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EVERY book of this series contains 100 masterpieces from
the golden treasury of chess lore, that are distinguished by
bright, elegant, but not too complicated solution. Therefore
almost all these studies are, besides all, fine learning ex-
amples. They can be solved directly from the diagrams,
without chess boards and pieces.

JEDES Buch dieser Reihe enthielt 100 Meisterwerke der
Studiekomposition, dessen Merkmal ist schone, glanzende,
aber nicht auBerordentlich komplizierte Losung. Deshalb
fast alle diese Werke sind, neben allem, auch sehr gute
Beispiele flir Schachstudium; man kann |6sen sie direkt
aus dem Buch, ohne Schachfiguren und Brett.

KAXIbIA c6opHuk aToit cepum copepxut 100 wenespos
MWUPOBOI LAaXMaTHOW KOMMO3ULUW, OTNMYUTENBHANA YepTa
KOTOPbIX - KPAaCHBOE, SIPKOE, HO HE O4EHb CMOXHOE peLleHue.
MoaToMy NOYTW BCEe 3TWU NPOU3BEAEHUS], MOMUMO NMPOYEro,
npekpacHbie y4ebHble npuMepbl. VX pekomeHayeTcsa peluaTb
MpsIMO C Ayarpamm, He pacctasnas uryp Ha Jocke.

CADA libro de esta serie contiene 100 obras maestras de
la composicién ajedrecistica mundial, el rasgo
caracteristico de las cuales son sus soluciones bellas y
elocuentes, pero sin ser demasiado complicadas. Y es por
eso que casi todas estas obras pueden también verse como
unos estupendos ejemplos de aprendizaje. Se recomienda
solucionarlas directa-mente en diagrama, sin colocar las
piezas en el tablero.
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CHAMPION OF STUDY COMPETITIONS

Henry Rinck (1870, Lyons - 1952, Barcelona) was a
classic of artistic study, unrivalled in international study
competitions of Ist third of this century.

He was a strong practical player, a champion of the city
of Lyons, with good results in correspondence chess. His
theoreti-cal articles on openings appeared in "La Strategie".
In 1900 he moved to Barcelona, in 1901 his first study was
published, and in 1950 his totalled his great creative work in
his book "1414 Fins de Partie" (Barcelona).

He began with studying combinational situations
involving a fight of pieces, in particular catching of pieces.
His studies are distinguished with a clear and harmonious
play, a brilliant compositional technique, while an
introductory play often does not exist.

From the 20ies, he is more preoccupied with the
positional ideas (including domination) of pawnless content
with highly diverse but still limited material. E.g. in 1929 he
composed some 100 studies with R + 2 minor pieces vs. Q,
while in the 40ies - 150 studies with 2 minor pieces vs. 2
rooks!

His systematical studies of possibilities in pawnless
positions have become a valuable income into the endgame
theory; this effort has obtained a further progress only
recently, with the help of computers!



DER MEISTER DER STUDIEWETTBEWERBE

Henry Rinck (1870, Lyons - 1952, Barcelona) war ein echter
Klassiker der Kunststudie, der mehr Wettbewebe als jeder
anderer in der erste Drittel des XX Jahrhunderts gewann.

Er war ein starker praktischer Spieler, Meister seiner Ge-
burtstadt Lyons, und hatte auch gute Ergebnisse im Korrespon-
denzschach. Seine eroffnungstheoretische Werke erschienen in
franzosischen Zeitschrift "La Strategie". In 1900 iibersiedelte er
sich nach Barcelona, in 1901 seine erste Studie war verdffent-
licht, und in 1950 gab er sein Lebenswerk in Buchform aus -
"1414 Fins de Partie" (Barcelona).

Am Anfang untersuchte er kombinatorische Eigenschaften
der rein Figurenkampf, insbesonderen Figurenfang. Seine Stu-
dien zeichen sich mit einem klaren and harmonischen Spiel aus,
sowie mit glanzenden Kompositionstechnik, mit minima-len oder
ganz abwesenden Auftaktspiel.

Seit 20ste Jahren war er immer mehr beschéftigt mit positio-
nelle Ideen, z.B. Domination ganz ohne Bauern mit dusserst
verschiedenen, aber doch ebenso begrenzten Material. In 1929
komponierte er etwa 100 Studien mit Turm und zwei Leichtfi-
guren gegen Dame, weil in 40-50ste Jahren - 150 Studien mit 2
Leichtfiguren gegen 2 Tiirme!

Seine systematische Studien vom Moglichkeiten in bauern-
lose Stellungen machen einen wichtigen Beitrag zur Endspiel-
theorie; nur die letzte Jahren brachte neue Entwicklungen in
diesem Gebiet, und zwar mit der Hilfe der Computer!



YEMIINOH STIOJHbIX KOHKYPCOB

Aspu PUHK (1870, JImon - 1952, Bapcenona)
KJIACCUK XYIOOXECTBEHHOTO 3TIONa, He HMEBIUMHA cebe
PaBHBIX B MEXIYHapOIHBIX COPEBHOBAHUSX 3TIOLUCTOB B
nepBoit Tpetu XX Beka.

A.PUHK OBLI CHJIBHBIM IIAXMATHCTOM, YEMIIMOHOM
JIuona (®PpaHuus), ¢ ycmexoM Mrpal IO IEepPEITHCKeE,
mybnukoBan B “La Strategie” aHanuTHYecKHe pabGOTHI ITO
teopuu ne6iotoB. B 1900 r. oH mepeexan B Bapcemony
(Mcnanust), B ciemyiouieM romy Haredaral IIepBYIO
KOMIIO3UIIMIO, & UTOT CBOEMY MAacCTINTaOHOMY 3TIOLHOMY
TBopyecTBY monBen B cbopHuke “1414 Fins de partie”,
Barcelona, 1950.

Chauana PuHK KCCIIeI0Bal KOMOMHALIMOHHBIE CHTy-
aliMi B Ooppbe ¢uryp, B YaCTHOCTH CBSI3aHHOM € HX
soBneit. Ero 3TiOObl BBINEISIIOTCSI YETKOCTHIO M FapMo-
HUel Hrpbl, OJNecTsiieit TeXHUKOH COCTaBiIeHHsI, (ak-
TUYECKHM OTCYTCTBHUEM BCTYMUTEIbHOU (pa3bl.

Haupnas ¢ 20-x rr. XX Beka, PuHka Gonblie yBie-
KaloT UAEeH MO3UIMOHHONW GOpHOBI (B TOM 4YHMCJIE HTOMHU-
HallM¥) YHUCTO (PUIYPHOrO MaTepHajia [PM CaMOM pa3-
HOOOpa3HOM, HO OrpaHHMYEHHOM COOTHOIIEHHH CHJI
cropoH. Toxpko B 1929 r., HanmpuMep, OH COCTaBUJI OKOJIO
100 sTiOmOB ¢ MaTepuaoM Jaibsl C IBYMSI JIETKUMH
durypamu npotus ¢ep3s, a B 40-e ronsr - 150 3Tr0I0B €
6opBOOIt IBYX JIETKMX (UTYP IIPOTUB IBYX Janei!

