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EVERY book of this series contains 100 masterpieces from the
golden treasury of chess lore, that are distinguished by bright,
elegant, but not too complicated solution. Therefore almost all
these studies are, besides all, fine learning examples. They can
be solved directly from the diagrams, without chess board and
pieces.

JEDES Buch dieser Reine enthielt 100 Meisterwerke der
Studiekomposition, dessen Merkmal ist schone, glanzende, aber
nicht auflerordentlich komplizierte Losung. Deshalb fast alle diese
Werke sind, neben allem, auch sehr gute Beispiele fiir
Schachstudium; man kann I6sen sie direkt aus dem Buch, ohne
Schachfiguren und Brett.

KAXIBIN c6opruk 3Toii cepuu comepxuT 100 meneBpos
MHPOBOI! ITaXMaTHOM KOMITO3MIIMM, OTIHYHTENbHAS YepTa
KOTOPBIX — KPaCHBOE, IpKOE, HO HE OYEHb CIIOKHOE PEIICHHE.
ITosTOMy TTOUYTH BCE 3TH IPOU3BENCHHUS, [IOMUMO ITPOYEroO,
IpeKpacHble yueOHble mpuMepbl. X pekoMeHIyeTcs pelaTh
MPsIMO C AMiarpaMM, He paccTaBiisist GUryp Ha TOCKe.

CADA libro de esta serie contiene 100 obras maestras de la
compositién ajedrecistica mundial, el rasgo caracteristico de las
cuales son sus soluciones bellas y elocuentes, pero sin ser
demasiado complicadas. Y es por eso que casi todas estas obras
pueden también verse como unos estupendos ejemplos de
aprendizaje. Se recomienda solucionarias directa-mente en diagrama,
sin colocar las piezas en el tabiero.
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Samuel Loyd



AN OUTSTANDING IMPROVISER

~ Samuel Loyd (born Philadelphia 1841, died Elizabeth 1911)
was the founder of the modern thematic chess problem.

His extraordinary talent came to light very early. Already
in 1856, a year after he began composing, Loyd astonished the
chess world with numerous thematic discoveries, involving the
doubling, regrouping and interference of pieces, line vacation,
and unstalemating of the black king.

Irrespective of the genre, Loyd’s problems are characterised
by difficult introductory play, clever and original combinations,
and, as a rule, light construction.

He was an inexhaustible inventor. Many of his problems
were published under mottoes (often humorous), accompanied
by witty commentaries or providing the basis for an entire literary
work. Loyd introduced such forms as twins, graphic
compositions, and retro-analysis problems. He presented his
selected works in the book «Chess Strategy» (USA, 1878), where
he explained his views on the art of problem composition.

Loyd edited columns on chess composition in various Ame-
rican magazines, and he was a prominent organiser of chess life
in the USA in the late 19th century. However, his world-wide
fame was due not so much to chess, as to his mathematical puz-
zles; thus in its time his «15 Puzzle» (1878) was no less popular
than the «Rubik Cube» is nowadays.



Der groBer Phantast

Samuel Loyd (1841, Philadelphia — 1911, Elisabeth) — der
Begriinder der modernen Themenschachaufgabe.

Sein auBerordentliches Talent kam sehr frith zum Vorschein.
Schon 1856, ein Jahr spiter nach seinem Debiit in Koniposition,
verwundert Loyd den Welt mit ganzer Reihe der Themenent-
deckungen, die mit der Vereinigung, dem Umstellen und Sper-ren
der Schachfiguren, der Reinigung der Linien, der Auspattung des
schwarzen K6nig verbunden sind.

Unabhéngig von dem Genre, sind schwerer Einzug, geist-reiche
und originelle Kombination und leichter Aufbau fiir Loyds
Aufgaben kennzeichnend.

Er war ein unerschopflicher Erfinder. Manche seine Aufga-ben
waren mit den Devisen (oft scherzhaften) erschienen, bei den
geistreichen Kommentare begléitet und wurden zum Stiel, um den
ganze literarische Sujets entstand. Loyd einfiihrte die Zwillinge,
die bildenden Kompositionen und Retroanaly-seaufgaben ins
Schachpraktikum. Seine ausgewihlte Aufgaben érschienen im Buch
«Chess strategy» (USA, 1878), wo er seine Ansicht auf den Kunst
der Aufgabe dargelegt hat.

Loyd arbeitete als Kompositionsteil Redakteur in vielen
amerikanischen Zeitschriften und war ein prominenter Verein-stalter
des Schachlebens in den USA Ende des neunzehnten
Jahrhunderts. Den Weltruf brachte ihm, im {ibrigen, nicht nur das
Schachspiel, sondern meistens seine matematischen Geduldsspiele:
so war das Spiel «15» nicht weniger populdr, als unser beriihmtes
Spiel «Rubiks Wiirfel».



BEJIMKWI ®AHTA3EP

Camyans JIOWMT (1841, ®unanensdus — 1911, Dmiazaber,
CIIA) — OCHOBOMIIOJIOXHHK COBPEMEHHOW TeMaTHUYECKOH
IIaXMaTHOM 3aJa4H.

Ero HeoOBIKHOBEHHBII TAJIAHT IIPOSBIIICS paHo. Yxke B 1856
r., Yepe3 Toj Iocjie cBoero AebroTa B KOMIO3UIUHU, JIokn
yIOUBISIeT UIaXMaTHBEIH MHD LEIBIM PSAAOM TeMaTHYECKHX
OTKPBITHI, CBSI3aHHBIX CO CIBOCHHEM, NEPECTPOCHUEM H
TiepeKpbITHEM GHUTyp, 0cBOOOXIEHHEM JIMHUH, pacllaTOBaHHUEM
YEPHOTO KOPOJIAL.

