


ALEXEY TROITZKY

Jakov Vladimirov

Murad Amannazarov, 1998
"Retorika-A", 1998

ISBN 9984-9229-4-7

Publisher: Murad Amannazarov
Design: Veronika Kasatkina

®opmat 60x90 1/32. ITey. jmcrT. 5.
Otneyatano B A/O " O6pa3uopas Tunorpadus”,
r. Pura, yn..l'IymKuHa.



ALEXEY TROITZKY

Yakov Vladimirov
Grandmaster in Chess Composition

MASTERPIECES OF CHESS COMPOSITION -3
MEISTERWERKE DER SCHACHKOMPOSITION - 3

INEIEBPBI IMIAXMATHOM KOMITO3HIIUH - 3
JOYAS DE LA COMPOSICION AJEDRECISTICA - 3

MOSCOW 1998



EVERY book of this series contains 100 masterpieces from
the golden treasury of chess lore, that are distinguished by
bright, elegant, but not too complicated solution. Therefore
almost all these studies are, besides all, fine learning ex-
amples. They can be solved directly from the diagrams,
without chess boards and pieces.

JEDES Buch dieser Reihe enthielt 100 Meisterwerke der
Studiekomposition, dessen Merkmal ist schone, glanzende,
aber nicht auerordentlich komplizierte Losung. Deshalb
fast alle diese Werke sind, neben allem, auch sehr gute
Beispiele fiir Schachstudium; man kann I6sen sie direkt
aus dem BUch, ohne Schachfiguren und Brett.

KAXKObIA cbopruk atol cepun copgepxut 100 wenespos
MMPOBOW LLAXMaTHOW KOMNO3uuuu, OTNMYUTENbHasN vepTa
KOTOPbIX - KpacKBoe, SIPKOE, HO HE OYEHb CIMOXHOE peLleHue.
[Mo3ToMy NoYTV BCe 3TU NPOU3BELEHMS, MOMUMO MPOYEro,
npekpacHble y4ebHble Npumepbl. Vx pekomeHayeTcs pellaTtb
NpAMO C AvarpaMM, He paccTaBnss uryp Ha JOocKe.

CADA libro de esta serie contiene 100 obras maestras de
la composicién ajedrecistica mundial, el rasgo
caracteristico de las cuales son sus soluciones bellas y
elocuentes, pero sin ser demasiado complicadas. Y es por
eso que casi todas estas obras pueden también verse como
unos estupendos ejemplos de aprendizaje. Se recomienda
solucionarlas directa-mente en diagrama, sin colocar las
piezas en el tablero.






GENERATOR OF IDEAS

Alexey Troitsky (1866, St.Petersburg - 1942, Leningrad)
founded a new era in chess history - the era of artistic chess
study. Its main content was investigation in the field of
beauty arising from combinational and positional fight
between the conflicting sides.

His creative work began in 1895 and, with two breaks (at
the beginning of the century and during the Civil War in
Russia), lasted till his death. He composed around 1000
works alto-gether, many of them have become a part of the
golden treasury of chess forever.

As no one, Troitsky was famous for discovering many
uni-que ideas, implemented by him in a bright and clever way
that attracted everybody. To mention just few, these are
catching and immuzing of a piece, domination, checkmate
with a last minor piece that remains, systematical movement,
underpromotion, perpetual check and perpetual pursuit, as
well as some ideas that had occurred before only in chess
problems like synthesis and combination.

In the beginning of the 20th century, he was first to
elaborate the fundamentals of the theory of artistic study.
The basic principles were the uniformity of structure
(introduction, stra-tegical content and the final stage) and
natural initial position, richness of tactical fight, originality
of ideas.

These principles are still actual. The admirers of
Troitsky's work call him, with a good reason, a Father of
modern chess study.



GENERATOR DER IDEEN

Alexei Troitsky (1866, St.Petersburg - 1942, Leningrad) war
ein Begriinder einer neuen Aera in der Schachgeschichte, die
Aera von Kunststudie, dessen Hauptsinne die Untersuchungen in
der Gebiet der Schonheit ist - der Schonheit die entsteht im
kombinatorischen und positionellen Kampf zweier Seite im
Konflikt.

Sein schopferische Werk begann in 1895 und, mit zwei
Abbriiche (bei Anfang des Jahrhunderts und wihrend der
Biirgerkampf im Ruflland), dauerte bis seinen Tod. Er
komponierte etwa 1000 Werke, und viele aus dieser Menge
werden auf immer zur goldene Schachschitzkammer gehoren.

Als niemand anderer war er bekannt fiir Erfindung vielen
eigenartigen Ideen, die er im glanzenden Stil und Manier in
seiner eindrucksvolle Studie verkérperte. Man kann nennen z.B.
Figurenfang und Figurenbegrabung, Domination, Patt mit den
letzten anwesenden Figur, systematische Bewegung, schwache
Umwandlung, ewige Schach und ewige Verfolgerung. Viele von
seiner Ideen hatte vor ihn nur in Schachproblemen geschehen
wie Synthesis oder Kombination verschiedener Motive.

Im Beginn dieses Jahrhunderts war er erste der gearbeitete
die Grundelemente der Theorie der Kunststudie aus. Diese Ele-
mente sind die Einzelheit der Struktur (Auftaktspiel, strategi-
sche Inhalt und Schlussstellung) sowie Natiirlichkeit der
Anfangsstellung, taktische Reichtum und Eigenartigkeit der
Ideen.

Diese Prinzipien sind noch immer aktuell. Die Adepten
seiner Kunst nennen ihn, ganz mit Recht, der Vater modemnen
Kunsstudie.



TEHEPATOP BTIOJHBIX UIEN

Anekceit Tpouukuit (1866, Canxt-Ilerepbypr - 1942,
JleHuHrpax) - oOCHOBaTe/ib 3MOXM B MCTOPMM IUaxMmar,
[OJIyYMBIIEH Ha3BaHUE XYI0XeCTBEHHOT0 3Tioaa. OH MOCBALLEH
WCCIENOBaHUIO KPAacOThl KOMOWHALIMOHHONW M MO3MLMOHHOMN
60pBOBI CTOPOH.

TBopueckas aesitenibHOCTb A. Tpouiikoro Havanach B 1895 r.
U Cc IByMs mnepepeiBaMd (B Hayasle XX BeKa U BO BpeMs
TPaXXAaHCKON BOMHEBI B POCCHM) MPOdOJIXANach 10 €r0 CMEPTH.
Bcero uM cocraBieHo okoyio 1000 KOMMO3MUMII, MHOTHE W3
KOTOpBIX HaBcerga BOUUIM B 30J0TOM (OHI UIaXMaTHOTO
HCKYCCTBa.

Kak Hukakoil mpyro#t astiomuct, TpouUKHIl IpociaBUICS
OTKPBITEM MHOXECTBAa OPUTMHAIBHEBIX MIEH, BRIDAXXKEHHBIX UM
B SIDKOW, OCTpOyMHOU ¢QopMe U MPURBICKIIMX BceoOIee
BHMUMaHWe. Ha3zoBeM, Mpexne Bcero, UOEH JIOBIM U 3aMypOBaHUS
¢uryp, moMuHaLMM, MaT [IOCHENHENH JIeTKOH  (Urypoii,
CHCTEMAaTHUYECKOro IBVDKEHMsI, CTab0ro NpeBpalleHusi, BeYHOr'O 11axa
1 TIpEC/IENOBaHUs QUCYp, ITO3MUMOHHON HUYBY, CHUHTE3a MIEH,
KOMOMHALVK, BCTPeYaBILHUECS] paHee JIMILD B 3a1a4aXx.