CucreMaTHyecKue HCCIenOBaHUsT PHHKOM BO3MOX-
HocTeil 60pbObl TONBKO (GUIYPHOro MaTepuala CTalu
OeclleHHBIM BKJIQJIOM B TEOPHIO SHIAUIMUISL U ceidac
Halu cebe KOHKYPEHTA JIKIIb B o6pase DBM!



EL CAMPEON DE LOS CONCURSOS DE
ESTUDIOS

Henri Rinck (1870, Lyon - 1952, Barcelona) ha sido clasico
del final artistico, que no tenia rival en las competencias
internacionales de los compositores de estudios en el primer
tercio del siglo XX.

H.Rinck era un fuerte ajedrecista, llegd a ser campeén de
Lyon (Francia), jugéd éxitosamente por correspondencia, publico
en “La Strategie” sus trabajos analiticos sobre la teoria de aperturas.
En 1900 se trasladé a Barcelona (Espana) y en el ano siguiente
estrend su primera composicion, empezando asi su actividad de
grande escala en la esfera del estudio, el balance de la cual haria
en el libro “1414 Fins de partie”, Barcelona, 1950.

Primero Rinck investig6 unas situaciones combinatorias en la
lucha de las piezas, ligadas, en particularidad, con su captura.
Sus estudios se distinguen por claridad y armonia del juego, por
una técnica de composicion estupenda, por ausencia en realidad
de una fase de introduccion.

Desde los anos veinte del siglo XX Rinck se entusiasma con la
idea de la lucha posicional (incluso la dominacién) de un material
de puras piezas sin peones con la mds variada, pero limitada,
correlacion de fuerzas de los bandos. Sélo en 1929, por ejemplo,
Rinck compuso cerca de 100 estudios con una torre y dos piezas
menores contra una dama, y en los anos cuarenta hizo i150
estudios en los que dos piezas menores se enfrentan a dos torres!

Las investigaciones sistemdticas de distintos aspectos de la
lucha s6lo de piezas, realizadas por Rinck, significan una

aportacion inapreciable a la teoria de los finales, con lo cual hoy
dia puede rivalizar s6lo iUNA COMPUTADORA!



SIGNS AND SYMBOLS
DAS ZEICHENSYSTEM
CHUCTEMA 3HAKOB
EL SISTEMA DE SIGNOS

> arbitrary move * beliebiger Zug * mo6oit xom * cualquier
jugada

+— —+ White (Black) wins * Weiss (Schwarz) gewinnt =
BBIMIPBIIL GeNbIX, YepHBIX * las blancas (las negras) ganan

= Draw * Remis * Huubs * Tablas
! strong move * starker Zug * xopoiwu# xon * jugada fuerte

I avery strong move * ein sehr starker Zug * oueHb xopoumu
xorn * jugada muy fuerte

? weak move * schwacher Zug * cnabsblit xor * jugada mala

?? avery weak move * ein sehr schwacher Zug * oueHs ciabblit
xon * jugada muy mala

+ check (in special cases) * Schach (nur als Ausschluss
angewendet) * max (MpUMEHSIETCS Kak UCKITIOUeHUe) * jaque (se
usa excepcionalmente)

# checkmate * Matt * maT * Mate
@ stalemate * Patt * nat * ahogado

6 positional draw * positionell Remis * mo3uuyonHas HUYbS *
empate posicional

-® stalemating * Erpattung * 3armatoBaHue * ahogamiento
@® perpetual check * ewiges Schach * BeuHBI1 max * jaque
continuo



® Zugzwang * Zugzwang * LyTLBaHT * Zugzwang
Y branch * Verzweigung * pasBeTBieHue * ramificacion

) echo-repetition * Echo-Wiederholung * 3X0-1oBTOp * eco-
repeticion

< white's domination * weisse Domination * XOMMHaLMsI
6enpix * dominacion blanca

{1+ white line opening * weisse Liniensffnung * oTkpreiTHE
JUHMM 6enpiMU * apertura de una linea por las blancas

© perpetual attack * ewiger Angriff * BeyHoe Hamamgenue *
ataque continuo

-~ attack, menace, threat * Angriff, Drohung * araka,
HamnajJeHue, yrpo3a * ataque, amenaza

= double attack, fork * Doppelangriff, Gabel * aBoitHoi1 yaap,
BUJIKa * ataque doble

peciprocal Zugzwang * beiderseitiger Zugzwang * B3aUMHBIit
LIYTLIBAHT * ZUgZwang reciproco

X white piece mdneuver weisse Figurenmanover * MaHeBp
Gesoii purypsl * maniobra de una pieza blanca

A/ systematic movement * systematische Bewegung =
cUCTEMaTHYeCKOoe ABMXXEHME * movimiento sistematico

[ white fortress * weisse Festung * kperoctb 6eneix * fortaleza
blanca



Ne 1. “Deutsche Schachzeitung” Ne 2. “Deutsche Schachzeitung”
1902 1902

1902 1903
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Ne 5. “Deutsche Schachzeitung” Ne 6. “Deutsche Schachzeitung”
1903 1903

1903 1904
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Ne 10. “Rigaer Tageblatt”

Ne 9, “Leader”

1905

1905

Ne 12. “Bohemia”
1906

Ne 11. “Deutsches
Wochenschach”, 1905
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Ne 13. “Bohemia” Ne 14. “Bohemia”
1906 1906

1906 1907
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Ne 17. “La Strategie” Ne 18. “150 Fins de partie”
1907 1907

1907 1908
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Ne 21. “Deutsche Schachzeitung” Ne 22, “Deutsche Schachzeitung”
1908 1908

1909 1909
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Ne 26. Budapest Chess Club

Ne 25, “Deutsche Schachzeitung”

Competion, 1911

1910

Ne 28. “Sydsvenska Dagbl.