HesaBucuMo oT xaHpa [Uis 3anad Jloina xapakTepHSI
TPYIHOE BCTYIUIEHHE, OCTPOYMHAS M OpUTHHATTBHAS KOMOMHAIHA
U, KaK IIpaBHJIO, JIETKOE TOCTPOEHHE.

OH OBUT HEUCTOIMMBIM BBITyMITUKOM. MHOTHE €ro 3a1a4yu
TIEYATAJIUCE [TOJ AEBM3AMH (TTOPOH Iy TJIMBBIMH), COTIPOBOXIAIFICh
OCTPOYMHBIM KOMMEHTAPHEM HITH CTAHOBHIIHICH CTEPXKHEM, BOKPYT
KOTOPOTO BEICTPAMBAJICS CIOXKET LEIOTO JIUTEPATyPHOTO
npousseneHus. Jloin Been B npakTuky ¢GopMy OIH3HELOB,
u300pasuTeNbHEIe KOMITO3HLINY, 3312491 Ha perpoaHayms. CBoH
U30paHHbIe KOMIIO3MIMH K B3TJIAIBI HA 33aYHOE HCKYCCTBO OH
nipencraBi B kuvre “Chess Strategy” (CILIA, 1878).

Jlo#tn pemakTHpOBall OTHel KOMIIO3MIIMM B psje
aMepHKaHCKMX XYpHasiaX, ObUI BUOHBIM OPraHH3aTOPOM
maxMaTHoH xwu3Hu B CIIIA B xonue XIX Beka. BcemupHyto
CJIaBY eMy IIPUHECITH, BI[POYEM, HE CTOIHKO HIaXMaThl, CKOJIBKO
MaTeMaTH4YecKHe FoJoBOJIOMKH; Tak, “Mrpa B 15 (1878) B cBoe
BpeMsi.ObllIa HE MeHee IOIMYJIApHA, YeM yXe B HaIlM JHU
3HaMeHuThIH “Ky6uk Pybuka”.
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GRANFANTASEADOR

Samuel Loyd (1841, Filadelfia— 1911, Elisabeth), fundador del
contemporaneo problema temitico de ajedrez.

Su talento extraordinario se manifesté a la edad temprana. Yaen
el 1856, un ano después de haber hecho sus primeros pasos en la
composicién, Loyd sorprende al mundo ajedrecistico con una serie
de descubrimientos temdticos relacionadas con distintas maniobras
de piezas, liberar lineas, desajogar el rey negro.

Soluciones dificiles, combinaciones ingeniosas y originales,
construcciones livianas coma regla, — todo eso es tipico para los
problemas de Loyd independientemente de su género.

Fue inventor inagotable. Muchos problemas de Loyd lleva-ron
distintas consignas (a veces con aire de broma), fueron comentados
en forma graciosa o llegaron a ser una especie de eje temético para
enteras obras literarias. Loyd introdujo en prictica la forma de
problemas gemelos, composiciones escacogrificas, problemas
basados en el retroandlisis. Present6 sus obras escogidas en el
libro «Chess Strategy» (EE.UU., 1878) donde exspuso sus puntes
de vista respecto al arte problemistico. Fue redactor de las secciones
de composicion en diferentes revistas norteamericanas, se manifesto
como un destacado organizador de la vida ajedrecistica en los EE.UU.
alos finales del siglo XIX. Y por lo demds obtuvo la fama mundial
no tanto por sus méritos ajedrecisticos, cuanto por inventar
rompecabezas matemadticas; el «juego a 15» (1878) fue a su tiempo
no menas popular que el famoso «Cubo de Rubik» en nuestros
tiempos.



SIGNS AND SYMBOLS
DAS ZEICHENSYSTEM
CUCTEMA 3HAKOB
EL SISTEMA DE SIGNOS

(" arbitrary move * beliebiger Zug * a1000¥ xox
cualguier jugada

*

| strong move x starker Zug * XOpOIIMH XOm *
jugada fuerte

I a very strong move % ein sehr starker Zug
OYeHb XOpOIIMil Xon * jugada muy fuerte

? weak move x schwacher Zug * ciaa0Oblif Xom *
jugada mala

# checkmate * Matt =+ MaT * Mate

@ stalemate * Patt » mat * ahogado

O Zugzwang s Zugzwang * LYTLBAHT * ZUgzwang

b echo-repetition *  Echo-Wiederholung *
9XO0-IIOBTOp * eco-repeticion

Xl > white, black piece maneuver * Wweisse,
schwarze Figurenmanover * MaHeBp 0eJioif, YepHOIA
¢duryps *+ maniobra de una pieza blanca, negra

D4 piece struggle » Figurengefecht x ¢durypHasa
6opnba * la lucha de piezas

[ M enticement of a white, black piece * Ver-
lockerung des weissen, schwarzen Figurs * 3aBieyeHue
OeJioit, yepHOl UIyphl * atraccion de una pieza blanca,
negra

*



O~ ®- white, black control over a square * weiss,
schwarz Kontrolle uber einem Feld * xoHTpons moins
OeJBIMM, YEPHBIMM * control blanco, negro sobre una
casila

-0 -m distraction of white, black * Ablenkung des
Weissen, Schwarzen = oTBleYeHHe O€JIBIX, YEPHBIX *
distraccion de blancas, negras

{0 M white, black blockade of a square * Weiss,
Schwarz blokiert ein Feld = GroxupoBaHue mojst GebIMHU,
yepHBIMH * bloqueo de una casilla por las blancas, negras

[+ W white, black deblocade of a square * Weiss,
Schwarz entblockiert ein Feld * pas6noxupoBaHue moss
6enpiMu, 4epHBIMH * desbloqueo de una casila por las
blancas, negras

{+ = line interception by white, black * Weisses,
Schwarzes Liniendeckung * mepekphITHE JUHUKU O€JIbI-
MM, YepHBIMH = intercepcién de una linea por las
blancas, negras