B 1910 r. A. TpouuKwuii epBbIM pa3paboTans OCHOBBEI TEOPHUH
STIONHOTO  TBOPYECTBA, BKIIIOYAIOLIME  XYIOXECTBEHHBIE
Tpe6oBaHMs KaK K LIEJbHOCTH CTPYKTYPHI 3TIoAa (BCTYIUIEHHIO,
uaeitHoi urpe v ¢puHaANY), TaK U K €CTECTBEHHOCTU HauyaJIbHOM
MO3ULIMM, TAaKTUYECKON HACHILUEHHOCTU OOpBOBI, OpUrHMHAJIb-
HOCTH 3aMBICJIa.

DTH NPUHLMITEI COXPAHWIM aKTYaJIbHOCTD IO HallUX IHEH, U
MOKJIOHHUKHU TBOpYecTBa A. TPOMLIKOro 3aciy>X€HHO Ha3bpIBalOT
€ro “oToM” COBPEMEHHOTO 3TIOAA.



GENERADOR DE IDEAS PARA LOS
ESTUDIOS

Alexey Troitzky (1866, San Petersburgo - 1942, Leningra-
do) ha sido iniciador de la época de final artistico en la historia
del ajedrez, consagrada a la investigacion de la belleza de la
lucha combinatoria y posicional de los bandos.

La actividad creadora de A.Troitzky empez6 en 1895, inter-
rumpiendose después dos veces (al principio del siglo XX y
durante la guerra civil en Rusia) y continué hasta su muerte. En
total hizo cerca de 1000 composiciones, muchas de las cuales
quedaron para siempre en los anales de oro del arte ajedrecistico.

Como ningin otro compositor de estudios, Troitzky se hizo
célebre por descubrir una multitud de ideas originales que
plasmadas en una forma viva y graciosa, llegaron a ser objeto de
la atencion universal. Entre éstas citamos especialmente las
siguientes: captura y encerramiento de piezas, dominacion, mate
por una pieza menor solitaria, movimiento sistematico,
coronacion de pedn en una pieza que no sea dama, jaque
continuo y persecucién de piezas, tablas posicionales, sintesis de
ideas, asi como combinaciones que anteriormente se mani-
festaban sdlo en los problemas.

En 1910 Troitzky fue primero en formular las bases teéricas
de la creacion de estudios incluyendo las exigencias artisticas en
lo que se refiere tanto a la integridad de la estructura de la obra
(la introduccién, el juego segun la idea, el final) como a la
naturalidad de la posicion inicial, la saturacién tactica de la
lucha, la originalidad de la idea misma.

Estos principios siguen vigentes hasta hoy dia y los admi-
radores de la obra creadora de A.Troitzky con razén lo llaman
“el padre del estudio conterporaneo”. .
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SIGNS AND SYMBOLS
DAS ZEICHENSYSTEM
CUCTEMA 3HAKOB
EL SISTEMA DE SIGNOS

«» arbitrary move * beliebiger Zug * mo60ii xox * cualquier
jugada

+— —+ White (Black) wins * Weiss (Schwarz) gewinnt *
BBIMIPHILI OeJbIX, YepHBIX * las blancas (las negras) ganan

= Draw * Remis * Huubs * Tablas
| strong move * starker Zug * xopoiuii xon * jugada fuerte

I a very strong move * ein sehr starker Zug * o4eHb XOpOLIHI
xor * jugada muy fuerte

? weak move * schwacher Zug * cyiabblif xon * jugada mala

?? avery weak move * ein sehr schwacher Zug * oyeHs cadbIit
xom * jugada muy mala

+ check (in special cases) * Schach (nur als Ausschluss
angewendet) * max (MpUMEHSIETCST KaK HCKJ[}O‘{CHHC) * jaque (se
usa excepcionalmente)

# checkmate *» Matt * mar * Mate

@ stalemate * Patt * nar * ahogado

& positional draw * positionell Remis * mo3MLIMOHHAsT HUYBS *
empate posicional

-® stalemating * Erpattung * 3armaroBaHue * ahogamiento
® perpetual check * ewiges Schach * BeyHBIM max * jaque
continuo



® Zugzwang * Zugzwang * L[yTLIBaHT * Zugzwang
Y branch * Verzweigung * pa3seTsiaeHue * ramificacion

J echo-repetition * Echo-Wiederholung * 3xo-1oBTop * eco-
repeticion

< white's domination * weisse Domination * moMuHauys
6enpix * dominacion blanca

0+ white line opening * weisse Linienéffnung * oTKpreITHE
JIMHUM 6epIMU * apertura de una linea por las blancas

© perpetual attack * ewiger Angriff * BedHoe HamameHue *
ataque continuo

-~ attack, menace, threat * Angriff, Drohung =* artaka,
HalaJgeHHe, yrpo3a * ataque, amenaza

= double attack, fork * Doppelangriff, Gabel * nBoiHoi1 ymap,
BUJIKa * ataque doble

peciprocal Zugzwang * beiderseitiger Zugzwang * B3aMHBII
LITLBAHT * ZUBZWang reciproco

X white piece maneuver weisse Figurenmanover * MaHeBp
6esoit hurypsl * maniobra de una pieza blanca

M systematic movement * systematische Bewegung *
CUCTeEMaTHUYECKOE IBMXEHME * movimiento sistematico

@ white fortress * weisse Festung * xpernocts Oenbix * fortaleza
blanca



Ne 2. “HoBoe Bpems”
1895

Ne 1. “HoBoe Bpems”
1895

Ne 4. “HoBoe Bpems”

1895

Ne 3. “HoBoe BpeMs1”
1895
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Ne 6. “HoBoe Bpems”
1896

Ne 5. “HoBoe Bpems”
1896

Ne 8. “HoBoe Bpems”

1896

Ne 7. “HoBoe Bpemst”
1896
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Ne 10. "Hosoe Bpems”
1897

Ne 9, “HoBoe BpeMs1”
1897

Ne 12. Hosoe BpeMst
1898

Ne 11. “HoBoe Bpems”
1898
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Ne 14. “Hosoe Bpemst”
1898

Ne 13. “HoBoe Bpems”
1898

Ne 16. “IIlaxMaTHbIi XypHan”,
1898

“IllaxMaTHBI! XypHan”,
1898

Ne 15.
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Ne 17. “HoBoe BpeMs” Ne 18. “IIlaxmaTHBI#i XypHan”,
1899 1901

1906 1906
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Ne 22. “Bohemia”
1907

Ne 21. “Bohemia”
1907

Ne 24. “Bohemia”

Ne 23. “Bohemia”
1908

1908
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Ne 26. “Bohemia”
1908

Ne 25. “Bohemia”
1908

Ne 28. “Deutsche Schachzeitung”

Ne 27. “Bohemia”

1908

1908
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Ne 29. “Tijdskrift for Schack”, Ne 30. “Deutsche Schachzeitung”
1908 1909

1910 1910
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Ne 34. “Deutsche Schachzeitung”

Ne 33. “Tijdskrift for Schack”,

1911

1910

Ne 36. “Deutsche Schachzeitung”

Ne 35, “Neuburger
Wochenschach”, 1911

1911
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Ne 38. “Deutsche Schachzeitung”

Ne 37. “Deutsche Schachzeitung”