Snallposten”, 1911-12

Ne 27. Budapest Chess Club
Competion, 1911
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Ne 29, “Sydsvenska Dagbl. Ne 30. “Sydsvenska Dagbl.
Snallposten”, 1911-12 Snallposten”, 1911-12

1912 1914
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Ne 34. Barcelona Chess Club
Competion, 1914
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Ne 35. Barcelona Chess Club
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Ne 37. “La Strategie” Ne 38. “British Chess
1916 Magazine”, 1916

+ =
Ne 39. “British Chess Ne 40. “Chess Amateur”
Magazine”, 1916 1916
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Ne 42. “La Strategie”

Ne 41. “American Chess Bulletin”,

1917

1916
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Ne 44. “L’Eco degli
1917

Scacchi”,

Ne 43. “L’Eco degli
Scacchi
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Ne 45, “British Chess Ne 46. “British Chess
Magazine”, 1919 Magazine”, 1920
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Ne 47. “La Strategie” Ne 48. “La Strategie”
1920 1920
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Ne 49. “L’Italia Scacchistica”, Ne 50. “L’Italia Scacchistica”,
1920 1920
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Ne 51. “L’Italia Scacchistica”, Ne 52. “L’Italia Scacchistica”,
1920 1920
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Ne 53. “Chess Amateur” Ne 54. “Chess Amateur”
1921 1921-22

+ +
Ne 55. “Chess Amateur” Ne 56. “Basler
1922 Nachrichten”, 1922
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Ne 57. “Revue Suisse d’Echecs’,
1922
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Ne 60. “L’Italia Scacchistica”,

Ne 59, “L’Italia Scacchistica”,

1923
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Ne 62. “L’Italia Scacchistica”,

Ne 61. “L’Italia Scacchistica”,

1923

1923

Ne 64. “L’Italia Scacchistica”,

Ne 63. “L’Italia Scacchistica”,

1923

1923

25



Ne 66. “L’Italia Scacchistica”,
1923
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Ne 67. “Sydsvenska Dagbl.

Ne 68. “Basler
Nachrichten”, 1924

Snallposten”, 1924
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Ne 70. “Ceske Slovo”

Ne 69. “National Zeitung”

1924

1924

Basler

Ne 72, “
Nachrichten”, 1926

Ne 71. “Sydsvenska Dagbl.
Snallposten”, 1925
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Ne 73. “Basler Ne 74. “Las Noticias”
Nachrichten”, 1926 1926

+ +
Ne 75. “Revista Romana Ne 76. “Magyar Sakkvilag”
de Sah”, 1927 1927
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Ne 77. “Magyar Sakkvilag” Ne 78. “IIlaxMaTHBIA JTUCTOK”
1927 1928-11

1928

29
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Ne 84, “Neue Leipziger
Zeitung”, 1931

Ne 83. “Neue Leipziger
Zeitung”, 1929
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Ne 85. “Neue Leipziger Ne 86. “Le Temps”
Zeitung”, 1933 1933

+ +
Ne 87. “Le Temps” Ne 88. “O’pinio”
1933 1934

31



Ne 90. “Suomen Shakki”

Ne 89. “La Patrie Suisse”

1935

1935

+
Ne 91. “Neue Leipziger

Ne 92. “Revista Romana
de Sah”, 1935

Zeitung”, 1935

32



Ne 93. “Schackvarlden” Ne 94. “Schackvarlden”
1935 1937

+ +
Ne 95. “Schackvarlden” Ne 96. “Illustration”
1937 1938
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Ne 98. “La Prensa”
1946

Ne 97, “Schackvarlden”
1940-41

Ne 100. “Revista Romana
de Sah”, 1949

Ne 99. “Corpresas de la teoria”,
1947

34



SOLUTIONS
LOSUNGEN
PEIIIEHUA
SOLUCIONES

Ne 1. 1.g6! hg I..#b8 2.gh #b2 3.&h3 2.hT!
wh7 3.4g6! ®g8 4.2d6 2dd 5.af5 “cd 5..2d5
6.8e7 = 6.&7 wf7 7.2d6 = ,+— @ .

Ne 2. 1.2a5 #c8(a8) 1..#b2 2.2c4 = 2.8bS
#d7 2..#b8 3.ac6 = 3.8d8 ©f7(h7) 3..&d8
4.ac6 = 4.2c4 2ed 5.4d2 ©2e5 6.2f3 %ed
7.285 = ,+— @.

Ne 3. 1.&%a7 ©f6! 2.%a6 ©f5 3.%d3 ©=f6 4.%4d6
2f5 5.%d5 af6! 6.%ve6 ©2g7 7.%e7 ©2g8 7..2g6
8. Hf7 g5 9.2¢6 =8.2e6 = ,+— X.

Ne 4. 1.8a8! ™a2! [.#e6 2 Ha6, 1. #c4
2.8c8 1..#d5 2.4f3, 1...#a8 2.4f3 2.8a4! #g8!
2. %a4 3.4e8 3.8Ba8! ™h7 4.4g6! g6
5.8a26 = ,+— <.

Ne 5. 1.ad5 &d5 2.&g3 2f5 3.%g5 wed 3..2e6
4858 = 4.%g) 2dd 5.c3 2cd 6.2 = | +— @ .

Ne 6. 1.067 2gd 1....86 2.Lc4 af4! 3. 8b3 #b5
4.4d]1 2e2 5.c4 2.2c4 - 3.2e5 2..%ed 3.0d5
¥bl! 3.%h7 4.2e3 Zh5 5.4f3 +— 4.L13! &fS
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5.%e4!! ked 6.2d2 2d5 7.4bl, 5...%ed 6.2d6
2e6 7.2e4 = ,+— @ .

Ne 7. 1.e7! #c7 1..Lc7 2.2c6, 1..%c7 2.2e6 =
2.2c6 a8 3.218 2b7 4.817 &f7 5.2d8 Ld8 @ .

Ne 8. 1.%h5 ©ed 2.4.c6! dc 2...2e3 3. #h6 Ze2
4.4h2 = 3.%f3 2e5 4.%f4 2d5 5.e4! ©cS5! 6.4f8
©2b6 (6...d6??) 7.%b8 = , 6...2d4 7.%f6 = , +—.

Ne 9. 1.2d5 de [...4d8 2.g3 #a5 3.e6 Ha2 4.2e3
2.g3 wd8 2. #h8 3. 8g8 wh7 4.5g6 5.2e7 = 3.Bg6
©2d7 4.52g8 ®aS5 5.8a8! %a8 6.2b6 = ,+— <.

Ne 10. 1.2e3 ©2e2 2.4h2 ®e3 3.2h8! AdS
4.g8% £Hg8 5.4¢g1 fg @ .

Ne 11. 1.#g2 ®a7 2.4c6! ®ad 2. #c7 3.2b4
£d4! 4.#4g4 = 3.2e5 2e3! 4.%f3 ©d2 5.%f2
2dl! 6.2d3 = ,+— <.

Ne 12. 1.2e6 2¢4 1..2ed 2.2gf5 2.2¢7 %b6
2.48b8 3.2e5 =3.d3 &d4! 4.24d8!! - 5 4de6
4...%16 5.2de6 2c36.2d5 = ,+— <.

Ne 13. 1.#f3? &b4! 1.&bl! —~ 2. #b5 2d4 3. #d5#
1...2d4 2.%b3! %ed 3.2d6 ©a8 3. #hli(g2) 4. #c3
Ded 5.#c6 = 4.#e3 2cd 5.%c3 2b5S 6.#b3 &ab6
7.%ad4 2b7 8.%b5 ©a7 9.%2¢7,+— <.
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Ne 14. 1.4c3 el 2.%g3 2d2 2..2f1 3.3
3.%h2 ©2d3 3...2c3 4.#4b2 = 4.4d5! v 4...%f7
5.%c2 ©2d4 6.%c3 2ed 7.%e3 2d5 8.#b3 = |
4..%d8 5.%c2 ©2d4 6.%c3 Red T.%e3 =d5
8.#d2 = ,+— <.