{+ W white, black line opening * weisses, schwarze
Linienoffnung * OTKphITHE JTMHHUHU OEIBIMU, YEPHBIMM *
apertura de una linea por las blancas, negras

white, black ambuch = weisse, schwarze Lauer
x 3acanma Oeyioi, yepHOU ¢urypsl * emboscada de una
pieza blanca, negra



Ne 1. «Philadelphia Evening Ne 2. «Musical World»
Bulletin», 1858 1859

#2 #2
Ne 3. «Baltimor Dispatch» Ne 4. «Boston Gazette»
1859 1859
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Ne 5. «Chess Monthly» Ne 6. «Musical World»
1859 1860

#2 #2

Ne 7. «Wilke’s Spirit Ne 8. «Chess Record»
of the Times», 1867 1876
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Ne 9. «Detroit Free Press» Ne 10. «Hartford Globe»
1876 1877

#2 #2
Ne 11. «Sporting New Ne 12. «Detroit Free Press»
Yorker», 1877 1877
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Ne 13. «Detroit Free Press» Ne 14. «Buffalo Commercial
1878 Advertiser», 1880

#2 #2

1880 1881
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Ne 17. «Detroit Free Press» Ne 18. «Sunny South»
1884 1885

#2 #2

1886 1891
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Ne 21. «N. Y. State Chess Ne 22. «N. Y. State Chess
Association», 1892 Association», 1892

#2 #2
Ne 23. «N. Y. State Chess Ne 24. «Standart Union»
Association», 1892 1895
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Ne 25. «Saturday Courier» Ne 26. «Saturday Courier»
1855 1855

#3 #3
Ne 27. «N. Y. Albion» Ne 28. «N. Y. Albion»

1856 1856
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Ne 30. «N. Y. Albion»
1857

Ne 29. «N. Y. Albion»
1857

#3

#3

Ne 32. «N.Y. Albion»
1858

Ne 31. «Chess Monthly»
1857

#3

#3
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Ne 33. «N. Y. Albion» Ne 34. «N. Y. Albion»
1858 1858

#3 #3

Ne 35. «Cincinnati Dispatch» ~ Ne 36. «Baltimore Dispatch»
1858 1859
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Ne 37. «Baltimore Dispatch» Ne 38. «Frank Leslie’s»
1859 1859

#3 #3
Ne 39. «American Union» Ne 40. «La Strategie»
1859 1867

., 80

..”./4,

W
B
2//87 Y,

3

#3 #3
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Ne 41. «La Strategie» Ne 42. «Illustrated London
1867 News», 1867

#3 #3
Ne 43, «Sissa» Ne 44. «Wilke’s Spirit
1868 of the Times», 1868
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Ne 46. «Leipziger Illustrierte
Zeitung», 1869

Ne 45. «American Chess
Nuts», 1868

#3

#3

Ne 48. «Chess Record»

Ne 47. «Cleveland Leader»

1876

1876

#3

#3
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Ne 49. «Detroit Free Press» Ne 50. «Detroit Free Press»
1876 1877

#3 #3

Ne 51. «Cleveland Voice» Ne 52. «Holyoke Transcript»
1877-78 1878
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Ne 53. «Illustrated London Ne 54. «Cleveland Voice»
News», 1878 1879

#3 #3
Ne 55. V USA Chess Ne 56. «Leeds Mercury»
Congress, 1880 1881

2,

Z Z

Loks2

» ,@%Z/

%/

<o é///

#3 #3
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Ne 57. «N.Y. Evening Ne 58. «Toledo Blade»
Telegram», 1888 1890

#3 #3
Ne 59, «llustrated Ne 60. «N. Y. Recorder»
American», 1890 1891
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Ne 61. «New Orleans Times Ne 62. «Manhattan Chess
Democrat», 1891 Club», 1893

#3 #3
Ne 63. «Checkmate» Ne 64. St. Louis «Globe
1903 Democrat», 1908

#3 #3
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Ne 65. «La Strategie», 1910 Ne 66. «LLa Strategie», 1910
«Athos» «Porthos»

#3 #3

Ne 67. «La Strategie», 1910 Ne 68. «La Strategie», 1910
«Aramis» «d’Artagnan»
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Ne 69. «Toledo Blade» Ne 70. «Chess Monthly»
1887 1858

7,
»

»
%
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=0A SRR

#3 b) Rc3We2 #3
Ne 71. «Saturday Courier» Ne 72. «N. Y. Albion»
1856 1856

2 /7 2,
7, 7//% 2

. W s m
H mom

7 U kA K
) LE

% Ay &
om0

27



Ne 73. «Chess Monthly» Ne 74. «Frank Leslie’s»
1857 1857

#4 #4
Ne 75. «Frank Leslie’s» Ne 76. «<Winona Republican»
1858 1858
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Ne 77. «American Union» Ne 78. «Charleston Courier»
1858 1859

/////

/ Oﬂéy /
//&// @:

%x ”/@ // // ///
/ﬂ // / .
///@// /// 7
%/ﬁ/
#4 #4
Ne 79. «Chess Monthly» Ne 80. «Lynn News»
1859 1859
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Ne 81. «Bell’s Life in Ne 82. «Londoner Schach
London», 1867 Kongress», 1867

#4 #4
Ne 83, Pariser Tourney Ne 84. Pariser Tourney
1867 1867
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Ne 85. «Cleveland Voice» Ne 86. «Newark Sunday
1877 Call», 1877

#4 #4
Ne 87. «Detroit Free Press» Ne 88. «Chess Strategy»
1878 1881

/ 7 7

7
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Ne 89. «Turf, Field and Ne 90. «Detroit Free Press»
Farm», 1878 1883

#4 #4
Ne 91. «Chess Monthly» Ne 92. «Chicago Leader»
1857 1859
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Ne 93. «Chess Monthly» Ne 94. «London Era»
185¢ 1861

