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B.M. letpoB

HAYKA U UCKYCCTBO:
3A4YEM B3AAMMOAEUCTBOBATbL?
(BmecTto npegucnoBus)

[IpoTuBOCTOSIHUE «JIBYX KYJIBTYyp» (MMEsl B BHJY, MIPEXKJIC BCE-
ro, HayKy U UCKycCTBO, 110 Y. CHOY) — Tu00 MX COr03, MHTErpaIus?
KakoB MarucTpaiapHblii yTh B UX B3aUMOOTHOLIEHUAX? — [1o aTuM
BOIIPOCaM /IO CHX TOp HE AOCTUTHYTO COTJIACHS, U MHEHHS OBITY-
0T IUaMETPabHO MPOTHUBOIMOIOXKHBIC: OT MPOBO3IJIAICHUS MTPUH-
LUAMHATBHOTO Pa3MeKEeBaHUs, «JIMBEPTCHIIMM» HAYKH M HCKYCCTBa
(Ha TOM OCHOBAHWU, YTO KaxKJas u3 3Tux chep odiamaer coOCTBEH-
HOH, ¥ IPUTOM BeChMa BaXXHOH, ClieU(PUKOI) — 10 «HABEEHUS MO-
CTOB» MEXIy dTUMHU cepamMu, UX «KOHBEPTeHIIMN» (HA OCHOBaHUU
Ha3peBIIeH MOTPeOHOCTH B KYJIBTYPHON HHTETPAINH, B JIOCTHIKE-
HUM TAPMOHUYHOTO €AMHCTBA MICUXMYECKOM )KU3HM YesioBeka). Ham
npejcrasisieTcs 0onee 000CHOBAaHHOW BTOpasi TOYKA 3peHUS, — HOO
OHa OTBEYAET LIEJIOMY DSy COBPEMEHHBIX HAYYHBIX IMOJXOJ0B: CH-
CTEMHOMY, CEMHOTHYECKOMY, TEOPETHKO-UHPOPMAIIMOHHOMY U JIp.
Ho neno naxe He B 3TOM, — a B TOM CHUTyalluu, KOTOpas ceiyac
CKJIQJIBIBAETCS] — U TIPUTOM BEChbMa CTPEMHUTENBHO — M B UCKYCCTBE,
u B Hayke 0 HeM. CyTh 3TO#l COBEpIIEHHO HOBOM CHTyaIlMU 3aKJIO-
4aeTcss B TOM, YTO C O0O€MX CTOPOH HAOIIOMAIOTCS MHOTOUUCIICH-
HBIE MOMBITKA NEPEUTH K «BCTPEYHOMY JIBUKCHUIO», K COTMKCHUIO
OBLITBIX «AHTUIIOZOBY.

B cdepe coBpeMEHHOr0 HCKycCTBa CTalld YK€ IMOYTH PYTHH-
HBIMH TaKHE HANPABJICHUS, KaK «IU(PPOBOE MCKYCCTBO» (TJIaBHBIM
00pa3oM B JKHUBOIKMCH U B MY3bIKE), «aJITOPUTMHUYECKAsT ICTCTUKAY,
etc., — CJIOBOM, UCIIOJIb30BAHKUE BCEBO3MOKHBIX KOMITbIOTEPHBIX TEX-
HOJIOTHH I CO3JaHUs XYJOKECTBEHHBIX Mpowu3BeneHuil. [locra-
TOYHO TIPUBECTH B KaUE€CTBE «CBEKETO IMPHUMEPA» COCTOSBIIYIOCS B
nexabpe 2010 . B CankTt-IlerepOypre MexxayHapOIHYIO BBICTaBKY
«Decmusans yOusUmMenbHbIX mexHoio2ull u uckyccmea Yota Space
((HAHCHUPOBABIIYIOCS HW3BECTHOM KOMITBIOTEPHO-KOMMYHHUKAI[HOH-
HOH ¢upmoit Yota), Ha KOTOpPOIl YeThIpe 3Ta’ka OIPOMHOIO BBICTA-
BOYHOTO KOMIUIEKCA OBUIM 3allOJHEHBI pad0TaMH TBOPYECKUX TPYIII
W3 MHOTHX CTpPaH, COCTOSBIIMMH M3 XYIOXXHUKOB, CKYJIBITOPOB,
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MY3bIKAHTOB, KHHEMaTOrpa(uCcTOB, MPOTPAMMHUCTOB, HHKCHEPOB
1 1p. B 0CHOBHOM ObLIM MPECTaBICHBI TPOU3BEICHHS TaK Ha3bIBa-
€MOT0 MHTEPAKTHUBHOTO HCKYCCTBAa — OHU PEalIn30BBIBAIUCH B TIPO-
Lecce B3aMMOACHCTBHS PEIUITUEHTA (TI0CETUTENS BBICTABKH) — C TOH
POCTPAHCTBEHHOH Cpelloi, B KOTOPYIO OH OBLI MOTPYXKEH, TaK UTO
B pe3yNbTare aKTUBHOCTH PEIUIUEHTa (€ro TEJIOABHKEHUH, PaBHO
KaK M yIpaBJIEHUs COOTBETCTBYIOIIMMHU KOMIIBIOTEPHBIMU ITPOTPaM-
MaMH) Ha dKpaHe MOSBISLIUCH JBIKYIIHECS KpacouHble H300pake-
HUSI, 3ByJajia My3bIKa U T.JI.

DTO MOXXHO CUHTATh JIOTUYECKUM IPOJOHKEHHEM MHOTOYHC-
JIEHHBIX MOMBITOK, MPEANPUHUMABIINXCS paHee, HO, KaK MpaBuIo,
OTPAHUYMBABIINXCS «IACCUBHBIM BOCIPUITHEM», — OOBIYHO pe-
OUTHEHTY TPEeIJIaraiich yXXe «TOTOBBIE» XyJ0)KECTBEHHBIE MPO-
uzBeneHusd. Tak, emie aerom 2008 r. HaM JOBEIOCH Y4acTBOBATh B
MexnyHapoaHoi KoHpepeHIH «Mocmuvl medcoy Mamemamurol u
uckyccmeomy», Kotopasi Obuta OpraHM30BaHa OJHOMMEHHON MEXIy-
HapoJHOW accornuanueit B I. JleyBapaeHe (poauHe M3BECTHOTO TOJI-
JAHJICKOTO XyZlOXHHKa-aBaHTrapaucta M. Dcxepa; k 110-neturo co
JHSL €T0 pOXKACHHS U Oblia npuypoueHa koHdepenuus). Ha mpors-
JKEHWUN BCeX JHEH paboThl KOHpepeHInH (pyHKIIMOHUpPOBAIA XyHI0-
JKECTBEHHAs BBICTABKAa, Ha KOTOPOM IKCIOHHUPOBAIUCH MPEUMYIle-
CTBEHHO MPOU3BEACHHUSI, CO3/IaHHbIe KoMIbIoTepamMu. O MaciiTabax
IesITeTLHOCTH, Pa3BUBAIONICHCS B MaHHOW cdepe, MOKHO CYIUThH
XOTs1 OBI 10 TOMY, YTO OJHWH U3 JAHEH KOH(epeHIHH ObLI BBIICICH
JUTsL 03HAKOMHUTENIBHOM MOE3JKM 10 OKPECTHOCTSIM ropoja — Oblia
OpraHM30BaHa MOE3AKa 10 CEeMH JEPEeBHAM, B KaXKIOH M3 KOTOPBIX
MMellach IEPKOBb, HCIIOIB30BABIIASCA B KAa4eCTBE BBICTABOYHOIO
3asa, rae ObUIM MpeacTaBlieHbl padOTHl ABYX-TpeX HamlpaBleHUN
«KOMIIBIOTEPHBIX XYI0KHUKOBY.

UTO MOXXHO CUHTATh OOIIUM — B CBETE HHTEPECYIOIIUX HAC MPO-
OneM — 71 BcexX moo0HBIX MeponpusTuii? To, 4To MpakTHYEeCKH BO
BCEX Cllydasx pedb IIIa O «YUCTO TEXHOJOIMYECKUX» IKCIIEPUMEH-
Tax — peaju3anusax BCEBO3MOKHBIX aJITOPUTMOB, «IIPO0 U OIHOOKY,
B JIy4IlIeM ClIydae — Ipo0 M OMHOOK B BEIOOpPE OTIPEIeNICHHBIX YPaB-
HEHUH, KaKOBBIC 3aKJaJbIBaJUCh B KOMIIBIOTEp, YTOOBI OH 3aTeM
co3JaBall Mpou3BeieHns Ha ux ocHose. (Hemapom cameblii mepBbIii,
«3armaBHBINY JOKJIaJ] Ha KoH(MepeHunu B JleyBapnene nMmen Ha3Ba-
Hue «Connected Holes» — «Cesazannbvle Obipbl»; OH OBLT TOCBAIICH
cyry0o TeXHUYECKOU 3ajaue — CO3AaHHI0 MaTeMaTHYECKOTo anmapa-
Ta, OIUCHIBAIOIIETO MMOJIOCTU B ChEepHUECKOM 00BEKTE — KaK MPOU3-
BEJICHUH CKYIBNTYpHL.) [IpakTnueckn HU B OTHOM cilydae CO3JjaHue
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XYJIO)KECTBEHHOTO MPOU3BEJCHUS HE 0a3UPOBAJIOCh HA CKOJIb-JIHO0
CEePBE3HBIX TICUXOJIOTHUECKIX MOJCIISIX BOCIPHUATHS, U TTOTOMY, KaK
MPaBHIIO, JIENI0 OTPAaHUYUBAIIOCH «BEChMa MUJIBIMHUY JIEKOPAaTHBHBI-
MH 00BbEKTaMU, — HO He OoJiee TOro.

Kazamocr ObI, HICKOMOM «IICHXOIOTHYECKOM MOTHBAIIMN» MOK-
HO OXXHJAaTh B JAPYTOW BETBH «MHTETPATHBHBIX MOMBITOK» — MPEJ-
NPUHUMAEMBIX CO CTOPOHBI HayKu? — OJHAKO OKAa3bIBACTCS, UTO U
3l€Ch TakXke HayudHas 0O0OCHOBAHHOCTh MHTETPATUBHBIX IMOIBITOK
OCTAaBIIACT KEIaTh JTyUIIETO.

B camom nerne, MexayHapoaHas accolMamus dMIAPUYECKON
9CTEeTUKH (co3manHas emie B 1967 I. 1 00beAUHSIIONMAs UCCIe0BaTe-
JIeH, M3y4YaroIIuX UCKYCCTBO C MO3UIINN IIEJI0TO Psijia HAyK — MCHXO-
JIOTHH, COIIMOIIOTHH, PU3UOIIOTHH, MAaTEMaTHKH, efc.) TPOBOJIUT CBOU
peryisipHble KOHI'PECChl KaXKAble ABA I0Jd, U BCE 3TU KOHTPECCHI CO-
MIPOBOKIAIOTCS BHICTABKAMH XY/IO’)KECTBEHHOTO TBOPUECTBA YUCHBIX —
YJIeHOB Ha3BaHHOU acconmarnuu. (Ilociaegauit 3 TakuX KOHTPECCOB
npoxoaun B [pesnene B aBrycre 2010 r.) MHorue ucciemnoBarenu
HCKYyCCTBa JIEMCTBUTEIBHO CaMH 3aHUMAIOTCS XYI0>KECTBECHHBIM
TBOpuecTBOM (Tak uTto B 2002 T. cmenmandbHBIA BBIMYCK JKypHAaJIa
«Bulletin of Psychology and the Arts» OBLI TIOCBSINEH «HCIOBE-
JISIM» MCCJIeIOBaTeNeH, OMMMCHIBABIINX CBOU TBOPYECKHUE MPOIECCHI).
Ho ¥ 37€Ch MBI OMSITh-TaKU BUJUM, B JyUIlIEM Clydae — Cyry0o Xao-
THYECKHE TIOMBITKU 0oJiee MM MeHee PallnOHaIbHONW MOTHBHUPOBKHU
XyIIO)KECTBEHHOTO TBOpUYeCTBa (ITOPOH TaKkKe C dIIEMEHTaMHU HHTEp-
AKTUBHOCTHU), — HO OTHIO/Ib HE MOMJUHHYIO MOTHUBAIIUIO TaKOBOTO,
000CHOBaHHYIO CTPOTO HAYYHO.

Hrax, HecMOTps Ha TO, YTO 3a]ja4a MHTETPAIINN HAYKH, U XYyI0-
KECTBEHHOTO TBOPYECTBA, MO-BUIUMOMY, YK€ Ha3pela, ykKe «Iou-
TH Ha TOAXOME», €€ PEIICHUE eIe TOJIBKO UIIeTcs. M uMeeT CMBICT
MOCO/ICICTBOBATh 3TOMY IIOHUCKY, ITOATOIKHYTH» €r0 B JIOJDKHOM
HaIlpaBlIeHUH. JTO W CTAJIO OJHOW M3 MPHYUH TOSBICHHUS HACTOS-
mero u3gaHus (KOTOpoe, Mbl HajJeeMcsi, B OyAylIeM CTaHeT pery-
JAPHBIM). 3HAUYNUT, HAMEPEHHUS COCTaBUTENEeH NaHHOTO COOpHUKA B
YeM-TO aHAJIOTHYHBI HAMEPEHUSIM H3JIaTelIbCTBa Springer, KOTOpoe
HECKOJIBKO ACCATUIICTHH Ha3aJ OCHOBAJO CEPUI0 MEKIUCIHUILIU-
HapHBIX WU3JIaHHUH 0] O0IIEH «IIANKOW» CHHEPTEeTUKH, CTPYIIITUPO-
BaJI0 BOKPYT 3TUX HU3JaHUN JOCTOMHBIA HAy4YHBIH aKTUB U TEM ca-
MBIM (PaKTHUYECKA MHUIMAPOBAJIIO ATy HOBYIO 00JIaCTh MEKIUCIIH-
TUTUHAPHBIX UCCIACTOBAHUM.

OcHoBHo# nadoc HacTosAIETO U3TaHus (U, HaJleeMcs, OyIyIuX
M3IaHUI TakXKe) — CII0OCOOCTBOBATh XYA0KECTBEHHOMY TBOPUYECTRY,
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0CO3HaHHO 0a3upyloueMycsi Ha Hay4YHOW TEOpHUH, U B MEPBYIO oYe-
pelp Ha HAay4yHOMU INCHXOJIOTHH, T.€. HA MOJEJIBHOM NpPEACTaBICHUN
IIPOLIECCOB, COCTABISAIOIIUX BOCIPUATHE MCKYyCcCTBAa. TBOpUecKue
MOTBITKM TaKOTO POJia MOKa YpEe3BbIYaHO PEIKH, U MBI CTPEMHUIIHICH
coOparb ux OyKBaJbHO 1O Kpynuuam. M To4yHO Tak »*e MBI cTpe-
MUJIUCh HAUTH UCCIIEN0BaHUS, NOArOTaBIMBAIOIINE ITOYBY ISl T1O-
JOOHBIX HOMBITOK, MO0 UCKOMBIN BUJ] Xy0)KECTBEHHOTO TBOPYECTBA
HE MOXET CYLIECTBOBaTh 0€3 HajJjexalleil «apTHoAroToBKU» (T.e.
MOATOTOBKU CPEJCTB MCKYCCTBA, MMEIOIINX OCO3HAHHYIO HAYUYHYIO
0azy). OT0 — «ONMMKHUK KPYyr» WHTEpecyrmux Hac npoomem. Ha-
KOHEI], UMEETCSI U «KPYT NAJIbHUI», KOTOPBIA COCTABIAIOT, C OJHOMU
CTOpOHBI, paboThl Ooyee oOmero xapakrepa (IpeaCTaBISIOLINE
TEOPETHUKO-METOA0JIOTMUECKYI0 U UCTOPHUECKYI0 0a3y MHTepecylo-
Iero Hac BUJA UCCIIEAOBAHUH), a C IPYTOil CTOPOHEI, HA00OPOT, Xa-
pakTepa ckopee MPHUKIAJHOTO — CBSI3aHHBIE C BOCIIUTAHUEM HOBBIX
IIOKOJIEHUH TBOPUECKOW HWHTEJUIMTE€HLIMH, KOTOPBIM, BIIOJIHE BO3-
MOKHO, IPEICTOUT CO3[aBaTh B OyAylleM «HaydyHO-OOOCHOBAHHOE
HCKYCCTBOY.

* * *

HacTosiiuii cOOpHUK COCTOUT U3 YETHIPEX YaCTEH M MOCTPOECH
10 MPUHIUITY NOCTETIEHHOW KOHKPETH3AUHU — IPUOIMKEHUS K TIPO-
OnemMaTHKe HEMOCPEACTBEHHO TBOPUYECKOTO Mpolecca, Mocie 4ero
MIPOUCXONT MEpexo]l K MpodieMaM BOCIUTAHUS aKTHBHBIX ydacT-
HUKOB MHTEPECYIOILIEH HAC TBOPUECKOU NEATEIBHOCTH.

B nepBoit yactn — «O0mue nmpodaeMbl TEOPHUH W HCTOPHHU
JKCIEPHMEHTAJBHOI0 HCKYCCTBA» — OCHOBHOE BHUMAaHHE y/elle-
HO BONPOCAM B3aMMOOTHOIIEHUM MEXIy pa3IuYHBIMHU BETBSIMU CO-
BPEMEHHOTO T'yMaHHTApHOTO 3HaHMs, OO OT STUX B3aUMOOTHOIIE-
HUH MOXET 3aBUCETh OyyIiee pa3BUTHE TaHHON HAyYHO-TBOPUYECKON
obmactu. K »aToil mpobnemaTuke TATOTEET MepBas M3 CTaTei
A.C. MuryHoBa, a takxe crarbu H.A. Xpenosa u Jlynmxu Ianes-
punu. Tpu crareu (JI.P. [Tuenkunoit, M.H. Adacuxena u A.C. Mu-
IYHOBa) MOCBSILICHBl HCTOPUUYECKUM MPELEACHTAM MHTEPECYIOMIMNX
Hac nonsITok — B Poccun, @pannuun u Urannu.

YacTte BTOpas — «MeTrogojoruuyeckoe u MeTroanyeckoe odec-
NeYeHne IKCIEPUMEHTOB B HCKYCCTBe» — MOCBSIEHa BOIpocaw,
CBSI3aHHBIM C MOATOTOBKOW SMIIMPUYECKON 0asbl A «OHAYy4YEHHO-
ro» XyA0KECTBEHHOTO TBOPYECTBA: B O0JACTH JKMBOMHCH (CTAThs
B.®. Ilerpenko u E.A. Koporuenko), nuzaiina (craresi Credano
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Macranapea) u my3siku (H.B. 3ybapesa u [1.A. Kynuukun). A B ctarbe
B.M. IlerpoBa paccmaTpuBaeTcs o0mias 3ajjada s BCeX BHJIOB UC-
KyCCTBa: KaK 00€CHEeYNUTh LEJIOCTHOCTh BOCIPHUATHUS XyIOKECTBEH-
HOTO NPOU3BEIEHUS.

HemnocpencTBeHHO CO31aHHBIM Ha HAy4YHOW OCHOBE IIPOM3-
BEJICHUSAM OKCIEPUMEHTAJIbHOIO HCKYCCTBAa TMOCBAILIEHA TPEThs
yacTh KHUTH — «CoOBpeMeHHOe HCKYCCTBO: ONBIT “OHAY4YEeHHOI0”
KCIIEPUMEHTATOPCTBAY. 3/1€Ch PACCMATPUBAIOTCS IIPUMEPHI «OCO-
3HAHHOTO CTPOUTENIHCTBA» OOBEKTOB XUBOMHCHU (cTaTbu Mupuam
Mupomnsl 1 Cepaxuo JlomGapmo), nurepatypsl (ctatbu JKynnano
Jlom6apno u B.M. IlerpoBa) u my3bsiku (B.B. Adanacwes).

B nocnenneit, yerBeproi yactu — « Teopust TBopuecTBa: Mpo-
0J1eMBbI ICMX0JI0THH U NeJaroruku» —o0CyKIar0TCI IMINPUIECKUE
JaHHble, Kacamoliuecss (OPMHUPOBAHUS TBOPUYECKOM HMHTEIUIMIEH-
LUK JUIs THTEPECYIOLUX HAc BUJOB XyJ0KECTBEHHOTO TBOpPUECTBA
(cratem JIJI. Jlopdmana, ctates Opanuo Jlnguamapaenio ¢ coaBTo-
pamu, a Takke Mapuu DnBupsl [le Kaponu ¢ coaBropamm).

* * *

B nanHom cOopHHKE MpeNCTaBlIEHBl CTaTbU HMTAIBIHCKUX H
POCCHICKHX aBTOPOB — y4YaCTHHUKOB POCCHICKO-HTaIbSHCKOTO Ha-
YYHOTO NMPOEKTa, OTHOCAILEroCs K CaMbIM Pa3HBIM acIeKTaM XyJo-
JKECTBEHHOM KU3HU COBPEMEHHOro o0mecTBa. To, 4TO UMEHHO JJIs
JBYyX HAa3BAaHHBIX CTPaH XapaKTEPHbl MHTCHCUBHBIE HCCIIEIOBAHUS
B JaHHOW 00JacTH, — OTHIONb HE YAMBHUTEIBHO: BeAb HAa TO HUMe-
IOTCSI COOTBETCTBYIOIINE HCTOPUKO-KYIBTYpHBIE MPEANOCBHIIKH —
«MHTETPAaTUBHBIC» TpaaulMu 300XH Bospoxaenus B HWranuwm,
CKJIOHHOCTb PYCCKOM KYJIBTYpHI K «BceoxBarHocTn» (1o H.A. bep-
nsieBy). A KpoMe TOro, B Hauaje XX B. 9TH CTpaHbl 0OHapYXHUIU
YIUBUTEIBHO CXOAHBIE XYNOKECTBEHHbIE TEHIEHIIMH: TOJIBKO B HUX
3aponuics GyTypusM (Kak IOIBITKA «OCO3HAHHO», OAHUM IPBIK-
KOM» JIOTHATh JPYTUE CTPaHbl, YIIECAIINE BIEPE] 10 JUHUHU COLIMO-
KyJBTypHOTO pa3BUTH). JlyMaeTcs, 3TO CXOJCTBO YUTATENb YBUJIUT
U Ha CTPaHMIIaX JaHHOTO M3JaHUs.

Ho B nmanpHelmieM MBI HajeeMCsl MPHUBJIEYb K YYaCTHIO B I10O-
NOOHBIX W3JIAaHUSAX HCCleoBarelell M3 Jpyrux CcTpaH, — ecly,
KaK MBbl HaJleeMCs, ONBIT MOJOOHOr0 OOBEAMHECHHS IO OJHOHN
KpBILIE» YYEHBIX U XYJOKHHKOB — OKaXeTCs IMIOJOTBOPHBIM U
YCIHEIIHBIM.
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CocTaBUTEIb CUMTACT CBOUM MPUSTHBIM JOJTOM BBIPA3UTh UC-
KPEHHIOK MPU3HATEIBLHOCTh BCEM COCTOSIBUIUMCS YYaCTHUKAM 3TOU
«0e3yMHOU MONBITKH» ((HaKTUYECKH — «CO3/aTh alreOpod rapMmo-
HUIO»), a TaK)KE BCEM MHOTOUUCICHHBIM y4YaCTHUKAM HECOCTOSB-
IIUMCSI, — HO CO3J]aBaBIIMM TOT «(POH», 0€3 KOTOPOro HEBO3MOXK-
HO HUKAaKO€ MPOJBUIKECHUE HU B HAYYHOU, HU B XYI0KECTBEHHOU
chepax.

Mocksa, gpespanv 2011 2.



YacTtb |

OBLWWE NMPOBJIEMbI
TEOPUUA U UCTOPUU
OKCMNMEPUMEHTANNBHOIO
UCKYCCTBA



A.C. MuryHos

NMCKYCCTBO N COBPEMEHHbIE
F'YMAHUTAPHBIE TEXHONOI MU

[TostBNieHME r'yMaHUTAapHBIX TEXHOJIOTUH HEMOCPEICTBEHHO CBSI-
3aHO C MPOLIECCOM JIEMOKpaTH3alUH B 3aMaHON KyJIbType Mocien-
HUX JECSATHJIETUH, YTO OKa3aJl0Ch HACTOJBKO 3HAUHUTEIbHBIM, 4YTO
ITOBJICKJIO 32 COOOM CyIIECTBEHHBIC U3MEHEHHUS HE TOJIBKO B 3CTETHU-
K€ U MCKYCCTBE, HO U BO Bcell rymaHuTapHoO# cdepe. Panee moboit
BM/JI TEXHOJIOTUU UMEJI CMBICII JINIIb B OTHOIIEHUU €CTECTBO3HAHUS
U TEXHHUKH, OHA ObUIa HEKUM IMOCPEAHHKOM MEXIy HWHKCHEPHBIM
MIPOCKTOM M KOHEYHBIM MaTepuajibHbIM MpoaykroM. Takum obOpa-
30M, BO3BBIIIASICH HAJl KOHKPETHBIM NPOU3BOACTBOM, TEXHOJIOTHS
BBICTYTIaJIa OTYY>KICHHBIM OT IPOU3BOACTBA ar€HTOM, YHUBEPCAIIb-
HBIM U Ja)K€ CUMBOJWYECKHM. JTO MOCJIEAHEE KaueCTBO HHKEHEP-
HBIX TEXHOJIOTMH M CTaJl0 MCIOJb30BaThCsl B Pa3IUYHBIX 'yMaHHU-
TapHBIX 00sacTAX. MIMest B BUly BBICOKYIO CTETI€Hb CUMBOJIM3aLUN
T'YMaHUTapHOTO 3HAHUS, CETOAHS MOKHO TOBOPUTH O MEPEKPECTKE
I'YMaHHUTapHBIX TEXHOJOTHH B COBPEMEHHOW MacCOBOH KyJIbType, B
KOHIIETITYaIbHOM M aKTyaJIbHOM HCKYCCTBAaX, B IOJIUTUKE, B IPAKTHU-
YECKOH ICUXOJIOTUHU U apT-Tepanuy, B LH(GPoOBOM HCKycCTBE. 31€Ch
BE3/I¢ MPUCYTCTBYET, XOTS [10-Pa3HOMY BBIPa)KaeTCs, TEXHOJIOTHYE-
ckasg cocrasisomas. PeanbHo 3T0 MOXHO HaOMIOOaTh B CUMYJIS-
Kpax, Bce 0ojee MOAMEHSIOUMNX cOO0l AeiicTBUTENbHbIE (AKTHI, B
Pa3HOOOpa3HBIX UIPOBBIX CUTYyaLUsX, B TEXHHKE IMPOBOKALUU Kak
COCTaBHOH 4acTH «PAaCKPYyTKHW» aKTepa MW MOJUTHKA, B JICUCHUH
00JIBbHOTO, KOTZIa BMECTO TE€PAINK UIN XUPYPTUU UCIOIb3YETCs TEX-
HOJIOTHSI IOAMEHBI, 1 BO MHOT'OM APYTOM.

BHenpenune rymMaHMTapHBIX TEXHOJIOTHH COBIAIO C HadyaloM
MIPaKTUYECKOW peasn3alueil OCHOBHBIX 3BEHBEB HMOCTMOICPHUCT-
ckoii mapaaurmbl'. K TakuM 3BEHBSIM Clle/lyeT OTHECTH oclablicHne
HJCOJIOTUHN KAaK CTPEMIICHHE K BBICOKOMY, HCKIIIOUUTEIBHOMY U TIpe-
BOCXOJSIIEMY BCE OCTaJIbHOE B OOLIECTBEHHOM YCTPOWCTBE, KyJb-
Type U MCKyccTBe. B acTeTuke — 3TO Takoe ke ocinabieHue Xyno-

' Muzynos A.C., Epoxun C.B. Anroputmuueckas screruka. CIIG.,
Amnereiis. 2010. C. 16-17.
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KECTBEHHOCTH; MPEOJI0JIEHUE NIUTAPHOCTH B UCKYCCTBE; LIMPOKOE
BHE/IPEHNE MHTEPAKTUBHOCTH, CACNABIIEeH BUEPAITHETO MACCUBHOTO
pPELUINEHTAa aKTUBHBIM YYaCTHMKOM TBOPUYECKOIO IPOILECCca; BHE-
JpeHUEe MHTEPTEKCTYyalbHOCTH, OKa3aBIIEHCs B LIEJIOM psJie Ciyda-
eB Oosiee 3(pexTUBHOM B paboTe ¢ UCTOPUUYCCKUMU (aKTaMH, YeM
TPaAUIMOHHAs TEOPUS UCTOUHUKOB U TPAJULIMOHHASI TEPMEHEBTHKA.
Crona ke ciieqyeT OTHECTH caMble MOCIeAHHe pa3padoTKu B 00Oia-
CTH aJTOPUTMHYECKON ICTETUKH, U3yUaIOLIeH Mpouecchl «OIuQpo-
BBIBAHUS» KYJIBTYPhI M UCKYCCTBA.