Ne 15. 1.2e5 d2 2.2c4 d1¥ 3.2b6 2b8 4.2.d6
®d6 @ .

Ne 16. 1.2c6 ©2b5! 2.%bl ©=2c5! 3.2e5 g3
3...#h5 4.%b6 £d5 5.%c6 2d4 6.#cd De5 7. #cS,
3...te2 4.4b6 2d5 5.8c6 2£e5 (5...2d4 6.2f3 £d3
7.4b5 ) 6.%e8 = 4.%1b6 =d5 5.%c6 2d4 6.%c4
keSS 7. %c7+—, @ .

Ne 17. 1.8e6 2d7 2.Ee5 Lb3 3.%f8 d2 4.5e4!
dl¥ 5.8d4 wd4 @ .

Ne 18. 1.2d3! 2a3! 2.%a7 ©b3 3.%b6 ©2cd
4.ma5! w8 Y 4. 568 S5.Mc5 ©b3 6.4c3 Dad
7.8c5 ©b5 8 #b3, 4...h8 5.84c5 ©b3 6.8b4 a2
7.2c1 2al 8 a3 ©bl 9. a2, 5.%ad 2d5 6.2f4!
©2e57.4g6 = ,+— <.

Ne 19. 1.af2 ©c4! 2.242g4 BEh8 3.4e5 2c5
4.2fd7 2d5 5.7 +-, ¢ .

Ne 20. 1.f7 &e7 2.2e6! 2.2c67 f8 —+ 2...%f7
3.4g5 e7 4.2f3 c2 5.2gl c1¥(E) @ .
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Ne 21. 1.&802 ©2e5 1...2c4 2.&b7 d4 3. %c6 b4
4.bel +— 2.8g3 2d4 3.Ld6! —~ 4.2d3# 3...%d6
3..2e3 4.4h3 e2 5.4g3 Hf6 6.4g2 2e3 7.#d2
&3 842 =4.4d3 &c5 5.%a3, 4...%e5
5.¢4g3 =, ) .

Ne 22. 1.ac3 2f5 2.%h5 &f6! 2..2e6 3.#g6 =
3.%h6 ©=f5 4.4ed4! ed 5.%gbh =f3 6.%1g2 =2f4
7.%g4 2e3 8.%4gl +—, = .

Ne 23. 1.e7 a2 2.e8% al¥ 3.e4 de 4.%d7 eed
4...2c5 5.#d6 £b5 6.#b6 Zad4 7.#ab6 = 5S5.¥f5
©2d4 6.%f6 = , +—.

Ne 24. 1.%f7 ©e5 2.6 2eq! 3.3 %es5 4.e4
de 5.%f6 ©2d5 6.%e6 ©2d4 7.%4gd4 2c3! 8.%ad b2
9.#b5 10.%c5, +— X .

Ne 25. 1.a2e7! #f8 2.%2e2 we7 3.%f3 ©=d4
4.%d3 2c¢5 5.%a3, 2....2d4 3.2c6 2e4 4.%d3
2f4 5.%f3 = ,+—- <.

Ne 26. 1.5e7? £d2! 2.c4 Bal 3.8e6 h3 4.8h6
2d3 5.c5 h2, 1.8f7? 2e2! = 1.Bg7! ©c2 1...8el
2.8gl! gl 3.a7 +— 2.8g2 £b3 3.8a2! a2 4.a7,
+— X .

Ne 27. 1.%2g3 h5 2.e4! O 2...2g1 3.e5! de @ .

Ne 28. 1.f6! ef 2.2c5 2fS 2..2d5 3.2a4 bl¥
4.2c3, 2...%d4 3.2b3 Zed 4.%2g3 bl¥ 5.2d2 =

38



3.2h5! bl¥ 4.4c1! -~ 5e4 4...%cl 5.e4 =2f4
6.4d3 = ., W <.

Ne 29. 1.e7 2gd4 1...8e6? 2.4f5 = 2.%2gl Heb
3.8e2! Be2 4.%e4! BEed4 503! = | +—.

Ne 30. 1.4d5! Ecd ... Bad 2.4¢5 f2 3.8f6 2d8
4.8f2, 1..8f5 2.g7 HgS 3488 HgS 4.8f6 =+ +-
2.g7 2f7 3.g8%! 2g8 4.b3!, +— < .

Ne 31. 1.4d4! ™a5 2.4b3 13 3.2d7 < 3...f2
4.2e6 2g8 5.4g5 2f8 6.2h7#.

Ne 32. 1.wg8! ~ 2.4h6 wzed 3.wrcd# 1...wg5(f6)
2.4h6! wh6 3.wgl! 2ed 4.%bl 2d5 5.wd3
2c6(e6) 6.%26 = , @ .

Ne 33. 1.d6 Vv 1...Ef7 2.0e6 Ef3 3.2¢2 Bc3
4.6e5 <b2 5.2d2, 1..Bh7 2.&f5 Eh6 3.4f8
8f6(h8) 4.887, — < .

Ne 34. 1.a5 Bb7 1...2c6 2.a6 £b6 3.2e5 £ab
4.2d7 Bb7 5.9c5 = 2.e4 2d4! 3.2d8! BbS 3..5h7
4.2e6 2ed 5.2g5, 3..8d7 4.2e6 2ed 5.2c5 = 4.a6
c¢3 S5.dc ©2c4 6.4b7 Bb6! 7.a7,+— & (7..8ab
8.a8% HBa8 9. 2d6#, 8 2d6 £d6 9.a8%).

Ne 35. 1.8h1 Ee5 2.d7 2d5 3.&2¢2 a2 4.52hS!
4.8d1? BcS 5.2d2 Bd5 6.%2c2 Bc5 @4...BhS
4...8d7 5. Ba5# 5.d8¥, +— .
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Ne 36. 1.8el? 8d2! 2.a7 £d6 3.2¢5 Bab, 1.d7?
8d2 2.a7 £f3 3.8el £b2! 4.8e2 Le2 5.a8% Bd7
6. %b8 a2 7.8e5 £g4 =. l.a7 &Lf3 2.Bel ©2c2
2...%b2 3.8d1 3.d7 Bd2 4.2e2 QLe2 5.a8% EBd7
6.%a4 = , +—.