#5 #5
Ne 95. «American Chess Ne 96. «Chess Monthly»
Nuts», 1868 1886
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Ne 97. «Chess Monthly», 1859  Ne 98. «Chess Monthly», 1859
«Karl XII in Bender» «Karl XII in Benden

#3 #4

Ne 99, «Chess Monthly», 1859  Ne 100. «Chess Monthly», 1859
«Karl XII in Bender» «Karl XII in Bender»
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SOLUTIONS
LOSUNGEN
PELIEHUSA

SOLUCIONES

Nel. 1.%al!o» O, 1...Eal 2.2e3#-m , 1...8b3
2.%a8# =&, 1...%al 2.2b6#, 1...%b2 2. %h1#, 1...2e "
2.%1d4#, 1...2c3! 2.2e3#, 1...f O 2.%e5#, 1...b5 2. 2b6#.

Ne2. 1.Eel! () O, 1...2e1 2.¥d2#, 1.4 0> 2.¥gl#,
1...Lg2! 2. ¥hd#.

Ne3. 1.La2! (» O, 1...Bf O 2. #4164, 1... Bf7! 2. ¥h5#,
1...%0e U0 2. W54, 1...17! 2.#f6#, 1...0.g6! 2.%f4#,
1...af7 2.4f6#, 1...2g6 2.%h5#, 1...e5 2.Qe3#, 1...d4
2.%e6#,1...32.0b1# B = .

Ned. 1.#a5! O» O, 1...Bd7 2.2f5#, 1...Bd6 2.¥bd#,
1...Be7 2. %b4#, 1...Be6 2. 215#, 1...0.d7 2. %d5#, 1...L.e6
2. %e5#, 1...0e7 2.%™e5#, 1...0d6 2.%d5#, 1...8c5
3.%al# = .

No5. 1.%c8!! #l, 0» O, 1...%a3 2.2d5#, 1...%e3
2.2b5#, 1...%e8 2.2d5#, 1...2h1 2.2b5#, 1...Qac4
2.adl#,1..Qe N 2.Bd34#.
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Ne6. 1.#a8! (L O, 1...B O» 2.%g2#. 1...g3 2. ™84,
1...%h5 2. Eh5#, 1...%h6 2. Bh6#, 1...¥¥h7 2. Eh74#, 1...%¥h8
2.¥7h8#.

Ne7. LEf3! 00 O, 1...213 2.g5#%, 1...& ¢ 2.Bel#,
1..&f32.%b1#, 1...Q (» 2. Bgd#, 1...a3 2.¥h7#, 1...e5
2.0g5¢ m .

Ne8. 1.2f2! On 2.2h3#, 1...2h4 2.22e4#, 1..2f D
2.2h3#.

Ne9. 1.%b7! 00 O, 1..2d3 2.%b1#, 1...2d5 2.2af6%,
1..2f O» 2. Bf6#, 1...c2(d3) 2. Bfo#.

Nel0. 1.%a8! ™a8 2.Bf1#, 1...&2gl 2.%ral#, 1...M%f3
2.94134, 1...2d5 2. % d5#, 1...%c6 2. % c6#, 1...%b7 2. %b7#.

Nell. LEg2 () O, L. () 2. Bgd#, 1...%e2 2. B e2#,
1...%g2 2.0.g2#, 1..%f2 2. Bf2#, 1...%g3 2. Bg34, 1...e2
2.Be2#, 1...8 (2. Bgdt.

Nel2. 1.#al! 240, O 2.2174#, 1...4.g8 2.2g64#, 1...2g8
2. % a8#.

Nel3. L.#al! (O, 1...2c3 2. ¥ ¢34, 1... 2bd! 2.ab#!, 1...b2
2.8¢c54 m .
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Neld. 1.2f5! O» O, 1...52d5 2. %4 d1#!, 1...2d7 2.22e5#.

Nel5. 1.#d8! O O, 1...2e5 2. Mg5#!, 1...2e5 2.4 d6#,
1...de 2. ®#d7#, 1...2f8 2.%a5#, 1...8c5 2. ®a5# & .

Nel6. 1.%a2! () O, 1...2g6 2.%g8#, 1...2g4 2. g2¥,
1...&d1 2.%g8%, 1...0e8 2.882# X .

Nel7. 1.4c2! 0 O, 1...82e2 (12, g2) 2.0.ed4t, 1...2g4
2.4.d14, 1...e4 2. 2.d14#.

Nel8. 1.%a8! (» O, 1...Bg " 2. Mg8#, 1...BgT!
2.%h1#!, 1...9287 2.%8# X .

Ne19. 1.4Db3! O» O, 1...2d3 2.%d5#!, 1...E OO
2.af2#, 1...8 " 2.4c24, 1...2d3 2.8d5#, 1..& D
2.0.d54#.

Ne20. 1.Le5! 00 O, 1...2e1 2. B e2#, 1...2e3 2. Ee2#,
1...2g1 2.2h3#, 1...2g3 2. 2d3# (.

Ne2l. L.¥al! O 2. (B)eS#, 1...2¢4 2. T4, 1...2¢5
2.%a5#%, 1...c5 2.%a8#, 1...0.f4 (d4) 2.¥¢d4#,

Ne22. 1.¥al! 0 2. %el#, 1...2d2 (e2, f2) 2.Eg2#,
1...2e4 2. % d44.
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Ne23. 1.Ba6! O» 2. %f1#, 1...Bf5 2.8Bad#, 1...2f5
2.8f6#!, 1..af5 2.4g5#, 1...Bal 2.%ed#, 1...Qg4
2.%gd# m W .

No24. 1.Eh8!! (> O, 1...1¢h8 2.%h8#, 1... g6 2. ¥e5#,
1...9416 2. &f6#, 1...#d4 2. 2d1#, 1...0b2 2. 2b5#, 1...2b2
2.%d2#, 1..2d O 2.2b5% ® .