1911

1911

Ne 40. “Wiener Schachzeitung”,

Ne 39. “Deutsche Schachzeitung”

1911-1912

1911
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Ne 42. “Deutsche Schachzeitung”

Ne 41. “Bohemia”

1912

1912

Ne 44. “Wiener Schachzeitung”,

Ne 43, “Deutsche Schachzeitung”

1912

1912
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Ne 45, “Deutsche Schachzeitung” Ne 46. “Deutsche Schachzeitung”
1913 1914

1914 1916

21



Ne 50. “Chess Amateur”

Ne 49, “Chess Amateur”

1916

1916

Ne 52. “Eskilstuna Kurirer”

Ne 51. “Tijdskrift for Schack”,

1917

1916

22



Ne 53. “Tijdskrift for Schack”, Ne 54. “ITlaxmatb1”
1917 1923

1923 1923

23



Ne 57.“Casopis ceskoslov. Ne 58. “Ceske Slovo”
1923 1924

1924 1924

24



Ne 62. “500 Endspielstudien”,
1924

Ne 61.“500 Endspielstudien”,
1924

Ne 64. “150 coBpeMeHHBIX
3TIonoB”, 1925

Ne 63. “500 Endspielstudien”,
1924
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Ne 66. “Kagans
Schachnachrichten”, 1925

Ne 65. “L’Echiquier”
1925

Ne 68. “28 Rijen”
1925

Ne 67. “Kagans
Schachnachrichten”, 1925

26



Ne 69. “IITaxmaTer” Ne 70. “ITTaxmatbr”
1926-1 1926-I1

1926 1926
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Ne 74, “TpynoBasi mpasoa”
1927

Ne 73. “IIlaxmatsl”
1927-11

Ne 76. “IITaxmatbr”
1928-11

“TpynoBast npaena”
1927

Ne 75.
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Ne 78. “3amaum u 3TIOAB”
1928

Ne 77. “Illaxmater”
1928

Ne 80. “IITaxMaTHBIA JTUCTOK”,

1929

Ne 79. “3amauut u 3TIOIBI”
1928
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Ne 81. “IIlaxmaTHBII JTUCTOK”, Ne 82. “IIlaxmaTe1”
1929 1929-11
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Ne 85. “3amauu u 3TIOIBI”
1930

1930

Ne 86. “L’Echiquier”
1930
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Ne 90. “Ilaxmatei B CCCP”, 1935

Ne 92. “Tuovaen Shakki”
1935

Ne 91. “Tpyn”
1935
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1935 1936

1936 1937
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Ne 98. “IIlaxmaTer B CCCP”, 1941

Ne 97. “IIlaxmarsr B CCCP”, 1937
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SOLUTIONS
LOSUNGEN
PEIIIEHUS
SOLUCIONES

Ne 1. 1.2e4 2d5 1...2%c4 2. e6# 2.216! Bf6
3.%d7 ©2e5 4.%d4 ©2f5 S5.%ed ©g5 6.Mg2 +—,
3...2d6 4.5 ©2c4 5.%c2 ©2d5 6.%a2(b3), +-.

Ne 2. 1.2h6 288 2.g7 &f7 2.e5 3.2e6 e4
4. 5966, 2...e6 3.2d6! %f7 4.%e5 4..298 5.6,
3...e5 4.%27 e4d 5.6 + 3.g8%! g8
4.2e6 © 4...2h8 5.7 e6(e5) 6.L.g7#.

Ne 3. 1.22e2? &c7 2.a7 ab6 3.2d3 &h2, 1.2g1?
ab6 2.a7 4Qa8, 2.c7 ac8 3.a7 aa7 —+ 1l.a7! &b6
2.2f1! La7 3.c7 ab6 4.2g1! ac8 4...4ad5 5.2kl
2e7 6.c8% 2acs @ 5.2hl 2ad6 6.c8¥ ac8 @ .

Ne 4. [ .L2e8? g6! 2.2e6 wb2 3.£%hl L£Ld6!,
1.2e6? £d6 2f8% Lf8 3.Le2 g6 4.4d3 £f7
5.9g5 2e7 —+ 1.ad7! £d6 2.f8% Af8 3.4e5!
#g8 4.0.c4! 4. 02?7 2g5 5.8c4 ¥h7 6.Ld3 ®hS,
4.6e8? g5 5.4f7 ®h7 6.Lg6 g6 —+ 4...%h7
5.4d3 %h6! 6.Le2 2h4 7.4f3 ©2h5 8.4e5 ©2hd4
9.413 @.

Ne 5. 1.9g6? 2f2 2.4f6 g4 3.6 g3 4.2d6 2d3
5.b7 ©b7 6.2d7 AcS 7.%d8 2e6 = 1.M3! ae5
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2.287 Af3 2..f5 3.2%f6 g4 4.%e5 gf 5.£d6! 3.216
g4 4.%f5! g3 S5.2g4 g2 6.2h3 gl¥(B) 6...2h4
7.%h2, 6..gld 7.2 7.b7 b7 8.c8% ©2c8
X Troitzky.

Ne 6. 1.8b3! 2¢8 1. %a7 2.8a3 £b7 3.8al
Eh3 4.2f2 Bhl 5. 8g1 2c6 6.2e3 =. 2.813!! Bf3
3.2g2 ¢ 3...Bf5 4.2e¢7 £«d7 5.af5 =. 1.8dI1?
Bh3! 2.2 Bhl 3. 8g1 Bgl 4.1 ac2 5. af4 2d4
6.2 ae2 7.2h3 &c7 8.f3 gl 9. 2gl agl —+.

Ne 7. 1.c6 Lgd 1..2e6 2.2b6 Lg4 3.c7 ad4
4.9b7 2b5 5.c82!, 1..4f3 2.c7 2c6 3.c84! =. 2.cT
ab7 3.c8Aa!! 3.c8¥? ad6 4.2%c6 2c8! —+ 3...Lc8
4.22b6 2d6 5.22¢c7 =.

Ne 8. 1.8d5!"! fl& 2.83d4 2d4 3.4f5 2ed
4.2g3 =. 1..2d5 2.8f5 e4! 3.2d2! %f3 (3...&f5
4.2e2 2e4 5.a5 &f4 6.a6 2g3 7.a7 £g2 S8.a8% [l
9. %e3 #f2 10.£2d3) 4.2h4 g3 5.%e2 2ed 6.a5
ad2 7.af5 =

Ne 9. 1.4d4 2bl 2.4b5! a2 3.2a3 2b2 4..16!
®2a3 5.4al! b5 6.2c3 b4 7.%2c4 b3 8.2c¢3 b2
9.4.b2#.

Ne 10. 1.L¢c6 Bbl 2.%2¢2 Ehl 3.4g2! &g
4.af4 2gl 5.2el! © 5...g2 6.2e2#.
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Ne 11. 1. 8f4? 85b2 2. 5f3 e2/ 1.BEh1 BEel 2.8f1!
g2fl 3.%e3 ©2b2 4.2b4 c2 5.%2c4 2dl 6.%2d3
wel 7.4d2 &dl 8.Le3! © .

Ne 12. 1.2h6 &f8 2.466 £g7 3.%2e5! c5 4.%2e6
cd 5.217 &f6 6.2f6 c3 7.%2f7 c2 8.%2f8 cli:
9.af7#.

Ne 13. 1.8a4! ®ad 2.wgd &f4 3.4g3! %e3
4.%e2 2d4 5.%d1! wdl @ .