Ne 37. 1.8f7? #d6!, 1. 8d7(e7)? g8/, 1.8a7?
#e8 = 1.Bh7 g8 2.5he7 ©h8 3.Bbc7! &g8
3...4g8 4.1 #f8 5.8f7 #g8 6.5a7 He8 7.85h7
£¢8 8. Bag7 <f8 9.8h8 +— 4.8aT7 2h8 5.Bf7 %e8
5. 4g8 6.f1 6.2f2 ©g8 7.8g7 =2f8 8.2h7 &g8
9.8ag7+ =f8 10.2h8, +—.

Ne 38. 1.5gf1? #d2 2.&%hl g3 3. Hgl £h3,
1. 8gdl? #g3 2.2hl £h3 3.85d2 #f3 4.52g1 #e3,
1.85g2? wh3 2.2%gl #e3, 1.2g2? #g3 2.%f1 #f3
3. el #e3 — 1.Bgel!! ®d2(g3) 2.&hl 2.ggl?
£g3 —+ 2...22g3 3.8c3! #c3 3...2/2 4. Hee3 4.Ee3
el @ .

Ne 39 1.g7 #al 2.%f2! wg7 3.2e8!! g5
3.#c3 4.8f6 2e5 54d4 = 4.2d6 %e5 5.af7,
RN

Ne 40. 1.6 2h8 1...%/8 2.h7 g7 3.24h5 £h8
4.8f4 g7 5.2ag6 +— 2.3 - 3.4e5 4.2ag6#

2...8¢3 3.2ad5 LaS 3..Lal 4.2a2 4.2a4 ab7
5.2b5 £d8 6.%2c6 4aS 7.%d7 ab7 8.%c8 = ,

+— X .
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Ne 41. 1.2g7 8d5! 2.f7 2e7 3.8% =f8 4.2¢6
Ba5! 5.%2b6 B2a8 6.%2b7 Bd8 7.&c7 Y 7...Ba8
8.%2b7 BEa5 9.2b6 2d5 10.2¢6 =, 7...%ke7 8.4f5
©2e8 9.4g7 e7 10.24f5=, © X @ .

Ne 42. 1.f4 wf4 1...&f4 2. %e3 g4 3. #4f3 “hd
4.8h] g3 5.#9] £hd 6.&h]l @ 2.%h8 22d5
3.%a8 ©d4 4.%al ed 5.%hl <e5 6.%h8 e4
7.%#h1l ©d4 8.%al &=d5 9.%a8 =e5 10.%h8 @ .
®h8-a8-al-h1-h8.

Ne 43. 1.&c7 a8 2.%a5 b7 2...2b8 3.#b6
a8 4.2c7# 3.a4c5 <b8 4.%b6 2c8 5.%b7 =d8
6.2d2!! © 6...%e7 7.%b8#.

Ne 44. 1.4f7 2ed! 2.84d5 &f5S 3.24h6 ©2e5
4.2g4 2f5S 5.4e3 &e5 6.2c4 X 6...2f5 7.Le6!
22ed4 8.Lc8! %c6(a8) &..#c8 9.2d6 ed 10.2d6,
8..%a4 9.4c3 +— 9.4b7 ¥b7 10.2d6 ed 11.4d6,
+— @

Ne 45. 1.adf4 v 1...b2 2.g6 2h6! 3.g7 bl#
4.g84a! 2h7 5.4g5 &h8 6.4f7 2h7 7.af6#, 1...a2
2.g6 ©2h6! 3.g7 alw 4.g84a ©h7 5.a4g5 ©h8
6.2g6%.

Ne 46. 1.h5 ag8 2.415 ed 2...&c4 3. 4Le6 3.Lc8
c5 4.84d7 2h6 5.4b5 c4 6.La4 e3 7.4.c2#, 6...c3
7.8.b5#.
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Ne 47. 1.Bed 2¢3(c5) 2.8d4! 2d4 3.d7 2e3!
4.d88! 4.4S%? dlp S.#dl @ 4...2e2 5.2h3!
5.8d2? ©d2 6.%h3 ©e2 7.%¢4 2e3 O 5...d1%
6.5dl 2dl 7.%2g4, +— .

Ne 48. 1.4d2 Be5! 2.4c4 Bed(f5) 3.2d6 Be5
4. 413 BaS! 5.2e6 2e5 6.2c¢4, +— <.

Ne 49. 1.42e7 ad7! 2.4c6 £=b6! 3.4e5 4f6
4.2d7! 4d7 5.e5, +—.

Ne 50. 1.2c3 &«f4! 2.Le4 LcS! 2. .Z2ed 3.a7
hl® 4.a8% +-3.%¢c5 Lf3! 4.403 2f3 5.a7 hlw
6.a8L! | +—, 6.a8%? Ze2 7. #h] & .

Ne 51. 1.h7? a2 2.h8¥ al¥ — 1.2a6! 2c4!
2.2b4! ©2b4 3.h7 a2 4.h8¥ alw 5.2g6 wh8 @ .

Ne 52. 1.&gd ab2 1..2f2 2.%e2 9g4 3.d7 +—
2.2¢3 42a4 3.2b4 4ab6 4.Lc8 Aac8 5.d7 4eT!
6.%2¢5, +—.

Ne 53. 1.8d6 <2f7 2.2a7 %e8 3.Eh6 Ec3
3...Bb3 4.2e4 Be2 5.2d4(d5) Bd2 6.%2¢4 EBf3!
7.8h8 4.%2e2 Bb2 5.2d1 2d3 6.2c1 Ef2! 7.2h8
Bf8 8.2a8 2d8 9.2d8, +—.

Ne 54. 1.2e7 £%d8 2.2d1 ©=c8 3.Bcl =d8
4.2d7 2e8 5.E2h7! 2a8 6.2a7! Eb8 7.8b1! Ec8
8.8e7 2d8 9.8d1#, 8...218 9.811#, ) .
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Ne 55. 1.a6 4e6 2.0.d8 h2 2..4c5 3.a7 h2
4.a8% 2ed4d 5.f5 +— 3.a7 acT! 4.4c¢7 hly
5.a84L.! 5.a8%? g4 6.%h] & .

Ne 56. 1.8g6 we7 2.2a7 %e8 3.2g8 Af8
4.%2h7 Bb8 5.Eh8 BEc8 6.%2g8 =d8! 7.8b7 Ba8
8.8f7 Le7 9.22g7, +—.

Ne 57. 1.ad4 2b3! 2.a5 2c3! 2..2c4 3.a6 £2d3
4.a7 f2 5.a8% fl¥ 6.#a6 = 3.2gl1 3.a6? £d2,
3.2¢3? 2d4 = 3...2d4 4.26 2e3 5.%2f1, +— .

Ne 58. 1.8b5?7 £a7! 2.8c5 £g6 3.2e2 Lhd =
1.2e2 4g3 2.8b5! ®a7 3.8c¢5 &bl 3..8h7 4. 5g5
5.8g7 4.8a5 4.85c3? £d6 = 4...2b6 5.8a3 &g
6.8b3, +— <.