No25. 1.%4b8! Bb8 2.Qe5 (" 3. 27, Qgd#, 1...ef 2.% a8,
1...4%a2 2.%¥h2 Bad 3.2g3#, 1...2ed4 2. 217 ©2h7 3.2 3g5%.
1.#h2? Ba2!

Ne26. 1.%e6! fe 2.hd4 e5 3. L2854 = .

Ne27. 1.%4d6! 2e8 2.te5! 2d7 (f7) 3.e8t4#, 1...%2g8
(g7) 2.e8¥ £2h7 3.¥4dgb#.

Ne28. 1.&cd! ¢ O, 1...2h4 2.%f4 ©2h5 3.474#,
2...92h3 3.&f1# M , 1...215 2.%g3! O» O, 2...2ed
3.Ld3%, 2...206 3.%g5#.

Ne29. 1.8b3! 2e5 2.Be3! 2d4 3.%c3#, 2...24
3.Mi3% N, L. cd (9c5) 2 M3t

Ne30. 1.Ef4! 05 O, 1..2g3 2.0-0! 2h3 3.8 1f3#,
1...2h1 2.22f2 2h2 3. Bhd#.
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Ne3l. 1.2g4! ©2hl 2.%h2! gh 3.4f2#, 1...2h3
2.2h2! O» 3.Bh8#, 2...2hd 3.%th8#, 2...gh (g2) 3.%h8#,
1...213 2.%c2 g2 3.#d3#, 1...2f1 (gl) 2.8a8
O 3.Baldt m .

Ne32. 1.&ad! @1, » O, 1...4b6 2.2d6! O 3.2cd#
(2...4ab6?7), 1...4b8 2.2d4! " 3.Ac6# (2...2b8?), I...Bh]
2.2g6 £d5 3. ac7#, 1...2f7 2. 2d6 Ab6 3.2f7#, 2...Lg8
3 Qc4t W .

Ne33. 1.¥h1! 2hl 2.2g4 Lh2 3.402#, 1. 9g3 2. 8f3
©hd 3. Bgd#, 2..h2 3. 2gdt W .

Ne34. 1. 817! &h1 2.%h8 £b8 3.%h1#, 1...4d5 2.%d8
Ab8 3.9 d5#, 1...00e4 2. e7! () 3.¥aT#, 2...Lb8 3. Hed#,
1...4b8 2.%al La7 3.%a7#, 1...8f3 2. #f3 &b8
38b7# X MY .

Ne35. 1.La8! On 2.¥b7 O» 3.%hl#, [...2c 0
2.%b6 03 Hgl#, 1..f42. 856 3. Hgl#, 1...2f1 2. 4f5
el 3. 84f2# O .

Ne36. 1.#h7!! @1, 1...2 U 2.2d6! 2c6 (a6, b6)
3. %b7#, 2...2d8 3.La5#, 2...2e6 3.¥{7#, 1...e4 2.2d6
2d5 3. Wed#.

Ne37. 1.%h8! O» O, 1...2g3 2.%h4! ©h4 3.415%,
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1..%el 2.2d] £d2 3. #c3#, 2...2f1 3. #hi#), 1. 2gl
2.2d] &f1 3. %hi# m .

Ne38. 1.¥h7! OO O, 1...2d6 2.%f7 O O, 2...b3
3.f.a34#, 1...b3 2. #4f5 2cd 3. %b5#, 2...2d6 3.L.a34, 1...2c4
2.2 2d5 3. % co#, 1...2e6 2.2¢6 216 3.d5# = .

Ne39. 1.%4g8! (o 2.4ac3 B3 3.Ld5%, 1...¥c6 2. a8!
a8 (2..2c67) 3.2f6#, 1. #d6 2.cd ¢o 3.2f6# X .

Ned0. 1.f88! 2g6 2.h8 B! 2g7 3. B fg8#, I... Oh7 2.£f6
(1) h6 3. Bh&#. 1/884? h7 2.f6(f]) & .

Nedl. 1.a8&! (» O, 1...218 2.b8% 2f7 3.L.d5#,
1...9e8 2.6 CO3.bSEH, 1. g8 2.29g6 (O3S

Ned2. 1.#g8! (5 O, 1...2.a8 (Lc6) 2.BdS! O 3.84g24,
.&d5 3.wd5#, 1..d5 2.%g4! O O, 2...d4 304,
A3 (Lg2) 3.0, 12813 2.3,

NN

Ned3. 1.#h6! o O, 1...2b4 2.%cl! 0 O, 2...2a5
3.%a3#, 1...2a5 2.2b3 b4 3. ¥b6#.

Nedq. 1.Lc5! 0 O, 1...Q2c5 2.%a7! Ac O» 3.¥gl#,
1..2d6 2.#d7! ad cH3.&d]# B O-.
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Neq5. 1.#7e8? EHg3! 1.2ab3! ab 2.%e8! » 3.%ad#,
2...Bb5 3. %a8#, 2...0b5 3. Wel#, 2..b53. %4d8# m = .

Ned6. 1.¥f1! O) 2.8b1! OO 3.%h7#, 2..g6 3.%al#,
1...&c3 (d4) 2.#d3! OO 3.%hT#, 2...g6 3.8: 8%, 1...0e5
(f6) 2.415! C» 3.%h7#, 2...g6 3.%:44. 1..g3 2. Agbl hg
3.3 4 N .

Ned47. 1.L.a7! {4 2.2b6 Re3 3.%d3#%, 1... Zed 2. Hg3.

Ned8. 1.2 ad! a4 2.%b4! b4 3.2c3#, 1...a6 2. a3
fa 3. Hc4#t, 2...9c (D3 .8b4#, 1..ba 2.2c7 a4
3. #a3#, 1..2a6 2.%c6 ba 3. 4b6#, 1...Qb4 2.2c7 2b6
3. 8b4#% W .