TexHoMOrNYEeCKast CTOPOHA XyJ0KECTBEHHOT'O TBOPUECTBA BIIEP-
Bble Obula OOHapy)KeHa B NMPAKTHKE KOHIENTYaJlbHOTO MCKYCCTBA,
TaK K€ JaJIEKOTO OT BBICOKHX ICTETHYECKUX U XYHAOXKECTBEHHBIX
kputepueB. COIIIOCh HA U3BECTHBINA B HCKYCCTBOBEICHUH IIPUMED:
JIBa aMEpPUKAHCKUX Xy 0KHUKa BTOpOi mosioBUHBI X X Beka — P. Pay-
menbepr u JI. ne Kyaunr. Onun u3 Hux (PaymenOepr) nmokymnaer B
XyJOKECTBEHHOM CaJlOHE PUCYHOK BTOporo (ne KyHunra) u Ha ria-
3aX y MyOJIMKH TIIATEIBHO CTUPAET U300pakKeHHOE Ha €ro PUCYHKE.
3areM BBICTABISIET TaM JK€, B CallOHE, WCUYC3HYBUIMH PHCYHOK B
npexHeld pame u ¢ HOBOM moamuceio: «P. PaymenOepr. CtepTsiii
pucynok ne Kynunra». Tak poxpaercs npou3BeJeHUE KOHLEHTY-
aJbHOTO UCKYCCTBA, B KOTOPOM XYI0KHHUK, IO METKOMY BBIPa)KEHHUIO
rnaTpuapxa MOCKOBCKOTO TMO3THYECKOro KoHmentyannsma Bce. He-
KpacoBa, «Ma)keT He I10 XOJICTY, a [10 JINLIaM CaMuX 3putrenei». Uro-
OBl aHAJIM3UPOBATH TAKOE UCKYCCTBO, O€CCMBICIEHHO 00paIiaThes K
HCKYCCTBOBE/Y UJTN XyJ0KECTBEHHOMY KPUTHKY; IPOU3BEICHHE UC-
KyCCTBa, HE0OX0IMMOE UM JUIsS aHaJin3a, B OYKBaJIBHOM CMBICIIE UC-
ge3no. Ero anexkBarHast oljeHKa BO3MOYXKHA JIMIIb CO CTOPOHBI 3CTe-
THKH, €CJIM OHA KaK huiocodust HCKyccTBa 0OPaTUTCS 3a MTOMOIIBIO
K TEOpHSM KOMMYHHUKAllMW, YCBOHUT MpaBuia (QYHKIUOHHPOBAHUS
peKJaMbl ¥ TOHKOCTH MUAPOBCKUX TexHojorui. [lox BnusHueM u3-
MEHUBILIETOCS UCKYCCTBA MEHSIETCS M caMa CTeTHKa. B Hell ncuesa-
€T TO, YTO paHee CUUTAIOCh [NIaBHBIM: HaBestHHOE [IpocBerienuemM u
KaHTOBCKO# (pritocodueii TpeOboBaHMEe ICTETUUCCKON crielu(DUKN B
CYXACHMIX BKyca O IPEKPACHOM, HJIM TOMCK TAaKMX JKe criennduye-
CKHX M SJINTApHBIX XyJOKECTBEHHBIX MepeKUBaHUi. Bripouem, yxe
BO3HHKIIIEE IU(YPOBOE HCKYCCTBO U €T0 aJIFOPUTMHUYECKAs ICTETHKA
MOTYT IOMNBITAThCs €Il€ pa3, B COBEPIICHHO HOBBIX YCIOBUSX, I1O-
CTaBUTBH BOIPOC O CBOCOOPAa3UN OCHOBHBIX 3BEHBEB 3CTETUYECKOTO
U XyJ10’)KECTBEHHOTO.

He cnoxxHO 00HAPYXUTH TPU3HAKK TYMaHUTAPHBIX TEXHOJIOTHH
B (ppeiinoBckoM ncuxoaHain3e, KOrjaa B mpolecce Je4eHHust 00JIbHO-
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ro IpUYMHa MTOAMEHSAETCS] CHMIITOMOM, PE€aJIbHOE — BHIMBIIIJIEHHBIM,
a o0pa3 — cumynskpoMm. Opeiiny Kak TEXHOJIOTY yIaJlIOCh IpeBpa-
TUTH MPENATCTBUE B MHCTPYMEHT JICUEHUs NCUXUUYECKH OOJBHOIO
YeJoBeKa, U 9TO CIIelyeT CUMTATh 0€3yCIOBHBIM JI0CTOMHCTBOM paH-
Hero ncuxoananusa. bonesns co3naBanack BUPTYalbHO M CBSI3bIBA-
Jach ¢ JIMYHOCTHIO Jeyalero Bpaya. B nanpHeiinem, kak U3BECTHO,
Takasi «00JIe3Hb)» CTalla Ha3bIBaThCs «HEBPO30M TpaHchepar. [lanu-
€HT «PacKpy4yHBaJICS» IO BCEM IpaBHJIaM MPOTEKaHUs TyIIEBHOMN
00J1e3HHU, MOJHOCTBIO COBMAJAIONIMMH C YK€ U3BECTHBIMH HaM Ipa-
BWJIAMHU T'YMaHUTAPHBIX TexHONOruil. ITanueHT okassiBaa peanbHOE
MICUXUYECKOe COMPOTHBICHHE, IEPEHOCS Ha Bpada 0OCTOATEIbCTBA
CBOCH MPOKUTOW KU3HU, MpUBEAIIEH K ero Oone3nu. Ha nanHom
JTamne Bpay JOOUBAJICS TIIaBHOTO — MAIIMEHT PACKPBIBAI U JeJall A0-
CTYNHBIM cBoe OeccosHarenbHoe. Crenyonuii, 3aKII0UYUTENbHbBIH,
3Tall JIedeHus Mperonarali Bo3palleHue CUTyaluu U3 BUPTyalbHO-
ro COCTOSHMS B peanbHoe. [IcHXoaHaNUTHK TOBOAMII 10 CO3HAHUS
naueHTa (akT ero CONpOTUBICHUS, a TAKKe TEXHOJIOTHIO, KOTOpas
IIpY 3TOM HCIIOJIb30BaIach.

Hpyroii npuem ¢Gper0BCKOro MCUXOaHaIu3a — CyOIMManus —
Hao00poT, HAa (POHE BOZHUKIIUX T'yMaHUTAPHBIX TEXHOJOTHH mepe-
CTaeT OBITh MPUBJIECKATECIbHBIM CPEICTBOM INPU OOBSICHEHHUU CO-
BPEMEHHOTr0 MCKyccTBa. [lepBble COMHEHUS B OTHOIIEHUH HIUPOKO
HCIIOJIb3YEMOTO B MCKYCCTBE INCHXOJIOTHYECKOTO MHCTPYMEHTapus
BO3HUKJIM Ha U3BECTHOM HBIO-HOPKCKOM cuMmo3uyMme 1962 rona, rae
IIMPOKO 00CYyKJanach TEOpUs M MPaKTUKa BO3ZHUKIIETO MOM-apTa.
Tam ObLTO, B 4aCTHOCTH, CKa3aHO, YTO apUCTOTEIEBCKUN KaTapCcuc
HE B COCTOSIHMM OTBEYATh Ha BOMPOCHI, TOCTaBIEHHbIE COBPEMEHHON
KU3HBIO. M BOT Terneps ele 00JbIlie COMHEHHH BBI3BIBAET 3HAMEHU -
Tas cyOnumanusi, Hanboee BAKHBINA B IPOILIOM «OOBSICHUTEIBHBIN
MPUHLMID HCKYCCTBAa CO CTOPOHBI NcuxoaHanu3a. Kak u3BecTHO,
MEXaHH3M cyOnumanuu padoTaeT Ha MOAABICHHBIX U BBITECHEH-
HBIX B MOJICO3HAHHE «MATOTCHHBIX JKEIaHHIX», IIIaBHBIM 00pa3om,
CeKcyalibHbIX. [py00 TOBOpS, YTOOBI MPOU3OILIO BBHITECHEHUE, 5
JOJKCH UCHBITATh YyBCTBO CTHId B OTHOIIGHWH COOCTBEHHBIX JKe-
nanuii. Ho cekcyanbHas cdepa B COBpEMEHHOH XHU3HU mepecraia
OBITH JICJTUKATHOM, CTHIJUTMBOM U CKPBIBAEMOM, KaK 3TO OBLIO COBCEM
HenaBHO. «Ho To, 4TO OCKOpOJISANIO YYBCTBO CTHIAJIMBOCTH JaXKe B
Hayvalie Hallero CTOJETHs, TeHepb ero He OCKOpOJSeT, iU OCKOp-
OnsieT He Tak CuibHOY», — yrounseT JK. baraii?. Ceromus cekcyasb-

2 Bamaii K. Victopus spotusma. M.: Jloroc, 2007. C. 40.
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HOCTb IIOJYEPKUBAIOT, KYJIbTUBUPYIOT, JEJIA0T NIEMEHTOM UMUJIKA.
B Takoil cuTyalnuu noJaBiI€HUE CTHIIJIMBBIX KEJTAaHUU — OCHOBHOTO
MOTHBA BBITECHEHUS, 3HAUUTEIBHO Ocla0deBaeT, €ClIM He OTMEHSET-
cst BoBce. Takum oOpa3oM, Ucue3aeT IIaBHOE B MEXaHH3Me CyOIu-
MalWM, 4TO U JeJIaeT €€ HeakTyaJpbHol. Ho ecium B HOpMaTuBHOM
KyJIBTYpe MMof00Hasi TEHJSHINS K CBOET0 po/ia 3CTETHYECKOH BYIb-
TapHOCTH peanusyercs auinp nociennue 30-40 net, ToO B Ipyrux
o0macTax KyJlbTypbl M UCKYCCTBA 9TO OBUIO BCeT/Aa, Ha 4TO, OJHA-
KO, He oOpamanoch BHUMaHus. COMHEHUS 10 TIOBOAY CyOIMMAaIuu
B UCKYCCTBE BO3HUKAIOT, HAIIPUMED, IIPU PACCMOTPEHUU TBOPUECTBA
pebeHKa JOTHHEHIKEPHOTO BO3PACTa, KOT/la CeKCyalbHbIe KeJlaHus
elle He MPOCHYJIHNCH, & CIOCOOHOCTh K TBOPYECTBY MOXKET MPHUCYT-
cTBOBarh. Jlasee ecTh OONbIIME COMHEHHS, YTO 3TOT T'POMO3IKHIA
MeXaHu3M (CHadajla BOBHMKHOBEHHME MATOTEHHOTO JKeJaHus, 3aTeM
€ro BBITECHEHUE B IIOJICO3HAHUE U BHOBb BO3BPAILCHUE TENEPD YiKE
KeJaHUsA-CUMIITOMA B CO3HAHME) JIEKUT B OCHOBE IICUXUKH Y JIToel
ctpaH Bocroka, kak [lanbHero, Tak u baukHero, MycyjibMaHCKOTO.
Couuttock Ha MOCKOBCKoOro no3ta B. CunopoBa, KOTOPHI NPUBOJUT
CJIOBa JKEHIIMHBI-eBPOIelKH, noObiBaBuieil B Munnu: «/laBana emy
(I'ypy, uanuniickomy Yuurento. — A.M.) uutats Toactoro u Jloctoes-
ckoro. [ToHpaBHIMCE MBICIIH, JYXOBHBIN HACTpoi. HO croxeTsl, Jto-
OOBHBIC HHTPUTH, TOBOPHT, JIJIsI MEHSI 9TO HenHTepecHO. [ToHATh eTo
MOkHO. Ero monxonm x KM3HHM mpenmnoiiaraeT 0ojee cTporoe, mpo-
CTO€ U, s OBl CKa3ayja, MOJHHUEHOCHO-YETKOE, KaK yaap Mmsya, pe-
LICHHE )KMU3HEHHBIX KOH(QIUKTOB U CHTYyallMi, KOTOpbIE HaM MIpe.-
CTaBJISIIOTCSL KIYOKOM CIOKHEHIIMX, 3alyTaHHBIX, MYYUTEIbHBIX
POTHBOPEYHII» .

Kax oka3zanock, TeXHOJIOrHYECKasi CTOPOHA COBPEMEHHOTO HC-
KYCCTBa IJIOXO COBMENIaeTCs ¢ MeTaopoil M KaTapcCHCOM, KOTOPbI-
MU ICTETHKA C YCIIEXOM I10JIb30BaIach, 0OBSCHSA BCEe KIIACCHYECKOE
HCKYCCTBO, BKJIIOUas paHHUH MoaepHu3M. [lpITasick pazoOparbes B
HCKYCCTBE MO3JHETO MOJEpHHU3Ma, OepyIIero cBoe Havyaio mpuMep-
HO ¢ cepennHbl XX Beka, 3cTeTHKa OblIa BBIHYXKIEHA 0OpaTHUTHCS
COBCEM K JPYroMy psiay: YTHIHTapHOMY, OaHAJIBHOMY U JJaXKe BYJIb-
rapHoMmy. Elie oTueiiiBee KOHTYPbl HOBOM 3CTETUKU CTaJIU IIPOCMA-
TPUBATHCS NOJ] BIUSHUEM PEa0MIINTALINH JUICTAHTH3MA U DKJICKTH-
KU B XyJl0’)KECTBEHHOM TBOPUYECTBE.

UToObl MOHATH XapakTep MPOUCIIECAIINX MEepeMeH, JocTa-
TOYHO B3IJISIHYTH Ha M3MEHHUBIIYIOCS KOHQUTypauuio MeTadopsl.

3 Cuoopos B. Cemb nueii B lumanasx. M., 1982. C. 8, 24.
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B nepdopmaHce 1 MHCTATUIALNHA OHA MAKCUMaJIbHO 00BEKTUBHPYET-
Cs1 HAaCTOJIBKO, YTO BIOPY F'OBOPUTH O €€ ncue3HoBeHuu. [IpuBenem
HECKOJIbKO MpuMepoB. BceM 3HakoMO mpeaynpesk/ieHue, BhICKa3bl-
BaeMoe 00bIYHO B MeTadopuyeckoin Gopme: «Henb3st pyOuTh CyK,
Ha koTtopoMm cuauiib!» Ha I MockoBckoit OueHHale COBpEMEHHO-
ro uckyccta (2007 r.) memoHCTpHUpOBaiach claioBas MPOCKIUS
C. CrapyinHra « AyTOKCHJIOIMUPOIIMKIOO00POCY, T 3pUTEIb MOT BHU-
JIeTh, KaK aBTOp, peajn3ys CBOM KOHIENTYaJbHBIA MPOEKT, IUIBLIT Ha
MaJeHbKOM JepeBsiHHOM mnapoxonae no peke Jlox Jlonr. TonnuBom
JUTS TIApOXOAa CIYKUJIH Y Xy[JOXXKHUKa OOpTa caMoro cyiaHa, OT KO-
Topbix CTapiuHT MEepUOIUYECKH OTKaJbIBall IOHEMHOTY U Opocan
3T0 B TONKY. IIpeosoneB HEKOTOpPOE pacCTOSHUE MO peKe, Mapoxon
3aToHyJN. Tak coBpeMeHHOE UCKYCCTBO JJaeéT HaM BO3MOXKHOCTH T1O-
YyBCTBOBATh MarepuaibHyio paxtypy metadopsl. Eme yoeaurens-
Hee JOKa3bIBaeT BTOPKCHHE B HAIly *XH3Hb OOBEKTHMBHUPOBAHHBIX
Metadop akius, npomenmas B 2003 roqy B Bamuurrone Ha ny-
xalike Kanutonuiickoro xoima B HEIOCPEACTBEHHON ONM30CTU OT
3nanus kourpecca CILIA. Tam poBHBIME psilaMU ObUIH BBICTABICHBI
800 map camor aMepuKaHCKHX COJAAT, TOTHOmuX B TO Bpemst B Mpa-
ke. CTonTaHHbIE CONAATCKIE CAllOTH aMEPUKAHCKOTO MeppopmaHca,
€clii CpaBHUBATh WX C I'PAHUTOM U MPaMOpPOM B KauyecTBE Tpaguli-
OHHOH aTpUOYTHKH MEMOPHAILHOTO MaMATHUKA — 3TO s3bIK HOBOM
KyJIbTYpBbl, HE MEHEE MCKPEHHHI U JIAKOHUYHBIN, ueM ctapsiil. OH
Tak ke OyAWT MaMsTh BOCIIOMHHAHHM, BBIpaXKask MOI[HOE YYBCTBO
npotecta. PazBuBas JaHHYIO T€MYy, ClIelyeT CKa3aTh, YTO IS OIH-
caHus A3bIKa mepopmaHca HEAOCTaTOYHO cpaBHEHHs «KpecThsH-
ckux OammakoB» B. Ban Tora m «Tydenek B anmazHOW HBLTN
3. Yopxona, kak 310 genan O. Jxeiimucon®. Maso npurogeH s
9TOTO W aHanu3 KapTuHbl Ban ['ora B u3BecTHoOii pabote M. Xaiiner-
repa «McTOK Xy105K€CTBEHHOT'O TBOPEHHUSI».

JxeliMucony moHagoOunoch comoctaBuTh Bau Tora u Yop-
X0Ja C OAHOM €TMHCTBEHHOM I11eJIbI0 — MM0Ka3aTh KPU3UC PENpe3eH-
TaTUBHOCTH, MOBEPHYTOCTh COBPEMEHHOTO MCKYCCTBAa Ha CaMOro
ce0st. «Tydenbku B anMazHoi TBITH» — 00BEKT Cyrydo 3cTeTnye-
CKUIi, HE COJIEPKAIUMHI Ja)»e HaMmMeKa Ha JpaMy *KHU3HHU U Ha BCIO
MOpaJIbHO-HPABCTBEHHYIO OAOILIEKY KapTuHbl Ban I'ora. Mccaeno-
BaHue Xamjerrepa 0ojiee eMKOE U MHOTOIUIAHOBOE M OHO TpedyeT
JOTIOTHUTENLHOTO aHajan3a. UToObl MOHATH UCTHHY, HY)KHO YMETh

4 Jameson F. Postmodernism or the Cultural Logic of Late Capitalism.
New Left Review, 1991. P. 146, 58-59.
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ciymarb ObITHE, a CIIOCOOHOCTh K BCIYIIMBAHUIO MpelIoiaracT
«OTKPBITOCTH» OBITHSI, YTBEpKIaeT Xaiigerrep. Ty OTKPBITOCTb H
JIEMOHCTPUPYET HCKYCCTBO, B 4acTHOCTH KapTuHa Ban I'ora «Kpe-
CThSIHCKHE Oammaku». YTOOBI MOYYyBCTBOBATh OTKPBITOCTH OBITHS,
no Xaiaerrepy, Hy>)KHO BCETO JIMIIb BHUMATEJbHO B3IJISIHYTH Ha
KapTuHy: «V3 TEMHOro UCTONTAHHOTO HyTpa 3THUX OalIMakoB He-
MOJBHKHO TISAUT HAa HAC YIOPHBIH TPy TSIKENO CTYMAIOLIUX BO
BpeMsi paboThI B 1moJjie HOT. Tsbkenas u rpy0as IpOYHOCTh OallIMaKkoB
coOpana B cebe BCE yNOPCTBO HECIEHIHBIX IIarOB BIOJb IIMPOKO
PACKMHYBIIUXCS U BCErJa OAMHAKOBBIX OOpPO3, HaJl KOTOPBIMH JyeT
NPOHU3BIBAIONINI PE3KUIl BETEP...»".

A Tenepp BCTaHEM Ha MO3UIMU IMOM-apTa Wik Oosiee OIU3ZKOTO
K HaM CEro/iHsI KOHIENTYaJbHOT0 HCKyCcCTBa. Pa3Be camu Belu ¢ X
MaTUHOW BPEMEHH U cjellaMi ObUIOTO, BHICTABICHHBIE B My3€€ MU
Ha BBICTaBKE, HE IGMOHCTPHUPYIOT OTKPBITOCTHY OBITHS U IPHYACT-
HOCTB K ucTHHe? Eciu Tak, To Xym0)KeCTBEHHOCTHIO MOKHO OBLIO C
yCIIEXOM MpeHeOpeyb, UTO U C/IeNaJ0 COBPEMEHHOE UCKYCCTBO, BbI-
CTaBHUBILEE Ha CyJl 3pHTeNed camu Belu. Xaiigerrep Obul OIM30K K
MpHU3HAHUIO 3TOTO, Korna nucai: «Kapruna Ban 'ora ecth packpbl-
THE, PACTBOPEHHUE TOTO, YTO MMOUCTUHE €CTh ITO U3AENINE, KPECThIH-
ckue Gammaku. Cyliee BCTYIIaeT B HECOKPBITOCTh CBOErO OBITUAN®.

Hapsny ¢ metadopoii coBpeMeHHOE MCKYCCTBO MOJIBEPIJIO pe-
BU3UU apUCTOTEIEBCKUI KaTapCHUC, €Ul€ OJUH IOIYISPHbIA IICH-
XOJIOTHUECKUH HWHCTPYMEHTapuii B OOBSICHCHHH TPAJUIMOHHOTO
uckycctBa. Ho ecnu KOHTYpbl HOBOM MeTadopbl, BOSHHKIICH MO
BO3JICHCTBHUEM «OOBEKTHBIX» BHJIOB MCKYCCTBA: MOIM-apTa, HHCTAI-
TSMd U neppopMaHca, MPOCMAaTPUBAIOTCS JOCTAaTOYHO OTYETINBO,
Y MBI TIOMBITAJIMCh TIOKA3aTh 9TO Ha KOHKPETHBIX IPUMEpax, — TO Mepy
W CTeleHb Karapcuueckoro >pQexTa Ui COBPEMEHHOTO YeJIOBeKa,
00paTUBLIETOCs K UCKYCCTBY, BBIYUCIUTE ropas3no cioxHee. Konpu-
rypanus Katapcuca CylleCTBeHHO U3MeHMIach. TaM, rie pedb uaeT o
KpHU3UCE XYIOKECTBEHHOCTH B COBPEMEHHOM HCKYCCTBE, Cyab0y Ka-
Tapcuca MmocTuraet cynbba meradopsl. B apyrom ciyvae, korna pac-
cMaTpuBaeTcs MEAWLUHCKAs, TepareBTHUeCKas BEpCHs KaTapcuca,
XyHA0KECTBEHHOCTh OCTAETCSI MO-TMPEKHEMY aKTyalbHOM.

Karapcuc mnonyumn HaumOONBIIYyI0 H3BECTHOCTh B 3aragHOH
Kynbrype Onaromapss Apucrorento. B «llostuke» u «Ilomutuke»

5 Xaiioezeep M. VIcTOK XynoKeCTBEHHOTO TBOpeHus / B ku.: 3apyOexHas
acTeThka U Teopust tureparypbl XIX—XX BB. M., 1987. C. 276.
6 Tam xe.
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OH muIneT 00 OYMINAIINEeM BO3jeicTBUM HckyccTBa. B «llomutun-
Ke» — 3TO MYy3blKa, ToOuHee, Bokal, a B «[loatuxe», rne Apucrorens
JaeT HanOolee pa3BepHYTYIO Je(DUHULIMIO KaTapcuca, — 9TO Tpare-
IS, )KaHp TeaTpalibHOTO HCKYCCTBA. XapaKTEePHO, YTO OOIBIIUHCTBO
nccienoBaTesiel CoCpeJOTOUNBAIOTCS Ha 3THUECKOM, 3CTETHUYECKOM
WJIM, TOpa3go peXke, Ha MEAMIIMHCKOM TOJIKOBaHHUSAX apHCTOTEJIEB-
CKOTO Karapcuca, He CTaBs I0Jl COMHEHHE HEOOXOIUMOCTb MCKYC-
CTBa B Mpollecce Karapcuueckoro BozaelcTBus. Ha camom nerne,
MpeNIoKEHHYI0 APUCTOTENEM Xy10’KECTBEHHYIO BEpCHIO KaTapcuca
MOKHO CUHTATh 3aBEpIIEHUEM JIOJITOW 3BOJIONMH aHTUYHBIX Ipej-
CTABJICHUN O AaHHOM NOHATUH. [To-BHAMMOMY, CaMblil paHHUN Ba-
pHAHT KaTtapcuca MpeIoKuIn OpPuKH, pa3padoTaBIIUe HEbIH Psij
CTPOTHUX MPOILEIYypP 0CBOOOKACHHS (OUHUIICHUS) AYUIH OT Tena, cpe-
U KOTOPBIX MCKYCCTBO OBLIO JalieKo HE caMbIM IMaBHBIM. Jlanee,
[epaknut moHMMaI KaTapcuc, Kak OYUIIEHUE OTHEM B OyKBaJIbHOM
(usnyeckom cmbiciie. M Tobko ApUCTOTENb MOIUEPKUBAET 0COOYIO
poJIb UCKYCCTBa B KaTapcuueckoM rnepexxkuanuu. B «lloatuke» on
IIOMEUIAeT CBOM IMOJTOPBI CTPOUKH OMpEAeNIeHUs KaTapcuca «...co-
BEpIIaoIIee MyTeM COCTpaJaHUsi U CTpaxa OYMIICHHE MOAOOHBIX
apdexToB»’ BHYyTpH ropasno 0ojiee MHOTOCIOBHOTO ONpENeIeHUS
JKaHpa TpareIuu, MOCTPOEHHOTO Ha MOApPaKaHUU MCKYCCTBOM pe-
anpHOCcTH. HO He cTosnbko 00 ApucroTrene, cesaBIieM akIeHT Ha
XYJI0’KECTBEHHOCTH B MOHMMAaHHUH KaTapcuca, CKOJIbKO 0 0oJee paH-
HUX aHTUYHBIX aBTOpax (I'omep, ['epaknut, OMmnenok, [1naron), mo-
HHUMaBIIMX KaTapcuc ropas/o Mmupe, IPUXOAUTCS TOBOPUTH CETOHS
B CBSI3M C KPU3UCOM XY 0XKECTBEHHOCTH.

Eme onHa BeTBb TyMaHMTapHBIX TEXHOJOIUH — pa3paboTka Te-
paneBTHYECKOM BEpCUM KaTapcuca, BHOBb BO3BpallalolIero Hac
K ApHCTOTENI0, HAKPENKO CBA3aBIIEMY IPOILIECC OYUIIEHUSA C HC-
KyccTBOoM. [lomyTHO OTKpbIBaeTcsi BCS MHOTOTpaHHas 3HAYMMOCTh
XYZI0)KECTBEHHOCTH, B KOTOPOM €Ille CO BPEMEH JPEBHErPeYeCcKoro
«TEXH3» COEAMHAIOTCS pyKa MacTepa ¥ NPHUPOAHBIA Marepual, Irie
MacTep BOIUJIOIIAET CBOM 3aMBbICIBl. AKKYMYJIUpPYS TaJaHT MacTepa
1 MOIIb MPUPOJHON CTHXHUHU, XyAOKECTBEHHOCTh OCOOBIM 00pa3om
MOIYUHSET cede colepiKaTeIbHYI0 CTOPOHY MPOU3BEICHUSI HCKYC-
cTBa. B 3TOM «KOpOTKOM 3aMbIKaHMM» U 3aKJIFOUE€H MOIIHBINA OUHIIIa-
IOINH YyeIoBeUYeCKUe CTPACTH 3apsi/l He TOJBKO KaHpa Tpareauu, Ho
1 BCEro KJacCHYECKOro MCKYyCCTBa. APHCTOTENb OrpaHUYMBAJ 3TU
CTPACTH JUIIb COCTPAJaHUEM U CTpaxoM. B nanpHelem cranu ro-

7 Apucmomens. Tlostuka. Ilep. B.I. Anmenspora. M., 1957. C. 56.
20



BOPHUTH O BCEX CTpAcTAX U apdeKTax, MoABEprHyBIINXCS OUULIAIO-
memy BozaeicTBuio. Ho moMuMo ouuilieHust, TO €CTb HPaBCTBEHHO-
rO U 3CTETUYECKOTO COBEPUICHCTBOBAHMS dMOLMOHAILHOU Ccepsl,
XYI0KECTBEHHOCTh, KaK apT-TEparusi, MOKET BBITIOJIHSITH U MPSIMYIO
MEIUIMHCKYI0 (DYHKLHIO — JIGYUTHh AyIIEBHbIE paccTpoicTBa. Kak
BBISICHSIETCS, BO3MOXKEH U O0OpaTHBIM 3P (EeKT, TakKe CBSI3aHHBIA C
XyJl0)KECTBEHHOCTBIO; OH Ha3BaH «cuHApoMoM Crenpansy. [lcuxu-
YeCKUMH 1 COMaTHUYEeCKUMU 3a00JIeBaHUSMU Yallle IPYTUX CTPagaloT
T€, KTO JIyXOBHO BBICOKO OpPraHHW30BaH, KTO HEMOCPEICTBEHHO CO-
NPUKACAETCS ¢ OOJIBIINM YUCIOM XY[0KECTBEHHBIX IPOU3BEICHUI®,
TakoBBI NHUIIF HEKOTOPHIE M3 HEPACKPBITHIX TalH XYIOXKECTBEHHO-
CTH, CTOJb IOCIEIIHO OTBEPIrHYTOW COBPEMEHHBIM KOHIENTYyajb-
HBIM HCKYCCTBOM.