Ne 59. [.m5e2? &bl 2 Bel 2all 3.Be§ Lh3
4.52¢6 £b2 = 1.8e8 &Lh3 2.2g6 2. 5b8? Lc3 =,
2...2¢3 3.8e2 b3 3..2b] 4.5e3 4.82e3 Lfl!
5.%a5! 5.4d4? c4 6.£Lc3 £Ld3 = 5...2c2(c4)
6.8¢3,+— @ . -

Ne 60. 1.&.b3 8d2 2.%2hl1 2f3 3.£a4 Eb2
4.0d1 agl 5.403! 5.2g1? 5b] —+ 5...413 @ .

Ne 61. 1.af5! - 2244 1...2d3 2.ae7 4f3
3.c6! bc 4.2g6! 4.8f5? c5 S5.e7 £Lc6 4...hg 4..Lh5
5.8f4, 4..c5 5.9e5 +— 5.e7, +—.
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Ne 62. 1.&4h7! Be3 1..8h3 2.Lf5 He3 3.&f8
Bel 4.2%g7 8hl 5.4h7 2f7 6.4d3 c5 7.2f7 =
2.22f8 Bel 3.22g7 Ee8 4.0.g8 g6 5.417!, =.

Ne 63. 1.Bfl ae7! 2.8f3 ag5! 3.8g3 aed
3..8f7(h7) 4. 857 4.8€3, +— & .

Ne 64. 1.L4g1 2d3! 2.4c¢5 a5 2...&c4 3.%b7 +—
3.2b7 a4 4.2c7! 4.2c8? a3 5.b7 a2 6.b8Y al¥
7.4g3 &c4 = 4...a3 5.b7 a2 6.Ld4! 6.b8¥? al
7.4b3 #c3 =, 6...2d4 7.b8% alt 8.%h8 = , +—.

Ne 65. 1.2a2? 2e4 2.85e3 2d5 =, 1.2c2? 2e6
2.8e3 2d4 = 1.2b2! © 1...2b6 1..2f7(h7) 2.8c7,
1...2e4(e6) 2.5e3, 1..2g6(g8) 2.8g3, 1...2d5(f5)
2.8c52.8g3 afl(h7) 3.8g7, 2...2e4(e6) 3.8e3,
+— @

Ne 66. 1.c6 2e8 2.c7 £d7 3.8d5 3. 5b8? g7
4.8b7 £c5 5. o £f6, 3. Be5? £g8 4. 8d5 Lh3 =.
3...50e6 4.8e5 &gl 4..8b6 5.8e6 Lc7 6.5e8 £ oo
7.8e7, 4..2d7 5.8e8 g7 6.8e7 +—, 5.8hS g7
6.8g5 +— <.

Ne 67. 1.ve2 Hd3 2.Bal Bd2 3.%el Ehf2
4.8¢c1 2d3 5.8¢3 2d4 6.8c4 2c4 © .

Ne 68. 1.2af2 Bel I..5f3 2.4h6 = 2.22d2!
2.%c2(b2)? BfI! 3.2c3 2bS 4.0e4 8f8 5.2d6 ©c§
6.acd Bf3 —+ 2..Be2 2. 8f] 3.%e3 =, 3.2c3
Bf2 4.0.05! 2¢5 @ .
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Ne 69. 1.8h5 4g8 2.8h8 4e7 3.%b5! &e8
4.2¢5 af5(c8) 5.ag6 =f7! 6.4f8 ©2g7 7.8h5(h1) ,
+— @ .

Ne 70. 1.8a7 A&fl 2.8a2 &h8 2..4/6 3.58/2 Le7
4.%b3 Lab(bs) 5.8d5 2e8 6.4c7, 2....L8g87 3. 8f2
Lab6 4.8e6 £g8 5.8g2, 2..4cl 3. 8f2 La6 4.2d3(e2)

+—, 3.8a8 ©2g7 4.8al! ,+— <.

Ne 71. 1.2e3 ~ 2.2d2 1...%a6 1..4c4 2.AcS,
1.2f1 28¢5 & c» 3.Hgl 9d3 4.8f1 2b2 5.8f4 +—
2.8a5 &b7 3.8b5 £a6 3...4h]1 4. 8g5 & o 5. Agl,
3..8c6 4.8c5, 4.8b6 £fl 5.8g6 2f7(h7) 6.8¢l,
- @

No 72. 1.#e3? &f7 2.BfS &g7 3.#%e7 &g8 =.
1.8¢7 B8d7 1...2eb6 2.tc6 Le5 3.8e7 £d4 4. Fed,
1...%e8 2.#el, 1.8 2.#f1 +— 2.#4c5 2d8!
2...%e8 3.%e5, 2...2e6 3.4f5 +— 3.2h6!! © , +—.

Ne 73. 1.&ed! 1.#h1? a7 2.8h7 Bf7 3.#4f3!?
#h8! 1...2b8! 1...a7 2.8h7 EBf7 3.%a4, 4.4b3 =
2.#e5! ®a7! 2..&c8 3.8h8, 2...&%b7 3.8h7 Bf7
4.#d5 = , 3.8h7 Bf7 4.%f6!! B8h7 5.%f8 Ec7
6.%2c4, +— .

Ne 74. 1.2b8 &d7 1...Le6 2.2d4 2.2¢T Le8
2..4a4 3.2c3 3.2d8 AfT 3..L8g6(h5) 4.2f4 4.2¢7
£g8 4.4a2(b3) 5.2cl 5.2f8 LhT 6.agl, +—
W <.
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Ne 75. 1.2 ®e3 1. #a3(c3) 2.2d4 a7 3.2b5 =
2.4d4 &a7 3.0gl! ™e8 3.#Md3 49c6 £ o
5.4b4 = 4.2b5 2b8 5.£a7(h2) 2c8
6.4d6, +— ¢ J .

Ne 76. 1.&4d1 Qe2 I.. Ded 2.2f6 = 2.4¢3 Lcd
3.8d4 £d3 4.2h4 La6 S5.%2g5 Ld3 6.2f6 Lcd
7.2e5 £d3 8.2d6 £La6 9.22c5 Ld3 10.%b4 Lab
11.2b3 £d3 12.2b2 La6 13.%c2 Lcd 14.2d2,
+— X

Ne 77. 1.82¢6 %a8! 1..2a6 2.2c5 a7 3.2e6(b7) =
2.883 2.2b6(c7)? #b6(c7) 3.2b6(c7) @2...2aT!
3.ac7 whd! 4.2b5 4.8h4? @ 4..2a6 5.2, +— < .

Ne 78. 1.L¢3 2ed 2.413 2e3 3.La8! 3.4g27
Mg4, 3.Lh1? #h3 =, 3..t1gd4(h3) 4.2f3! wf3
5d2 2 0 6.413, +— <.