Ned9. 1.h84! b4 2.4 (H O, 2..8fCH, dgH
3.4g2#, 2...2h2 3.%hd#, 1....8cd 2bc CO3. Mgt T .

Ne50. 1. % g3! 0 2.¥g8! ©2a4 3.%a2#, 2...2a6 3. %a8#,
1...8b3 2.%c7 Sad4 3.¥a7# ) , I..2a6
2.%c7 3. Mb6#, 1...2a4 2. 2c3 03 Hb4t.

Ne51. 1.#c3! (0 O, 1...22 2.%e5 2f33.8g3#, 1...4g3
2.¥¢dd 213 3. Bf2#, 1...f4 2. ¥e5 23 3.Me2#, 1..h52.2g5
©2d53.Bd2#, 1...2d5 2. B d2 2ed 3. Bd4#, 2...2e6 3. %54,
1...2f4 2.0d2 OO 3.14d4%, 2...ag3 3.g34 & ) .
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Ne52. 1.Egl!! @, (O O , 1...hg 2.2abc5 265 3. %h5#,
1...5215 2.212! gf 3.g4%, 1...2d3 2.Bal!! 2ed 3.¥bl#!,
2..c4 3. 8f1#, 2..9c2 (d2, e2) 3. #dI# = .

Ne53. 1.8h5!" &h5 2.%hl! 2f4 3.%4h8#!, 1...Q2e6 2.Qe2
2d5 3.%h1#!, 1..g3 2.8e3 2e5 3.f4# O-.

Ne54. 1L.h1! 70, 0» O, 1...2g5 2.2g2! hg 3.h4#, 1..hg
2.%g2! hg 3.2g2#.

No55. 1.Q2e6! O 2. %ed! 2ed 3.0g2#, 1...2¢6 2. ¥ c5!
dc 3.Qc7#, 2..£d7 3. &c7#, 1...£2c4 2.8b6 (0 3. Hb3#,
2...22d5 3. 8b5#, 1..d2 2.8c3 3. Qc7# W .

Ne56.1.215! O O, 1...2d2 2.14b4 2d3 3. ¥ d4#, 2...2d1
3.0e3#, 1...211 2.1g3 el 3.%g2#, 2..elQ (ed) 3.2e3¥,
I..de (£f2) 2.8g3 & (03.9e3t.

Ne57. 1.Be2! 7, ¢» O, 1...a4h3 2.2g3! OO O,
..&h » 3.Hel#,2...ag1 3.8h2#, 1...2e2 2.4f5! (O,
2...0e 0 3.ag3, 1.2f3 293 Sl 3. Helt

Ne58. 1.%ed!! Hed 2.8.g6! (O O, 2...8 (H 3.4d3%,
1...de 2.&07! 2d5 3.%e6#, 1...ed 2.0e2 Ld3 3.L4d3%,
1. Bb6 2.44d3 b4 3.8c5% W

i

Ne59. 1. #e8! (0 O, 1...85 2. %ed! D 3. ¥f5#,2...Bc5
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3.%b1#, 1...Hg5 2.%f8 O 3.%bd#, 2...Bc5 3.4b8#,
1. Bd5 2. #b8 ©c5 3. #4b6# A .

Ne60. 1. Lg4! O O, 1...2d4 2.405 2d3 3.e5#, 2...2e5
3.8g7#, 1...2e4 2.0e6 2e5 3.Be2#, 2...82d3 3.415#,
2...5213 3.Ld5#, 1...2c¢2 2.8h3! ©2b3 3.4d1#!, 2...2cl
3.2c34.

Ne61. 1.%g7! O O, 1...e5 2. %b7! s2d1 3. b1, 2...2f1
3.%h1# ) , 1...£2d1 2.%c3 0 3.&d2#, 1...2f1
2.%g3 o3 824, 1...48c2 2.%g3 2dl 3.¥gl#, 1...g2
2.%c3 22fl 3.¥%cl# ) , 1...22d3 2.%al &bl 3.%bl#.

Ne62. 1.Bel!! 0 2.2e3 2b3 3.Bbl#, 2..2d 0
3.%d5#, 1..ed® 2.2d6 2b3 3.Ld5#, 2...2d3 3.%c3#,
1...2b3 2.8d5 ©2¢2 3.%c3#, 1... Bd1 2.%ad 243 3. B34,
2...2¢53.b7#, 1...Bb6 2. 2b6 ©2b3 3.%ad#, 2...2d3 3. % c34,
1...2c22.2d6 2b33.2d5# O = .

No63. 1.2e2!! f1¥r 2.2e3! #d3(e2) 3.L:¥#, 2... %12
(3,14) 3.B:W#, 1..f12!2 Bf2 ed 3.48d3 (d3)#. «Steinitz-
Gambit».

Ne6d. 1.2d4! O» O, 1...214 (2d3) 2.2 13 2f5 3. ¥{7#,
2..9983 3. Wh2#, 2.3 3.4d2#, 1...2d4 2.%b3 2c5
3. b4,
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Ne65. 1.&4b7! Lb7 2.2d6! La8 3. Qed#, 2... Ee2 3. AbTH#,
2...92d5 3.2b7#, 1...Be2 2.4b8 O» 3.La7# m .

Ne66. 1.Bb6! cd 2. Bf6 g5 3. 2e5#, 1...Lb6 2.Lb5!
o 3.8d7# (2...2b67), 2...Lb5 3.c8¥#, 1...2b6
2.Bf3! 0n 3.8f4# (2..48c77), 2...2f3 (g5) 3.Qe5#, 2...ef
3.Qe3#, [..9c8 2.8e2 f5 3.Bf6#, 1..#dl
2.8f6 ¢o3.2n6# O A .