Ha nenslid psag METOOOB JieUEHUS AYUIEBHBIX PAcCTPOMCTB C
MOMOIIBIO TPAJAUIIMOHHOTO HCKYCCTBA M €r0 CEepALEeBUHBI — XYH0-
JKECTBEHHOCTHU — yKa3biBaeT M. Dyko, paccmarpuBasi UCTOpUIO Oe-
3yMHUs B KJIACCUYECKYIO 3110Xy. MHOTO BEKOB eBpomeicKas MeIuLn-
Ha C yCIIEXOM HCII0/Ib30BaJla TeaTpajbHbIe U MY3bIKaJIbHBIE PHEMBI
B JIedueOHBIX 1ensX. Korga mpu JIeYeHUH HCIOJIb30BaIUCh METOMBI
TeaTpalibHOTO BOIUIOIICHHS, TO apT-TepaneBTUYECKUi 3PdeKT no-
CTUTAJICS B CJIy4ae OTOXACCTBICHHS B CO3HAHWU OOJIBHOTO HILIIO-
30pHOTO U MEPLENTUBHOTO 00pa3oB. «Eciu minmo3us MOXeT moka-
3aThCsl TAKOM K€ MPABAUBOM, KAK U BOCIPUATHUE, TO U BOCIPHUSITHUE,
CO CBOEH CTOPOHBI, MOXKET CTATh 3PUMON M HEONPOBEPKUMOU HUC-
THHOMN WUILTIOZUI. Bropoii MOMEHT JieueHHsl CBOJIMIICS K MPOIO0JI-
KEHUIO pean3aiuy JUCKypca Opeaa TakuM 00pa3oM, 4TOObI «IIpo-
JoJDKast A3bIK Opena, He Hapyllas ero 3aKOHOB M HE BBIXOJS U3 €ro
HeorpaHMYeHHON BiacTu»'’, NpeBpaTUTh BCE 9TO B JpaMaTHYECKOE
npexacrabieHue. TakuM 00pa3oM, TEXHOJIOTUYECKOH CTOPOHOH Jie-
YeHUs CTAHOBMJIOCH CBEJIEHME METO/a TeaTpajlbHOTO BOILIOIIEHUS
K ONPEJIeICHHONW XUTPOCTH, KOTOpasi, BO-MIEPBbIX, AOCTABISET OOJb-
HOMY NEpLEeNTUBHOE MOATBEPKACHUE €ro WUII03HH, a, BO-BTOPBIX,
JyKaBO BOcco3laBasi Opej, WILIIO3HS «CO3/1aeT PeallbHyI0 JHCTaH-
A0 MEXIY HUM U OOJIbBHBIM M TE€M CaMbIM OCBOOOXAET OT HEro
oonbHOrO» ',

8 Menecemmu A. Tlcuxocomaruka. M., 2007. C. 300.

® ®@yko M. Vctopus Gesymus B Kiaccuueckyro smoxy. CII6., 1997.
C. 331.

10 Tam xe. C. 331-332.

1 Tam xe.
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[MomuepkuBas 0coOyI0 posib UCKYyCCTBA Kak Tepanuu, Pyko oT-
MEYAaeT, YTO «IleJ1ast TpaJAuIus 3anaHON MEAUIIUHBI, Y HCTOKOB KOTO-
poii cross ['mnnokpar, BHE3aHO CXOAUTCS B JAHHOW TOYKE C OAHOMU
U3 BhICHIMX (POPM TearpaiabHOro OmbiTay'?. He MeHblee 3HaUYCHME
B IMPOJBI)KEHUHN TEOPUU M MPaKTUKHU apT-Tepanuu Pyko npuiaer
Opeiiny. «Dpeiig BHOBb CTal paccMaTpuBaTh Oe3ymMHe Ha YpPOBHE
SI3bIKA, BOCCTAHABIMBAs OAMH U3 I[EHTPAJbHBIX 3JIEMEHTOB OIBITA,
00pEUYeHHOTO TO3UTUBU3MOM Ha HEMOTY; OH HE JOMOJHUI CIHCOK
IICUXOJIOTMYECKUX CPEICTB JeUeHUs O0e3yMuss KaKMM-TO TJIaBHBIM,
BBICIIUM JIEKAPCTBOM, — HET, OH BEPHYJ MEAUIIMHCKOIN MBICIN MOHS-
THE O BO3MOKHOCTH JMAIOra ¢ Hepasymuem» '3, — mumer dyxo.

«My3bIKabHOE UCKYCCTBO, B OTJIMYME OT TeaTpajbHOTO, MpHU-
BJIEKAJIOCHh TPAJUIIMOHHON MEIMUHUHON B Kaue€CTBE MPSIMOro M He-
MOCPEJICTBCHHOTO BO3/ICHCTBUS HAa OOJIBHOTO, KaK €CJIM Obl YeJIOBEK
pearupoBaj Ha My3bIKy Tak, CIIOBHO OH M €CTh caM MHCTPYMEHT», —
nosicasier @yko. B 3ToM cnydae «HepBHAs cucTteMa BUOPUpPYET
BMECTE€ C MY3BIKOH, KOTOPOM HAalOJIHEH BO31yX... apMOHUYECKas
CTPYKTypa CO3BYUYHI BjeUeT 3a cO0O0# rapMOHHYECKOE (YHKIIHO-
HupoBanue crpacrei»'t. Onucannpiii MyKo NPUHLIUI pE30HAHCA,
HCTOYHUKOM KOTOPOTO SIBISIOTCS IPEBHEUMHAUNCKIE MAaHTPHI, Ype3-
BBIYAliHO MOMYJISIpEH B COBpeMeHHOI apT-Tepanuu. Kax sl opras,
COIJIaCHO JaHHOMY WPHHIUITY, 00JIajiaeT 3J0pOBOIl pe30HAHCHOM
yacTtoToi. Ecim yactora m3MeHsieTcs, TO OopraH HadyMHaeT BBHIOU-
BaThCSl M3 OOIIEro rapMOHUYECKOTO akkopna. JlaHHoe HapylieHue
W BIIGUET BCJIE] 3a cO00i O0JIe3Hb, JeUeHnEe KOTOPO MpeArnoiaraet
BO3BpalieHne paboTsl OpraHa K HCXOAHOMY 3JJOPOBOMY COCTOSTHHIO
C MOMOIILIO TAPMOHUH 3BYKOB'>.

Apt-Tepanus kak 0coObIii ctocob 00pbrOBI ¢ HEAYTroM ¢ TIOMO-
LIbI0 UCKYCCTBA COCEJCTBYET C MAPTHEPCKUMHU OTHOIIEHUSIMHU MEX-
Iy UCKYCCTBOM U Oose3Hb0. B 3TOM citydae XyqoKHUK U OOJIBHON
BCTYNAIOT B HEKHI JIMAJIOT, OT KOTOPOTO BBIMTPHIBAIOT OHM 00a. Ha-
MpUMeEpP HCKYCCTBO, OCOOCHHO Tearp, C YCHEXOM «OOBITPHIBACT» B
CIIEKTaKJIAX, B TOM YHCJIE Ha KJIACCUYECKUE CIOKEThI, TAKUE YEPTHI
Oonesnn [layHa, Kak OTKJIIOUCHHAs BOJSI M MpeJesibHasi HAMBHOCTD
B MOBeACHUH. B M300pa3uTeNnbHOM HMCKYCCTBE C TaKUM K€ ycIe-
XOM aKIICHT JeNaeTCs Ha OCOOCHHOCTSX (U3MOTHOMHUKU TaKOTro

12 dyro M. Vctopus Gesymus B Kiaccuaeckyro sroxy. CI16., 1997. C. 332.
13 Tam xe. C. 340.

14 Tam xe. C. 325.

15 Tonomen J]. Uenurensusie 38yku. M.: Codus, 2003. C. 124.
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O0onpHOTO. B TOM ciydae, xorma npodeccruoHalibHOE UCKYCCTBO 00-
pamiaercst K JaHHOW TeMme, TO OHa IMoJy4aeT sipkoe (umocodckoe
ocmbicienue. OQUH U3 CTUXUHHBIX JTUACPOB CPEIU HCIOIHUTENCH,
UTpaIoLIUX UIUOTOB B onHOMMeHHOM ¢uiabMe Jlapca don Tpuepa
(«Mnuotei»,1998 1.), 00BsICHIET CYTh 3aMbIcia pexuccepa. «OH To-
BOPHT, YTO BCE OHU JOJKHBI UCKATh M HANTH CBOETO «BHYTPEHHETO
UIMO0Ta», TO €CTh IIIYOMHHYIO OOJIEBYIO TOUKY, IJIe CKPBIBAIOTCS UC-
THHHBIE YyBCTBa. BBITh MIMOTOM, 1O €ro CIOBaM, — 3TO POCKOIIb.
B o0mecTBe, koTOpoe HEYKIOHHO OOTrareer, B TO BpeMsi KaK €ro
rpakJaHe CTaHOBATCS Bce OelHee W HecuacTHee, HANOT — YeJIOBEK
UCKITIOYHMTENBHO TalbHOBHUIHBIN»!®. DTO MOXKHO Ha3BaTh OTBETOM
COBPEMEHHOT'0 UCKycCTBa Ha Bonpoc Huliie o BO3MOXKHOCTH cy1ie-
CTBOBaHMS 0e3yMHOTO (uiiocoda.

Jns nanpHeHIIero npoABUKEHUSI I'YMAHUTAPHBIX TEXHOJIOTHH
CEeroiHg 0COOEHHO OCTPO CTOMT BOMPOC O CONMMXKeHnH Gunocouu
u nicuxosioruu. [loguepkuBas 0coOyI0 poib MCUXOJOTHYECKUX Me-
TOJIOB B JICUCHUH AYLIEBHBIX PacCTPOUCTB, A. MEHEreTTH MHILET:
«Bmnote go XVIII B. mecuxonorust 7o6uBanack OONBIINX YCIEXOB,
ucclielyss BHyTPCHHUH MCUXUYESCKUI MUD YeOBeKa, HOO Cr0 3aHU-
MaJuCch QUIOCO(PBI U TEOJOTH — BEJIUKHE yuHuTels npouuioro. On-
Hako ceidyac OHa «IrepeKkodyeBaja Ha OOJbHUUYHYIO KOHKY», TO €CTh
cTaja 3aHUMAaTbhCsl JTIOIbMH, TOJTHOCTBIO «BBIYEPKHYTHIMUY U3 JIOTHU-
ki xu3Hu» 7. Kak e NOBEpHYTh MCUXOJIOTHI0 OT «KOWKH» BHOBb K
¢dunocopuun?

Ecnu BeiBecTH mM00yt0 005Ie3HB, HE TOJNBKO IMCHUXWYECKYIO, Ha
YPOBEHB IICUXOCOMATHKH M PaccMaTpUBaTh €€ KaK CIEACTBUE Olpe-
JeIeHHOH MHPOPMAIIMOHHOHN OMMOKH, TO OOHAPYKHUTCS HEKOTOpast
CBSI3b: JIIOAH C TIOPAKEHHOM MMCUXUKOW, KaK MPaBUIIO, XOPOILO 3allH-
LICHBI OT COMaTHYECKUX 3a00JIeBaHU 1, HA0OOPOT, COMAaTHUYECKUMU
3a00JIeBaHUSIMH, KaK yKe ObLIO CKa3aHO, 4acTO CTPaAaroT Te, KTO
JTYXOBHO BBICOKOOPTaHW30BaH. ['yMaHUTApHBIM METOJIOM JICYCHUS
B JIaHHOM cllydae Moria Obl OBbITh HEKasi «IPUBUBKA MIM30(PPEHUM»
BBICOKOPAa3BUTOMY MHTEIUIEKTY. B 1e10M ke TeXHOIOTHUs JeYeHus,
BKJIFOYAIOLIAsl TYMaHUTAPHYIO COCTAaBISIONIYIO, HOJDKHA OBITH IO-
CTaBJeHa B MPSIMYIO CBSI3b C SIBICHUAMH METa0OJIM3Ma KakK dHepre-
TUYECKOTO, HALIEIEHHOTO Ha OMOJIOTUYECKHE MPOIECChI, TaK M HH-
¢dopmanmonnoro. «Iloka )KHB OpraHu3Mm, 0 TeX MOP MPOAOIIKAIOTCS
MpoLecCchl MaTepHaIbHO-IHEPIreTHIECKOr0 O0OMeHa MEXAy HHM U

16 Touep Jlapc ¢pon. Untepsbio. CII16., 2008. C. 248.
17 Menezemmu A. Tlpoekr «Yenosek». Usn. 2-e. M., 2007. C. 9.
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BHEIHEH cpenoi... OJHAKO JJIs TOro, 4TOOBI MOJYUYHUTh YHEPTHIO,
HEOOXOIMMYIO JUIsl )KM3HH, OPTaHW3M IOJDKEH YMETh OPUEHTHPO-
BaThCSl B OKpYyKarolieM ero mupe. [loaTomy yke Ha paHHHX dTarax
Pa3BUTHS KUBOW MPUPOABI HAPSAY C MPOLECCAMU IHEPTETUUECKOTO
MeTaboau3Ma BO3HHUKAKOT MPOIECChl MHPOPMAIMOHHOIO MeTado-
JM3Ma, OCHOBaHHBIE Ha 0OMeHe HHpopMaIeil Mexay OpraHu3MOM
U oKpyxkaroueit cpenoii»'®, — ormeuaer A. Kemnunckuii. Bzanmo-
JOEHCTBYs CO cpeioi, puznyeckuii 1 HHPOPMaLMOHHBIA META00TN3-
MBI (DOPMHUPYIOT MCHXOJOTHYCCKHE THIIbI, TAKUE KAK UHTPOBEPTHI
U DKCTPaBEPTHI, a TaK)Ke M3BECTHBIE BCEM XOJEPUKH, CAHTBHHHKH,
(rermMaTHKM M MEJNAaHXOJIMKHU. bopiias ux 4acTh cuMTaeTcs B NCH-
XHUYECKOM OTHOUICHHH HOPMAaJIbHOH.

Cpenu OTKIIOHSIIOIIMXCS OT ICUXUYECKOW HOPMBI Haubosee 1H-
TepecHbIMH IS pritocoda MOryT ObITh OOCECCUBHBIE IMCUXOTATHI
u mmsouasl!’. 3mech sABIeHHE WH(GOPMALMOHHOIO MeTaboiu3Ma,
HanOoee OJIU3KOe ryMaHUTapHOU cepe, BeipaxaeT ceds Haubosiee
otueTninBo. OOCeccHBHBIE MCUXOMAThl BCET/Aa JKUBYT TOJ THETOM
YyBCTBa Joira. IMIepaTtuB JOKEHCTBOBAHUS HAIIPABIISIET U Opra-
HH3YET BCIO AMOIMOHAIBHYI0 chepy oOceccuBHOro rncuxonara. Jis
Hero Jr00asi paJocTh BOCIPUHUMAETCS OJHOBPEMEHHO C UYBCTBOM
BuHBI. CpaBHUBAS JaHHbBIC ICUXUYECKUE TUTTHI, A. KemMnuHCcKkuil mu-
meT: «Ecnu y mu3onaa okpyxarolnee mpoCTPaHCTBO UMEET CKOopee
a0CTpaKTHBIA XapakTep (He SBIsETCS peajbHBIM MPOCTPAHCTBOM)
U TO3BOJSIET €My pealn30BaTb COOCTBEHHBIC (DyHKIHMOHAIbHBIC
CTPYKTYPBI, TO Y 00CECCHBHOTO ICHUXOMNaTa MPOCTPAHCTBO OTpaHU-
YEHO Pa3IMYHBIMH 3ampeTaMyd M yKazanusMu. OHO SBIsIETCS Tec-
HBIM ¥ 3allyTaHHBIM. B HEM HEBO3MOKHO CBOOOIHO MEPEIBUTaAThCS.
Takasi CTECHEHHOCTb NPOCTPAHCTBA SABIAETCS NIABHOW INPUYUHOU
yXyAlIeHus: HacTpoeHus»>’. 31ech nepe ICTETUKOH U HUCKYCCTBOM
OTKPBIBAIOTCS HEOTPaHWYEHHBIE BO3MOXHOCTH aKTHBHO BIHSTH Ha
IOYIIEBHOE COCTOSIHHE 4Yepe3 OpraHu3aluio MPOCTPaHCTBA BOKPYT
0O0JBHOTO 10 3aKOHAM TapMOHHH.

OcTaBasiCh MIECHHUKOM CBOETO «S JOKEH», 00CECCUBHEIN IICHU-
XOMaT OIIyIIAaeT HEXBAaTKy AMOLMOHAIBHOIO Pa3BUTHS, YTO BBI-
3bIBA€T Y HEro MOBBIMIEHHYIO arpeccuBHOCTb. C Apyroil CTOpOHBI,
pagocTh W YOOBJIETBOPEHHE y TAKOTO OOJBHOTO HANPSMYIO CBs3a-
HBI C BBIMIOJHEHUEM OO0S3aHHOCTEH W CJICJOBAHUI0 HOpMaM. «DTO

18 Kemnunckuit A. Menanxonus. CII6., 2002. C. 81-83.
19 Tam xe. C. 81.
20 Tam xe.
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panocTs, — otMeuaeT KemnuHckuii, — ¢ OTTeHKOM Ma3zoxusma. [1yThl,
KOHEYHO, )KMYT, HO YeM CUJIbHEE UX JaBJICHHUE, TEM CUIIbHEE CTEIICHb
YAOBIETBOPEHHOCTU»?!. B MaHHOM cilydae peKOMEHIAlUsIMHU IICH-
xojora u ¢uiocoda, pa3padOTIYNKOB TYMaHUTAPHBIX TEXHOJIOTHH,
MOTJIO OBbI OBITH CTUMYJITHPOBAHUE Y OOJIBHOTO SKCIIAHCHH CKOpPEe OT-
pHULATENBHBIX, YeM MOJOKUTEIbHBIX SMOIMH. Ma3oxu3m, TaKuM 00-
pasom, epecTaHeT ObITh 3araJKon JJisi ITUKH, HEKHUM YK30THYECCKUM
yKpallleHHeM HPABCTBEHHOU MO3UIIUH U IPEBPATUTCS B UHCTPYMEHT
rapMOHU3alUN JYIIEBHBIX COCTOSHHMHA. MexX1y KaHTOBCKHM Kare-
TOPUYECKUM HMMIIEPaTUBOM W JIOJDKEHCTBOBAaHHEM OOCECCHBHOTO
rcuxomnara, Kak HU CTPaHHO 3BYYHT 3TO COIMOCTABICHHUE, CETOIHS
TaKkKe JOJKHBI OBITh HAWJCHBI JIMHHUH Mepexoja. TeXHOIOoTn4ecKn
00pa3IoBkIil «HEeBpo3 TpaHchepay 3. Dpelina 31ech MOKET MOCIY-
KUTh IPUMEPOM JIJIE COBMECTHOHM palOoThI mcuxoiiora u ¢puiaocoda
HaJ HOBOM TEXHOJOTUYECKOU CBA3KOM: ClIeJOBaHUE HOpMaM — arpec-
CUBHOCTH — DMOLIMOHAJIbHAS YIOBIETBOPEHHOCTh. «ECIu YenoBek ¢
yepraMu 00CECCUBHOM JIMUHOCTH HAYUHACT MMOHUMATh, YTO KaXIbIN
YeJIOBEK MOYET UCHBITHIBATh KaK IMOJOXKHUTENIbHBIE, TaK U OTpULIA-
TEIbHBIE SMOIMH, U YTO JKCIPECCHs OTPHUIATEIbHBIX dMOLMH HE
SBJIIETCSI YEM-TO HACTOJIKO CTPAIIHBIM, KaK €My JI0 CHUX TMOp Kaza-
JIOCh, TO OH MpUOOpeTaeT OOJBIIYI0 CBOOOY B CBOUX 3MOIIMOHAIIb-
HBIX KOHTAKTaX C OKPYKAIOIIMMHU U MOXKET HE MPATATHCS OT HUX 3a
OapbepoM HOpM U Taly», — numet A. Kemnunckuii??.

B coBpeMEHHOI 3CTETUKE MOSIBWICS HOBBIM pasfes, KOTOPbIH
MOKa YCJIOBHO (T€PMHUH OKOHYATEJIbHO HE YTBEPAMWIICS) MOKHO Ha-
3BaTh «aJITOPUTMUYECKOW dcTeTukoit». Ilone wmccnenoBanus anro-
PUTMHUYECKOW DCTETHKH, MMOKA MAJO BCIAXaHHOE, — 3TO, TIIaBHBIM
o0Opazom, nH(poBOE PIEKTPOHHOE KOMITBIOTEPHOE MCKYCCTBO. YXKe
CEero/iHd 3/IeCh MOCTABJIEHBl U IIUPOKO OOCYKAAIOTCS BarKHEHIIHE
screTndeckue npobiemsi?®. Cpeu HUX:

—cyap0a OpUrHHalla XyAO0XKECTBEHHOTO MPOU3BEJEHUS U €ro
YHUKaJIbHOCTH, BIEPBBIC MOocTaBieHHas B. beHbsMuHOM U mpeol-
peTIiiasi ceroHsl HOBbIE H3MEPCHHUS;

— [IpeojloJIeHUe B3MUIsA/la Ha MPOU3BEJEHHE MCKYCCTBa KaK Ha
MaTepUalbHBIA MPEAMET B CBS3U C HOBBIM CTAaTyCOM €ro CyIIeCTBO-
BaHUs B BUC (aiiyia JaHHBIX;

2 Kemnunckuii A. Menanxomus. CII6., 2002. C. 83.

22 Tam xe.

2 Mueynos A.C., Epoxun C.B. Anroputmuueckas screruka. CII6., Ae-
reits. 2010. C. 16-17.
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— BO3BpallleHHue B MCKYCCTBO XYyJO0KE€CTBEHHOCTH IOCJE OTHO-
CUTEIBHO JIOJITOTO TIEPHO/a €€ PACTBOPEHHS M JTUKBUIAIIUN B TTOCT-
MOJIEPHU3ME;

— HOBBIE yCIIOBUA CTUIIC00pa30BaHuUs B HCKYCCTBE.

[IpuBeny HECKOJIBKO MPUMEPOB, WILTIOCTPUPYIOMINX XapaKTep
MIPOU30OUIEAIINX MepeMeH. BceM M3BECTHO BHEIpPEHHE B KUHOIIPO-
H3BOJACTBO HM(POBOKH KMHOKAMEPBI, YK€ IOKa3aBIICH psii CBOMX
IPEUMYILECTB B CPABHEHUU € TpaauuuoHHOW. Ho 310 maneko He
Bce. LlndpoBble TEXHOIOINN CYLIECTBEHHO N3MEHMIIN KUHOIPOKAT.
Panpmie ycnex TajaaHTAMBOTO (puibMa BO MHOTOM 3aBHCEN OT KO-
JUYEeCTBa €ro KOMUi, JOCTaBJISIEMBIX B caMble yJaJe€HHbIE PErHOHBI
HalIei HeoOBATHOM cTpaHbl. Hepenko GpuiibM He MOT JOUTH 10 3pH-
TEJIs 110 TOM MPOCTOI NMPUYMHE, YTO KTO-TO, & 3TO OBLIM HIEOJIOTHU-
YyecKHe MHCTaHIIMM, HE JaBall pa3pelleHne Ha U3TOTOBIEHUE TaKUX
xonuii. Tenepp U3MEHEHUS! KOCHYJIHUCh HE TOJIBKO HJICOJIOTHHU, HO
1 BO3MOXHOCTEH nocrtyna 3putens K ¢uibMy. CyliecTBys B BUIE
(haiiia SMEKTPOHHBIX JaHHBIX, GUIBM B JTIOOBIX KOJIWYECTBaxX Oia-
rogapss UHTepHETY MTHOBEHHO MOXXET OBITH JAOCTABJICH B JIOOYIO
TOUYKY CTpaHbl M 3a ee mpexaensl. [lomyTHO 3amedy, 9TO yXOIuT B
IIPOLIOE IO TEM K€ IPUUYMHAM «3pay» CyILIeCTBOBaHUS GuiIbMa HIn
mo0oii Ipyroi XyqoxecTBeHHOH nHpopmanuu B popmarax «DVDy»
u «SD». Jlpyroit mpumep. M3BecTHBIN NpeaCTaBUTENb aMEepHUKaH-
CKoOro Tor-apta 3. YopXoy u300pei B CBOE BPEMsI TEXHOJIOTHIO TIPO-
H3BOJICTBA «3BE3/», TOTNA YK€ HA3BAHHYIO «UMUKMEUKEPCTBOM).
Peanusys cBoe acteTnueckoe kpeno: «Ecinu He Bce MpekpacHsl, TO U
HUKTO HE MPEKpaceH», OH BCEro JHIIb 10 (HoTorpadusiM MoArOHsII
mo00e, caMoe HEBBIPA3UTENbHOE JIMLO MOA THUI, Cpe3as ABOMHbBIC
MoI0OpONIKH, YOUpas MOPIIMHBL, IJ1a3a Jefas sipye, a TyObl — 4yB-
CTBEHHee. DTo TpeboBaio OT Hero OoJbIIMX ycwiuid. Temeps 3Ty
K€ OIEPallHIO B aBTOMaTHYECKOM PEKUME AENaeT dIEKTPOHHAs IIPO-
rpamma «D@oTomon» u Jpyrue COOTBETCTBYIOIINE MPOTPAMMBI.

XKenanve NmoHSITh U OOBSCHUTH CllaraeMble HCKYCCTBa, a 3Ha-
YUT OTHICKATh €T0 aJTOPUTM, BCEI/la MPHUCYTCTBOBAJIO B 3CTETHKE.
W Bcerga oHO HaTalKUBalOCh HAa 3HAYHUTENBbHBIE TPYOHOCTH, CBS-
3aHHBIE U C TalHON POXKIEHUs XYAO0XKECTBEHHOTO 3aMbIciia, U C HE
MEHEe TaWHCTBEHHBIM IPOIIECCOM BOIUIONIEHMS TAaKOTO 3aMbICiia B
MIPOU3BEACHUN MCKyccTBa. I TeM He MeHee MONBITKA CTPOTOro KO-
JUYECTBEHHOTO U3MEPEHNs KPAacOThl U UCKYCCTBa HE pa3 MpeANpH-
HHUMQJIUCh B HCTOPUU ICTETUKHU.

Hanbompmmii wHTEpPEC K MOUCKY XY/I0KECTBEHHBIX aJITOPHUT-
MOB MBI HaxonuM B 3cTeTuke XX Beka. 37ech ke 0003HAYWINCh U
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pasHbie MOAXObI K JaHHOU mpobieMe. B 0030pe ucciaenopanuii mo
3CTETHUECKUM HU3MEPEHUSAM, IPEANPHUHITOM aMEPUKAHCKUM HCClle-
nosareneM I. Mak-Yunnu?4, paccMarpuBaeTcs Hanbosee BaKHbIH ¢
TOYKHM 3pPEHHs pa3BUTHS 3aMaJHOTO MCKyccTBa mepuox ¢ 1927 mo
1963 r., BKJIIOYAIOIMI MaTepuan Kak paHHEro MOJEpHU3Ma, OpHUEH-
THPOBAHHOI'O Ha abCTPaKIMIO, KOHCTPYKTHBHOCTb U IKCIIPECCHIO,
TaK ¥ MO3AHETO, 3aTParuBalOLIeTO yKe BO3HUKIINHN nom-apT. Mcnbi-
TaHUIO CIOKHBIM U TPOTUBOPEUUBHIM UCKYCCTBOM X X BeKa MOABEP-
riaack Gopmyna ans pacdera dCTeTHUEcKod Mepsl (M) Kak oTHoIIe-
Hus nopsaka (O) k cnoxkHoctr (C), IpeaioKeHHas: aMePUKaHCKUM
MarematukoMm [. bupkrodom.

Brrsicaunocs, uro dopmyna bupkroda maeanbHO MOAXOIUT K
pacdeTraM 3CTETHYECKUX MPEANOYTCHHH B T€OMETPHUYECKUX (UTyY-
pax, MpOMOPLHUSIX YETOBEUECKOTO Tejla, B HEKOTOPBIX BUJAX OpHa-
MeHTa. B uckyccrBe, kak cuutaet FO.M. JlormaH, KBaapar Kak uje-
ajgpHag reomerpudeckas purypa B ¢popmyne bupkroda, mpumernm
«JJI TeX IIKOJ KUBOMUCH, KOTOPBIE CTPOSAT CBOM A3bIK, CO3HATEb-
HO OPHEHTHPYSICh Ha F€OMETPHUIO (CpaBHHM JIOPEPOBCKHE MpaBHiia
ONpeeNIeHNs IPONOPLHUI yenoBeuecKkoro Tena). OgHaKko st )KUBO-
MYCH TUTIA 0APOKKO, OPUEHTHUPYIOIIEHCS Ha areOMETPHU3M, OH HE Oy-
JIeT NpaBUILHOM HopMOiin?s.

XX BeK JajJeKo yHIesd OT 3CTETHKH JOCOKPATUKOB (KPUTEPHH:
COpPa3MEpPHOCTh, MNPONOPLUOHAIBHOCTh, CHUMMETPUYHOCTH), JIe-
Kamiei B oCHOBE acTeTndeckoil ¢hopmynsl bupkroda. Panuuii mo-
JEPHU3M B TEOPHUH M MPAKTHKE abCTPaKTHOTO MCKYCCTBa, B MaHU-
(decrax namancToOB U CIOPPEATHCTOB, B IPOTPAMMHBIX 3asBICHUSIX
XYJOKHUKOB-3KCIIPECCUOHUCTOB «CHHEro BCaJHHWKa» M TPYMIIbI
«MocT» pemnTenbHO BRICTYTHII IPOTHB KCUMMETPHUYHON KPacOThI»
U PENpPE3EHTATUBHOCTU XYAO0KECTBEHHOM Kiaccuku. M. bense mo-
nbITaJICS UCIPaBUTh Gpopmyny bupkroda, mepeias oT MaKpo3CTeTH-
YEeCKOT0 yPOBHS, OPUEHTUPOBAHHOTO Ha TEOMETPU3M U CUMMETPHIO,
K Oosee TiryOOKOMY, IO €r0 MHEHHUIO, MUKPOJCTETHYECKOMY YPOBHIO
aHanu3a nckyccTBa XX Beka. OcTaBasich Ha MO3ULHUAX aITOPUTMHU-
YECKOW TEOPETHKO-UH(POPMATMOHHONW ICTETHUKU, OH OTMEYall, 4TO

24 Mak-Yunnu I O030p UCCIENOBAHUI 110 SCTETUYECKUM M3MEPEHUSIM.
M., 2008 // B kH.: ICKyCCTBOMETPHS: METOABI TOYHBIX HAYK U CEMHOTHKH /
Cocr. u pen. F0.M. Jlorman, B.M. Iletpos. M.: JIu6pokom, 2008.