Ne 14. 1. 812 ef 2. 2g2 2e3 3.f1 h3 4.2b4 h2
5.9c2 &4, 1.2g2 h3 2.&f1 h2 3.8b4 £f3 4.5h4
e2#, 1. 8b1? e2 2.8c5 £2d5 3.8b5 c6, 1. 8b4 f3
2.8b8 e2 3.8f8 g4 4.8f2 el 5. 8g2 &f3 —+
l.ac5! &«f3 2.8f2 ef 3.2e4! 2ed 4.2g82 el
5.2flh3 @ .

Ne 15. 1.2e6! Eeb6 2.%va6 d5 3.%cd 2d6
3...2e5 4. %c3 4.%c5 2d7 5.%a7, +— .

Ne 16. 1.2a3 @ad4 2.2a4! 2a4 3.2d1 a5 4.b4
®Ra6 5.2c6 He7 6.Lg4! Be8 7.415! 2d8 8.L.e6!

Ne 17. 1.&e4 2h5 2.%h7 %h6 3.%f5! c6 4.e6
c4 5.7 5#h3? 296 6.#h6 gh —+6...%c6
6. %f3+! +— .

Ne 18. l.e8w! we8 2.%fd 2g6! 3.wgd ags!
4.%h5! 2h5 5.af4%.

37



Ne 19. 1.b7 Efl 2.4el! Hel 3.d8%! 3.58%?
Bal 4.2b5 £bl 5.&c5 £8bS 6.#d8 £dE —+
3...2ad8 4.b8% EHal 5.%b5 Ebl 6.2c5!
Bb8 @ 6...4b7 7.2¢6 4a5 8.2¢5 EbS
8...2ab3 9.2¢6 2d4 10.2¢5 © .

Ne 20. 1.£f3? h4 2.g4 h5 3g5 @ 1.4e3! g5
1..2%h2 2.2g2 2hl (2..g5 3.2e3 h4 4.g4 h3 5. 2f5,
2...2h3 3.2f4 294 4.2g6) 3.2f4 g5 4.4h5, 1...h4
284 £h2 3.8f5 h3 4.24h6 +— 2.2f3 g4 2..2h2
3.2f5 g4 4.9f2 2h3 5.8h4 2h2 6.2g2 2h3 7.4f4
£h2 8 2h5 3.212 hd4 4.2g2! hg 5.2g1 h5 6.%2hl
h4 7. af4#

Ne 21. 1.2c7! bl 1..&c4 2.2b5 &b4 3.2d4 =
2.ab5 2d3(e3) 3.513 2d2 4.812 wel 5.8e2! fl
6.8f2 2gl 7.8g2 @

Ne 22. 1.2d3! &d3 1...2c6 2.gf £b6 3.2b4 Lc7
4188 £d6 = 2.gf el 3.22ad &b5 3...L8c2 4. 2a3
Lbd 5.%b2 cd 6.2c2 4.2a3! Lb4 5.%2b3 Lcd
6.2a4 AT @ .

Ne 23, 1.%f3! h2 [..d2 2.8c4 £h5 3.8c5 £g5
4.8d5 = 2.2g2 hl¥ 2.d2 3 Bc4d £h5 4.8cS
5.8d53.2h1d2 4.8c4 2g3 5.82d4 2d4 @ .

Ne 24. 1.2f2? bc3+! 2.2a4 b2 3.f6 2f6 4.2e4
e5 —+ 1.06! 2f6 1..4f6 2.2f2 b2 3.4f5 = 2.af2”
b2 3.4e4 ©2g6! 4.2d2 ~Lc3 S5.2a4! Ld2 6.La6
bl 7.4d3! %d3 & .
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Ne 25. 1.2f7 v 1...2h7 2.e7 Bdl 3.2h2 EHel
4.285 2g6 5.7 Lf5 6.2e6 Le6 7.e8%, 6...Be6
T.c8¥, 1...2g6 2.c7 EcS5 3.4e5 2f5 4.7 Lad
5.24c6! £c6 6.c8%, 5...Ec6 6.e8%.

Ne 26. 1.2f4! a2 [...2h4 2.2g5 £h5 3.2f3 &h6
4.2d4 5. 2c2 +— 2.4g5 2hd4 2..2h2 3.2f3 ©h3
4.4d7 g2 5.2el 6.ac2 3.4f3 2h5 4.%4e8 ©2h6
5.ad4! ©2g7 5...al# 6. 2f5# 6.4c2, +—.

Ne 27. 1.c8% Ac8 2.hg 2g4! 3.2h2 3.4c¢6?
©h3! 4.52g1 g3 5.2d4 2 6.%f1 Lh3 —+ 3...4b7
4.ed! fed 4..4La8 5.2d7 g5 6.42e5 f2 7.2g2
5.ad7 2 6.af6 2f5 6...2f3 7. 2ed Ded 8.2 2e3
9.2f17.g4 2gd @ .

Ne 28. l.af2 &fd [..&d4(e5) 2g8% aly
3.8g7(h8) +— 2.24h3 &ed 3.2g5 2fd 4.2e6 2ed
5.ac5 214 6.2b3, +— X .

Ne 29. 1.d7? abd 2.%c3 ac6 3f6 ad§ 4.2h6
2h4 57 g6 = 116! 2hd 2.d7! abd 3.2d2 ac6
4.7 ag6 5.2e7! ¥ 5..af8 6.4c6 ad7 7.ae5,
5...0d8 6.2g6 af7 7.2e5 ) .

Ne 30. 1.24b6! %e8 2.4d7! ©cd4 3.%c7 =2bd
4.%c5 2b3 5.%c3 %ad 5...2a2 6.2c] #e2 7.Ha5
©b3 8.2c5 £c4d 9.%a6 6.%4d4 a3 T.acS5 -
8.™c3 ®a2 9.wc2 7..4b8 7..%b5 8.%al b4
9.%c3# 8.&al, +— .
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Ne 31. 1.2e5 2d6! 1...&c5 2.2d7 £d6 3. #f4
£2c6 4.4f6 b7 5. b6 £a8 6.&b8#, 1...2b7 2. 8
a7 3.8c6 £b6 4.#c7 S5 5.2a5 2.4d3! -
3.t7d7# 2...%fT7! 2...2d5 3. g8 3.%1d4 ©d5 3... 2eb
4. tre5#, 3...2c6 4.2e5 = 4.¥f6 we6 5.%g7! —
6.%c7 £d5 7.29f4 = 5..%f5! 5.%h3 6 .#c7
£2d5(e6) 7.8f4 = 6.2f4! — 7 ocT7# 6...22¢5
6..8¢c5 7.8d7 De5 8.2ad3 = T.%c3 o~ 8.WMcT#
¢ J.

Ne 32. 1.tre7 g6 2.4f8 «fS 3.%h7 ©f4
4.%d3!! 18 5.%f1, +— .

Ne 33. 1.4d7? d3 2.2f6 £b8! (2...d2? 3.g3 <£g5
4.2e4 5.2d2). 1.ac6 d3 2.4:a7!! d2 3.4b5 d1¥
4.a4c3! #dé 5.2hl! ®g3 5.9¢5 6.4e4 =
6.2ed4 0.

Ne 34. 1.2f6 &h4 2.8al 2f2 3. &gl adl —+
1.2g7 ©2h4 1...%95 2.2e6 £h4 3.8al 2f2 4.£h2
adl 5.4d4 =. 2.8al af2 3.2h2 adl 4.4f5 g4
4..2¢5 5.4d4, 4..&h5 5.2¢3 = 5.8d1 ed¥(B)
6.2e3 ael @ .