Ne 79. 1.2d2? &c3 2.4d4 £d3 3.4c5 HeS!
4.8h3 Ze2 =. 1.2a5 ©2¢3 2.Eb4! g8 2. b4 Acé,
2..#4b4 3.4d2 = 3.Bb3! ¥b3 4.04d2, +— .

Ne 80. 1.af6 2f4(d4) 2.5hd4 2e5 3.Bh5 Lfd!
4.24d5! 4. 5057 @ 4...2e4 5.2¢3 24 6.2e2 2ed
7.ag3 2fd! 8.8f5 wf5 9.4f5, +— .

Ne 81. 1.2d6? Za4, 1.8b1? a5 2.8al 2b4 =.
l.ac3 2¢5 1...2a5 2. 8al £b4 3.2d5 2.BhS! wfl
3.8h4 -~ 4. 2d7# 3..uf1 4.4d7 w©d7 5.2d7,
+—- @
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Ne 82. 1.2f2 &4hl 2.2g1 Af3 3.4g5 2e3
4.4a7 €2 4.4 5.2¢6 = 5.0e6! &Lh6(e7, d6,
b4, a3) 6.2d4 2e3 7.415(c2), - < .

Ne 83. 1.Ef3 £c8 2.2b6 4Lb4! 3.Bf4 Ld6
3. 8La3 4. Ba4 La3 5.8a8 +— 4.8d4 LeT! 5.82ed
£.d8! 6.%2a7 £d7 7.Bd4, +— <.

Ne 84. 1.4dc5 Lc6 2.4b5 &LbS 3.4b6 a7
3..2b8 4.24bd7 £d7 5.2d7 4.2d5 Lh4 4.8k
5.2h7! Lal 6.2b3 = 5.2h5! Lel 6.2d3,+— <.

Ne 85. 1.b3 c5 2.8h5 e5 3.4g5! O 3...#g2(d3)
4.2e6 2d55.4f4 = | 3...&dl 4.2e4 2d5 5.4¢3 =
3...%g8 4.2ed4 2d5 5.46 = ,+— @ .

Ne 86. 1.ad4 Bd4 1..28f4 2.2c2 Bd2 3.2b3.
Bf2 4.8f5 g5 5f7 +— 2.07 Bed! 2..48f4 3.cc2
Bd2 4.£b3 Bd3 5.%a4 Bf3 7f8% +— 3.2d1 EBd4!
4.2¢2 Bed! 5.2f1 84 6.b8%, +— ) .

Ne 87. 1.L£f67 £f8 =. 1.d6 g4 .. 4f8 2.d7 Le7
3.4d6 £d6 4.d8¥ +— 2.806! 2.d7? Lg5 =, 2...g3
3.d7 g2 4.d8¥ gl¥ 5.%a5! ©2a5 6.&c3#, 5...2c4
5...2b3 6.#c3 6.%4c3 2b5 6...2d5 7 #c6# T.#d3
b4 7...2a5 8.Lc3#, 7...2c5 8. LeT# 8.LeT, +— .

Ne 88. 1.&b6 ©2bd 2.%a5 2¢5 2..%a5 3.2c6#
3.%c3 2d5 4.%c6 2e5 4. 2d4 5. ¢d6# 5.:e6 2fd
6.216 2g3 7.&hd! ©hd 8.af5%, ) .
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Ne 89. 1.416 g5 2.2h2! w®e2 2. 23 3..4g5!
3.%c3 #f2 4.4e5 © 4...g4 5. 8164

Ne 90. 1.&e6 2g2 2.6d5 2h3 2..2f1 3.8¢6 2b6
4.8a7 Bcd 5.8b5, 2.2 3.8c6 Ab6 4.8a7 +—
3.4c6 ab6 4.0b5! 2g2 4..2d5 5.8d7 g2 6.4¢6 +-
5.0a7 ad5 6.8¢6, +— @ .

Ne 91. 1.4g5 &b7 1..4g6 2.9d5 Le§ 3.2e6,
1...2a8g2,h]) 2.8f7 2g7 (f6,d4,c3) 3.2d6 w©c7
4.2e8(b5), 1.4f5 2.8f7 +— 2.4f1 £al 3.2bl
£.c3(d4, 6, g7) 4.2d6 2¢7 5.2ab5(e8) , +— < .

Ne 92. 1.Led4 a7 2.4c6 b6 3.24d4 =2¢5
4.2e2 cd 5.acl 5.48b17 ab3 6.La2 £d3 =,
5...2¢3 5...2d4 6.Lh7 6.2a2 kcd4 6...2d2 7.£b2
7.£h7(g6,f5) 4b3 8.Lg8, +— <.

Ne 93. L&ad 2€T! 2.4d42 2.0¢57 d6 38 oS!
4.8f6 b4, 2.8c1? 2d6! 3.8a3 2d5 4.8(L)f8 ©cd
5.8g7 2b3 =, 2...2d6 3.218 2¢5 4.4¢3, +— .

Ne 94. 1.e6 =4 2.e7 Y 2...8e5 3.g3 2f5 4.g4
©2f6 5.g5 2f5 6.g6 ©=f6 7.g7 Beb 8.2d5 EHeS
9.22d4 +— ; 2...B8g8 3.g4! g4 4.%2e6! 5a8 4. f4
5.d4 ted 6.d5 g5 7.d6 HeS5 8 £%f7 +— 5.d4 Eab
6.2f7! 6.2e5? Bal 7.d5 g5 8 2e6 Bel 9.2%f7 8f1
10.2¢7 Bel 11.d6 Be6 =, 6...8a7 7.d5 2f5 8.d6
“2e5 9.52g6! , +—.
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Ne 95. 1.c8% &hS 1..48f7 2 #gd Ze3 (2...%e5
3.4g7) 3.¢%g5, 1. La4 2.%e6 £f3 3.%cd = +—
2.%c6 2fd 2..f5 3.4d7 ted 4.#%h7 = 3.%h6
g4 4.%4d6! Vv 4... 812 5.%e6 2h4 6.%f6 =g3
7.%e5 s2g4 8.%e2, 4...Le3 5.%e6 =2f4 6.%h6,
4...2h8 5.%e6 ©2hd 6.2b8!! © 7...&b2 6.2 c»
7. 428 7. %el, +— @ .

Ne 96. 1.24h6 EdS 2.4f5 EBfS 3.4d2 ©b2
4.2e4 24 5.412 5815 6.4h3,+— X <.

Ne 97. 1.8e7? £b6 2.8b3 £c5 3.8b5 £d6,
1.8c8? £b7 2.8b3 2a7 3. 8a3 £b7 = 1.8d7+!
©2b6 2.8b7! ©c5 3.8hS! ®2d4 3...2d6 4.8d5 2c7
5.8e7 £b6 6.8b5! b5 7.4d7 = 4.Bd5 2c3
5.8¢c8 ©2b4 6.82c4! 2a3 7.8d3 b2 8.Bb3! =b3
9.Be4, +— <.