Ne67. 1.Ee6! A1, 1...b4 2. BfS 2c4 3. %d4#, 1...2%e6
2.8h6! O 3.¥e6#, 2... 017 3.%1d4#, 2...%ed 3. c5H#,
2...%c6 3.¥vdd#, 1... #d3 2. te5 Scd 3. HeSH.

Ne68. 1.42a6! ab5 2.Bd4d7!! vn O, 2...4e7 3.c8%#,
2...2a6 3.cba#, 2...2c¢6 3.bca#, 2...Lc7 3.Qa5%,
2...8b O 3.2a5#, 1...9c6 2.bc £c6 3.cba#, 1. 2e6
2.8Be6 Ad6 3. BbSH#.

Ne69. a) 1.Qe6! (H O, 1...213 2.¥gl! Re2 3.ad4#,
1...52f1 2. 214 el 3. ¥gl#, ... Zel 2. %g] De2 3. Ad4#.
b) 1.2d1! 2d3 2.%h4 2e3 3.t4d2#.

Ne70. 1.d4! 2gd 2.e4 2hd 3.g3#, 1...2h5 2.%d3 2gd
(hd) 3.%h3#.

Ne71. 1. ¥g1!! 6 2,002 fe 3.Lb6! 2d6 (3... 2b6) 4. ¥ c5#.

44



Ne72. 1.%al!! fal 2. 87! Bhl 3.222! ¥{7 4.47#,
3..af4 4.004%, 3..8g5 4.213#, 3... OO 4.Qg6# W .

Ne73. 1.2a2! e3 2. Bal! e2 3.2b1 Le D 4.2d2#.

No74. 1.2d8! O 2.%c7 216 (2... Le8 3.Lb4) 3.4f7
2e5 4.%f4#, 1...2d8 2.%4d6 2e8 3.%e6 218 4.Lh6#,
3...2d8 4. L.a5#,2...2¢8 3. M c6 2d8 4. Lg5# ) |, 3.8
4.8f4#, 1...d4 2.¥c7 216 3.¢4f7 Re5 4.%eb#, 1...2d7
2.84.a5 Qe7 3.Mg7 2e8 4. M41{7#.

Ne75. 1.¢4b5! 2ed 2.22g4 2d4 3. ¥ c6! 2e5 4. 234,

Ne76. 1.2e4! fe 2.2 c3 e3 3. £13! ef 4. Rd34#.

Ne77. 1.Ba8! o» O, 1...#al 2.4b3! ab 3.Bal 2eb
4.2d4#, 1..5d2 2.2d2 b2 3.2f3 b1 4. 2d4#, 1...2e6
2.8f4 #d2 3.2d2 b2 4. HeSt m W .

Ne78. 1.4b5!" ab 2. ¥4 f1 2d4 3. %16 2c5 4. ¥ c3#!, 3. Ded
4.059144%, 1...9905 2413 2e6 3.Le8 e7 4. 4f7H#, 2.5
3. 84 2h54. Leb#, 1...8h3 2. Le8 Lf5 3. 856! £g6 4. Hgd,
2. 905 3. 4f3 e6 4. 8f7#, 3. Lg54.H4f4% m A .

Ne79. 1.Eh2! ) O, 1...2h2 2.$2f2 h6 3.8h5 2hl
4.8h3#, 1...2h4 2.2f4 h6 3.Bh1 h2 4.Bh2#  , 1..h6
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3.822h3 g2 3.2e2! (1 O, 3...2g1 4.Bg3# m .

Ne80. 1.&e2! On O, 1...a3 2.L4h5! 2b5 3.Qa4! (» O,
3...2a4 4. Le8#, 3...226 4. L.e2#, 3...2c4 4. L.e24, 3...2¢6
4.5e8% m 4.

Ne81. 1. Bf6! On O, 1...Lc7 2. Efd6! &: 2 3.5:4 2h2
4.8Bh6#, 1...%e7 2.BEbd6! L:B 3.B:L& 2h2
4.8h6# m ) .

Ne82. 1.&d2! ) O, 1...2¢4 2.0e2 2d5 3.Le3! 2ed
4.%e6¥, 3..c4 4. 8134, 2...2b3 3.%al! 2c2 4. %2k ) |
3..c4 4.8d1#, 1...2d2 (1..c4) 2.8f5 De3 (2..c4 3.#b2)
3. Mh4! CO4. B2, 3..9d2 4. Hel# Y .

Ne83. 1.£.a6!! ba 2.b7 Pe6 3.%c8! (H 4.#:¥#, 3... ™8

4. be#, 1. %c5 2. #e8 Hc6 3.#c6 be 4.La8#, 1..%c2

2.8e2 Hel 3.4c8 Hgd 4. Mgd#, 1...A2c3 2. Lb7 b7 3.£2b7
0 4.%c8% -m .

No84. 1.%a8!!' » O, 1...g2 2. #g8! 1 O, 2...d6
3.¥d5! (0 O, 3...2c2 4. Wa2#, 3...2e2 4. Wg2#, 1...d6 2. % al!
R2c2 3.%b1 2d2 4.%d1#, 2...2e2 3.%4f1 2d2 4.%d1# O-.

Ne85.1.2d8! d2 2.&2h3 e2 3.2.d7! de¥ 4.05#, 1... Ze]
2.8b4d2 3 Bf8 &dl 4. L4d34#, 1...2d2 2. 8h3 £c3 3. Bd3
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Gcd 4. Be6H, 2. 2e2 3. 854 2 4. BfS#, 3...d2 4. Bd3+.
Ne86. 1.Eb2! Le2 2.Ebd Lgd 3.044! & O 4.40%.

Ne87. 1.42b6! » O, 1...ab 2.fc4 Rad 3.22b2 b5
4.4.b3#,2...b5 3.£4b3 bd 4. L.c1#, 1...22a2 2.8.c1 ab 3. L.c4
©2al 4.802#, 1...a5 2.L2a4 £a2 3.8b3 a3 4. Acét.