2 Jlomman FO.M. VICKyCCTBO3HAHKME U «TOYHBIE METOILI» B COBPEMEH-
HBIX 3apyOeXHBIX UccienoBaHusx / B kH.: VickyccTBOMETpHs: METOIBI TOY-
HBIX Hayk U cemMuoTHkH. CocT. u pen. F0.M. Jlorman, B.M. Iletpos, M.: JIu-
6poxom, 2008.
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MHKpPO3CTETHUECKAsi OpUEHTAIIUS TO3BOJISAET KIIPH CO3/ITaHUH NTPOU3-
BeJCHUS BHIOPATh OMpeneseHHbIE 3JIeMEHThl U3 HEKOTOpOro Habopa
TaKkuM 00pa3oM, U4TO B KaXKJIOM CITydae JeTaeTCs BIIOJHE OIpeIelIeH-
HBIA BBIOOP»?S. DTO 03HAYAET, YTO BHIOOP OCYIIECTBISAETCS 110 CXe-
Me «aa — HeT». [IoMHMO 3TOro OH BBEJ €Ile OJHO BaXKHOE C TOUYKHU
3peHust UHOOPMAIMOHHOHN ICTETUKHU TTOHATHE «U30BITOYHOCTNY, KO-
Topoe 3aMmensieT «nopanok» (O) y bupkroda. Takum o6pazom, ben-
3€ BBIBEJ AITOPUTMHYECKYIO 3CTETHKY pPacCMaTpHUBAEMOTO Mepuo/a
(1927-1963 rr.) Ha YPOBEHb Pa3BUTHUSI KHOCPHETHUSCKUX HJICH cepe-
muHbl XX Beka. B 3T0 e Bpemst BeyTcst HempeKpaIarluecs MOIbIT-
KU OOBSICHUTH XY/IO)KECTBEHHOE TBOPYECTBO UEpe3 MOPSIIOK U SHTPO-
MU0, CHHEPTeTHKY, QpakTaibl, psasl OuOOHaYYM U MHOTOE JIPyTOe.

Hecmotpst Ha omnpeneneHHy0 HOAAEPKKY aJrOpUTMUYECKON
TEOPETUKO-UHPOPMALIMOHHON 3CTETUKH CO CTOPOHBI TeIITAIbTIICH-
XOJIOTHH, TAE DIIEMEHTAMH «XOpolIed (opMbl» ObUIM TPU3HAHBI
MPOCTOTa, CUMMETPHYHOCTH, MPABUIBHOCTH, a TAKXE CO CTOPO-
Hbl pAHHETO MCUXO0aHaJIU3a, BeICTynuBIIETO B nue Dpeiina ¢ uae-
el «IKOHOMHUHU AYIIEBHOW SHEPTUU» UYepe3 TEXHUKY OCTPOYMHUS U
mupe — popMOTBOpUYECTBA — HCKYCCTBO, C IIEHTPAJIbHON B HeM (-
Typoil XylOXXHHUKa-TBOpLA, TAK M OCTAJIO0Ch HEPACKPBITOM TalHOMU
J1s TouHOro 3HaHusa XX Beka.

KonndecTBeHHBIE METOJBI U MPU OOPAIICHUU K XYI0KECTBEH-
HOMY TBOPUYECTBY, U IIPH aHAIHN3€ XyJ0KECTBEHHOTO MPOU3BEACHUS
MPOIOJDKANIA MPOUTPHIBATH TPAJAUIIMOHHBIM Kauye€CTBEHHBIM METO-
namM. OCHOBHOW CMBICH KOJia Kak CTpPOrod (PUKCHpOBAHHOW CBSI3U
MEXKy «BXOJIOM» TOTO HJIH MHOTO COOOIIEHUS U €r0 «BBIXOJIOM» U
CETOJHSI OCTAETCS IO/ MOIO3PEHUEM» B NCKYCCTBOBEICHNUU. AHa-
JIOTUYHBIN TOJXOJT K MPEKPACHOMY C MO3UIIUH HEKOETO opMabHO-
IO «IOpOora 3CTETHYECKOM IIEHHOCTH), MO3BOJISIONIET0 yCTaHABIIN-
BaTh «HOPMY KPAacoOThI», a B MCKYCCTBE OTBEPrarh MPOU3BEACHUS,
HaxoJSIIIHECs HIDKE TaKOTO MOPOra, Jalle BCETO BHI3BIBAIOT MTPOTECT
CO CTOPOHBI 3CTETUKH M HCKycCTBO3HaHMs. OmpeneneHHoe BIUs-
HHE OKa3aja Ha 3T0 (uioco(pus HCOKAaHTUAHCTBA, TO0CTABUBIIIAS BO-
IIPOC O METOAOJIOTUH pa3/ieJeHHs HayKN O IPUPOJE U HAYKHU O JIyXe,
a TakKe TOMYJIspHas B TO BpeMs KHHTa aHTJIUKWCKOTO THCATENs U
¢unocoda Y.-I1.CHOy 0 IBYX KyJIBTypax — €CTECTBEHHO-HAYUYHOU U

ryMaHuTapHoi>’.

26 Fenze M. Beenenue B mH(GOPMalMOHHYIO dcTeTHKy // B Kku.: Mckyc-
CTBOMETPHSI: METOJIbI TOUHBIX Hayk U cemuoTuku / Coct. u pen. KO.M. Jlot-
MaH, B.M. [lerpos. M.: JIuGpokom, 2008.

27 Cnoy Y.11. 1Be kynsTyphl. M., 1973.
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IMymkunackuit «cuaapom Canbepu» B 60-e — 70-e ronsr XX Beka
MHOTUMHU paccMaTpHUBalICsl KaK NMPUHIMIHAIbHAS HEBO3MOXKHOCTh
«TOBEpUTH anreOpoil rapMoHuio». [loaToMy airopuTMuyecKas
JCTETHKA TOTO BPEMEHH, COCPEIOTOUMBINASCS, ITIaBHBIM 00pa3om,
Ha 3CTETHMYECKOM M3MEPEHUHU YK€ CO3/IaHHOTO0 aBTOPOM IPOH3BE-
JICHUS] UCKYCCTBA, Yallle BCEro ImpeBpalajiach B crnop «pu3ukoB u
JUPUKOBY». JIOTOBOPUTHCS B 3TOM CIIOpE yAaBajoCh KpalHE peiKo.
WneanbHoli 31eCch npeacTabisuiack Gurypa A. DifHIITEHHa, 3aMe-
THBILIETO, YTO eMy Kak yueHomy @. JlocToeBckuil naet Oonplie, ueM
0001 Hay4YHBIH MBICIUTENb, OOJbIIe, YeM [aycc. DTO CTaHOBUTCS
SICHO U3 OTBeTa DWHIITeHHa Ha ankety XK. Amamapa: «CrnoBa, Ha-
MYCaHHbIE UJIM IPOU3HECEHHbIE, HE UT'PAIOT, BUJIUMO, HU Majleden
pOJIM B ME€XaHU3Me MOero MblnuleHus. [lcuxuueckumu aneMeHTaMu
MBIIUIEHUS ABISIOTCS HEKOTOpble, 0ojiee WM MEHee SCHbIe 3HAKU
WM 00pa3bl, KOTOPbIE MOTYT OBITH “TIO KeJlaHHWI0~ BOCIPOU3BEE-
HBI U CKOMOMHUPOBaHBI» S, « MBICIIH 110 CJI0B» JaBajii BO3MOKHOCTh
OUWHIITEWHY HUCMOIB30BaTh MAKCUMYM TBOPYECKHUX PECYpPCOB, KO-
TOPBIMM OH pacrosiaraj. YMEHHE Y4YE€HOIO MBICIUTh BHU3yallb-
HO c03/1aeT 0co00e COCTOSIHME, BHOCUT 3HAYUTEIBHBI DIIEMEHT
BJIOXHOBEHHUS B TBOPYECTBO, YTO HEMOCPEICTBEHHO CMBIKAETCS C
3CTETHUYECKUMH XapaKTepUCTHKAMHU pacCMaTpHUBAaeMOTo Ipolecca.
Bricka3piBanus DWHINTEHHA OJMM3KH BBICKa3bIBaHUSIM Morapra o
CBOEM TBOPUYECTBE, KOTOPBIE TAK)KE NMPUBOJAUT B CBOEM HCCIIEIOBAHUU
XK. Anamap?’.

W Bce ke HACTOMYUBOCTH TE€X, KTO MPEANPUHHUMAN MOIBITKU
OOBSICHUTH MCKYCCTBO C IMO3MLIMKA TOYHOTO MaTeMaTH3WPOBAHHO-
ro 3HaHus, OblIa OOJee 3aMETHOM, YeM IO3UIUS UX OMNIIOHEHTOB.
Oco0oe 3HaYeHHWE MMEIH Pa3padOTKH CHCTEMHOTO, CHHEpPreTHYe-
CKOTO, CTPYKTYpHO-CEMHOTHYECKOT0O W HH()OPMALMOHHOTO MO~
XOJIOB, TMO3BOJUBUINX B M3YYEHUH HCKYCCTBAa OOBEIUHUTH YCHUITHUS
TaKWX AMCIUIUINH, KaK 3CTeTHKAa, HCKYCCTBOBEAEHUE, TICUXOJIOTHS,
COIIMOJIOTHS, KYJAbTYpPOJIOTHS, a TaKKe PsJ TOUHBIX HAyK, MpexKie
BCEro MaTeMaTHuecKuX. VX 00beINHSI0 BO3BBIIICHHOE OTHOILICHUE
K T€HHIO-TBOPILY, CO3/aBIIEMY XY/I0’KECTBEHHOE Npou3BeAeHue. M13y-
4aTh «00KECTBEHHYIO TapMOHHIO», CO3AaHHYIO TEM HE MeHee ue-
JIOBEKOM, MOKHO TOJIbKO Ha YPOBHE YK€ CO3/1aHHOTO, 3aCTHIBILIETO
B CJIOBaX M pUTMax Tekcta. B atom Obut yoexaen FO.M. JlotmaH,

28 4oamap K. VicenenoBanue NCUXOJIO0THHU IIPOLECCA U300peTEHHs B 00-
nmactu Maremaruku. M.: Panmo, 1970. C. 80.
2 Tam xe. C. 20.
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OTCBUIasl YMTATENS K TOMY, KaK pabOTaeT ¢ MOITHYECKUM TEKCTOM
A.H. Konmoropos: «IIpumenenue A.H. KoiMoropoBsiM TeopeTHKO-
WHOOPMALIMOHHBIX METOIOB K MOATHYECKOMY TEKCTY OTKPBIJIO BO3-
MOKHOCTBH TOYHBIX U3MEPEHUH Xyl0KecTBeHHOW nHpopMmanuu. [Ipn
3TOM CJIEyeT OTMETUTh YPE3BBIYANHYIO OCTOPOKHOCTh UCCIIE0BA-
TeJIsl, MHOITOKPATHO MpPEeNOCTEPEraBIIero 0T Ype3MEpPHOro yBiede-
HHUS TIOKa ellle JOBOJbHO CKPOMHBIMH pe3yibTaTaMU MaTeMaTHKO-
CTATHUCTHYECKOTO, TEOPETUKO-WH(OPMALIMOHHOTO, B KOHEYHOM
UTOTEe — KUOEPHETUUECKOTO M3ydeHus mod3un»>’. He TONbKO 1M05T
U UCCJIE0BATEIIb €r0 II033UU, HO B TAKOM K€ MEPE MO3T U YUTATEIIb
€ro MosMbl HaXoJATcs, Kak cunTaeT JloTmMaH, Ha MPUHIUIHAIBHO
Pa3HBIX NOJIKOCAX MOCTUKEHUS UCKyCcCTBA. «110AT 3HaeT, 4To OH MOr
Hanucarh MHave, — JJId YuTaress B TEKCTe, BOCIPUHUMAEMOM Kak
Xy/I0’KECTBEHHO COBEPUIEHHBIH, ciydaiinoro Hem»3!. Takoii moaxon
K HCKYCCTBY JOMHHHPOBAJ B OTEUECTBEHHOU U 3apy0eKHOHN dCTETH-
Ke paHHero MojiepHu3Ma (repnas nojoBruHa XX Beka). Hazosem 3o
MEPBBIM ITATIOM MPUOIMKCHHUSI K COBPEMEHHON alTOPUTMHYECKON
JCTETHKE.

Bropoii aTan Takoro mpuOIMKEHHS CBSI3aH C MOCTMOJCPHH3-
MOM M HOCUT KOMIIPOMHUCCHBIH xapakTep. M300perss MHOTO upe3-
BBIYAHO LIEHHBIX IPHEMOB PabOTHI C TEKCTaMH, TOCTMOJEPHHU3M B
TO € BpEeMsI HAHEC CEPbE3HbIN yAap M0 XyJ0KECTBEHHOCTH, IIOBEP-
HYBIIKCH B IeppopMaHcax, XeNMeHNHTaX, HHCTAIISUSAX B CTOPOHY
OOBIICHHOTO M YTHIUTAPHOIO, a IO MEpPKaM KJIaCCHYECKOH dCTeTH-
KH, 0aHAJBLHOTO M BYJBIApPHOTO ACTETHUYECKOTO ombiTa. B MaHude-
CT€ MOCKOBCKOH TI'pyMIIbl XyA0XKHUKOB «KoJIeKTUBHBIE NTEHCTBUSAY,
H3BECTHOM CBOMMH TMEH3aKHBIMU TNep(opMaHCaMH, TOBOPHUIIOCH!
«Hamra nesiTeapHOCTh €CTh AyXOBHAsl MpaKTHKa, a HE HCKYCCTBO B
CMBbICJIe 3CcTpabl WK canoHa. Kaxoe Hamie aeiicTBUe eCTh pUTY-
aJ1, IeJIb KOTOPOTO C MOMOIIBIO €r0 apXEeTUITUYHOH, TPyO0ii, MpUMH-
THUBHOW CUMBOJIMKH CO3/1aTh Cpey €IMHONIACUS YYACTHUKOB. Ecin
0 HalMX BellaX W MOKHO TOBOPHUTH, KaKk 00 MCKYCCTBE — TO JIUIIb
Kak 00 UCKycCTBe co3aHus (hoHa MM KaMepTOoHa JJIsl HalpaBlIeHUs
CO3HAHMS 3a MpeJesibl MHTEJUIeKTa. Bee HalM Belu JelarTcs Ha
MPUPOJIe U MOTYT OBITh aIeKBATHO MEPEKUTHI ICTETHUECCKH TOIBKO
B CllyYae HEMOCPEACTBEHHOTO B HHUX y4acTHs»>>. B XenmeHuHrax,

30 Jlomman FO.M. CrpykTypa XymOXKeCTBEHHOro Ttekcra. M., 1970.
C. 38-39.

31 Tam xe. C. 39-40.

32 CoBpeMEHHOE PYCCKOE UCKYCCTBO. «A—ST», 1982, Ne 4,
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OKa3aBIIMX HE MEHEe 3aMeTHOe BJIHsSHUE Ha (opMHpOBaHUE dCTe-
THKW MOCTMOAEPHU3MA, BIKEHHE MCKYCCTBA B CTOPOHY peaibHO-
CTH OCYIIECTBIISUIOCH ITyTEM TaKOH K€ paguKalbHOW JOMKH MPUH-
LUNMHAIBHON B KJIACCHYECKOM TeaTpe JUCTAHIMHM MEXAY CLEeHOH U
3pUTENbHBIM 3aJIoM. B 3TOM ciydae 3puTenb, Kak AUJIETAaHT B HC-
KyCCTBE, CTAaHOBUJICS ITOJIHOIPABHBIM YYaCTHUKOM TBOPYECKOTO 3a-
Mmbicia. Takum obpazom, u nepdopmaHc, U XENIEHUHT B MIOTOHE 32
pPEaNbHOCTBIO OTBEPIIIM XY/I0KECTBEHHOCTh, @ BMECTE C HEl U BO3-
MO’KHOCTb MCIIOJI30BaHMS B UCKYCCTBE 3HAUUTEIBHOTO pecypca HH-
(hOpMaLMOHHBIX TEXHOJIOTHH.

Tonbko ceiuac Xy/10)KeCTBEHHOCTh HAYWMHAET BO3BpalllaTh yTpa-
YeHHBIC B HEOAJICKOM IPOINIOM MO3WIIMHA, M 3TO MOKHO Ha3BaTh
TPEThUM, COBPEMEHHBIM 3TarioM (OPMUPOBAHUS AITOPUTMUYECKON
screTuku. [1aBHOE TpeOOBaHUE MOCTMOJCPHUCTCKOTO KOHIICTITY-
aJTBHOTO MCKYCCTBA: «OBITh KaK B JKU3HU» — TEIEpPb peaanu3yercs
MMyTeM BHEJPEHUS B MPOIECC XYI0KECTBEHHOI'O TBOPUYECTBA COBpE-
MEHHBIX KOMIIBIOTEPHBIX TeXHOJOTUH. KoMmbroTep Kak mpojoiKe-
HHUE PYKH XyIO)KHUKA 3aMCHSET TPATUIHOHHYIO KHCTh U MAJIHTPY.
Korma-to takoit mprem ObLT OTKPHIT Ban ['orom, korya 3HaMEeHHATHINA
XYIIO)KHUK OTOPOCWJI KHCTh WU TAJUTPY, JKejas YCIeTh JO 3aKaTa
COJTHIIA 3aBEPIIUTHh HAYATHIN Ha TIJICHAPE CIOKET MyTEM MPSIMOTO BbI-
JaBJIMBAHUS KPACKH M3 TIOOMKa Ha X0JICT. KoMIIbIoTep MHOTOKPATHO
pacmupuiI BO3MOXKHOCTH XyJO’)KHHKA padoTarh B Takoi Manepe. Ho
Teneph U caMa MallMHAa BCE YBEpPEHHEE HAYMHACT KOHKYpPUPOBATH
C TBOPUYECKUMHU CTIOCOOHOCTSIMHU YEJIOBEKA. DTO CTAJIO BO3MOXKHBIM,
KOT1a OBLIO OTKPBITO KHOEPIIPOCTPAHCTBO U KOTJA OHO CTAJIO aKTUB-
HO «3acelsaThes» denoBekoM (80-¢ — 90-e¢ roaer XX Beka). B atoid
CUTyallMl CTAaHOBHUTCA KpailHEe BaXXHBIM Pa3lEeUTh TO, YTO HMPUHA-
JISKUT MAaIIWHE, U TO, YTO OCTAETCS y UeJIoBeKa, MO3BOJIISI coXpa-
HUTH €TO POAOBYIO HJICHTHYHOCTH CO CTOPOHBI CIIOCOOHOCTH MBIC-
JIUTh U TBOPUTb.

BupryansHOe n3MepeHne mpoCcTpaHCTBa XYIOKHUK OTKPBLT IS
ce0st oueHb MaBHO. [103TOMY B MIMPOKOM CMEBICIE MOXKHO CKas3arh,
YTO BHPTYaJIbHOE HUCKYcCTBO ObLIO Becerma. OHO 0a3mpoBaioch Ha
TaKUX MOHSATHUIX, KaK KOIMHUS, MOJENb, CTPYKTYpa, CUMYIISIKp. B uto-
TS CO3MaBajJMCh IMOJpakaTebHBIC, 00Pa30TBOPUECKUE, UICHTU(DH-
MUPYIOIINE, SCKATMCTCKUE (OT aHTJI. escape — yOerarb) U JIp. THIIBI
B3aMMOOTHOIIICHUSI UCKYCCTBAa M peanbHOCTU. K mpumepy, peanu-
CTUYECKasl KUBOMHUCHh KaK OAWH W3 OCHOBHBIX YXaHPOB M300pa3u-
TENBHOTO UCKYCCTBa 0a3upyeTcst Ha BUPTYaIbHOM (BBIMBIIIUICHHOM,
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BOOOpakaeMOM) IPEACTABICHUN TEPCIEKTHBBl B KapTuHe. CHIOi
TallaHTa XyJAOKHUKA JIBAa PEaTbHBIX M3MEpPEeHHUs M300paKEHHOTO B
KapTHHE — JUIMHA U IIUPUHA — BCTYIIAIOT B 0COObIE B3aUMOOTHOIIIE-
HUSI C TPEThUM, BUPTYaJbHBIM HU3MEPEHUEM — IITyOMHOMU, cO3/1aBas
HU C Y€M HE CpaBHHMOE OYapOBaHWE U TallHy KJIaCCUYECKOTO UCKYC-
cTtBa. Takolf mpueM CO3MaHMs BUPTyaIbHOTO oOpa3a Hamboyee ma-
JIeK OT alNropuTMU3anuu. B HeM Bennka poib (peHOMEHOIOTHYECKO-
IO U3MEPEHUsI: 3pUTENb BUAUT IMyOnHY M300pakeHHOTO B KapTHHE,
HO OJTHOBPEMEHHO MTOHUMAET, YTO 3TO O0COOBIN IMPpHEM CO3MaHUS HII-
m030pHOTO 00pasa. [TosToMy Takoit 0Opa3, COXpaHUBIIUN yCTOWYH-
BBIE CBSI3M C PEAIILHOCTBIO, CIEAYET Ha3BaTh €€ KOMHUEH, «XOpOIIei»
KOoTMeH, Kak ckaszan 0wl [lmaToH, uMes B BHIY BBICOKOE KadeCTBO
nofipakanusi peanbHOCTH. CHMYISKpP, B OTIIMYHE OT KOMHH, IIO-
pBIBaeT Jt00bIe CBSI3U C PEajJbHOCTHIO, KaK Obl caM CTaHOBSCH €IO.
B 3TOM M TOCTOMHCTBO, 1 HEAOCTATKH CHUMYJSITUBHBIX 00pa3os. Ilo-
SABJICHUE DJIEKTPOHHBIX TEXHOJOTHUH H00aBMUIO MHOTO HOBOTO B TIO-
HHUMaHUE dTOH Mapbl «KOMUA—CUMYIAKP». CeTroMHSI MBI MOIb3yeMCs
MPOCTEHIIMMHU TPHUCIIOCOOIECHUSIMU — OCOOBIMU OYKaMH, YTOOBI B
¢dopmare 3d caenath B 3pUTEIBLHOM BOCHPHSTHH (UIbMa MEpBHIi
mar 1Mo HamnpaBIeHUIO0 «OT KOMHH K CUMYJISKpy». Mcmonp3oBaHue
0oJiee CIOXKHBIX CEHCOPHBIX aKceccyapoB MO3BOJSIET BBIXOJUTH B
BHUPTYaJIbHYIO CHMYJISITUBHYIO PEallbHOCTh B 00beMe BCeX MSTH pe-
LHENTUBHBIX YyBCTB: 3pPEHUS, CIIyXa, OCA3aHUSA, OOOHSHHUSI U BKY-
ca (coorBercTBeHHO: 4d, 5d, 6d, 7d) ¢ BO3MOKHOCTBIO HX TIepea-
4y Ha Jo0bie paccTostHus. [1ogoOHbBIE OMBITH MPEATPHHUMATNCH
W paHbllle JIO MPHUXO0Ja B HCKYCCTBO DJICKTPOHHBIX TEXHOJOTHH.
B 80-x rogax XX Beka B JIOHHIOHCKOM OIEpHOM TeaTpe OblLia Imo-
crasieHa omnepa C. [IpokodbeBa «J[F0OOBE K TpeM amenbCUHAMY,
rJie IPUCYTCTBOBABIIMI Ha Ollepe MOT €€ HE TOJIbKO BUAECTH U CIIbI-
maTh, HO elle M HIoXaTh. llepe KakIbIM KpecaoM uMeach maHelb
C KJIaBUIIaMH, HaXXUMasi KOTOpPbIe MOXHO OBIIO B Jg00aBIEHHE K
3PHUTEIIBHOMY M CIyXOBOMY 00pa3aM MoJy4aTb U COOTBETCTBYIO-
LIMH CIOXKETY OINepbl 000HATENbHBIN 00pa3. BHeapeHne JIeKTPOH-
HBIX TEXHOJIOTHH U 3/1eCh, TaK )K€ KaK B IPUMEpe C MMHUDKMEHKep-
cTBoM . Yopxoja, MOTJIO Obl 3HAYUTENbHO YNPOCTUTH PEIICHHE
MOCTaBJICHHBIX 3a/a4.

Boobpa3um Temepsr My3eit n300pa3sHTEIBLHBIX HCKYCCTB Hema-
nekoro Oymymiero. [Ipeanonoxum, MoceTUTENh My3es MPUHSIT pe-
IIEHUE IMO3HAKOMUTBHCS C KapTHHOM BBICOKOM €BPOINEHCKOW Kilac-
cukn XV—XVI BekoB. OH HE MPOCTO MOAXOIUT K KaPTUHE, YTOOBI
B3IIIHYTH Ha Hee. 3HAKOMCTBO C KapTHHOW MPOU3OUIET B COOT-

32



BETCTBUU C TPEOOBaHUSIMU ICTETUKU MHTEPTEKCTa, KOorna (hakT UCTO-
PUU «OXHUBAET» B YK€ OMUCAHHOM HaMHU BHUPTYaJIbHOM CHMYIIATHB-
HOM HIPOCTPAHCTBE ¢ A0OABICHUEM €IIe OAHOTIO H3MEpeHHs (BpeMe-
HU). CEeHCOPHO TOJHOLICHHBIH ACTETUYECKUHU OMBIT BOCHPUATHUS TIO
LIBETY, 3BYKY, 3alaxy U JpyrdM IapaMmeTpaM MepeHOCUTCS B JajeKui
XV (mmu XVI) Bek. OUyTUBIINCH B MPOIIIOM, 3PHTEIIb HE TEPSET
00paTHOi CBSA3M M C HACTOSIIKMM. Bce 3T0 MOXKHO OBUIO MOYYBCTBO-
Bath Ha | MockoBckoli OueHHase coBpeMeHHOro uckyccraa (2005 1),
3HAKOMACH C BHJICOMHCTAJUIALUEH aMEPUKAHCKOIO XyIdO)KHHUKa bui-
na Buonsr «lIpuserctBue». [lponsBenenne GopeHTHIICKOTO MaHbe-
pucra fAxomno ITontopmo (XVI B.) «Bcrpeua Mapuu n EnnzaBersi»
3/1ech OBUIO «CBHITPAHO» COBPEMEHHBIMH aMEPHUKaHCKUMHU aKTpHca-
Mu. KoMIo3unusi oxuBislach €Ba 3aMETHBIMHU IIOBOPOTaMHM Tella,
JIBUKEHUEM PYK, MUMHUKOW JIHIlA, pa3BUBABIIMMCS Ha BETPY JIETKUM
mapgpomM. Buona B TaHHOM cliydae CKOHCTPYHPOBaJ BHPTYaIbHOCTH
TPaZULIMOHHOTO, HE JIEKTPOHHOTO THMA. [|jIsl 3TOro oH MpocTo yBe-
JIMYUI CKOPOCTh chbeMKU. BmecTo 24 kanpoB oH cuumain 300 kaapos
B ceKyHny. J[BMKeHus 3aMeIsnnch. B ntore croxkeT paspIrpbiBajics
BMecTo 45 cexynn (npu 24-x xanapax) 10 munyT (mpu 300-x kajgpax).

DIIEKTpOHHAS BEPCHSI TOJOOHOTO CIOXKETa MOTJIa OBl MHOTOKpAT-
HO YCHIUTB 3G (EKT CUMYIIALNH, HO 34€Ch BO3SHUKHYT U HEU30SKHbBIC
napajokchl. [loMMMO NMPUHIMIHATBLHOTO HECOBMAACHUS MO BpeMe-
HHU, a TaKXe [0 BCEH COBOKYIHOCTH COLMOKYJIBTYPHBIX Pa3jIMuuil
XVI u XXI BexoB TpeOyeT cepbe3HOT0 (HUI0COPCKOTO OCMBICICHUS
TOT (paKT, YTO IIEKTPOHHBIE 00pa3bl BUPTYalIbHOI'O HCKYCCTBa He-
BO3MOYKHO TIOHSITh B paMKaxX OOBIYHON 3€MHOM JIOTUKHU IPEeIUKATHB-
HBIX COZIEpXKaTeNbHBIX Cy)XIeHui. Bece, 4To MBI nMeeM nox pykaMu
B LIEJISIX paciin(pPOBKU U JTOTUYECKOTO OOBSICHEHUS TAKUX 3arajioy-
HBIX 00pa30B, — 3TO CyXJI€HHs, OCHOBAaHHbIE HA TaBTOJIOTHHU. TaKylo
BUPTYaJbHOCTb JIaXKe HEJb3sl HAa3BaTh BBHIMBICIOM, HOO €€ HE C 4yeM
CpaBHUBaTh, HET TOYKM OoTcueTa. Ho mpu 3TOM BUpTyasbHBIE 00-
pasbl COBPEMEHHOTO aHUMAIMOHHOTO U UTPOBOTo KMHemarorpada,
OCHOBAaHHBIE Ha OCOOBIX TEXHOJOTHSIX CKaHHPOBAaHUS H300pake-
HUH, OTIIMYAIOTCS UCATIbHON yHIOPSAI0UYEeHHOCThIO (hopMooOpa3oBa-
Hus. JINIeHHble pealbHbIX IPOCTPAHCTBEHHO-BPEMEHHBIX U3MeEpe-
HUW U COAEP)KAaTeNbHO MyCThle, OHU HEOOBIUaiiHO aKTUBHBI, IPKH U
npuTsTaTenbHBl. Bee 310 mano ocHoBanue dumocodam (K. denésy,
K. boppuiisipy) Ha3BaTh 00Pa3bl-CUMYISKPBI «XUTPBIMUY, «KOBap-
HBIMH 1 O€3HPaBCTBEHHBIMU.