Ne 98. 1.#4f8? Be6, 1. t#d3? Lf7 = 1.#4f5 2h8
2.%e5 2.&4g6?7 4f7! 3.4f7 @ 2...2h7 3.%e7 BgT
4.%ed4 2h8 5.%e5 2h7 6.&f5 2h8 7.4f6, +— X .

Ne 99. 1.4d3 Ecl 2.2d2 BbcS 3.2d4! — 4.2b3,
4.2e6 3...8c8 4.22a6 4. 457 58c4!4.88c3 5.Ld3!

e .

Ne 100. 1.b77 &fl! 2.b8% 2f2 3.%h2 LeS!
4 te5 2g4 5.%h2 2e5 = L1M7 wfl! 2.2h2 an!
2..8e5 3. 9h3 Af2 4.%h4 4d6 5.b7 +— 3.283 hed
4.2f4 ac5! 567 ad7! 6.b8%! 6f8m? 2fS 7.b8H
Le5!6...2b8 7.08w, +— .
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BRILLIANT CHESS STUDIES

The book by Anatoly Kuznetsov, one of the most well-known
erudites in the field of chess studies, who has a master ttitle
both in practical play and in composition, presents the most
outstanding artistic endgames from many centuries of chess
history.

One who has more ideas has advantage in chess. Every one
of 150 masterpieces that are represented with the big dia—
grams contains one or several bright, beautiful, and instructive
ideas. In addition to every such diamond, two “additional” gems
are supplied, where ideas are similar but with a different shape.
Solutions are separated from the diagrams, so if one wants
one can try to find solutions independently.

In this book every player, beginner or grandmaster, can find a lot
of interesting and useful stuff. Chess beauty leaves nobody un—
touched, and here you meet the nicest creations of chess
composers of various styles, manners, and time periods.

WORLD ANTOLOGY OF CHESS STUDIES

This giant work unveils results of systematical study in tens of
thousands of chess studies from all countries and all times.
Every volume begins with a short theoretical introduction to
the topic, followed by a table of final positions; thereafter the
studies themselves are presented, with solutions and detailed
indexes. Up to now, two volumes have been published:

1. Akobia “4232 Stalemate Studies”

2. Nadareishvili, Akobia “4492 Checkmate studies”



We offer cooperation in publishing and distributing chess
literature.

We have a wide choice of various chess products for sale and
exchange. Please send us your requests and, eventually, lists
of products you can supply. Our proposals will be sent by fax,
e—mail, or conventional mail.

Please write us to the following addresses:

Mail: 107076 Moscow, P.B.6, for Murad Amannazarov

Fax: (7-095) 964-13-54

e—-mail: valmur@aha.ru

[MpegnaraemM coTpyoHUYECTBO B M3aHUN U pacnpocTpaHeHum
waxmarHomn nuteparypel.

Msl pacnonaraem 60nbWNM BbIGOPOM pasHOO6pa3HOMN Laxmar—
HOW MpoaykuuM ana npofaxu u 6aprtepa. Oxugaem Bauwmx
3anpocoB U, No BO3MOXHOCTW, nepeyHs npeanaraemoin Bamu
laxmaTHo npogykumun. Hawmn oTBeThI 6yayT BbiCNaHbl MMCbMOM
uUnn no dgakcy.

MuwuTe Ham no agpecy:

107076 Mockea, a/a 6, AMaHHa3aposy Mypaay

TenedoH (095) 964-13-32  Ten./cpaxc (095) 964-13-54
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YPAJIbCKWUA NPOBJIEMUCT
The Ural Problemist

Since a long, the Russian chess composition occupies
leading positions in the world. This fact can be seen from
the successes that its representatives achieve in FIDE
Albums, team championships, and international compe-
titions. Two magazines on chess composition are pub—
lished in Russia: “Shakhmatnaya Kompozitsia” and
“Uralsky Problemist”. The first of these two writes about
all big competitions in this country and in the entire world;
brings analytical materials on history, theory, and prac—
tice of compaosition; publishes original problems and stud—
ies; organizes various competitions. “Uralsky Problemist”
informs mainly about events in Urals, Syberia, and Rus—
sian Far East; it also brings many theoretical and me—
thodical articles and original compositions, arranges
competitions etc. and publishes 1-2 books every year
as its supplements.

“Shakhmatnaya Kompozitsia” appears 6 times every year,
while “Uralsky Problemist” 4 times.



ATTENTION!
You can get a spacy FREE CHESS CATALOGUE and book
new and/or older literature, as well as all kinds of chess-re—
lated materials.
The catalogue consists of the following sections: 1. Modern
chess books; 2. Older chess baoks; 3. Chess materials and
paraphernalia; 4. Periodicals and bulletins; 5. Publications from
the Yugoslav Chess Informant; 6. Philately; 7. Draughts; 8.
Chess databases, software for PCs etc. Prices are indicated,
together with short annotations to almost all positions.
ALL CHESS BOOKS can be ordered!
The catalogue is available via mail. Please send your request,
possibly with an indication of wanted titles.
Letters to be mailed to: 101076 Moscow, P.B. 6, Murad

Amannazarov
Fax: (095) 964-13-54. E-mail: valmur@aha.ru A

BHUMAHMUE!

Bbl MOXeTe 6ecnnarHo NoNy4UTb OBLLIMPHBIN LLAXMATHbIN
KATAJIOI 1 3aka3aTb NO NOYTE COBPEMEHHYIO U BYKMHUCTU—
4ecKyto WaxmarHyo nutepartypy, arpubyTuky, CUMBOIMKY.
Karanor coctouT U3 cnegytowmx pasgenos: 1. Jluteparypa
nocnegHux nert; 2. Jliuteparypa npotunbix net; 3. IHBeHTaps,
arpubytuka u cumeonuka; 4. MNepuoguka n cneugbinycky; 5.
W3panua torocnasckoro “UHdopmaropa”; 6. Gunartenus; 7.
LWWatky; 8. basbl AaHHbIX, nporpammsbl ans MK v T.4. MNprso-
OWTCS CTOMMOCTb U KpaTkas aHHOTauUMsA KaX4oro HaumeHosa—
Hus.

BoeinonHsitoTcst 3akasbl Ha JTTIOBYIO waxmarHyo nuteparypy.
Mony4uTb Katanor MOXHO TONLKO MO noyTe. [ANa 3Toro Hy>Ho
npucnate B nucbMe OBbIYHbI KOHBEPT C OBPATHLIM
AOPECOM, HakneeHHbIMK Mapkamu u (KenarenbHo) ¢ ne—
peyHeM HavMeHOBaHWIA, NHTePEeCyIoLLMX BaC.

Appec ans nucem: 101076 Mocksa, a/a 6, Mypagy AMaHHa-
3aposy. Ten.: (095) 964-13-32, drakc: (095) 964-13-54.