Ne 35. 1.Le7 g8 2.4h6 2g7 3.g5 &f3 4.%2h4
#hl 5.22g4! ¥h2 6.£d6! ¥hl 7.&e7! © .

Ne 36. 1.c6 dc 2.d7 £b2 3.4d2 2c5 4.4b3 2c4
5.4a5 ©c¢5 6.24b7 2cd4 7.4d6 2c¢5 8.4e8,
+— X .
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Ne 37. 1.4f4! &f4 2.Bg8! ©c7 3.8Bg7 ©d8
4.8g6! ®h7 5.8g8 %2e7 6.5g7 ¥g7 & .

Ne 38. 1.2e6 b6 2.a5 a6 3.2d6! h5 3...#c6
4.8b4 52c5 =4.d2! hd 4..#d2 5 2c7 2as5
6.9c4 = 5.2el h3 6.2d2 %c6 7.aed! Vv
7...%c4(c8) 8.46c5 &b5 9.4d6 = 7...%c2
8.24c5 2b59.4d4 = <.

Ne 39. 1.Eb7! wg8(a8) I.mb7 2.2d6 =
2.0e5 2c5 3.BEb8! wh7 3.#b8 4.4d7 = 4bd
2d6 5.2h8 wh8 6.4f7 = .

Ne 40. 1.ad4 2f4 2.cd 5 3.58f1 2e5! 4.4b5!
Ba6 5.2g5! Bc6 6.Bf5 eb 7.4d4, +— < .

Ne 41. 1.de Bcl 1...8c6 2.e7 Beb 3.2f6 5f6
4.2¢2 Hg6 5.%f3 Hg8 6.8el He8 7.9f4 2.%f2!
Bhl 3.e7 Eh2 4.22f3 Bh3 5.2f4 2h4 6.2f5S BhS
7.%2f6 2h6 8.%2f5 BhS 9.%2f4 BEh4 10.2f3 Eh3
11.ke2 EBh2 12.%2d3 Eh3 13.&2d4 2h4 14.%d5
Bh5 15.%2d6 2h6 16.2f6! Bf6 16...5h8 17.2d7
b5 18 2f8 17.2d5 BfS 18.2d4 BEf4 19.2d3 Ef3
20.%e2, +— MW

Ne 42. 1.2f4? &d2 2.gl f2 —+ 1.2e5! h2
2.4d3 2d2 3.4f2 4b3 4.2h1 Lcd 5.212 La6 @ .

Ne 43. 1.g6 2e6 I..af5(c6) 2.9b2 &d3 3.2b3
= 2.4b5 &b8 3.ad4! add 4.g7 ac2 4..45b3
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5.9b1 2d2 7.c2 5.2b1 2a3 6.2b2 Le5 7.2cl
487 @ |, 7..004 8.9b2 fe5 9.9cl @ .

Ne 44. 1.a7 Bh8 2.4¢6 YV 2...2c4 3.24b8 Eh6
4.2a5 Bh3 5.3! 5.c3? 4b3 6.2a4 Zhl 5...8f3
6.2b6 Ef6 6..5a3 7.2a6 +— T.22c7 Ef7
8.4d7 +- 2...2c3 3.4b8 Eh6 4.%2a5 5h5 5.%2a4
Bh4 6.f4! Ef4 7.2bS! 7.2a5? 4b3 8.cb &b3 =
1...B15 7...8b4 8.2a5 2b3 9.cb £b3 10.2a6 +-
8.2b6 Ef6 9.2¢7 Ef7 10.4d7, +-

Ne 45. 1.£d6 2a7 2.&c4 - 3.2c3, 4.2b2
2...4ac2 3.2d3 ael 4.22¢2 ag2 5.2f3 ahd4 6.2g4
agh 7.2f5 ahd 8.2g4 ag2 9.2f3 ael 10.2e2
ac2 1l.2d3 e © X.

Ne 46. 1.b6 2d6 2.af5 2d7 3.ae7 3..2h7
403! 3...8f7(e6) 4.b7 2c7 5.8c6! b7 6.4dS =
3. 8c4(b3) 4b7 &7 5.8c6 ©b7 6.2a5 =
3....0a2! 4.2d2! &bl 5.2¢1 &a2 6.2b2, +—

Ne 47. 1.2g6 v 1...%e3 2.487 2g8 2. Ze7
3. 2d5 =3.2e8 2g5 4.4ad6! &cl 5.4f5, 1...4d2
2.4a3 ©2g8 3.ad5! La5(el) 4.4f6 =h8 5.4f8,
3...2h8 4.4b2 ©=2g8 5.4f6 “2h8 5..£f8 6.£La3
6.2e4 = ,+— <.

Ne 48. 1.2d1 &Lb8+ 2.%2e4 a2! 3.cb =a5!
3...9b5 4.2¢3 4.b4 2a6! 5.b5 a7 5...2a5 6.b4
6.b6 ©2a8! 6...2a6 7.4b4 7.2cT £Lc7 8.bc aly
9.c8%, +—.

42



Ne 49. 1.%d4 ©2g5! 2.%f6 ©2g4 3.&f3 ©g5
4.21g3 Hgd! 5.%hd+! 5. f5 6. 846 Ded 7 #dd &f5
8. te5 g6 9. #f6# 6.416%.

Ne 50. 1.8e3? b5 2.2b8 Led 3.a7 hS 4.a8%
Ba8 5.2a8 £c6 —+ 1.2b8 LcS5 1...£2b5 2.2a&
£a6 3.c4f4 4.8f4 h5 5.c6 h4 6.c7 2.2a8 2b6! 3.a7
©2c7 4.c4 2¢8 4..f4 5.4f4 8 6.84h6 = S5.c5 14
6.8f4 hS 7.c6 h4 8.4b8! d2 9.¢7 d1¥ @ .

Ne 51. 1.2d3? 4c3 2. 4f4 bc2! 3.2g6 2a3 4.h7
£d3 5.a7 Led 6.h§% Lh8 7.2h8 2b5 = 1.adl!
£g3 2.4e3! Lad 3.4c4! Lhd 4.2e5 Lb3! 5.ad7
&f2 5..Lel 6.4f6 Lc3 7.a7 6.2f6 Ld4 T7.aT7 LdS
8.ad5 La7 9.ab4! 2b2 10.2c6, +-

Ne 52. 1.16! ef 2.h6 Le5 2..f5 3. Ac4 Lgl 4.2e5
Ld4 5.9c6 = +— 3.ac4 Lal 4.2b3! 2d4 5.4d6
&Les 6.af5, +—.

Ne 53. 1.ac3! &La3! l..8c¢3 2.a7 £d4 3.%h]
Aa7 2.a7 Le5 3.2hl La7 4.4b5! ac8 5.4d6!
ae7 6.4c8 4ac6 7T7.2e7 4add 8.ac6 o
8...ac6 ® .

Ne 54. 1.g7 &gl 1..85a8 2.4b3 a2 3.2f3 £f6
4.8a2 g7 5.2h2 = 2.2f3! Ba8 3.4b3 a2 4.La2
Ba3 5.%g2! 5.2g4? Ha2 6.g8% Hg2 5...Bal
6.2h1! Ba8 6...4e3 7.g8% Hal 8.2h2 Lf4 9.2g2
Ha2 10.&f17.g8% Eg8 © .
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Ne 55. 1.af2 ©2g3 2.c7 a2 3.4ed! =2f3 4.4d2!
2e3 5.acd4 2ed 6.2d2 2e5 7.4cd4(f3) 2ed 8.42d2
e .