PaznenuB cepy 4yBCTBEHHOCTH HA/BOE, IIEKTPOHHBIE TEXHO-
jJoruu padoTalOT JIMIIL C OJHOW €€ MOJIOBUHOM, OTBETCTBEHHOH 3a
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BOCIIpUATHE. 3pUTENbHbBIE, CIIYXOBbIe, TAKTHIbHBIE 00pa3bl MPeBOC-
XOJ/IHO BOCTIPOHU3BOAATCS (CUMYITHPYIOTCS) CEHCOPHBIMH YCTPONHCTBA-
MU, TIOAKIIOUCHHBIMH K KOMIbIOTEPY. Jlpyrast MOJIOBHHA YyBCTBEH-
HO¥ c(hepbl — SIMOIUU U MEPEKUBAHUSI — OCTAIOTCS TPATUITUOHHBIMH,
KaKUMHU OHHM OBUIH Yy 4elioBeKa Bcerjga. MoKHO JjaXke cKa3aTh, 4TO
9TO MOCIEHUN OCTPOBOK YEIOBEUECKOro, IIOKa HE OCBOCHHBIN CO-
BPCMCEHHBIMU 3JICKTPOHHBIMU TEXHOJIOTHUSIMMU. He CHy‘IaﬁHO TEpMUH
«3MOLUS» OCTAETCS] B IICUXOJOTHH YPE3BBIYAHO PE3UCTEHTHBIM K
MOTIBITKAM €r0 OTPEJCINTh; H, Jaxe Oojiee TOro, «HUKAKOH Jpy-
ol TEPMUH B TICUXOJIOTHU HE COYETACT TAKyI0 HEONMPEACIUMOCTh
C YaCTOTOM MCHONb30BaHMs» >, Tlapagokc 34€Ch B TOM, YTO CHMY-
JIATUBHBIC HCKYCCTBCHHBIC o6pa3H yopaBJIAlOT €CTCCTBECHHBIMU
OMOLUAMHU, YCUIIUBAIOT UX, ACJIAIOT HCOGLIHaﬁHO ATTPAKTUBHBIMHU.
[Tocnennue pa3pabOTKH Ja)ke MO3BOJISIOT «BBIXOJUTH» HA IMOLUU
HEMOCPEICTBEHHO, MUHYS 00pa3bl-BOCIPUATHS. X 3aMEHSET 3JIeK-
TPOHHBIN aHAIOT OMOXUMHUYECKHUX MPOIECCOB YEIOBEUSCKOTO MO3-
ra, BIUSIOIMUN Ha OMOIUHU HApsMyto. OTMEUeHHBIH mapajokec uMe-
€T ¥ IPYTYI0 CTOPOHY. YK€ CErO/IHsI OUEeBHJICH KOHTPACT HUKOI/A HE
«yCTarulei» peuenTUBHOW YyBCTBEHHOCTH AJIEKTPOHHOTO TUIA U
TPaAMIMOHHOHN YMOLMOHAILHOCTH, HE UMEIOLIEH TAKOTo Ke 3amaca
MPOYHOCTH.

[MpakTudeckoe pasaeieHre 4YyBCTBEHHOCTH Ha YyBCTBA-00Pa3bl
W 9yBCTBa-3MOIIMU 3aCTall0 3CTETUKY BpaciuioX. [lonroe Bpems He
TOJILKO 3CTETHKa, HO U ¢uinocopus (Teopus MO3HAHUA), & TAKKE
MICUXOJIOTHS He PUKCUPOBAIM NPUHIMIIHAIBHYIO TPaHb MEXAY ABY-
Ms BUJaMH YyBCTBEHHOCTH, KOHCTATHPYS JHIIb UX (OpMaibHBIC
pasznuyusi. Bce H3MEHMIIOCh ¢ TOTO MOMEHTA, KOTa OBIJIO OTKPBITO
KHOEpIpoOCTPaHCTBO B caMOM KoHIEe XX Beka. KubepHeTwueckne
ammaparsl MpeamecTByomux mokojderuit (9BM 1960-x — 1970-x
rojioB) pemanu apyrue 3agadn. OCHOBHas Hay4Hass HHTPHUTa TOTO
BPCMCHU: MOXCT JIM MalllMHAa MBICJIUTb U TBOPUTH KaK YCJIOBCK, 06-
CyXJaJlach B KOHTEKCTE IJIABHOTO, MOCTEIIEHHOTO JIBM)KEHHUS B Ha-
MpaBJICHUH OT YeJIOBEKA K MalinHe. B 3ToW ¢Bsi3u OONbIITNE HAMCK-
JIbI BO3JIATalIUCh HAa HAYKy OMOHUKY, pa3pabaThIBaBIIYIO TEXHOJIOTUN
HCKYCCTBEHHOTO 110 aHAJIOTUU ¢ ecTecTBeHHBIM. CerojiHs 3Ta HayKa
MOJIHOCTHIO 3a0bITa. OKa3ajaock, YTO BUPTYaJbHbIE CUMYJISITHBHbBIE
o0Opa3sbl, OT Hauaja W 0 KOHIAa FeHepUPYEMbIe AJIEKTPOHUKOM, He
HMEIOT HUYETO OOMIETO C JKUBBIM OPTaHU3MOM.

33 BoJIBILON TOJKOBBIN ICHXOJIOTMYECKHH ciioBaph: B 2-x T. M., 2000.
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B Takoil cuTyanuu yTOYHSETCS NPHHIMI TCUXO(PU3NYECKOTO
napasienusMma Jlexkapra. Cogito u soma menstorca Mmectamu. Cogito
nepecracr 6I>ITI) HCKIIIOYUTCIbHBIM HpI/I6C)KI/IHl€M MBICJIAIICTO 4YE€-
noBeka. Termepp OHO camo, Tak ke KaKk U YyBCTBEHHOCTbH, pa3jele-
HO HajBoe. [opazmo Oonblie HaAeXI Ha coxpaHeHue Buua Homo
sapiens ciefyeT Bo3jaraTb Ha soma, TOUHEe, Ha MaJON3YYEHHYIO B
3anagHou ¢unocopuu npodlieMy MCUXOCOMATHKU. B 11e1oM MOXHO
CKa3aTh, YTO 3aMaJIHOU KYJIBType U 0COOCHHO 3anaaHoi Gunocoduu
IIOBE3JIO C COgifo U HE MOBE3JIo ¢ soma. Eie 1o Jlekapra y CTOUKOB
IyX M TeJ0 OBLIM pa3BeleHbl HACTOJIBKO, YTO 0OJETh, KaK CUUTAIN
CTOMKH, MOXET TOJBKO TCJIO. EOJII), B UX NPEACTABJIICHUAX, YMAJId-
€T JIHUIIb AOCTOUHCTBO (1)I/I3I/I‘ICCKOFO COCTOSAAHUSA, HO HUKaK HEC JIUY-
HoctHu. KaHT, mpumepsis Ha cebe ¢punocoduro cTonnnsma, oTMeyal,
YTO «MOXHO, KOHCYHO, IOCMECATHCA Haad CTOUKOM, KOTOpI:IfI B MUHY-
Ty HECTEPIHUMBIX MMOarpHUEcKUX 00Jiel KpUYIHUT: O0JIb, THl MOXKEIb
MYYUTb MCHJ CIIC 60.]]1)1116, HO g HUKOIra HE MPU3HAK0, YTO Thl HECYTO
3n0e»**. Camas paHHsAsA B 3amagHoi puiaocopun oppuyueckas Bep-
CHUSl Karapcuca Takke ObUIa MOBEPHYTa B CTOPOHY OCBOOOXICHHS
nyiu ot tena. [loaToMy ropaso 6osiee OJIM3KOE HAM CETO/IHS BhIpa-
xenne lllexcnupa nz «Makbera»: «00IbHBI HE TEIOM, HO AYIION» —

HE MMeJIo OOJIBIIOTO CMBICIA Ha PAHHHUX CTYIEHSX 3alajHoro Qu-
J10c0()CTBOBAHUS.

Hogyto dopmyny YenoBeka ceropss mpeajgararoT CTPOUTHh Ha
MyTH COEJUHEHUS] BCEH cdepbl UCKYCCTBEHHOTO: MBIIUICHHS, pe-
LENTUBHBIX 00pa30B, HOBOH TEIECHOCTH — C 00JacThIO TPaAHIIHOH-
HBIX, SMOI[MOHAJIBHO OKPAIIEHHBIX [IEHHOCTEN, CO3JJaHHbIX B yCIJIO-
BUAX €CTECTBEHHOI'O YE€JIOBEUECKOr0 CylIeCTBOBaHuUA. B kakoii mepe
yaacTcst IPUMUPUTH 3TH JIBa Pa3HOIMOPSAIKOBBIX MUpPa, TOKaXeT Oy-
nymee. Ho Ha sToM myTH yke 0OHapyKeHO HECKOJIbKO MPUHIHUITHU-
AJIbBHBIX praHOCTCfI. 3TO, BO-TICPBLIX, HECIOAAAOMIUECA CHUMYIIN-
POBAHHUIO SMOLIUU U, BO-BTOPLIX, IPUHIUIIHAJIbHASA HEBO3MOKHOCTD
CTPOUTH UCKYCCTBEHHOE (JIEKTPOHHOE) M0 aHAJIOTHUU C €CTECTBEH-
HbIM. CKOJIb OCTpPBI OOHApYKEHHBbIE MPOTHBOPEUUS U MAPagOKChl —
MOKHO TIOKa3aTh Ha MpUMeEpe IpOTHUECKUX (paHTasmii. «Bocmanen-
HBI MO3T OTMHOKO 0€3yMCTBYET B CIaJIOCTPACTHBIX OPTHIX», — MHU-
can A.U. Kynpun, umes B Buy o0buHyt0 MacTypbanuio. B cospe-
MCHHOM BUPTYaJIbHOM CEKCE NaPTHCPHI HEC YYyBCTBYIOT OAUHOYCCTBA.
[ToaxaroueHHOE K KOMIBIOTEPY CEHCOPHOE YCTPOHCTBO MOJAET BaM
TEJIO Balllero MapTHEpPa BO BCEH IOJHOTE PELENTUBHON Y4yBCTBEH-

3 Kaum U. Cou.: B 6-tu 1. M., 1965. T. 4. C. 383.
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HOCTH, YCUJIMBAsI CTPACTH U MHOTOKPATHO yBenuuuBas oprasMm. Ce-
TOJIHSI TAKOM KUOEPCEeKC MPUBIICKACT U 3a0aBIIseT JIFOJICH, HO 110 CYTH
3TO JOJKHO OBITh OTHECEHO BCE K TOW XK€ MacTypOaluu, Kakyro
umen B BuAy u Kynpun. Kak 31ech He BCHOMHUTD TpEeAyIpeKICHUE
®. [Iuxabua, HA3BIBABIIETO BCAKYIO MAIIUHY «JI0YEPBIO, POXKICH-
HOI 6e3 Marepn».

CerogusiHee TPOTUBOCTOSHUE YETOBEKA U MAIIIUHBI HE TOIBKO
BBISIBUJIO CEPbE3HBIC MPOTUBOPEUHS, HO U MOKa3aJi0, CKOJIb BEIUKU
«3arachl TPOYHOCTU» TPAJUIIMOHHOTO, HAPAOOTAHHOTO KYJIbTYPOH,
YEIIOBEUECKOTO MOAX0Ja K PEIICHUI0 CaMBIX Pa3HBIX, B TOM UHCIE
TBOpueckux 3aaad. [lepBbiM 3TO 3ameTuin Y. Dko. YOCSKICHHBIN B
TOM, YTO BU3yaJbHbIC KOMMYHHUKAIMH JOJKHBI OBITH JIOTIOJHCHBI
BepOaJbHBIMU, B IIEPBYIO OYepe/b MUCbMECHHBIMU, Y. JKO (pakTHue-
CKHU CTaBUT MaJIOU3YUYCHHBIN BOMPOC O TPAHUIIAX U BO3MOXKHOCTIX
pa3TUYHBIX TUIOB pempe3eHTanuu. MeToJ CKaHUPOBAHUS PACIIPO-
CTPAHSETCSl CETOJHSI Ha MHOXECTBO BU3YalIbHBIX 00pa30B, IEMOH-
CTpUpys pazHooOpaszue anroputmoB. Ho ectb u mpenen. «MoxHO
cKazarh, — 3aMeuaeT Y. JKko, — uTo “EnmHOporos HET’, HO HAPUCO-
BaTh, YTO MX HET, HENb3s»> . HEBO3MOKHOCTH HAPUCOBATh, B CBOIO
ouepeib, HaKJIaAbIBACT 3aPET U Ha BEIPAOOTKY aJITOPUTMA CKAHUPO-
BaHMsI, U Ha nepeady coodinenus. Hapucosath (BU3yanu3upoBaTh)
«HEBO3MOXKHOE» IOIbITAJICS €1ll€ B Hadyayie XX BE€Ka aMEepUKaHCKUI
ncuxojior J. Tutdenep. OH oOparTwics K mpodiieMe BU3yalu3a-
nuu abCTPAaKTHBIX MOHSTUW W, B YaCTHOCTH, aOCTpaKIMU «3Haue-
HHUe»: «S BuKy ‘“‘3HaueHHe” KaK CHHEBATO-Cepoe JIe3BHE Yero-TO
BPOJIC JIOTIAThI C JKEJTHIM MSTHOM HaBepXy (MOXKET ObITh, KYCKOM
PYKOSITKH), KOTOPOE TOJHKO HAYMHAET MOTPYKATHCS B TEMHYIO Maccy
KaKOIr0-TO, TI0-BHMMOMY, IUIACTUYHOrO Marepuana»>®. Jlo cux mop sra
pobiieMa u3y4ajiach 3CTETHKOM JIUIIb B PAMKaX CHHECTE3MMHBIX TIe-
peHocos. Terneps MOSIBIISIETCSI BO3MOXKHOCTH HUCIIONIB30BATh B PEUICHUU
CTOJIb BaYKHBIX BOIPOCOB 3CTETHUKY U JIOTHKY «3JICKTPOHHOTO 00pa3o-
TBOpuecTBa». CpaBHHUBAs Jajee YEJOBEKAa W MAaIIMHY B BOIPOCAX
nepenayu TeKCTOBBIX COO0IIeHUM, Y. DKo oTMeual: « EmuHcTBeHHAS
MalllHa, KOTopas ACHCTBUTENIHHO M PEaJbHO MO3BOJSET MOPOXK-
JlaTh OECKOHEYHOE YHCIIO TEKCTOB, M300peTeHA ThICSYCIICTUsI Ha3a/l,
U 3Ta MamuHa — andaBuT. KoHEYHBIM YnCIIOM OyKB MOPOXKIAKOTCS

35 DOko V. Or Untepuera k I'yrentepry / HoBoe mureparypHoe 0603pe-
Hue, 1998.

36 3purenbHble 06pasbl: peHoMeHOI0r A U dkcriepuMent. U. 1. [lymanoe,
1972. C. 49.
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MUJUIHAP/BI TEKCTOB, M TakK uaeT oT omepa 10 Hamux anei»n’’. Ce-
TONHSIIHAN TUIEPTEKCT — 3TO BO3MOYKHOCTh HJTH €IIE AaJbIlie B
HampasieHuu oT ['yreHOepra K yHHKaJbHBIM aBTOPCKHM TEKCTaM,
CPaBHHUMBIM 110 CBOCH YHHUKaJIbHOCTU C JPEBHEETHIIETCKUMH PYKO-
MUCHBIMH COOOLICHUSIMHU Ha TiepramenTe: «B MmosBICHUH IEKTPOH-
HOTO THIIEPTEKCTa, B 0COOCHHOCTSAX €T0 MOPOXKICHHUS MOKHO YCMO-
TPeTh HEKOE BO3BpAIEHUE Ha3aj, B “JIOTyTEHOCPrOBCKYI 3IOXY,
TaK KakK aBTOp OMATh 00pes yTepsiHHbIE B IPOIECCE IBOITIOIMH THCh-
MEHHOTO TEKCTa BO3MOXKHOCTH — OINPENEISITh KOHCUHBIH rpaduye-
CKUI BUJ CBOEro npousseneHus. [Ipu 3ToM MHOTOKpaTHO BO3POCIU
TEXHUYECKHE peajn3aluu aBTOPCKOTO TBOPUECKOrO IMOTCHIHANA.
Ouepranue mpudra, ero pasmep, UBET, BHETEKCTOBasI Tpaduka, mo-
MEIIEHHAas B TEKCT, BUIC0 U aHUMAIIHS, SBIISIOLUIMECS OPraHUYeCKUM
MPOJIOJIKEHHUEM TEKCTa — BCE ITO MPAKTUYCCKU HE MMEET HUKAKHX
TEXHUYECKUX OTPaHUYEHUN B cCOBpeMeHHOM MHTepHETE» S,
LludpoBbie TEXHOJIOTUH, YTBEPAMBIIUCH B H300pa3HUTEIbLHOM
HCKYCCTBE B TEPHUOJ MOCTMOACPHHU3MA, 3HAUUTEIBHO YIPOCTHIN
paboTy ¢ XyI0KECTBEHHBIM TEKCTOM IPEXKJE BCEr0 B aCMEKTe MPH-
€MOB, 00BEAMHEHHBIX POJOBBIM MOHATHEM HHTEPTEKCTYaJIbHOCTH.
WmeroTcst B BUIY TaKue MOMYJSIPHbIC B IOCTMOJCPHU3ME TPUEMBI,
KaK KOJUIaX, MUTHPOBAHUE, MACTUII U majgumiicect. Kak yxe Obu10
CKa3aHO, pa3pylIUB XyIOKECTBEHHOCTb, MOCTMOJEPHHU3M CO3JaT
eI PsIl OPUTHHAIBHBIX TBOPYECKUX METOAOB PaOOTHI C KYJIBTYP-
HBIM TEKCTOM, a Yepe3 XCMIeHUHT, neppopMaHC, HHCTAIISIHIO — U C
BHEKYJBTYPHBIM — YTUJIMTAPHBIM, OaHAIBHBIM, BYJIbrapHBIM 00bEK-
TOM. AJITOPUTMHYECKAsi ICTETHKA Jiajla BO3MOXKHOCTh OLICHUTH BCIO
3Ty CyMMY IOCTHKCHHI U MOTEPh MOCTMOACPHUCTCKOM MapaurMbi,
HACUUTHIBAIOLICH O0Jiee MATUACCATH JIET CBoeH uctopuu. O TOM, 4TO
Takas Mapajurma 3aBepluaeTr rnepuoj coero, mo cioBam T. Kyna,
«HOPMAJIbHOTO Pa3BUTHUS», CBUACTEIbCTBYST HApacTAIOUIMHA IMpPO-
TECT NPOTHB «PabOThI» C UCTOPUYCCKUMH M KYJIbTYPHbIMH (hakTa-
MU B peKHME MOCTMOACPHHUCTCKOW MHTEpTEeKCTyadbHOCTH. Cero-
HSl CTCTMYECKU 3HAYMMBIMH BHOBb CTAHOBSITCS €CTECTBEHHOCTb,
HUCKPEHHOCTb, HATYpaJbHOCTh KaK B OCMBICJICHHU HCTOPHYECKO-
ro ¢axra, Tak U B IMOIMOHAIHHOM OTKJIMKE Ha TPOU3BEICHUE HC-
KyccTBa. «JIto0ast BrIOpaHHAsI Hayraj CTpOKa M3 J00T0 HAaOpocka

37 Oko V. Ot Untepuera k I'yrenbepry / HoBoe mureparypHoe 0603pe-
Hue, 1998.

38 Jleoosa O.B. Teopust THINEPTEKCTA M THIIEPTEKCTOBBIE IPAKTHKH B
Pynere. M., 2008. C. 44.
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“KpeiinepoBoii conatsl” crana yactuuei ero (JI.LH. Toxctoro. —
A.M.) Guorpaduu, IOTOMY YTO OH JKEPTBOBaJ Ha CO3JaHUE Kaxk-
JIO CTpaHHMIBl PEANBbHOE BPEMs CBOECH JXKHU3HH, & HE IOCTMOAEP-
HUCTCKOE, HHTEPTEKCTYaJbHOE ICEBIOBPEMS, CKOHCTPYUPOBAHHOE
yYEHBIMHM KOHIA Hamero Beka»>’, — mumer J[. Pankyp-Jladepobep.
CMOXeT JM B 3THX YCJIOBHAX HU(POBOE aNTOPUTMHUYECKOE HUCKYC-
CTBO, BUPTyaJbHOE B CBOEH OCHOBE, HATYPaJlMU30BaThCS O TaKOU
CTCIICHH, ‘IT06I)I CTaTb CBOMM U NPUBBIYHLIM JI1 COBPEMEHHOI'O 4YC-
JI0OBEKa — MOKaXXeT BpeMsl.

39 Panxyp-Jlagepovep /1. «Kpeiiiieposa conara». Knelinnanckuii ananus
TOJICTOBCKOTO HenpusThs cexkca / B kH.: Kitaccnueckuil ncuxoananms 1 Xyno-
kectBeHHas nuteparypa. CII6., 2002. C. 144.



H.A. XpeHoB
3CTETUYECKUN PEHECCAHC 3MOXW OTTENENN

1. Kpn3uc HCKYCCTBA M 3CTECTUKHU KaK CJICACTBUE
NMEePEXOIHbIX MPOLECCOB B UCTOPHUH KYJIbTYPbI

To, uTo HaIIe BpeMs SBISICTCS BO MHOTOM MEPEXOAHBIM, HE CTO-
UT JNaxke JoKa3eiBaTh. CEromHs MO TOMY MOBOAY MHOTO Hamuca-
HOo. Ham TOXe mpuxonmioch HE pa3 BBICKA3BIBATHCS IO ITOMY II0-
Boay'. Ho pa3 4eoBeuecTBO BCTYNMIIO B IEPEXOAHBIN EPUOJL, €CTh
OCHOBaHWeE JIJIsl TOCTAHOBKH BOIIPOCa 00 aKTUBHOCTH BO BTOPOH 1MO-
noBuHe XX BeKa HAyYHBIX JUCHUILUIMH I'yMaHUTAPHOTO MpOduis,
MBITAIONIUXCS OCMBICTUTH HOBBIA OIBIT MCKYCCTBA U JaTh HOBYIO
WHTEPIPETAINIO0 HEKOTOPHIX SBJICHUH UCKYCCTBA MPOIIIOTO, HAMPH-
Mep XyI0)KECTBEHHOTO aBaHTapa.

IlepexogHas cuTyarusi Havajdach HE C PACIaloM KOMMYHHCTH-
yeckoit nmriepuu B Poccun. OHa BooOIIe He CBsi3aHA C POCCHICKUM
PETHOHOM, XOTsI, MOXKET OBITh, 3/IeCh OHA UMEET OOJIC3HCHHBIC U TH-
neprpodupoBanHbie GopMmbl nposiBieHust. COOCTBEHHO, TBITASICh ATO
oco3Harh, @. OykysmMa 0003HAYMIT €€ CIOBOCOUCTAHUEM «BEITHKUIMA
paspeiBy. XPOHOIOTUYECKH TMEPHOA «BEIUKOTO Pa3pbiBa» MM OTO-
XKAECTBISIETCS C CEPEIMHON MCTEKIIero crojeTus. HagaBmmch B ce-
peanae XX Beka (XOTs 9TO, KaK MbI TTOKa)KEeM JaJblile, BECbMa HETOY-
HO), MIepEXO/iHasl CUTyallus MPOJOJIKACTCS BILUIOTh /10 HAIIUX JTHEH,
YTO, HECOMHEHHO, BJIUSET Ha COCTOSIHUE HayKU 00 MCKYCCTBE.

[TockonbKy mepexoaHas CUTyalus CTABUT YEJIOBEKA B HOBOE T10-
JIO)KEHHE, TO OTCIOJa W MPOUCTEKAET IMpeArogaraeMas akTHBHOCTh
T'YMaHUTAPHBIX JUCHUIIIKNH. HO 9Ta akTHBHOCTH COBCEM HE MPE/Io-
JaraeMasi, a COBEpIIEHHO peanbHasi. J[eCTBUTENBHO, B 3TOT TEPH-
OJ1 TIOSIBJISIETCSI MHOTO HOBBIX Hay4YHBIX HAINPAaBICHHUU U JaXKe HayK.
Tak, Hanmpumep, TOSIBIAECTCA U IMHAMHYHO Pa3BUBAETCS CEMUOTHU-
ka, B ToM uncie B Poccun. Ho akTUBUBUPYIOTCS M CTaBIIHE YyKE
TPaAUIIMOHHBIMYU HAyYHBIC HATIPABICHUS, 4 HMEHHO: TePMEHEBTHUKA.
DcTeTHKa KaK Hay4dyHas JUCIHUIUINHA, XOTSI U UMea 3a MIeYaMu YiKe

' Xpenos H.A. OUbIT KyIBTYPOIOTHIECKOM MHTEPIIPETAIINY TIEPEXOIHBIX
npoueccoB / B kH.: MIckyccTBO B CHTyallud CMEHBI IIMKJIOB. MeXIMCIUILIH-
HapHBIC aCIEKTBl UCCIICIOBAHUS XyHIOXKECTBEHHOU KYJIBTYPBI B NMEPEXOIHBIX
mporeccax. M., 2002.
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OKOJIO JBYX CTOJETHUI pa3BUTUA BO BTOpPOH monoBuHE 1950-x u B
repBoii mosioBuHe 1960-X T010B, HO TaK e 3aHOBO BO3POXKJIalach U
aKTHBU3UPOBAJIACH.

ITerTaBinuiics 00OOLIMTE BBICKA3aHHBIE HAa MHOTOYHMCIIEHHBIX
AUCKYCCUAX UJCHU B. TacaJIOB, YbHU pa60Tm ImoMorajmn OCMBICIUTH
OTBIT KOHCTPYKTUBU3MA, UYTh I03Ke KOHCTAaTUPOBAJ CTPEMHUTEIb-
HBI pOCT MyONWKanMi MO JCTETHKE M «MOLIHOE 3CTETHYECKOe
Hactymienue»?. K coxaneHuto, CBA3aHHAS C OTHM JIFOOOIMBITHAS
CTpaHHIla COLMAIbHON UCTOPUH HbIHE NMOuTH 3a0biTa. K Hell cieny-
€T BEPHYTHCS U Pa3MIAAETh TO, UTO BUJHO JIUIIbL B3DISA0M U3 XXI
Beka. OIHAKO PEHECCAHC AUCKYCCUU U HACH Ha SCTETUUYECKHUE TEMbI
OBIJT KPaTKOBPEMEHHBIM, KaK M caMa dIoxXa «OTTeleln», HO HaChI-
LOIEHHBIM U MHOTr0o0emaumM. B rpanunax 3CcTeTHKH pa3BepThI-
BaJICid BE€CbMa HaHpH)KeHHLIﬁ mpounecc pea6I/IJII/ITaHI/II/I aBaHrapaa u
MO/iepHa B I1eJoM. B 3ToM oTeuecTBeHHas Hayka HE OTIMYaiach OT
HCKYCCTBOBEIUECKHUX HCCIIeI0BaHM Ha 3anaje.