Ne8S. 1.2e3! 2d5 2.#c8 2e5 3.%¢d7 e6 4.%b5#, 2..e5
3. 25 ©d6 4. #d7#, 1...215 2117 2e53b5 e6 4.4h5#, 2...2¢4
3.4 2h5 4.4g5%, 3...2h3 4. g3%, 1..e5 2. #d7(f7) Y .

Ne89. 1.#18! 71, 1......h3 2.4d5! 2a2 3.4c¢3 2al
4. Q2c2# (3...2b3 4.4b4#), 2...h2 3.2c3 2c3 4.%b4t,
1...2c4 2. 2d5! £2d5 3.%c5 Reb 4. 2415# (3... Ded 4. HeSt),
2...2d4 3. Ac3! 2e3 4.%14#, 3...h3 4. ¥ c5#, 3...2e5 4.2 d6#,
3...2¢3 3. #b4#, 1...2a3 2. Abc2 2a2 3.%a3 bl 4.%al#,
2...2b3 3.%a3 ¢4 4. % adt.

Ne90. 1.2e8! (» O, 1...215 2.217! Red 3.2e¢7 N O,
3...2d5 4. f3#, 3...2f5 4.%d3#, 1...2d5 2.2d7 2ed 3.2e7!
©2d5 4. %134#, 3...%2f5 4. %d3¢ ) .

Ne9l. 18418 el 2. ¥1d6 s2f2 3. 214 el 4. %4 dd s2fl 5. %gl# .

Ne92. 1.£h1! h6 2.e4! L.b6 3.#rb6 2d3 4.L.13 ¢4 5. L.e24.
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No93. 1.Baf2! a4 2.%2d2 a3 3.Bal! a2 4.2¢1 22
5.902# O .

No94. 1.b4! Bc52.he a2 3.c6 Lc7 4.be OO S.bath#, 1... Bc6
2.8d5, 1..Bc22. 2c2, 1..8g52.8f5 X | .

Ne95. 1. Bh6! s2h6 2.526 2h7 3.5 2h8 4.g6 fg 5.2g6#,
4. 807 5.5f7H m .

Ne96. 1.Lc1! 0n O, 1...h4 2.8414! O» O, 2...8b7
3.5b8 n (3...Bg7?) 4.La7 Be3 5.L.e34#, 2....2¢6 3.2c7!
(3...Bg6?), 2..4d5 3.4d6! (3...Bg57), 2...Le4 3.L.e5!
(3...Bgd?), 1...Lb7 2.8f4 h3 3.8b8 4 ™ .

Ne97. 1.Eg3! £g32.413 0 O, 2.4 () 3.g4#, 1...Le]
2.8h3 Lhd 3gdt W .

Ne98. 1.hg! Le32.Egd £.g53.8h4! Lhd 4.g4# wm .

Ne99. 1.8b7! £Le3 2.8b1 Lg5 3.8hl £Lh4 4.Bh2! gh
5.g4#, 1...0.g12.8b1 £.h2 3.Hel 2h4 4.2g6! O 5.Bedt,
3..8g1 4. 8g] 2h4 5.Bhi#t .

Ne100. 1.413! Lel 2.Q2el ©2h4 3.h3 2h5 4. 2d3! 2h4
5.2f4 h6 6.2g6# X .
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ATTENTION!

You can get a spacy FREE CHESS CATALOGUE and book new and/
or older literature, as well as all kinds of chess-related materials.

The catalogue consists of the following sections: 1. Modern chess
books; 2. Older chess books; 3. Chess materials and parapher-
nalia; 4. Periodicals and bulletins; 5. Publications from the
Yugoslav Chess Informant; 6. Philately; 7. Draughts; 8. Chess
databases, software for PCs etc. Prices are indicated, together
with short annotations to almost all positioris. ALL CHESS BOOKS
can be ordered! The catalogue is available via mail. Please send
your request, possibly with an indication of wanted titles. Letters
to be mailed to: 107076 Moscow, P.B. 6, Murad Amannazarov Fax:
(095) 963-80-17, 964-13-54. E-mail: chésshouse @ softhome.net

BHHUMAHUE!

Bbl MoxeTe GecnnaTHo NONyuyuTs OBGWMUPHbLINA
LLAXMATHBIA KATAJIOT 1 3aka3aTb Mo NouTe coBpe-
MeHHY!0 1 BYKMHNUCTUYECKY!O LaxmaTHYo NuTepaTtypy,
aTpnbyTuky, cumsonuky. Paspensi katanora: 1. JiutepaTypa
nocnegHux net; 2. Jiutepatypa npowneix reT; 3. UHBeHTaps,
aTpnbyTuka u cumsonuka; 4. MNepuoauka u cneusbInycky; 5.
M3paHusa orocnasckoro «MHpopmartopar»; 6. Punatenus; 7.
Wawkwu; 8. Ba3sbl AaHHbIX, nporpaMmbl Ans MK u 1.4. MNpusogutes
CTOMMOCTb W KpaTKasi aHHOTauus.

BbinonHstoTea 3akasbl Ha JIKOBYHO waxmartHyto nutepatypy. MNo-
Ny4UTb Karanor MOXHO TOMbKO Mo novte. [ins 9Toro HyXHO Npuc-
natb 8 nnceMe OBbIYHbLIA KOHBEPT C OEPATHBIM AOPECOM,
HaKrneeHHbIMX Mapkamy U (KenaTenbHO) C NepeyHeM Haume-
HOBaHW, UHTEepecytoLwmnx Bac. Aagpec Ansa nucem: 107076 Mockea,
a/st 6, Mypaagy AmaHHasaposy.

TenJ/dpake: (095) 963-80-17, 964-13-54,E-mail: chesshouse @softhome.net