Ne 56. 1.e7 ag2 2.2hS 2.2%g4? 2e3 3.%h5 Ha&
4.2f7 &h7 5.2d8 2ad5 =. 2...8a8 3.af7 2h7!
4.24d8 af4 5.%2g5! Bd8 6.edl! 6.edE? A4Qeb
7.2e6 @ 6...2h3 7.%gd, +— (7..2f2 8 %f3 Ah3
9.2d3 g6 10.2%g4 agl 11.8f4, 7...2g1 8 2d3 2e2
9.4f6).

Ne 57. 1.2b4 ©2g8 1..d6 2.&a5 2.22c5 =f]
3.2d6 e8 4.c5 2d8 5.f6! gf @ .

Ne 58. 1.2d6? AfS! 2.e5 £bl 3.8d6 b7
4.8d7 2c6 5h7 Bg5 = LhT Bg5 2.2d6 £hS 3.2¢7!

~ 4.8a2# 3...%e6 4.2b8 £d5! 5.8d5! £d5 6.h8E!
6.h8&? 848 7.#d8 @6...8d6 T.2¢T! , +—

Ne 59. 1.2h6 ©2h8 2.24hd4 &g8 2..4g8?7 3. Ag6#
3.af3! 2h8 4.2e5 %g8 5.4c6 2h8 6.4e7 Lg8
7.2g6# X .

Ne 60. 1.2d2 a2 2.&h6! al¥ 2. 2e5 3.c4 al
4ed de 5.48g7 <f5 6.Lal e2 7.84c3 +—, 4..d4
5.48f4#% 3.ed de 4.g¢4 2e5 5.8g7 2f4 7.Lal 2f3
8.g5, +—.

Ne 61. 1.f6 2d6 2.Ld4 ad2 2..e5 3.L8c5 Zeb
4.8b4 £f6 5. 2e2 6.2dl +— 3.%2e2 Qed 4.LeS!
2d7 5.7 ©e7 6.%e3! AacS5 7.&4d6, 6...4g5
7.6, +— @ .
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Ne 62. 1.85a4? £b8 2. Bal 2cl 3.8b1 £c8,
1.8f1? 2el 2.8f7 di 3.29c6 #d5 4.5g7 g2
5.%h7 #c6 6.8f8 <b7 7.8f7 2b6 —+ 1.Bf7 dl¥
1...2b8 2.2c6 £c8 3.8a7 £d8 4.8c6 = 2.2c6
Wegd 2..#b3 3.9f8 #a3 4.%e8, 2..#gl 3.8g7
3.218 %c8 4.2g7 #c6 5.2f8 b7 6.2f7 ©c8
7.818 2d7 8.8f7 @ .

Ne 63. 1.g7 Bal [...5a8 2.2g6 Lc5 3.2f8 4f8
4g8% 2.2h2 Ba8 2..4g1 3.2%h3 Ha3 4.%g2,
3..8d4 4g8¥% EBhl 5.2¢3 Hgl 6.2g2 = 3.4g6
&eS 3..48¢c7 4.2h3 Le5 5. af8 = 4.218 &f8 5.g8w
£d6 6.2h1 Bg8 @ .

Ne 64. & M.Platov. 1.2g6 2al 2.%2f7 Acd
3.2d4 ab2 4.4g7! a3 5.206 acd 6.2e¢6 Ab2
7.22e5 ac4 8.2d5 ab2 9.4d4 adl 10.2¢4 ab2
11.%2¢3, +—.

Ne 65. 1.b7? 2c7 2.e7 He3 —+1.eT 2eT 2.b7
Bf3 3.b8% Ef8 4.%f8 %f8 5.2a2 h3 6.Lg8! h2
7.£h7 h1#(B) @ , 7...h1& 8.Led! Led © .

Ne 66. 1a7? 2c6 2.2&d3 2a7 3.2h3 Lh4 —+1.2h3!
bel 1...2h4 2.a7 4c6 3.2c5 2a7 4.29b6 2c8
5.2c¢7 = 2.a7 ac6 3.2¢3 3.2c5? 2a7 4.2b6 Le3!
3...42a7 4.2¢2 La3 5.2b3 &c5 6.2c4 Le3 7.2d3
bLcl 8.%2¢c2 © ©

Ne 67. 1.af7 2g7 2.4d6! 2467 £g6 3.2d6 h2
4.9h] Sh7 5.b7 £h5 6.%g2 4f3 —+ 2...h2 3.%2h1
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2.g8 4.215 ©f8 5.2e3 &h7 6.g6 Lg6 T.b7! 7827
h3 8b7 hg 9.2%g2 hl1g 10.%h1 fed 11...8b7 +
7...0e4 8.2g2 &b @ .

Ne 68. 1.a6 c4 2.a7 c¢3 3.&h1! Lad 3.4g6
4.2e7 c2 5.a8¢ cly 6.t1g2# 4.2f7! 4.2e7? Lc6!
5.4c6 c2 6.a8¥ cl¥ = 4...8.c6! 5.8¢c6 c2 6.a8%
cl¥ 7.%a2 ©2g3 7..2h3 8 #g2 <hd 9. #4f2 togd
10.4d7 8.%4g2 2fd 8...h4 9. 412 2h5 10.Lf3 g5
11.#g3 &f5 12.486 e5 13.#f6# 9.4f3 &gs
9..2e5 10.#f6# 10.g3 =2f5 11.%g6 (4.2(7!)
11.264 11...2%e5 12. &f6# 12.%h6, +— .

Ne 69. 1.gh?e3!, 1.2h3? c2gl, 1. Be4? hg! 1.ac3
&d2 1..48cl 2.8b1 el 3.8c] £d2 4.8al 2.8b1
Sel 3.gh e3 4.8al! e2 5.4bl! &c3 6.4d2+%.

Ne 70. 1.ab7 2d7 1..2c8 2.2d6 £d7 3. 2e4
Le7 4.d6, 3..8d8 4.2c5 2d6 5.2e6. 2.2c5 el
3.2e4 £d8 4.2d6 ©2d7 5.4b7 Lf6 5...485 6.2c5
2d6 7.2e6 5.2c5 2c8 7.2e4 Ld8 8.4d6 ©2d7
9.4ab7 © @ .

Ne 71. 1.Eb8 &¢7 2.B2a8 £b7 3.Eb8 &a7
4.8b2! al¥ 5.5a2! wa2 @ , 4...214 5.%2h2 al¥
6.8b7+ ©2a8 7.Eb8 b8 @ ) .

Ne 72. 1.g7 #h7 2.ef &f6 2...2#d3 3.2b7 thed
4.2a6 Bd5 5.7 #f7 6.8hS5, 5..£%f7 6.£Lb3 =
2.8c2 g8 4.4b3 wh7 5.4c2 g7 6.%Lad4 =2f7
7.4b3 ©2g6 8.Lc2 2h5 9.4d1 & .
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Ne 73. 1.af5 &h7 1..&h5 2.2h3 2.8g7 <h8
3.82a7 @c2 4.8a8! 2h7 5.%e6 al¥® 6.Eal 4al
7.2f7 ac2 8.41f3 ad4 9.4g5+! 2h8 10.2e7(h4)
11.2g6#.