Peneccanc scTeTHKH ObUI 3aMETHBIM, HO KPAaTKOBPEMEHHBIM.
Bckope Hauanu NOSBIATBCS M aKTUBU3UPOBATHCS APYrUE HaAyd-
HbI€ HaIlpaBJeHHUs, TaKHe KaK COLMOJOTHUs, CEMUOTHKA, COLUAJIb-
Had IICUXOJIOTHUA, PCUCIITUBHAA 3CTETUKA, UCTOPUAL MeHTaHLHOCTCﬁ,
¢dunocodckas antporonorus u Apyrue. [losBuiIach COIMOJIOTHS
HCKyCCTBa M CEMHOTHKA MCKyccTBa. Bce wamne cranu nuTHpOBaTh
M. baxtuna u FO. Jlormana. /IBa mociaegHux uccienoBareis mpea-
CTABJISIIOT BEPUIMHY OTE€UYECTBEHHOW I'yMaHUTAPHOM HAayKH, KOTOpas,
HUCOBITbIBAA BJIUAHUC MO3ZUTUBHUCTCKUX IMOJAXOJO0B, BCC KE€ COXpaHi-
Jla CaMOCTOSITENbHOCTh. CTAHOBUIIOCH OUEBHUIHBIM, YTO MPOOIeMa-
THKa, paHee CYMTABIIASCA MCKIIOUUTENBHO 3CTETHUYECKOW, OKa3bl-
Bajach MpoOJIeMaTHKOW CMEKHBIX Hayk. CielyeT mpu3HaTh, YTO B
ITUX HayKax OHa MoJ4ac paccMaTpHUBaIach ropas3io OCTpel u riy0d-
JkKe, HeXKEJIU B COOCTBEHHO 3cTeTuke. CKaxeM, Hanpumep, npodiaema
3HaKa win npobiema penenuun. [IpaBaa, yTo Kacaercst peLeniuu,
TO OT O0IIeH ICTETUKH OTIIOYKOBAJaCch CIeIHalbHAs 3CTETUKA — pe-
neIITUBHAA. Ho 310 He oTeuecTBeHHAs CUTyalus. VY mnac peucnTuB-
Has mpoOiieMaTHKa paccMaTpUBaIach KaK 4acTh COLIMONIOTMH HCKYC-
cTBa. YTo ke KacaeTcst 3CTETUKH, TO MIOCTENIEHHO OHa cTajla 3aMeTHO
yCeTynarb n€pBOC MECTO APYTIUM AJUCHUILIIMHAM.

[IpiTasice BbICKa3aTh HEKOTOPBIE COOOPa)KEHUsI O TOM, KaKoi
MyTh Ipojenana OTeYeCTBEHHAss 3CTETHUKA 3a HCTEKIIee CTOJEeTHue,

2 Tacanoe B.U. [lecars net npobiuemsl «dcTeTnueckoro» (1956-1966) / B
kH.: Borpocsr actetnku. M., 1971.
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B. berukoB cnpaBennnBo koHcTatupyert: «llapagoxke XX crosnerus,
a, MOJKET OBITh, M OJJHA U3 €r0 3aKOHOMEPHOCTEH, COCTOUT B TOM, UTO
cOoOCTBEHHO TeopeTHueckas Wik Gpuiocodckas ICTETHKA aTeKBATHO
HE oTpearupoBajia Ha OypHbIE IPOLECChl, IPOTEKaBIIne B chepe Xy-
JI0OXKECTBEHHON MpakTuKm»>. [loueMy e SCTEeTHKE 3TO HE YIanocCh
cnenath? Kak apryMeHTHpyeT 3T0 00CTOsATeNbCTBO B. berukos, mpu-
YUHa 3aKJIoyajiach B TOM, YTO 3CTETHKa Pa3olljiach HE CTOJBKO C
HMCKYCCTBO3HAHHEM M TEOpUEN UCKYCCTBa, CKOIBKO C CAMOM IIPaKTH-
KOU HCcKyccTBa. Mex Iy TeM B 3TOM camMOil MPaKTUKE YKE CYIIECTBO-
Baju (OpPMBI, KOTOPBIE OCO3HATh U NMPOAHAIU3UPOBATH C MOMOIIBIO
KJIACCUYECKOM 3CTETUKH HEBO3MOXKHO.

Ho, MoxeT OBbITh, €ClIM 3CTETHKA HE IMbITAllaCh 3Ty MPAKTHKY
0CO3HaTh, TO BCE K€ KaKMM-TO 0o0pa3oMm oHa ocMbicisiack? /la,
cieayeT MPU3HATh, YTO OHA OCMBICISIACHE C MOMOIIBIO HOBBIX U
TPAaJULMOHHBIX, HO aKTUBU3UPOBABIIMUXCS IUCLUMINH. «Bce, 4To
KacaeTcs “akTyallbHOI0” 3CTETUYECKOrO OMNbITa U “NPOABHUHYTOr0”
3CTETUYECKOI0 CO3HAHUs, TO OHU Ha NMPOTSHKEHUH BCETO CTOJIETHS
HaXOJUJIN JUCKYPCUBHOE BBIp@KEHHE M TOJyYaJu ONpeAesIeHHYIO
TEOPETUUECKYIO0 TOJJIEPKKY TOIBKO HAa MMIUIMIIMTHOM YpPOBHE, TO
€CThb B KOHTEKCTE MPAKTUYECKHU BCEX T'YMaHMTApHBIX HayK cToOJje-
i (¢punocoduu kak TakoBOH, (HIIONOTHH, MCKYCCTBO3HAHUS,
JUHTBUCTUKH, CTPYKTYpajan3Ma, CECMUOTHKH U JIp.), HO HE B caMOM
screTuke»?.

Onnaxo HEOOXOIUMO OTINYATh COCTOSHUE ICTETUKH MEePEX0/I-
HOI'0 3Tamna oT MOoTEeHI[HaJIa 3TON HayKH. «3aKaT» 3CTETUKH JJTUICS
BIUIOTH 710 KOHIIa XX CTOJIETHUS, KOTJ|a MECTO HAyKU-JTUJepa B ryMa-
HUTapHOH cepe cTana 3aHUMaTh HayKa o KyJabType. Tak monydaert-
Ccsl, YTO B CUTyaluu OypHOTO Pa3BUTHUS KyJIbTYPOJIOIrHIECKON MbIC-
nmu B Poccun octetnka Hadana XXI Beka OKa3bIBAETCS B 3aBUCUMOM
MOJO)KEHUU UMEHHO OT 3TOoH pedrekcuu. [loaTomy 3cTeTuKHU cTanu
HE CTOJBKO Yalle Pa3MBIIIIATH O CYyTy00 ICTETUYECKUX MTPEAMETAX,
CKOJIBKO HadaJIu JyOIupoBaTh KyJIbTYpOJIOTOB. B kauecTBe miuto-
CTpalMu MOXHO OBII0 OBl 316Ch 00OpPaTUTh BHUMaHUE HA TIOCIICIHHE
NyOJuMKalMy OZHOTO M3 CaMbIX M3BECTHBIX COBPEMEHHBIX OTEYe-
CTBEHHBIX 2¢cTeTHKOB B. berukoBa. B cBonx myoOnmkanusax B. bera-
KOB TOXE Pa3MBIIUIAET 00 3TOM BPEMEHHU KaK 3I0Xe MepPexOoqHOM.

3 Buiukoe B.B. ®eHOMEH HEKIacCHYECKOT0 A3CTeTHYECKOro CO3HaHus. Bo-
npocsl puitocodun, 2004, Ne 12. C. 80.
4 Tam xe.
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OTa nepexolHOCTh UM TTOHMMAETCA KaK CMEeHa OOJIBIIOTO HUCTOPH-
YECKOIro OTpe3Ka, KOTOPBI HccienoBarens 0003HauaeT Kynbrypoit
(mpuyeM 3TO CJIOBO OH MUIIET ¢ OOJBIIONW OYKBBI), HOBBIM IIEPUO-
noM, o0o3HadyaeMbiM UM [locT-KyabTypoit (Toxke ¢ O6oabpmIoi OyK-
Bbl). Ilo ero MHeHuI0, eciau B 3moxy KyabTypbl MOKHO COpHUEHTH-
poBarbcs, To 3noxa [locT-KynbTypbl HE HMEET aHaJIOTOB B HCTOPHUH,
U B BBISIBICHHH €€ 3aKOHOMEPHOCTEH Halll COBPEMEHHHKH Oec-
CUJIbHBI.

IIpu 5TOM, CcTaBs IMAarHO3 COBPEMEHHOCTHU, B. BEIYKOB rOBOPHUT,
y1o npubnmxkenue [1oCT-KyabTypbl OIIyIIANd M TPEICKa3bIBaIN
MHOTHE MBICIUTENN mpouuioro. Tak, B KauecTBE TaKOBBIX JAUArHO-
cTtoB U npopokoB B. brerukoB HaszwpiBaeT O. Illnenrnepa, B. Beiin-
ne, X. 3ennpmaiipa u apyrux. Kak nonaraer ¢unocod, HekoTopbie
acriekTsl [locT-KyabTyphl ylaBIUBalINCh YK€ U B 310Xy KynbTypsl.
Ecinu, paccyxnaer B. bbIuKkoB, B KyJIbType IPOLIBIX BEKOB MHOIOE
onpenensuin uaeansl Mctunel, [Joopa, CestocTu, a Takxke Kpaco-
Tbl, TO B [locT-KynbType oHM yracaroT. Tak, 4e10oBe4ecTBO BXOJUT B
CUTYaLMIO Xa0ca, CMyThl, BEICBOOOXKICHUS arpECCUBHBIX, pa3pyIu-
TEJbHBIX NHCTUHKTOB.

Koneuno, B. BrIukoB aKkieHT CTAaBUT Ha Pa3IOKCHUU IIEHHO-
creit KynbTyphl, 1 B 3TOM OH SBHO HE€ fBJISE€TCS MEpPBOOTKpPHIBA-
teneM. Hekotopsle MbicnuTenu XX Beka Ui 3TON CUTYyalUU YKe
ycnenu HaTh oOo3HaueHue. OHM Ha3Balld 3TOT MPOLECC «IETy-
manu3zamnueit» (H. bepases, X. Optera-u-I'accet, A. llIBeiiuep u
T.1.). Ho, moxanyii, nepBbIiM 3TOT heHOMEH TIIyO0KO MpOaHaIn3u-
poBan H. BepasieB, pednekcun koroporo B. briukoB B cBOEl HO-
BOU KHUTe «PyccKkas Teypruueckas 3CTETUKA» yiessieT BHUMaHHUE.
YAUBUTEIBHO, HO CEroAHS K cuTyanuu [locT-KynbTypbl (KOTOpYIO
npoaHaiusuposan yxxe H. bepusies, XoTs oH 1 He ynmoTpeOusi emre
3TOr0 TEPMHUHA) MPUXOAUTCS CHOBAa BO3BpauiaThes. Beap oHa Bce
elle UMeeT NMPOAOJIKEHHE, YTO U M103BOJISET HAM IOBOPUTH O Mepe-
XOJTHOCTH.

JnarHos cutyauuu B KyaeType, nanHblii H. bepaseBbiMm, oka-
3bIBa€TCA B LIEHTPE BHUMaHUs NMOTOMY, yTo B Poccun nmena mecto
MOMBITKAa MPEOo0JIeTh Mpollece AeryMaHU3aluM, MpaBaa, 3TO MpHU-
BEJIO JIMIB K €€ TUIEPTPOPUH B PEaTbHOCTH, K IPOTHUBOTIOIOKHOMY
pe3ynbrary. Kcraru, scrermueckuii peHeccaHc pybOexa 1950—
1960-x ro10B TOXKE CBSI3aH C WILIIO3UEH MPEO0IEHHsI 3TOTO OTUY K-
neHusi. YyTh mo3xke 00 3ToM ckakeM 0ojiee oAapoOHO.

3 Boiukoe B.B. Pycckas Teyprudeckas scretuka. M., 2007,
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2. Bausinue pycckoii peJuruo3Hoii pusiocodpuu
HA UHTEPNPeTALUI0 KPU3HCa HCKYCCTBA
3anaJHbIMU HCKYCCTBOBEIAMU

Yro kacaercst 3amaza, TO TaM CKJIabIBajlach MHAs CUTYaLUsl, U
BbICKa3aHHbIe H. bepaseBbIM naen akTHBHO aCCUMWINPOBAIINCH. [Tpu-
SATHO OTMETUTb, YTO BIMSHHUE €T0 OLIYIIAETCS B OAHOM M3 CAMBIX M3-
BECTHBIX B 3allalHOM HCKYCCTBO3HAHUHU padoT — KHHUre X. 3elulb-
Maiipa «YTpara cepearHb». DTO OUEBUIHO YXKE IO TOMY, KaK 4acTo
X. 3ennpmaiip uutupyet H. bepasea. Ananuszupys cOBpeMEHHOE
MCKYyCcCTBO, X. 3ebMaip yTBEp>KJAEeT, YTO OHO YTPAauUBaeT HEHTP,
CTAHOBUTCS 3KCUEHTpUUYHBIM. Ho mpesxae Bcero, mo ero MHEHHIO,
HCKYCCTBO yTpauyMBaeT MHUP YEJIOBEUECKOIo. Y TpauuBas MUp 4elo-
BEYECKOT0, OHO AEMOHCTPUPYET JeryMaHU3AIIHIO.

IloaBons x aToit Mbicnu, X. 3eAIbMaiip IPU3HAET, 4TO €ro JAHa-
HO3 «CMEPTH» UCKYCCTBa COBIAAAET C BBIBOJAMH, CICIAHHBIMU B
Hayane XX Beka H. bepasesim. « OkoHUATEABHBIA TUATHO3, KOTO-
pBIi OBLT BRIpaOOTaH 3/16Ch HA OCHOBAaHHH 00IIEero 0030pa CUMIITO-
MOB, — MHIIET OH, — CONMPUKACAETCS C TEM, YTO OBLIO JOCTUTHYTO
nepen HayanoMm [lepBoii MUpOBOI BOMHBI pycCKUMHU (uiiocopamMu
KYJIBTYpBl YHCTO UHTYUTUBHO. Bsa4. lIBaHOB 11 ocoOenno H. bepasien
yBUJENH B OopMax COBPEMEHHOH XU3HHU M COBPEMEHHOI'O HCKYC-
CTBa BHEIIHEE MPOSIBIEHHE ITyOHHHOTO aHTHryMaHu3Ma»®. JlaHHoe
cyxnaenne X. 3empMaiipa BecbMa J000MBITHO. 1o cyTH, oguH u3
CaMbIX aBTOPUTETHBIX 3aMaJHbIX UCKYCCTBOBEAOB NMpPHU3HAET 3HaYe-
HUE UACH PyCCKUX PEIUTHO3HBIX (HI0co(POB AJIT MUPOBOH 3CTETHU-
YECKOM MBICIIH.

B cBoem nccnenoBannu X. 3eaiapMaip HUTHPYET TO MECTO M3
pabotsl H. bepnsera, rne pycckuii ¢unocod mumer o [1. Iukac-
€O, B TBOpPYECTBE KOTOPOTO JIETyMaHU3aIus MIPOsIBUIIACh ¢ HANOOJIb-
nIei CUJIOW, TOCKONBKY 3[eCh deloBeuecKass M mpupojaHas ¢opma
yTpauuBaeTcs u ucuesaeT. OHAKO €CIM BHUMATEIbHO CONOCTAaBUTh
TEKCTBI pyCcCKOTO (uitocodha U HEMEIKOTO UCKYCCTBOBE/IA, TO BBISIC-
HsIeTCA, UTO, 110 CyTH, Ha Marepuaie UcKyccTBa X. 3e1IbMaiip mnpe-
BOCXOmHO pazpadotan uaeto H. bepmseBa, chopmynnpoBaHHyo UM
B KHUTe «CMBICI HCcTOpUM». B 3TON KHHUTE pycckuil ¢punocod nu-
caj, 4YTO «CaMOYyTBEPKIACHHE YEJIOBEKa BeIET K CAMOUCTPEOICHUIO
YeJIOBEKa, pacKphITHE CBOOOJHON WTPHI CHIJI YelOBEKa, HE CBsI3aH-
HOTO C BBICHIEH LENbIO, BEIET K UCCIKAHHMIO TBOPYECKUX CHID) .

6 3eonvmaiip X. Yrpara cepenuusi. M., 2008.
" Beposies H.A. Cmbicn uctopun. M., 1990. C. 110.
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OT1o camoyTBepxaeHue yenoBeka H. bepases cpsaspiBan ¢ Pe-
HECCAaHCOM M BO3HUKIIHUM B €0 HEAPAX TYMaHU3MOM. I[J'ISI pPyCCKOro
¢dunocoda caMm rymMaHu3M MPEJCTACT TPOTUBOPEUUBBLIM SBICHHEM.
[a, peHecCaHCHBII I'yMaHU3M — OCHOBA JUJIsl BO3BEJIUYEHHUS YEIOBE-
Ka, paCKpbITUA €TI0 TBOPUCCKHUX CUJI, HO OJTHOBPEMCHHO U €TI0 ITPHUHU-
KCHHA, UCCAKAaHUA TBOquCKOﬁ CTUXUH. I[CHO B TOM, YTO 'YMaHU3M
OTOPBaJI MPUPOAHOTO YEIOBEKA OT JyXOBHOTO. B TaHHOM citydae moJ
JIyXOBHBIM YEJIOBEKOM CJIeJIyeT MOHUMATh OOXKECTBEHHYIO MPUPOIY
yenoBeka. [Ipupoaubiii yenoBek, 000COOUBIINCEH, YTPATUI CBS3b C
00XEeCTBEHHBIM LIEHTPOM. «UT0 uenoBek ecTb 00pa3 u nogodue bo-
Kbe, YTO YEJIOBEK €CTh 0ToOpakeHne boxkbero cyiiecTsa, ryMaHU3M
3To orpuiaet. ['ymanusm B npeoOanaronieii cBoei hopMe yTBEPK-
JIaeT, YTO 4YeJIoBeUYeCKasi Mpupoja ecTh o0pa3 u nogobdue He Ooxe-
CTBEHHOW NPUPOABI, a NPUPOABLI MUPOBOH, UTO OH €CTh IPUPOJHOE
CYIIECTBO, IUTS MUPA, JIUTSI IPUPOJIbI, CO3IaHHOE MIPUPOHOMN HEOO-
XOAUMOCTBIO, IIJIOTH OT IJIOTU U KPOBb OT KPOBU NPUPOIHOTO MUPaA
1 TIOTOMY Pa3AelIIoIni €e OrPaHuuYEeHHOCTh, TO €CTh BCe 00JIE3HU
U J1eeKThI, 3aJI0)KEHHBIE B IPUPOIHOM CYIIECTBOBAHUN» .

BOT 3TOT OTpBIB MPUPOAHOTO OT JyXOBHOTO U OOXKECTBEHHOTO
CO BpeMEHEM M IIPUBOJUT K HCCSIKAaHUIO TBOpUECKOro Havana. «lIpo-
uzouuo to, — numet H. bepasieB, — 4To caMoyTBEpKIEHHUE YEIIOBE-
ka 0e3 bora, camoyTBepklieHHE YeI0BEKa, IePECTABIIEr0 OIYIAaTh
U CO3HABaTh CBOKO CBSI3b C BBICIICH 00KECTBEHHOW M aOCOJTIOTHOMN
HpI/IpOI[OI\/'I, C BBICIIUM MCTOYHHUKOM KH3HU, [TPHUBEJIO K pa3pyHICHUIO
yenoBeka. To Hayallo, KOTOpoe OBIIO 3aJ0KEHO B XPUCTHAHCKOM
JIyXe, BOZHOCHUBIIIEE YeJIIOBEKa, COITIACHO KOTOPOMY OH €CcThb 00pa3
u nonobue boxwe, quTsa boxbe, CymecTBo, yChIHOBICHHOE borom,
ryMaHHu3M HU3BEPI»’.

CoOcTBeHHO, 3Ta cHOpMyIHpOBaHHAs pycckuM (Guiocodhom
MBICJIb U CTaJla TOYKOW OTIpaBJICHUS ISl UccaenoBanus X. 3eaiib-
Malipa 1 HIMEHHO OHa OOBSICHSIET CMBICJ Ha3BaHUS €T0 UCCIIEI0BAHUS.
Korna xynokHuK mepecTaeT omyuiaTh cBsi3b ¢ borom, ¢ TpaHCleH-
JACHTHBIM, OH OKa3bIBACTCA OACPKUMBIM JCMOHHUYCCKHUMU CUITAMU.
«Kaxk OyaTo B yenoBeke OTKPBUIMCH BpaTa B JIOUEJIOBEYECKHI MHUD,
KOTOPBIH IPO3UT 0€3yMHEM BCEM TE€M, KTO YBHUJCN Yepecuyp MHOIO
U3 TOTrO, YTO STOMY MHPY NpuHAIEKUT»'?. DTU HOBBIE OTHOIIE-
HUSI C AEMOHUYECKUM MHUpOM X. 3easibMaiip MbITaeTcs NMPOJEeMOH-

8 Beposies H.A. Cmbicn uctopuu. M., 1990. C. 109.
% Tam xe.
10 3eonvmaiip X. Yrpara cepenunnt. M., 2008. C. 128.
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CTpHUpOBaTh, oOpamasich kK TBopuecTBy @. ['oiin. CHOBHIHBIE 00pa-
361 @. [oiiu B ero «Kanpudocy» — 3T0 MUp YyIOBUIIHOTO, IEMOHOB,
NpEeucnoaHeN, raJuIlOUUHAIMKA, NPUBUAECHUN, BamMnupoB. «lIpexnae
MpEeUCTOAHss OblJla 3aMKHYTOH MOTYCTOpPOHHEH oOnacThio. B uzo-
OpakeHHsIX ajla BCE TO, YTO B UEJIOBEKE KaK TAKOBOM MOTJIO MPOOY-
JTUTh My4YdTelIbHBIE (DaHTa3MBbl, OBIJIO M3THAHO U KaK Obl OOBEKTH-
BUpOBaHO. [IpophIB acKOro B MUp NMPUHHUMAN 3pUTEIBHBIN 0OJINK
MPEeUMYILIECTBEHHO B 00pa3ax UCKYIICHUU CBSITHIX, B 00pazax Tex
pacyeoBeUHBIINXCS JIIOJIeH, KOTOpbIe YHIKAIU U Myuuiu boroue-
noBeka... Ho 3xaech, y 1o, 3TOT MUp 4YyIOBUILIHOTO CTAHOBUTCS
MMMAaHEHTHBIM, OKa3bIBa€TCsl BHYTPU MHUpPa, OH MPUCYTCTBYET B Ca-
MOM uejioBeKe. TeM caMbIM pOXkaeTcs HOBOE BOCIPUATHE YeJIOBEKa
BooO1Ie. CaM 4YeJ0oBEeK — HE TOJBKO €T0 BHEIIHUN OOJIMK — MOJBEP-
raercs geMoHu3auuu. OH caM U €ro MHp CTaHOBHUTCS MCTOUHHKOM
NEMOHUYECKUX CUI»' .

Tak yesioBeueCcTBO BXOJUT B 3MOXY PACKPETIONMIEHHS CAaMBIX HU3-
LIUX BICYEHUW Ui, KaK Beipaxaics H. bepases, B HOUHYIO 21OXY.
BricBOOOXKIeHNE CEKCYaTbHBIX HHCTUHKTOB, NHCTUHKTOB CMEPTH U
pa3pylIeHus: MOopoXKJIaeT TOTalbHBINA Xaoc. «HapymieHno oTHomieHue
yesnoBeka K bory. B o0macTu MCKycCTBa 3TO KaK HUKOIJIA MPEKIC
CTAHOBMUTCS TpPENENbHO HAIIJHBIM B HOBBIX 3ajadax, Ha perie-
HHE€ KOTOPBIX OTAAIOTCS CHJIBI, paHee MpeaHa3HayaBIIdecs Xxpamy U
LHEepKBH, U n3o0paxkenuto bora. HoBeiMu Goramu 4esoBeka cTaHO-
BUTCS IPUPOJIA, MCKYCCTBO, Matinua: Bee, Xaoc, Huurox»!2. Onqnako
HHTYyUTUBHOE mnpo3peHue H. bepasesa, BbICKa3bIBAIOIIETOCS IPHU-
MEHMTEJIHbHO JIUIIb K HCKYCCTBY XX Beka, X. 3elJIbMaiip mbITaeTcs
H3JI0)KUTh B CUCTEMHOM BHJE, PACHPOCTPaHssl €T0 3a npenessl XX
Beka. [To ero MHeHUIO, IpOLIECC IeTyMaHU3allui UMEET JITUTEIbHYIO0
npeasicroputo. Tak on numet: «IIponecc nerymaHu3anuy MpuILes
B JIBMJKCHHE HE CTOJBKO C Hauaja XX BeKa, CKoJIbKo ¢ kKoHma X VIII;
W HampasJIeH OH, CO3HATEIHHO WIIH OECCO3HATENBHO, HE TOIBKO MPO-
THUB I'YMaHHCTUYECKOTO 00pa3a 4eloBeKa B y3KOM CMBICIIE CJIOBa, HO
U [IPOTHUB YelIoBeKa BOOOIIe» 2.

JobonbiTHON y X. 3ennbpmaiipa HpeaCcTaBIsSETCs MOIBITKA B
3TOM TIpOIecCe JeryMaHMU3allMi HCKYCCTBa BBIACIHUTH TPH (asbl.
[TepBas dasza — aTo BTOpas nmonosuna XVIII Beka, korna BO3HUKAET
WHTEpeC K APEBHUM 3I0XaM, JI0 CUX MOp HaXOAAIIUMCS BHE KPYro-

" Zeonomarip X. Yrpara cepenunsl. M., 2008. C. 127.
12 Tam xe. C. 174.
13 Tam xe.
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30pa UCTOpUUYECKON maMsTh. Tak BBI3BIBAETCA K dKU3HU HUHTEpPEC K
HCTOKaM, B TOM YHCJI€ K HICTOKaM aHTUYHOCTH. V3 Hee n3BiekaoTcs
JI0OUEJIOBEUYECKHE, BapBAPCKHUE JIEMEHTHl. DTOT HHTEpPEC K UCTOKaM
pacumpsieTcst 0 MHTepeca K ITPYCCKOMY, €THIIETCKOMY, TpEeBHE-
HOP/MYECKOMY MCKYCCTBY. MICKycCTBO MPUMHUTHUBHBIX HapOAOB CTa-
HOBHTCSI YacThIO0 €IMHOT0 Kpyroszopa snoxu. Ha Bropoit dase sta
TEHJICHIIUS HHTEpeca K apXauke ypaBHOBeIInBaeTcs (opMaMu ryma-
HHUCTHYECKMX 3MOX: AJUIMHCTBA, TOTUKH, Peneccanca. M3mensercs u
OTHOIIIEHHE K KiaccunusMy. Knaccunusm Hagana XIX Beka — He To,
YTO KJIACCUIIU3M MPEeAIIeCTBYIOUINX cToseTHil. OH CKopee TOPMO3UT
HaOUparoIui CUITy IPOPBIB K apxauke. M, HaKoHel, TpeThs (aza —
CHOBAa aKTHBHOCTb BapBapCKHX 3M0X. «Tenepb Il COBpeMEHHOCTH
OTKPBIBA€TCS MCKYCCTBO HErpoB, BOOOIE «IPUMHUTHBOBY, CpPeIu
HCKYCCTB Pa3BUTBHIX KYJIbTYp — T€, KOTOpBIE SBISAIOT apXaW4yecKui,
BapBapCKUH XapakTep, Kak, Halmpumep, APEBHEMEKCHKAHCKOE, TOMC-
TOPUYECKOE MCKYCCTBO BIUIOTH JIO MCKYCCTBAa PaHHETO KaMEHHOIO
BeKa, BHYTPHU K€ 3aMaJHOTI0 MCKyCCTBa — BapBapCcKHUe U J€MOHU-
YeCKHE IIEMEHThl UCKYCCTBA POMAHCKOTO, a TaKKe OIpe/ielIeHHbIe
dopmbl mosanei roruku» 4. Cobcteenno, X. 3eqIbMaiip KOHCTATH-
pyeT HauboJiee XapakTepHble MPU3HAKN aBaHTap/a.

3. Kpu3uc uckyccTBa Kak KpU3UC 3aNaJHON IMBUIH3AINHI:
3enubmaiip u Llnenrnep

Uccnenoanue X. 3emnpMaiipa nosgsuiocs B 1948 roay, Ho me-
peBeneHHbIM B Poccun okaszanoch nuib B Hauane XXI Beka. [eno
HEe B TOM, uTOo X. 3eanbMaiip conunapen ¢ H. bepasesbim. Ero uc-
CJe/0BaHUE BIHUCHIBAETCS B paclpoCTpaHeHHBId B Poccum 00pa3
3anmagHO¥M KyibTyphl W 3amama. Kpome Toro, mjiewm HEMEIKOTO HC-
KyccTBOBea coBmaaaroT u ¢ koHneniued O. lllmenrnepa, Biepssie
MIPOBO3TIIACHBIIIETO, KAK U3BECTHO, HE TOJIBKO «CMEPThY» HCKYCCTBA
B 0e3peuruo3HON NUBWIM3ALNK, HO U «3akaT» 3amnazna. [lo cyTw,
ATy MIIEHTIIEPOBCKYIO Het0 3aKaTa X. 3eJIbMaip JIUIIb MPOJIEMOH-
CTPUPOBAJ, ONMHUPAICh HA IBOIIONHUIO UCKYCCTBA TOCIIEIHUX BEKOB.
H. bepases yteepxaan, uro uaes O. lllnenrnepa yauBUTEIbHO CO-
3ByYHa TOMY 00pa3y 3amnaja, 9To BO3HUK B pyCCKOH KyiabType. Umes
B Buay uneu O. lnenrnepa, on numet: «Ho HOBBI 1 3TU MbICAU?
Hac, pycckux, Henb3s MOpa3suTh 3TUMH MBICISIMU. MBI TaBHO yXe
3HaeM pasiinyue MeXAy KyJIbTypoil U MuBHIH3anuei. Bce orn omry-

14 3eonvmaiip X. Vrpara cepequnbl. M., 2008. C. 159.
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[IaJIM HEKHH CBSIICHHBIN y’Kac OT THOeNu KyJIbTypbl U HaJBUTAIO-
IIEr0Cs TOPIKECTBA IUBUIH3ALI» >,

X. 3ennbmaiip 1 He AyMaeT CKpbIBaTh, UTO €r0 UCKYCCTBOBE-
YECKHMI TEKCT €CTh CBOEr0 POJa MHTEPTEKCT, a CIEAOBATEIbHO, U
onpeneneHHas wunoctpanus Kk unesm O. Hlnenrnepa. @ukcupys
OTKJIOHEHHUS OT YEeJIOBEYECKOIo, YTO M O3Ha4yaeT JAeryMaHM3alHIo,
X. 3epnpMaiip OykBalbHO TOATBepkAaeT mnpasory lllneHrnepa.
«Bompoc 3aknogaeTcss B TOM, HE Bce JIM T031HUE (a3bl KyJIbTyp B
TOM Wi MHOH opMe HarT yKIOHEHHE OT MJEH YEeIOBEYECKOTO —
KaKJasi CBOMM croco0oMm, Oyab TO IEpeMOHHOE OleNeHeHHue, IOo-
BEPXHOCTHOCTh, OypHBIH POCT, JOCTUTAIOMIMA COCTOSHHS KOJIOC-
CaJbHOTO W IycTOTro, Oe3dylue, ogudaHue u orpybeHue. B stom
ciaydae To, uTo Bo3HMKIO B XIX m XX Bekax, okaxkercs oco0oit
¢dopMoit ymupanus “paycToBcKol” KyIbTyphl 3amnajaa, u mpaB OyaeT
HInenrnepy» 6. Tlpasaa, oueBuaHas comuaapuocts ¢ O. [llnenrnepom
W COOTHECEHHOCTH BBIBOJIOB C HIESIMHU HEMENKOro ¢puinocoda SBHO
HE MCUYEPIIBIBAIOT BCeX MpejcTaBieHnii X. 3eyibmaiipa 0 COCTOSTHUN
3amanHoil KyiasTypbl B XIX um XX Bekax. Mopdornoruto O. lnen-
rinepa X. 3eaabpMaip TOMOJHIET CyleCTBEHHBIM HaOII0IEHUEM.