Ne 74. 1.c6 b2 [...2e4 2.c7 £Lb7 3.4g2! 2a7
4.4b7 £b7 5.2d7, c§% 2.cT bl¥ 2..4g6 3.2d8/
bl¥ 4.c8% a7 5.#c7 2a8 6.4g2! (6.2c8? Lf5)
6...8e4 7.2%c8 3.c8% ©a7 4.%cT7 a8 4..2a6?
5.8c8% 5.4g82 Led 6.%h7!! ©2b8 7.Led wWcl
8. &b7#

Ne 75. 1.7 ®a5 2.%2g6 %d8 3.f8%! wf8 4.af7
©g8 5.2h6 gh @ .

Ne 76. 1.8h3 &2g6 1...&g5 2.8hl al 3.8al
Ab3 4.2c2 2al 5.%b1 2Ab3 6.Lb4 2b4 7.e6 Ac6
(7...2f6 8e7 e @) Se7 Ae7 9.€c2 ac5 10.b4
= 2.8Bg3! 2.8hl1? al® 3.8al 2b3 4.£2c2 2al
5.2b1 2b3 6.4b4 2b4 T7e6 Acs5 Se7 &f7 —+
2...2f7 3.e6 2e8 4.5g8! &e7 5.8gl al¥ 6.Bal
ab3 7.2¢2 aal 8.2bl1 2b3 9.4b4 abd @ .

Ne 77. 1.4e6! fe 2.d7 a2 3.d8¥% al¥ 4.w%e7
2h8 5.%f8 &h7 6.%f7 Eg7 7.%fl1!! ¥fl @ ;
7...%4a2(b2) 8.%bl1 ¥bl @ ; 7...%¥a3(c3,d4) 8.%d3
wd3 @ ; 7...%e5 8. &f5! wf5 @ .

Ne 78. 1.4b4! ©2b3 1...2b4 2.2d3 2c3 3.2f2 fe
4.adl 2d3 5.af2 2e3 6.2dl @, 1..2d4 2.2f3
“e3 3.2ad2 2.a4f3 fly 3.hel g2 3. .#e2
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4.2d4 = 4.483! ©2c3 5.&d1! 5.Lel? tcd! 6.4g3
He2 5...%h1 6.Lel fcd 7.2d2 ™g2 8.4g3! whil
9.%¢el! © .

Ne 79. 1.4g3! a2 2.b8% al¥ 3.%f4+ el
3..2g2 4.4f2 ohl 5. #h2# 4.%e4 2d2 5.8f4 2c3
6.%e5 aes5 7.™e5, +— .

Ne 80. 1.2ac4 wad [..2b4 2.d7 Bd3 3.2e5 =
2.d7 Bb8 3.4b6 =a3! 4.4c8 Ebl S5.2d2 £b3
6.2d6! 2dl1 7.%2c3 2d6 8.d8% Hd8 @ .

Ne 81. 1.af6 g3 2.2e4 &f2 3.4c5! 3.9c¢3? £b3/
4.4b5 2ab 5.4c7 Ab8 6.2a6 Ac6 7.4b8 Qes5
8.2ad7 acd 9.4b6(es5) 2a3 10.4c4 2ac2 11.2a3
gel 12.2c2 2g2 —+ 3...2a5! 4.2e6(a6) 4abs
5.ac7 ad4 6.2e6! ac2 7.4d4 © S .

Ne 82. 1.Bd7 &Lc8 2.%2g4 g2 3.2h3! glw
3.g18 4.%h2 £d7 5.2%g1 £g7 6.2g2 Le6 7.2d6
418 8.4c4 = 4.6 2f8 5.2h7 2e8 6.4f6 2f8
7.4h7 2g8 8.4f6 416 @ .

Ne 83. 1.4:2? blw 2.4b1 Hb2! 3.%¢3 h4/,
3.%g1 Bb1 4.2f2 Bb2 5.%9g1 Bh2 —+. 1.&.d3! 2b7
2.4¢2 bl 3.4b1 Eb2 4.2g3! hd 5.2h4 Eh2
6.%ed 2b6 7.0g2! ~ 8.9g37...Bg2 @ .

Ne 84. 1.&c4 ac7 2.a7 h2 3.a8%! a8 4.4d5
@gl 5.8h1! ab6 5..hl 6.2 — 7.9c] 8 4e2
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9.2g34#, 5..b3 6.2cl(c3) b2 7.2e2 2hl 8.f2 b1y
9.2g3# 6.2cl ad5 7.2e2 2hl 8.2f2 9.4g3#.

Ne 85. 1.&f8 ©h5 2.4h3! 2.5 2cS! 3.4¢5
hl1t 4.2h3 ©h6 —+ 2..ac5! 2.h1% 3.&f5 #fl
4.af4 ¥4 5.9f4 = 3.0¢5 h1e 4.5g1! 2h6 4..d6
5.9f7! Dh6 6.4e3 ©h7 7.8g5 ©h6 8 2h3 ZhS
9.48g] = 5.4f7! 2h7T 5.2 6.8e3 Sh7 7.2g5+
Dh6 8.2e6 £h7 9.4f8 “hS 10.8d4# 6.4g5 2h6
7.2h3 2h5 8.2f6! © .

Ne 86. 1.%4f6 ©hS 2.¢f5 &h6 3.Le3 =2g7
4.¢g5 2f8 5.L¢5 £d6 6.%e5 ©2g8 7.4d6 =d8
8.%g3 ©h8 9.%e5 f6 10.4g5! |, +— .

Ne 87. 1.c3 &f8 1...2La5 2.b4 £b4 3.cb 2b4 4.h3
£g2 5.485 6.Lh4 = 2.2e8 LgT7 3.217 Lh8 4.%2g8
&Lf6 5.2f7 £d8 6.%2e8 LaS 6..Lc7 7.2d7 Las
8.b4, 7..£Lb8 8.2c8 =T7.b4 LcT 8.2d7 £b8 9.2¢c8
£d6 10.2d7 © © .

Ne 88. 1.2b5 4b6! 2.4b6 =h2 3.%2g4 Hhl
4.8g1! ©2c7 5.8b1 ©2d7 6.8Bel! 2¢6 7.8d1 2bS5
8.8cl a4 9.8b1 2a3 10.Lc5, 9...%2a5 10.Lb6, +— .

Ne 89. & A.Herbstman. 1.2e2 <h2! ].&hl
2.8a2! 2d2 3.%e3 Af] 4.2f2 2d2 5. 4c3 6.2e2
2.22a2! 2h3 3.2f2 ah2 4.4gl <hd 5.2282 agd
6.2f3 2h5 7.4f7#.
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Ne 90. 1.e6 Bd3 2.%ke5 2.2c¢5? HdS 3.e7 He§
4.%c4 e3 5.2d3 &f2 6.8c2 &f3 7.8c7 e2 8.2d2
£f2 2...e3 3.BEcd e2 3.g3 4e7 e2 5.8¢4 4.Eg4
©2f2 5.8e4 He3! 6.Ee3 2e3 7.e7 el¥ 8.%e6!!
Se8¥? 2d2 Y 8...2d4 9.2d7!, 8...2f4 9.2f7!

_,‘>|.

Ne 91. 1.2f4 ag? 1..2g3 2.¢g3 Qed 3.9hd
2f6 4.2f6, 1...2d7 2.&4fS Af6 3.4f6 +-2.8g5 2h7
2..966 3.9e5 ©h7 4.4f6 <h8 5.8f7(z6)t 3.af6
©2h8 4.4h6 4ad7 5.2d7 2h7 6.4f8! 69552 Qe6
7.%h5 2g7 = 6...2h6 T.2e3! hd 7..2e6 8 .2e6
8.:2g4 h3 9.2hd — 10.agd#, 9...ae8 10.af5#.

Ne 92. 1.h7 c3 2.4b3 %e4 3.d6 =f3 4.d7 c2
5.h84! 5.h8&?cl® 6.2cl £d4! 7.4d4 @, 5.d§58?
£d8 6.h8¥ cl¥r 7.2cl £b65...2h8 6.d8&!, +—.

Ne 93. 1.dc 2h8 2.f6 h7 3.c7 c4 4.c84a!
4.c8%? c3 @ 4...c3 4..cb 5.2b2 bc 6.2b6 5.24b6
ab 6.a7 b5 7.a8% b4 8.%hl#.

Ne 94. 1.0g8 ©2f6 2.h7 ©2g7 3.2bS! 3.2b67?
Ba8 4.2b5 Sh8 ShS 257 6.h6 2h8 @ —+3...Ba8
4.h5 ©h8 5.h6 ab7 6.2c6 ad8 7.2d7! 7.&c7?
2f7!7...8b8 8.2¢7 Ba8 9.2d7 ab7 10.2¢6 2a5
.25 o .

Ne 95. & L.Kubbel. 1.%%c1 a4 2.%c4! O
2..%d8 2..a6 3.2b2 #d8 4.%ab6 HMa5 5 2b6#
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3.%a6 WaS 3..2b3 4. a2 &3 5.%c2 £d4 6.#4d2
4.2b6! ab 5.%c4! O 5...%a8 6.%a2, +—.

Ne 96. 1.d7 g2 1...2d] 2.£d2 e3 3.2c3 2.deq!
2h6 2...2h8 3. af7# 3.2f7 2h5 4.216 2hd4 5.4f5
©2h3 6.24g5 ©2h2 7.agd4 ©gl 7..2h] 8 2g3 gl
9.2ah3# 8.%2ed — 9.2f3 &fl 10 .2g3# 8...2fl1
9.a4g3 el 10.2f3 2dl 11.2e3 2cl 12.2e2 2bl
13.2d2 a2 14.2c3 a3 15.4c2#. #34 -2h8,
©2hl, %al.

Ne 97. & A.Dolukhanov, V.Korolkov. 1.h7 g7
2.8d7 £h8 3.&b2 4g7 4.8g7 a3! 5.4d4! LcS
6.0.e5! Ld6 7.L466! a2 7..Le7 8 He7# 8.%2al b2
9.4b2 &a3 9...8b8 10.8b7 Le5 11.Le5# 10.Lc3!
&bd 11.Ld4! Lc5 12.Le5 £d6 13.206 Le5
14.%.e5 BaS 15.8e7, +—.

Ne 98. 1.b6! 2b6 2.£d6! adé 2..5d6 3.4b5
&£c6 4.2d6 2d6 5.b4 = 3.2e6 2c6 4.24d4 2c5
5.2e6 ©b5 6.24d4 a5 7.b4 ab4 8.4b3 b5
9.2d4 2¢5 10.2¢6 @ .

Ne 99, 1.&b1? b3 2.ac5 acs 3..c2, 1.2c7? c2
2.9b5 b4 —+ 1.2b4! a:bd 2.2e4! c2 3.2c3 cl¥
4.2abl+ ©2b3 @ (4...2b47).

Ne 100. 1.415? af4 2.d4 2e6+!1.2f7! afd 2.d4
ae2 3.d5 ac3 4.2g4 2h8! 5.2e5! adS 5...2h7
6.8f5 2d5 7.2d7 6.2e4 2h7 7.2g4 2h8 8.ag5
ae7 9.2e5 afs 10.2g6#.
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BRILLIANT CHESS STUDIES

The book by Anatoly Kuznetsov, one of the most well-known
erudites in the field of chess studies, who has a master ttitle
both in practical play and in composition, presents the most
outstanding artistic endgames from many centuries of chess
history.

One who has more ideas has advantage in chess. Every one
of 150 masterpieces that are represented with the big dia—
grams contains one or several bright, beautiful, and instructive
ideas. In addition to every such diamond, two “additional” gems
are supplied, where ideas are similar but with a different shape.
Solutions are separated from the diagrams, so if one wants
one can try to find solutions independently.

In this book every player, beginner or grandmaster, can find a lot
of interesting and useful stuff. Chess beauty leaves nobody un—
touched, and here you meet the nicest creations of chess
composers of various styles, manners, and time periods.

WORLD ANTOLOGY OF CHESS STUDIES

This giant work unveils results of systematical study in tens of
thousands of chess studies from all countries and all times.
Every volume begins with a short theoretical introduction to
the topic, followed by a table of final positions; thereafter the
studies themselves are presented, with solutions and detailed
indexes. Up to now, two volumes have been published:

1. Akobia “4232 Stalemate Studies”

2. Nadareishvili, Akobia “4492 Checkmate studies”



ATTENTION!

You can get a spacy FREE CHESS CATALOGUE and book
new and/or older literature, as well as all kinds of chess-re-
lated materials.

The catalogue consists of the following sections: 1. Modern
chess books; 2. Older chess books; 3. Chess materials and
paraphernalia; 4. Periodicals and bulletins; 5. Publications from
the Yugoslav Chess Informant; 6. Philately; 7. Draughts; 8.
Chess databases, software for PCs etc. Prices are indicated,
together with short annotations to almost all positions.

ALL CHESS BOOKS can be ordered!

The catalogue is available via mail. Please send your request,
possibly with an indication of wanted titles.

Letters to be mailed to: 101076 Moscow, P.B. 6, Murad
Amannazarov

Fax: (095) 964—-13-54. E-mail: valmur@aha.ru A

BHVMAHMUE!

Bbl MoXeTe 6ecrnaTHO NoMyuuTb o6LMpHBIA LUAXMATHbIN
KATAJIOI" 1 3akasarb no no4vte COBpeMEeHHYI0 1 ByKUHUCTU-
4ecKyto WaxmarHyto iuTepatypy, arpuéyTuKy, CUMBONVKY.
Kartanor cocrout u3 cnepyrowmx pasgenos: 1. Jluteparypa
nocnegHux net; 2. Jlntepatypa npowunbix net; 3. HBeHTapsb,
arpubytuka n cumBonuka; 4. MNepuogmka u cneusbinycku; 5.
N3paHusa torocnaeckoro “UHdopmaropa’; 6. ®dunarenus; 7.
LHawkw; 8. basbl faHHbix, nporpammet gnsa MK v 1.4. MNpueo-
[MTCA CTOMMOCTb U KpaTKas aHHOTauua Kaxgoro HaumeHoBa—
HWs.

BoinonHstotcs 3akasbl Ha JIIOBYIO waxmatHyto nuteparypy.
Mony4nTb KaTanor MOXHO TOMLKO MO noyTe. [N 3TOro HYXHO
npucnatb B nuceme OBbI4HbIA KOHBEPT C OBPATHbLIM
AJPECOM, HakneeHHbIMX Mapkamu 1 (kenarenbHo) C ne-
pe4yHeM HauMeHOBaHWI, MHTEPECYIOLMX Bac.

Agpec gns nucem: 101076 Mockea, a/a 6, Mypagy AMaHHa—
Zaposy. Ten.: (095) 964-13-32, dpakc: (095) 964-13-54.