[To muenuto X. 3eaiibMaiipa, OOJBIIMHCTBO U3BECTHBIX KYJIBTYP
MPEO0JI0JIEBAIOT PEUTHO3HYIO0 CTAJUI0 U JOCTUTAIOT T'YMaHUCTHYE-
CKOHl cTaJuu, KOTJa 4eJIOBEeK IMpeBpaliaercs B LEHTP MHUPO3JaHHUs.
3rtot moBTop B uctopuu KynbTyp O. Illlmenrnep u uckan u um, coo-
CTBEHHO, orpaHn4yuBaicsd. X. 3eanbmaiip naer nanpire. Kak oH mo-
JlaraeT, B MUPOBOM UCTOPUH CYILECTBYET OJHA KYJIbTYpa, IPEO0JIE-
BaroIlasi He TOJBKO PEIUTHO3HYI0, HO MU TYMAaHUCTHYECKYIO CTaAHIO.
B cBoeii puHanbHOU cTaauu 3amajaHasi KyJbTypa He MOXKET ObITh CO-
MOCTaBJIeHa C OCTAJIbHBIMY, U3BECTHBIMU B UCTOPUHU YEJIOBEUECTBA
KynbTypamu. lHaue roBops, 3amajiHas KyJbTypa BOBCE HE TOBTOPSIET
JIOTHKY Pa3BUTHS aHTUYHON KyJIbTYpHI. J[eJ10 B TOM, 4TO TEXHU3UPO-
BaHHAs W JIETyMaHU3UPOBAaHHAs KyJbTypa B €€ 3aIlaJHOM BapUaHTe
[OJIy4aeT IIaHEeTapHOE PACIPOCTPAHEHUE, UTO B IPEJLIECTBYOIIEH
HUCTOPUH HE UMEET MpeLeaeHTOB. Peub uaeT o TakoMm mpolecce, Ko-
TOPBIN CEroHs BCEX MHTEPECYET, 8 UMEHHO — O II00anu3auu. JTar B
3anagHoi KynbType, Ha3BaHHbIN O. llInenrmepom nuBmiIn3anuei, a
310 XIX 1 XX Beka, yKe JIeMOHCTPUPOBAJl MOLIHOE JIaBJICHUE TJI0-

15 Beposies H.A. Tlpencmeprrbie Mpicnu Daycra / B ku.: Bepases H.A.
®unocodust TBOpUECTBa, KYJIBTYPhl M HMCKyccTBa. B 2-x T. M., 1994. T. 1.
C. 385.

16 3eonbmatip X. Vrpara cepemunbl. M., 2008. C. 222.
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OaJIbHBIX MpoleccoB. B Halle BpeMms Takasi TOUKa 3peHHs yTOYHSIET-
cs. Mlnade roBops, BecTepHU3alM MUpa SIBUIACh OJJHUM U3 3TANoOB
B UCTOpUHM Tiobanu3anuu. B 3moxy BecTepHH3alMM MUp BIEpBbIE
BOCNPUHMMAETCSd HE MHOXXECTBOM M30JIMPOBAHHBIX, 3aMKHYTBIX
U COBEPIIEHHO CaMOCTOSITEIbHBIX B CBOEM Pa3BUTHUU JIOKAJIbHBIX
KYJIBTYp, @ €AMHBIM. Takum 00pa3oMm, MpeoAoaeTh TPAAULUOHHYIO
Mop(donoruio, B TpaHUaX KOTOPOH CYIIECTBOBAJIM BCE M3BECTHBIC
KyJIBTYpBl B MpeIeCTBYIOUIEH UCTOPUH, YIaeTcs JIUIIb 3amagHoi
KyJnbType. Bo3HuKkaeT nepcnekTuBa BO3HUKHOBEHHSI HOBOTO COCTOSI-
HUS KyJIbTYPBI, IPHOOpETAIONIeH BCEICHCKUI XapaKkTep.

Tak, X. 3eqnpMalip NPUXOJUT K OCMBICIEHHIO U 000CHOBAHUIO
TOTO TMepexojia, ¢ KOTOPEIM B XX CTOJETHM CTOJIKHYJIOCH YeJIoBe-
yecTBO. ITo cBoell 3HauuMocTu 3ToT nepexon XIX—-XX Bekos, 1o
MHeHUI0 X. 3e/yibMaiipa, MOXKeT ObITh COMOCTAaBJIECH JUIIb C Mepe-
XOZIOM OT @HTUYHOCTU K XPUCTHAHCKOMY MHPY, TO €CTh K TaKOMy
o0pasy uenoBeka, KOTOPBIN yTBepxkAan cedst nogobuem dora. Ho sta
napajuiesib KacaeTcs JHUIIb BHEIIHUX, a HE CO/ep)KaTeIbHbIX U Ka-
YeCTBEHHBIX NMpHU3HaKkoB. HOBBIN mepexoj Kak pa3 cBsi3aH ¢ yTpaTroi
atoro obpaza yenoreka. Cam X. 3emnibpmaiip numer: «ITOT mepe-
XOJI HEMHOTO MOX0X Ha CMEHY KYJIbTYpOH XpHUCTHAHCKONH UMIIEpUU
KPHU3UCHBIX COCTOSHMI KyJIbTYpbl MO37HEH aHTUYHOCTH, KOTJIa TO-
clenHssl, Bce Oonee MUIIAsACh ITyOHHBI, 0OXKecTouanach U BIajgaia B
BapBapcTBO»!’.

J}060MBITHO, YTO B 3TUX CBOMX CyXIeHUsAX X. 3eIbMaiip oka-
3biBaeTcs ckopee Ommke K [1. Copoxuny, Hexenu k O. lnenrnepy.
He wnckmrouast 3cxaTojIOTMYECKOM, TO €CTh IINEHINIEPOBCKOM Iep-
CIIEKTHBBI, OH BCE XK€ JIOMYCKAET, 4YTO pa3BepThIBAIOLIAsCs MOJ BO3-
nedicTBueM 3amnaja BHEIIHSSI TeXHUYecKas YHU(DHUKAIUS TIaHEeThI
MOKET CMEHHUTHCS TyXOBHOW yHH(UKAIMEH, 4TO 03HA4YaeT BO3BpaT
K cepeAuHe, TO €cTh OTPHUIlaHHE 3MOXH, KoTopyio X. 3emiabMailip
MOJBEPT B CBOCH KHUTE TPE3BOMY M OECKOMIIPOMUCCHOMY aHAaJU3Y.
B cBsa3u ¢ onenkoii XX Beka Kak BEKa, BHITYCTUBIIETO HAa CBOOOTY
pa3pyLIUTEIbHBIX 1€MOHOB, X. 3e/yIbMaiip BCIIOMHUHAET HE TOJIHKO
H. BepnsieBa, nHo u B. ConosbeBa. «M3 ¢akra, uTo mociegHemMy siB-
nenuto Xpucra OyaeT MpeIecTBOBATh sBICHUE AHTHXPHUCTA, OH
(B. ConoBreB — H. X.) cinenan BBIBOA, YTO Mepes MPOPHIBOM pela-
IOIET0 TTO3UTUBHO-HOBOTO B 3TOM MHUpE SBIISIETCS €ro KpHUBOE TO-
no6ue. Ilepen mosiBieHneM uesnoBeka — 00e3bsiHA; MEepes SABICHUEM
BorouenoBeka — HETOUHBIM 00pa3 yenoBeK0OOTa (AMITUHUCTHICCKUE

17 3eonvmaiip X. Yrpara cepenunnt. M., 2008. C. 227.
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Y PUMCKUE BIIaJIBIKU; U B KOHIIE MUpa — “00e3bsiHa Xpucra”, AHTHU-
xpucT. TogHO Tak ke U siBjIeHue “‘MamHbl” (HO U CHUMBOJI BHEIITHETO
TOCIIO/ICTBAa HaJ MUPOM), OBITH MOXET, CTaHET NpEeNIoAnel K BO3-
HUKHOBEHUIO TYXOBHOTO M “OpPraHUYECKOTO” BIAJBIYECTBA T0UEIIO-
BEUYECKOTO MUPA, HEKO# “Teypruu”» '8,

Oroit Tembl yTpaThl oOpa3za Bora B denoBeke M aKTUBU3AINH
JIEMOHUYECKOI0, O YeM CBHUJETEIbCTBYET OIBIT HUCKYCCTBA, Kacal-
ca u H. bepasieB, nmoasepras 3Ty TEHJIEHIMIO B HCKYCCTBE KPHUTH-
ke. Benp aTa TeHaeHums o0opaunBaeTCs paBHOAYLIMEM K A00pY U
311y, OTKa3zy OT MYXECTBEHHOTO MpoTuBieHHs 31y. «[lomaBnenHas
MOTPYKEHHOCTh B COOCTBEHHYIO T'PEXOBHOCTH POXAAeT JIBOWHbBIE
MBICJIM — BeUHbIE OMaceHus cmenieHus bora ¢ npsBosnom, Xpucra c
AHTHXpHCTOM. DTa YNaJo4yHOCTh AYLIH, K T0OpY M 311y MOCTBIAHO
PaBHOJYIIHON, HBIHE JOXOJAUT O MUCTHYECKOIO YIOEHHs MacCHB-
HOCTBIO U MOKOPHOCTBIO, JO UTPHI B JIBOMHBIE MBICIH. YMajodHas
Jyma Jro0uT KokeTHH4ath ¢ Jlrouudepom, TIOOUT He 3HATH, KAKOMY
OOr'y OHa CIIYXHT, JIIOOUT HCIBITHIBATh CTPax, BCIOJY YyBCTBOBAThH
0nacHoCTH» !,

ITo muenuto H. bepasesa, ugen @. Humme u @. JlocTtoeBCKOro
y’Ke MPUBEIN K 000CTPEHUIO aHTPOIOJIOTUUYECKOTO0 CO3HAHUSA, MOJI-
BEJIM K aKTyaJIbHOCTH TeMbl AHTHUXpHCcTa. HacTynaromas smoxa Kax
310Xa TBOPYECTBA HOBOM KyJIBTYpbl U HOBOTO CaMOpPAaCKPBITHUS ye-
JIOBEKa HEH30€KHO OCYHIECTBUTCS, €CJIM YEJIOBEYECTBO HE XOUYeT
ncye3HyThb. «HanBuraromuiicsa u yrpoxatonuit oopa3 AHTUXpHCTA
MPUHYANUT XPUCTHAHCKUI MUP K TBOPYECKOMY YCHIIMIO PACKPBITH UC-
THUHHYIO0, XPUCTOJIOTMYECKYIO aHTpOMoJIoTHio. Briciiee camoco3Ha-
HU€ YeJIOBeKa, aHTPOIOJIOTHYECKOE CO3HAHUE MOTOMY YK€ JIOJKHO
OBITH 710 KOHIIA PACKPBITO, YTO YEIOBEKY I'DO3HT MOMACTh BO BIACTb
AHTUXPHUCTOJIOTUU YEJIOBEKA, JIOKHOM, MCTpeOsIonieil uyenoBeka
aHTpornoJoruu. YesaoBek MocrapieH nepesa IHJIeMMON: WM CO3HATh
ce0sl XpUCTOJIIOTHUECKH MM CO3HATh Ce0sl aHTUXPHCTOJIOTHYECKH,
yBUACTh AOCOIIOTHOTO YejaoBeKka B XPUCTE WIM YBHUACTH €r0 B
Awnrtuxpucte»?’. O0pa3 AHTHXPHCTA IPEICTABISET OMACHOCTb, BE/b
MMEHHO OH O3HAvaeT MOJHYIO0 YTPaTy 4yelOBeKOoM celst kak oOpasza u
nonobust 6oxxecTBeHHOTO OBITHSA. HO 3TO ecTh oTpeueHne uenoBeka
oT cBoeil OoromomoOHOM mpuponsl. «llepen TUIIOM aHTUXPUCTOBA

18 3eonvmaiip X. Yrpara cepenunnl. M., 2008. C. 227.

19 Beposies H. ®unocodus cBoGoasl. Cmbicn TBopuecTBa. M., 1989.
C. 255.

20 Tam xe. C 324.
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JlyXa CaMOYyBCTBHUE U CAMOCO3HAHUE YeJIOBEKA JIOJKHO JIOCTHUTHYTh
BBICIIIETO U OKOHYATEILHOTO HamnpshkeHus. 1 Halia 3rmoxa cTouT 1o
3HAKOM MCKJIHOYMTEIBHOTO aHTPOIOIOru3Man’!,

OTKpbIBasi TEMYy MEPEXOAHOCTH KaK UCKIIIOUUTEIbHYIO U JUIs
XX Beka no0adbHYI0 TeMY, pycckuit prtocod ObLT BCe ke HE TOJb-
KO TIepBUYHEE, HO TOa4Yac U TIIy0XKe MO3JHEHIIMX HCTOJIKOBATE-
neit ero uneil. Koncratupys anokaaunTHYecKUi AyX HOBOW 3MOXH,
H. BepasieB ynaBiuBal IpOLECCh, BHIBOAUBIIUE M3 UCTOPUUECKOTO
TyNHUKa M KaTacTPO(PUUECKOrO CO3HAHUS, U, CJIC/IOBATEIbLHO, OPUCH-
TUPOBAJ Ha IIMKJIUYCCKOE Pa3BEPThIBAHUE UCTOPUUECKHUX ITPOIIECCOB.
Bo MHOTOM OIIyII[EHHE UCTOPUUECKOTO TYIHKA W, COOTBETCTBEHHO,
KaTacTpO(PUUHOCTH SIBUJIOCH CJCIACTBUEM OCMBICICHUS MPOUCXOIS-
IIET0 B JIyXe MPOCBETUTEIIHLCKOTO JIMHEHHOTO MPUHITUIIA B TOCTHXKE-
HHUHM UCTOPHYECKOTO BPEMEHH, a CJICJIOBATEIbHO, OTCYTCTBUS Ipe-
€MCTBEHHOCTHU, €CJIM MOCJICIHIO MOHUMAaTh UMEHHO B JUHCHHOM
nyxe. Ho eciiu He ynaBnuBagach NpeeMCTBEHHOCTh, TIOHMMaeMas B
JlyXe JTUHEWHOCTH, TO 3TO €Ille He 03HAYaeT, YTO OHA OTCYTCTBOBaJa
BooOme. Ee cienoBano uckaTh Ha YpPOBHE LHUKIMYECKOTO pa3Bep-
TBIBaHUA UcTOpuM, uyTo no3guHee u caenaet [I. Copoxun. OmpHaxo,
HaszbiBas [1. CopoknHa, MBI yXKe BBIXOJIUM 3a MPEJeibl COOCTBEHHO
ACTETUKU WU IKCIUITUIIUTHOM 3cTeTuku. Yuenuto [1. Copokuna yne-
JICHO JOCTATOYHO BHUMAaHMS B JIPYTUX HAIIUX paboTax.

4. Peneccanc oredecTBeHHOM 3cTeTnkn 1960-x:
npeooieHue KAHTOBCKOIO OIpe/ieeHUsl 3CTeTHYeCKOro
KaK 1ej1eco00pa3Horo 0e3 meau u peaduaIuTanus
cTeTHYecKnX (opM MPOLLIOro

Uro ke KacaeTrcss COOCTBEHHO ACTETHUKH, TO JIOTHUKA OCMBICICHHS
«yMUpaHHSD» HCKyccTBa (uzes He cronbko B. Beiimie nnu K. Slcnepca,
CKOJIBKO enie | erenst), xapakTepHasi JUIsl IEPBBIX U TIOCIEAHNUX JIeCATH-
aetuit XX cToJeTHs, Hapyllajgach UMEHHO B 3IIOXY PEHECCAaHCA OTe-
YECTBEHHOW 3CTETUKH (BTOpas mojoBuHa 1950-X — mepBas MoioBrHA
1960-x ro1oB). DCTETHKY, BRI3BAHHYIO K )KM3HHU SCTETUKAMH «IIEPBOTO
MIPU3BIBAY, HHTEPECOBAIIO HE TOIBKO HCKYCCTBO, CKOIBKO 3CTETHYECKOE
CO3HAHHE JITOXHU KOTTETIEIIN», IBHO HE CBOJIMMOE K XY/I0’KECTBEHHOMY
co3HaHWI0. B acTeTrmueckoit peaeKkcuu 3CTETUKOB-TIIECTHICCITHUKOB

2l Beposiee H.A. Tpencmeptubie mbiciu Paycra / B ku.: Bepases H.A.
Ounocodus TBOpUECTBa, KYJABTYPHl M HUCKyccTBa. B 2-x T. M., 1994. T. 1.
C. 325.
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OTpa3miicsi OOLIECTBEHHBIH ONTHMHU3M M HaJeXIa Ha TyMaHHW3a-
muto counanu3ma. Kak mumer B. Tacanos, mogbeM B Teopuu icTe-
THKH BBIPA3WIICS B HOBOM CaMOOIIPENEJICHHH TEOPUU U TEOPETHKOB
[0 OTHOUIECHUIO K MPEIIIECTBYIOIEMY COCTOSHMIO OTON Hayku’2. Ho
OHO CBSI3aHO C MU3MEHEHHMEM IIPEJICTABICHUS O MPEeIMETe dCTETUKU U
rpaHuLax 3Toi Hayku. B 3710l cdepe nmen mecto nadoc BoCCTaHOB-
JIEHUS B TIPaBax CHEIU(PUKNA ICTETHYECKOTO OCBOSHUS JICHCTBUTEh-
HOCTH HE TOJIBKO B XYIOKECTBEHHBIX (popMax. BHOBH Oka3zajach ak-
TyaJbHOHU W7esl BBIBEJCHHS UCKYCCTBa 32 MPEeIibl CYlIeCTBOBABIINX
J0TOJIE KJIacCuuecKux (Gopm, Kotopyro nokassiBan H. bepases B cBo-
eM Tpakrare «CmbIica TBopuecTBay. Kak u B Hadyasne XX Beka, B AI0-
Xy «OTTETeNN» 3CTeTUKA CHOBA BHIBOAMJIIACH 32 MPE/IENbl HCKYyCCTBA —
B c(epy 00LIeCTBEHHO-TPAKTUYECKOM JCSITEIbHOCTH YeIOBEKa.

C BBICOTBI CETOINHSIIHETO JHA OUYEBHMJHO, YTO 3CTETUUYECKOE
CO3HaHHE ITOTO ICTETHYECKOTO ACCATHIICTHS (ECATUNIETUS «OTTe-
nenn») yronudHo. OHO W JOJDKHO OBUIO OBITH YTOMHUYECKHUM, TIO-
CKOJIbKY TPEJCTaBajo claraeMbiM OOLIeH YTOMHH TOTAJIUTAPHOTO
niana. Bmecte ¢ KpUTHUKON KyJabTa JUYHOCTH Ka3aJoCh, YTO 3I10Xa
TOTAJIUTAPHOTO TOCYAapCTBA HaBCETa YXOIUT B mpomuioe. JIump B
ATON CUTyallu¥W JTUYHOCTH OyIeT CIIOCOOHOH pa3BUTh CBOU JyXOB-
HBIM MMOTEHIIMAJ, B TOM YHCJIe SCTETHUYECKUH, pa3BEPHET rapMOHH-
YeCKMH MOTEHIMAI HEYTUIUTapHOTO 00LIeHusI ¢ MUpOM. Bo3HuKII0
omrymieHrne cBoOOB KaK OCHOBBI pealin3allii SCTEeTHYEeCKOTo Hada-
J1a, TPOSIBIISIIOIIETOCS HE TOJIKO B HCKYCCTBE, HO M B CAMBIX Pa3HbIX
chepax obOmecTBa. JTa yTOMMYECKAas 3CTETHKA HUKAK HE MOTJIa CBe-
CTH CBOM MHTEPECHI K UCKyCcCTBY. OHa pe3Ko pacxoguiach ¢ TEOpHe
HCKYCCTBA MPEAIIECTBYIONINX TEPHOIOB.

DT0 0OCTOSITETLCTBO, pa3yMeeTCs, HE MOXET CTaTh MPUIUHON
yIpeKa B aJpec dCTETUKOB «IIEPBOTO MPHU3BIBa». Beap ¢ Touku 3pe-
HUS peICTaBUTENEH 3TOH «MOTrydel Ky4KH» ICTETHKOB C HEKOTO-
PBIX TIOp 3CTETUYECKUM CMBICIIOM HAIOJHSIOTCS BCE YTHIIMTApHbBIC
MPOSIBIICHUSI YeJOBEeKa W BHUJBI JiesiTenbHOCTH. [lo cyTH, 3Ta dcTe-
THYECKasl BOJHA BMOXHU «OTTEIHENH» SBHJIACh BOCIOMHUHAHUEM 00
yIAJICHHBIX B MCTOPUHU dTamax 3CTETHKH, KOIJA ICTETHUYECKOE He
0071a1a7I0 CaMOCTOSITEIHPHOCTRIO M HE Pa3phlBallo CTOIb PE3KO C
YTUIUTApHBIMU c(epamu, Kak 3TO MPOU301LIO BO BpemeHa Kanra n
[MMunnepa. Takast HEPA3IUUUMOCTL IPEKPACHOIO, C OAHON CTOPOHBI,
U TIOJIE3HOTO — C APYroi, Oblla MpUCyIla M aHTHYHOW, U CpeJHEeBe-
KOBOM 3CTETHKE.

22 Tacanos B.HM. Jlecarts net npobiembl «acterndeckoro» (1956-1966) /
B ku.: Borpocsr acretuku. M., 1971. C. 181.
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HoBaropcTBO 3CTETHYECKOTO MBIIIJIEHUS «OTTEMENN» HMEN0
3HAYUTENbHBIA pEe30HAaHC B XyHNOXKecTBeHHOH cdepe. CMemanoch u
CaMoO IIPEJCTABIEHUE O IIPEAMETe UCKYCCTBAa U ero rpaHunax. Ha-
MIpUMep, B 3Ty 3MOXY aKTyaJIU3UPYyeTCs TPAJULIUs pOMaHTU3MA, TIPO-
SIBJISIOINAsACS B MHTEpece K (OIBKIOpPY, B KOTOPOM, KaK U3BECTHO,
3CTETUYECKOE U XYJOKECTBEHHOE TAK K€ HE pa3pblBAJIO C YTHIIH-
tapasiM. Kak mumer Y. DKo, B cpelHHE BeKa MPEKPaCHOE UMEIO
(yHKIMOHAIIbHOE TpeAHa3HaYeHHEe, OHO OTOXAECTBIISLIIOCH C M0JIe3-
HBIM. «DTO OTOXACCTBICHHE, — MUILET OH, — KaK (yHJAaMeHTalIbHOE
TpeboBaHMe, MPOUCTEKAET U3 MHOTOYUCIICHHBIX MPOSBICHUH KHU3-
HHU, J1aJK€ €CJIM TEOPETUKU U CTPEMSTCS NMPOBECTH pazinyue MexXay
MpeKpacHbIM U TOJIe3HBIM. Hexenanne npoBOUTh pa3audue Mexay
ICTETUYECCKUM H QYHKIIMOHATBHBIM IPUBOAUT K TOMY, UTO ICTETHYC-
CKO€ Ha4ajo IMPUBHOCUTCS BO BCAKOE KU3HEHHOE JIEMCTBUE, U IIpe-
KpacHoOe MOAYMHSETCS J00POMY WIIHM MOJIE3HOMY POBHO HACTOJBKO,
HACKOJIKO OHH MOJAYHMHSIOTCS TPEKPACHOMY »2>.

Ho ¢ ueM oTedecTBeHHas 3CTETUKA 3TOTO JECATUIETHS MBITACTCS
paluKalIbHO Pa3opBarh, TAK 3TO, IPEK/E BCETO, C UACEH NeTyMaHHU3a-
LUH, CTaBIIeH JEUTMOTHBOM peduiekcuu 00 nckyccrse. He cinyyaitno
B 3TOT MEepHOJl TaKoi HOBBINA NMpUIMB HHTEpeca Kk Teopun K. Mapkca,
B YaCTHOCTH K €ro paHHUM ¢(uiocockuM pykonucsMm. B HEUX mo-
ayuuna ¢uinocodckoe OCMBICTICHHE TaKasi KaTeropus, Kak OTYyxkKJe-
Hue, 0e3 KOTOpOH, pasyMeeTcs, MPoILecc IeTyMaHU3al[ui B HCKYCCTBE
OCMBICIUTh TpyaHO. Ho pa3 uaes nerymaHusaunuu craja JIESUTMO-
THBOM 3CTETHUKH, TO K HEH, HECMOTPSI Ha YCHJIMS «MOTYYel KyuKu»
3CTETUKOB, M NPHUIUIOCH BO3BpAIlaThCs B MOCIEAHHUE JIECATHIIETUS
XX Beka. Bo3Bpaiuarbca Kak B 3CTETHUKE, O YEM CBHUJIETEJILCTBYET
unes B. BerukoBa o [locT-kynbType, BO3poKaarolias paHHO0 ped-
nexkcuro H. bepaseBa u no3Bosisionias HaM COOTHECTH €€ C BEpCHeEil
HCTOpPUHU UCKyccTBa X. 3e/uIbMaiipa, Tak U B HCKYCCTBO3HaHUU.

5. DKcnepUMEHTBI Xy105KeCTBEHHOTO aBAHTap/aa:
OTpHULIAHHE CTAPOIl WJIM MPeABecTHE HOBOIl KyJIbTyphl?

Uro xacaercs moJoOHON TEHAEHIMHM B COBPEMEHHOM OTeye-
CTBEHHOM HCKYCCTBO3HAaHHM, TO B Kau€CTBE MILIIOCTPALMU UJEH
TaKOTO BO3BpAIICHHS MOXHO COCIaThCsi Ha JBa (hyHIaMEHTalb-
HBIX uccienoBanusa A. Slkumosuya. [lepBoe MOCBSIIEHO UCKYCCTBY

23 DKo V. MicKyceTBO U KpacoTa B cpeHeBekoBoii acretuke. CII16., 2003.
C. 126.
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XVII-XVIII Bekos?*, BTOpoe — XyI0KECTBEHHOMY aBaHTapay XX
Beka?’. OmHAKO JAHHBIE UCCIENOBAHUSA BBI3BAHBI K KU3HHU OIHOM
uaeeit — cynp0oi uckyccrBa B XX Beke, KOTOpas TakKe paccMarpu-
BaeTCsl CKBO3b MPHU3MY YTPAaThl YEJIOBEYECKOT0 Hayaja, TO €cTh Jie-
ryMaHu3anuu. B aToM cmbicie s peaOuiIuTaniy B HallleM UCKYyC-
CTBO3HAHUU HUJIeU, KOTOpast B XX BEKE BOJIHOBAJIA MHOT'UX.

Xots uccnenopanue A.S. SAxumouya 00 uckycctBe Hooro
BpEMEHU MOSBUIACH PaHblIe, TEM HE MEHee, KJIIoY K €€ TOHUMaHHUIO0
HaxOJHUTCA B €r0 MOCJeIHeN KHUTe O XyJ0KEeCTBEHHOM aBaHTap/Ie.
[ToHnMaHMeM JTOTUKHU UCTOPUM UCKyCcCTBA A. SIKHUMOBHYA PyKOBOJUT
uaes NeCTPYKTUBHON TEHJIEHIIMU B MCKYCCTBE, JOCTHUTILIEH CBOEro
aroresi B XyZ10’keCTBEHHOM aBaHrapiae XX Beka. Bce, 4To B ucropuu
HMCKyCCTBa aBaHTapjay MpeAllecTBYET, MOKHO paccMaTpUBaTh €ro
npensictopueii. Takoil npenpicTopueii U SBUI0OCH 1151 A. SIKUMOBU-
ya uckycctBo XVII — XVIII BexoB. C 3T0T0 BpeMEHHU INIaBHBIM NPHU-
3HAaKOM MCKYCCTBa CTaHOBUTCS HapyllIeHHe HOPM U MpaBui, 10 T€X
MOp MPHU3HABABIINXCS 0043aTeIbHBIMU. XYI0)KHUK HaYMHAET JKCIIe-
PUMEHTHPOBATh Ha TPAHM MO3BOJUTEIHHOTO U HEITO3BOJUTEIBHOTO.
«JlpeBHHE MacTepa HEOJUTa, CO3JaTeIN erUNeTCKUX XpPaMoOB — IH-
HIET OH — OBUIM 3HAKOMBI C HEKOHTPOJIUPYEMBIMH IICUXUYECKUMU CO-
CTOSIHUSIMHU, C 03apEHHUSIMU U BOCTOPTaMH TBOpUYECTBAa HaBEpHsKA HE
MeHee, HeJKeIM MacTepa 0apoKKo, pOMaHTH3Ma WM aBaHTapIu3Ma.
Peub maeT ckopee 0 HEKOTOPOM HOBOM COCTOSIHMH O€CIOKOMCTBA,
0 CTPEMJIEHHH K MepeMeHaM, O BO3BPAIEHHUH K HYJI0, O CTPAHHBIX
YTONUSAX ONWYAHUSI U “HOBOH MEPBOOBITHOCTH, O TEPOMUECKUX U
“IPECTYIHBIX» CTPAHCTBHAM 110 HEU3BECTHBIM MapuipyTam” 2,

Tax, ot Mukenanmpxeno u PyOeHca NMHHS MTOCTOSHHOIO 3KC-
MEPUMEHTHPOBAHUS HAa MOTPAHUYHOUN JIMHUH, YTO OTHENSAET KYyJb-
TypHO pa3pelleHHOE OT KYJBTYpPHO HEJOMYCTUMOTO MPOTSATHBAET-
ca po Ilukacco u Duau Yopxona. «[logpsiBaTh U3HYTPHU LIEHUMBIE
1 JI00MMBIE TPAAUIMH CBOETO HCKYCCTBA, KYJIbTHBHPOBATH CBOIO
LIKOJTy, HE JOBOJUTH €€ 0 TPaHH KpPH3Hca M CIOMa OCTPBIMHU DKC-
nepuMeHTaMu — ol1iee cBocTBO HcKyccTBa HoBoro Bpemenu. Oto
u OyIeT cTpaTeTHell XyJOKHUKOB 0apOKKO M POKOKO, KJIacCHIM3Ma

2 Scumosuy A.K. Hosoe Bpems. UckycetBo 1 KymsTypa XVII-XVIII Be-
xoB. CII6., 2004.

2 Axumosuu A.K. Dnioxa COKpPYIIMTENbHBIX TBOpeHuit. M3 ucropuu uc-
kyccTBa ¥ Mplciau XX Beka. M., 2009.

26 SIxumosuu A.K. Hosoe Bpems. Uckyccrso u kynsrypa XVII-XVIII Be-
koB. CII6., 2004. C. 9.
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1 poMaHTHU3Ma. XyIO0)KHUKH TeNeph XpaHSAT 3aBEThl O TOM, KaK He
cieayeT XpaHUTh 3aBETHI, O TOM, KaK Ha/l0 COMHEBAThCS, MOJIPhIBATh
OCHOBBI, YCTPauBaTh OIBITHI, CAMOBBIPAXKAThCA U MpOUYEE B TOM ¥Ke
pone. Takue CKJIOHHOCTH B MCKYCCTBE M JIUTEpaType OLIYTUMBI HE
¢ mosiBeHneM aBaHrapauzMa XX Beka. OHM HaMeyaroTcsl ropaszio
paHbllle — oXKalyil, IMEHHO C OTBaKHBIX 3KCIIEPUMEHTOB MO3/THEr0
Bo3pokenust, a 3aTeM UCKyCCTBa “3M0XU 6apOKKO™»?7.

OOpamiasice kK ©UMeHaM Hanboyee aBTOPUTETHBIX MCKYCCTBOBE-
0B XX B€Ka, Mbl IBITAEMCS YIIOBUTH JIEUTMOTUB B UCKYCCTBOBE/I-
YECKUX HMCCIIEeIOBAHUIX, CBA3AaHHBIM C 3CXaTOJIOTHYECKUM HCXOA0M
nepexoja, copepumaromierocss B XX croinetuu. McciaenoBanus Ha-
3BaHHBIX ABTOPOB BBI3BIBAIOT IMTyOOKOE YyBCTBO MPHU3HATEIBHOCTH
1 YBa)KEHUS, HO BCE K€ HAIIPAIINBACTCS BOTIPOC, KAKUM MOXKET OBITh
BBIXOJ U3 co3naBinerocs Tynuka? Kakue 31ech MOTYT OBITH CyXKIe-
HUS U apryMeHThl? Heykenu ke MCKycCTBO IMOCIEIHUX 30X TaK
HEYJIEPKUMO YCTPEMIISICTCS K O€3]IHe, K HEOBITUIO M HE COJICPIKUT
B cebe HMOPHOHOB, MPOPOYALIUX HOBBIE (POPMBI OBITHS, O KOTOPBIX
tak MHoro nuiet H. bepases B cBoeil kuure « CMbIC]I TBOpYECTBA»
U paayd KOTOPOTO, COOCTBEHHO, KaK OH CUMTAET, UCKYCCTBO U CY-
mectByeT. [locT-kynbTypa u [locT-HCKycCTBO BO3BpallaloT JIMIIb
K 3CXaTOJOTHYECKON MmapagurMe OCMBICIEHUS ICTETUYECKOTO U Xy-
NOoKeCTBEHHOTO onbITa XX BEka.

N3 3TOr0 ncropuueckoro Tynuka B OCMBICIEHUH Xy/10KECTBEH-
HOTO OIIbITa MOCIEIHUX CTOJNETUH CIIOCOOHA BBIBECTH JIMILb LIUKIIU-
YyecKast apajnrma, mo3BoJjsionias riy0xe NOHAThH BCE elle Hepasra-
JIAaHHBIN ONBIT XyI0KECTBEHHOTO aBaHrapaa. Henp3s npoenupoBarh
(uKCcHpyeMyI0 B HACTOSIIEM, HO HE JI0 KOHIIA MOHATYIO TEHACHIIHIO
B KYJIBType U B UCKYCCTBE Ha MPOLLIOE, U 3TO MPOILLIOE HEJIb3s pac-
CMaTpHUBaTh JIHUIIb MPEIbICTOPUEN OTHOCTOPOHHE OCMBICIEHHBIX CO-
BPEMEHHBIX MPOIECCOB. B 0CO3HAHUM COBPEMEHHOCTH MPUHUMAET
y4acTue He TOJIbKO Mpoluioe, HO u Oyayinee. He cirydaiino Bo BTO-
poit monoBuHe XX BeKka B KOMIUIEKCE HayK O YEJIOBEKe U 00IIecTBe
MOSIBMJIACH ellIe OJHa HayKa — pyTyposorus. MoKHO IPEaNOI0KHUTh,
YTO COBPEMEHHBIE NMPOIECCHl UMEIOT HE TOJIBKO CBOIO MPEABICTOPHIO,
KakK 3TO JEMOHCTpPHUpYEeTcs B HMcciieloBaHUsIX A. SIkuMoBHYa, HO U
cozepxar B cebe SMOpUOHBI Oynynux GopM — U HE TOJBKO MCKYC-
CTBa, HO U KYJIBTYPBI B II€JIOM. DTO UMEET OTHOILIEHUE MPEXK/IE BCEro
K ONBITY aBaHTapza. [Ipu 3ToM ciiegyer mpu3HaTh, 4TO HIEHTU(DU-

27 Slkumoeuu A.K. Hooe Bpems. UckycctBo u Kynsrypa X VII-XVIII Be-
xoB. CII6., 2004. C. 10.

54



IUPOBATh UX KaK POpMBI OyAyIIel KyIbTypbl TOpasao CIOXKHee, YeM
YIIIyOISTHCS B IPEABICTOPHIO.

Ho Beap Takuie SMOPUOHBI OMSATH K€ CBSI3aHBI HE TOJBKO C OyIy-
MM, HO U C IIPOUIJIBIM. MosxeT nu 6I)ITI: B 6yz[ymeM JIUIIb TO, YET'O B
HCTOPHH ellle He cyniecTBoBaio? B npunnune, moxet. Ho vaie Obi-
BaeT TakK, YTO MOJl BUJOM HOBOTO B HCTOPHUIO BO3BpAIlaeTCs TPaJU-
LIUOHHOE, YK€ U3BECTHOE, HO 3a0bIToe. Takol rpex BOAUTCS UMEH-
HO 3a KyJbTypoil XX Beka, B UeM 3Ta KyJIbTypa PE3KO OTINYAETCH,
HarpuMep oT cpenHeBekoBoil. Kak numer V. Oxo, cpenHeBexoBas
KyJIbTypa 00JialaeT YyBCTBOM HOBOTO, HO «CTPEMHUTCS CKPBITH 3TO
HOBOE T10J] 3aBECOM MOBTOPEHUH (B OTJINUKE OT COBPEMEHHOM KyJb-
TYpBI, KOTOpasi, HAIPOTHB, JeJaeT BUA, YTO OHA M300peTaeT HEYTO
HOBOE, Jla)kKe B TOM CJydae, KOTJa Ha CaMOM JeJie JUIIb MOBTOPSeT
yxke n3BectHoe)»?®. U 31ech BO3HUKAET MpolIeMa IpeeMCTBEHHOC-
TH KaK aKTyaJibHasd [Jid HaC, 3arulHOTU3UPOBAHHBIX 3CXaTOJIOTrn4e-
ckuMu obpaszamu [locT-KynbTypsl, mpobiema.

Ee MOXHO paccMaTpuBarh C ABYX CTOPOH: B ILJIAHE JIMHEHHOCTHU
U B IUIaHE HUKIMYHOCTH. HauHeM ¢ nuHeiiHocTHu. Eciu uckyccTBO
paIuKaJIbHO pa3pblBaeT C HEMOCPEACTBEHHO IMpPEIIeCTBYIOUUMU
(dbopmMamu, TO 3TOT pa3pbiB OCMBICISCTCS ¢ TOYKH 3PEHHUS TUHEHHO-
CTH, MOATAJIKMBAsI K 3cxaTtosoruu. OJHAKO KOTrjaa MPOUCXOAUT pas-
PBIB C HEMMOCPCACTBCHHO NPECAICCTBYIOIUMHA q)OpMaMI/I, TO €ro HE
00s13aTeNbHO ClIeyeT pacCMaTPHUBATh C TOUYKH 3PEHUS INHEHHOCTH.
OH BoBce He sIBISIETCS pa3pbiBoM. [Ipudyem oH cnocoOeH Chirparhb
He 00s3aTeNbHO HETaTUBHYIO, HO M MO3WTHUBHYIO poisib. Benp, kak
W3BECTHO, BCSIKME (DOPMBI H3HALIMBAIOTCS, CTAPCIOT, BBIPOKAAIOTCS,
yTPauMBaIOT CBOE dCTeTHYecKoe obasHue. UToObl MpeaoTBpaTUTh
BBIPOXKACHUEC UCKYCCTBA, HGO6XOIII/IMO HJIN OTBAKUTBHCA HA SKCIICPU-
MCHT, TO €CTh Ha CO3JaHUC MPUHIUIINAJIBHO HOBBIX, €€ HCU3BCCT-
HBIX (HOpM, MM K€, MHHYS HENOCPEICTBEHHO NPEIICCTBYIONINE
(hopMBI, BEPHYTHCS K HEKOT/Ia UMEBIIMM MECTO B UCTOpuH (hopmMam
U UX pea0MIUTHPOBATh. DTOT QaKT CIEAYET YKE€ OCMBICISATE C TOUKH
3pEHUs HE TMHEWHOMN, a UMKJINYECKOMN JIOTUKH.

CoOcTBEeHHO, YIIOMSIHYTOE UccienoBaHue A. SIknumoBuYa Halle-
JICHO Ha BBISABJIICHHE CBs3EH MCKAY XyAOKCCTBEHHBIMHA 3KCIICPUMCH -
tamu XX Beka ¥ TeMU popMaMu HCKYCCTBa, KOTOPbIE UMEIH MECTO B
€ro UCTOPHH, HaunHas ¢ 31moxu PeHeccanca. 9To u 6apoKKo, U Kiac-
CUIIM3M, U pPOMaHTH3M U T.J. Ho Beap eme Oosee HHTEPECHO, XOTS

28 ko V. VIcKyccTBO | KpacoTa B cpeiHeBekoBoii acretuke. CII6., 2003.
C. 126.
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U MaJI0 OCMBICJICHO TO O0CTOSITEIBCTBO, YTO UCKYCCTBO X X BeKa HE
TOJIBKO TPOJIOIKAET BCE ATH BBI3BaHHBIE K KHU3HU PeHeccancom Qop-
MBI, HO U aKTyaJIM3UPYyeT KyJIbTypHOe Hacieane CpeqHEBEKOBbS —
(hakT HEOOBIYATHO 3HAYUMBINA W ISl BBISIBICHHUS YCTPEMIICHHBIX B
Oynyiiee Xya0KeCTBEHHBIX U KYJIbTYPHBIX MTPOLIECCOB, MOKET OBITH,
Oornee TIOAOTBOPHBINA. Tak, KOHCTATHPYS alNIETOPHUYECKHANA Xapak-
Tep UCKYCCTBA B CPEJHME BeKa, Y. DKO MUIIET O MOJy4aeMOM CPEJi-
HEBEKOBBIM YEJOBEKOM YTOHUEHHOM HaCHaXJCHUHU OT uyTeHus Bep-
TUJIUSL 1 OOHAPYKCHUS B €r0 CTHXaX MHOTOYHCIICHHBIX TPOPOUECCTB.
«B atom, — mumet Y. DKo, — HaIlle UCKYyCCTBO, CBOOOHOE OT aJlie-
ropuii, He MOXKET CPABHHUTLCA CO CpeHEBEKOBBIM»2. Ho Kak 3HaTh?
Cam VY. DKO J0TTyCKaeT, 9TO HEUTO MOT00HOE COBPEMEHHBIN UEITOBEK
HCIBITBIBAET OT TEKCTOB DinoTa u J[xoiica.

6. UcTopus ncKyccTBa B ee JIMHEIHbIX
U MUKJIU4YecKuX popmax: aBaHrapj ¢ TOUYKHU 3peHUs
INUKJINYECKON JIOTUKH

Boo06riie, Mo moBoay akTyaau3anii YIaJIeHHBIX B UCTOPUH SIT0X
B XX Beke Y. DKO TOBOPHT, YTO HCTOPHIO DCTETHKHU CIEAOBAIIO OBI
HaIKCaTh 3aHOBO, 3a0CTPsIsl BHUMAHKE HA TEX CIIydyasx, KOTAa MPUH-
LHTIBI CPETHEBEKOBOW ACTETHUKH, KaK, BIIPOYEM, M ICTETHKHU IPYTHUX
310X MOIJIN 61)1 MNOJYYUTh BTOPYIO KU3Hb. B ¢BsA3M ¢ 3TUM OH NHIIET:
« Kpome Toro, MokHO OBLIO OBI TTOKa3aTh, B KAKOW Mepe K Cpel-
HEBEKOBBIM HjiesiM (0oJiee MU MEHEe CO3HATEJIbHO) 00paIarTcs
MHOTHE COBPEMEHHBIE TEOPETHUKH M XyIOKHUKHU. JlocTaToO9HO OTHO-
ro ¥ MPUTOM CaMOIr0 MPOTUBOPEUYMBOTO MPUMEpa, S UMCIO B BHJY
Jlxoiica, KOTOPBIM BEICTpPAMBAET CBOIO TCOPHUIO OOTOSBICHHUS (MHO-
UM 00SI3aHHYI0 TTOCTPOMAaHTHYECKOHM 3CTETHKE), IepepadaThiBas B
cBomx npomsBencHusx (“CtubeH — repoit” u “IlopTper XymoKHHKA
B IOHOCTH) T€ KPUTEPUU MPEKPACHOTO, KOTOPHIE MBI BCTPEYAEM Y
“aHTeNnbCckoro JoKTOpa”’, ®oMbl AkBHHCKOTO. C APYrol CTOPOHBHI,
HCCIICIOBAHUS B dTOM HAIPaBJICHUU MOTIH OBl MPUBECTHU K JIFOOO-
MIBITHBIM pe3yibTaraM: HalpuMep, cTaio OBl ICHO, 9TO MapuTeH Ha-
YUHAET C BOCCO3/[aHUS CPECIHEBEKOBON 3CTETHKUA B HEOTOMHUCTCKOM
(Ha TepBBIi B3MIISAM) KIIIOYE ¥ ITOTOM Ha TEX )K€ OCHOBAaHUSIX HaYMHA-
€T BBICTPAaMBATh CTETHKY TBOPUCCKOW UHTYHIIUHU, KOTOpasi, Ha HAIl

2 DKo V. VicKyceTBO U KpacoTa B cpeHeBekoBoii acretuke. CII16., 2003.
C.97.
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B3IJIs1I, TOpa3ao OoJjiee MepekInKaeTcs ¢ TepMETHYECKUM TTaTOHH3-
MoM Bo3poxkIeHus, 4eM ¢ yUEHHUEM CXOIACTHKOB» ",

Ho ecnu ucTopusi 3CTETUKM B LUKINYECKOM KIIOYE €lle He
OCMBICJIEHA, TO OIBITHI CO3AaHUsI UCTOPUU UCKYCCTBA B 3TOM HaIlpaB-
JIEHWH YK€ TPEANPUHUMAIOTCS. B MaHHOM ciydae MOXHO OBITIO OB
yKa3arb Ha pyHaamMeHTanbHbIN Tpyn B. Xodmana, mocBsmeHHbIH He-
KyccTBy XX Beka. Mccnenopanne B. XopmaHa nmpumMedareabHo TeM,
YTO CTAHOBJIEHHE SI3bIKA COBPEMEHHOTO MCKYCCTBA aBTOP CBA3BIBACT
HE TOJIbKO ¢ Tpaauuueid Peneccanca, kak »to genaet A. SIkumoBuy,
a C TUIIOM BOCHPUSATHUS PEaIbHOCTH, KOTOPBIM XapaKTepeH s Cpell-
HEBEKOBOI'0 UCKYCCTBA. B JaHHOM cilyyae B KaueCTBE WIUIIOCTPALUU
B. Xodman mpuBOANUT HE OT/AENIbHBIE YACTHBIE IPUMEPHI, a KacaeTcs
OCHOBHBIX NPHU3HAKOB CPEIHEBEKOBOTO MBIIUICHUS U, B YaCTHOCTH,
CBONCTBEHHBIX €My CUMBOJIMYECKHX CTpYKTyp. [locnmennue sBis-
IOTCSl PEaIbHOCTHIO JIMIIb B TOM CJlly4ae, €ClIM YyBCTBEHHAsl peallb-
HOCTb HE TIOPBIBAET CBA3EH CO CBEPXUYBCTBEHHBIM.

B. Xodman pukcupyer BHUMaHUE HA TOM, 9TO «B chepe CUM-
BOJIOB €CTh HEYTO, YTO HEJAOCTYIHO PALlMOHAIBHOMY MOJIXOAY H Ka-
TErOPUAILHOMY OMUCAHUIO» !, MOXKHO CKOJIb YIOJIHO MHOTO IPO-
BOAMUTH Mapajienb Mexay XX BekoM U CpeaHEBEKOBbEM, €CIIU HE
pazo0paThbCcs B MPUPOJE CUMBOIMYECKOTO MbINUIeHUsA. Korma-to B
9TOM THITAJCs pa3oOparbes [erenb, OTOXIECTBISAS CUMBOJIU3M B
HCTOPUU C TIEPBHYHON XyJIO0KECTBEHHON CUCTEMOW MBIILICHUS.
Ho nctopus uckyccTtBa — M He TOJIBKO COBPEMEHHOTO — CBUJIETEIb-
CTBYeT, YTO MHTEpeC K CHMBOJYy He uccakaeT. Koneuno, cienyer
MpU3HATh, YTO apUCTOTENEBCKasl TPAaULUsl B 9CTETUKE HE CIOCO0-
CTBOBaJIa OCMBICICHUIO MPUPOJbI CUMBOJINYECKOTO MbluuieHus. [1o
[IOBOJY CUMBOJIMYECKON IPUPOJBI CPETHEBEKOBOTO CO3HAHUS Y. DKO
NUIIET: «B CUMMBOIMYECKOM MUPOBOCIPUSATUM IPUPOJA JAXKE B CBO-
WX HaumOoJee I'PO3HBIX MPOSBICHUSX TPAKTyeTCs Kak CBOEro poja
cCUCTeMa 3HaKOB, C MOMOIIbI0 KoTOpoi TBopen coobiaer Ham 00
YHOPSIIOYEHHOCTH 3TOT0 MHUpPA, O CBEPXbECTECTBEHHBIX [IEHHOCTAX,
0 TOM, YTO HAJIO C/IeJaTh, a0kl HAWTH B ATOM MHUpPE BEPHBIN MyTh U
o0pecTu HeOGECHYIO HAarpaLy»>2.

39 Jxo V. VckyccTBO M KpacoTa B cpeaHeBekoBoi actetuke. CI16., 2003.
C. 208.

31 Xogpman B. OCHOBBI COBPEMEHHOTO UCKYCCTBA. BBEICHHE B €10 CUMBO-
mueckue Gpopmsl. CI16., 2004. C. 100.

32 Oxo V. VicKycCTBO U KpacoTa B cpeqHeBekoBoi scretuke. CI16., 2003.
C.73.
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CrnenoBarenbHO, Uesl CAMBOJIA KaK Croco0a BbIPaKEeHHUs BCET-
Jla CBsI3aHA CO CBEPXYYBCTBEHHOM PEallbHOCTBIO, HEBBIPA3UMOU HU
B CJIOBaX, HU B MOHATUAX. Ho Korna B mo3aHel ncTtopun cBepx4dyB-
CTBEHHas peaJbHOCTh YracaeT, a €JUHCTBEHHON pealbHOCThIO OKa-
3BIBA€TCS PEaIbHOCTh YyBCTBEHHAs, TO BBIPOXKIAIOTCS U CUMBOJIH-
yeckue GopMbl MBIIUTCHUS. DCTETUKY HEJb3s MPECTABUTH HAyKOH,
cliejaBlIE€ 3HAYMTEbHBIM BKJAJ B NMOHMMAaHHE CHUMBOJIMYECKON
MPUPOJIbI MBIIIUIEHUS, BEJIb CTETHKA KaK 3CTETHUKa dKCIUTUIMTHAS,
TO €CTh pa3BUBaIOUIasICsd HA HAy4YHOU OCHOBE, ¢ 3noxu lIpocsenie-
HUS 3HAET JINIIb OJHY pealbHOCTh, @ UMEHHO YYBCTBEHHYIO peajb-
HOCTh. Ilo Mepe yTpaThl CBEpXUYyBCTBEHHOI'O B HMCTOPUHU KYNBTY-
pa cTaHOBUTCS Bce Oojiece parmoHanuctuueckoit. He mosromy nu
3CTETHKA UCIIBITHIBAET TaKHe 3aTPyIHEHUS C MHTEpIIpeTaluel aBat-
rapaa?

Korma ke Bo3HMKaeT MHTEpEC K CHMBOJIUYCCKUM (PopMmam, TO
UX OOBIYHO OTOXKJESCTBISIOT C MHU(OIOTHYCCKUMU (OPMaMU MBIII-
JICHUS] WM PACCMATPUBAIOT MPOSIBICHHEM 3THX MH(OIOTHYECKHUX
¢dopM. Tak, mpITasich 0000IMIUTE PAa3TMUHBIC TOYKU 3PEHUS Ha MU,
3. Kaccupep mokaspiBaeT, Kak MU} BOCIPUHUMAETCS C TOUYKH 3pe-
HUSI CUMBOJINYECKUX (HOPM. «MBI IPUBBIKIN BOCIPUHUMATD ITO CO-
nepxanue (comepxanue MUQOJIOTHUIESCKOTO co3Hanus — H. X.) kak
“CHMBOJIMYECKOE” MOCTOJIbKY, MOCKOJIBKY 3a HUM CTPEMSTCA OThI-
CKaTb UHOM, CKPBITHIN CMBICI, K KOTOPOMY CUMBOJIBI OIIOCPEAOBAH-
HO OTCHITAIOT. MH(] CTaHOBUTCA MPH TAKOM IOJAXOAEC MHUCTEPHEH;
€ro MOJUIMHHOE 3HaY€HHUE U €ro MOJUIMHHAS TIIyOWHA 3aKII04acTCs
HE B TOM, YTO OH BBIpa)KaeT CBOUMHU COOCTBEHHBIMU (DUTypaMu, a B
TOM, YTO OH CKpbIBaeT. To ecTh MU(DOIOTHYECKOE CO3HAHUE, 1000
HO MIM(QPOBAHHOMY MHCHMY, MOHATHO TOJBKO TOMY, KTO OOJajaeT
HEOOXOIUMBIM JIJISl 3TOTO KJIFOYOM, — TO €CTh TOMY, JIJIsl KOTO OCO-
Oble cojiepKaTeNIbHBIE JEMEHTBl 3TOTO CO3HAHHS B CYIIHOCTH HE
0oJiee YeM KOHBEHI[MOHAIBLHEIC 3HAKH IS “MHOT0”’, B HUX CAMUX HE
cozepkamerocs»>>. OaHako ¥ MUPOIOTHIECKOE, U CUMBOJINYECKOE
CO3HaHME IMOJIy4aeT CMBICI JIUIIb B KOHTEKCTE CBEPXUYyBCTBEHHOTO,
a OUIYTHUTH IMOCJIEHEE MOXKHO JIMIIb BO3Bpalaschk k sctetuxe [lma-
TOHA, KOTOpasi B paclio3HaBaHWU CYTH aBaHTapja Ooyiee mpuemiiema,
YeM ICTETUKA APHUCTOTENIS.

AKTHBHOCTH CUMBOJINYECKHUX (POPM MBIIIICHUSI B XX BEKe I0-
3Bosisier B. Xogmany yTBepxkaarh, 4TO COBPEMEHHOE HCKYCCTBO

33 Kaccupep D. @unocodus cumponmyeckux ¢popm. T. 2. M. — CIIO.,
2002. C. 52.
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COXpaHseT OMNpe/eeHHbIe CTPYKTYPHBIE CBSI3M CO CPEHEBEKOBBIM
CUMBOJIMYECKUM HMCKYCCTBOM, O UYE€M CBMJIETEJIbCTBYET, HAaIpUMep,
OIBIT DKCIIPECCHOHU3MA U croppeanu3Ma’t. Ho peds B JaHHOM CITy-
Yyae WJeT He IMPOCTO O COXPAHEHHMH CBSI3M CO CPEIHEBEKOBBIM HC-
kyccTtBoM. CaM (aKT BOSHHKHOBEHHUSI COBPEMEHHOI'O MCKYCCTBA, U
B 0COOCHHOCTH aBaHTapja, O3HaYaeT yracaHue MOAITHKHU TOoJpaka-
HUS ¥ BOCTIPOU3BEACHUS, PA3JIOKEHUS MUMETHYECKOTO HCKYCCTBA.
[TpOUCXOQUT TIOBOPOT OT MOJAPAXKaHUsI K CAMBOJY>". B kauecTBe ni-
JIOCTpalMU 3TOTO HadajdpHOTO moBopoTa B. Xodman ananusupyer
tBopuecTBO K. Cepa, I1. T'orena, B. Ban I'ora u I1. Ce3anHa.

Or yacTHbIX HaOMwoaeHul B. Xodman nepexoaut k 0000meHN-
sIM, KacaroluMcs BO3poKIeHNs B X X BEKe MO3TUKHU CPEHEBEKOBOTO
uckyccrBa. B wactHoctu, B. Xodman 3amaer cineayroniuii Bonpoc:
«Kak cooTHOoCcHTCs McKkyccTBO XX Beka, MOpBaBIlee ¢ KOHBEHIIUS-
MU 3CTETHKH MOAPaKaHHs, C UCKYCCTBOM, KOTOPOMY ellleé HEBEAOMBI
ATHU KOHBEHIINH, & UMEHHO ¢ UCKycCcTBOM CpenHeBeKoBhs? Bo3moxk-
HO JIM, €CJIU TaKasg CTPYKTYpHasl CB3b CYIIECTBYET HECKOJIBKO CTO-
JIETUH, B KOTOPBIX TOCMOACTBYET MPUHIUI HIITIO3MOHUCTHYECKOTO
Mojipa’kaHusl IeMCTBUTENBHOCTH, paccMaTpUBaTh KaK HEKOE MEk-
JylapcTBue, mpuiieaniee K ceoemy 3akary?»*¢. Ilo cyrtu, B. Xod-
MaH NPUXOJUT K HE0OXOMMOCTH BBISABICHHUS B HCTOPUH HCKYCCTBA
LHUKJINYECKOHN JIOTUKH, YTO MPOSBIAETCS, C OJHONH CTOPOHBI, B 3a0-
BEHHH Ha OTpPEJEJICHHOM JTale UCTOPUU XYAO0XKECTBEHHOTO S3BbIKa
CpenneBeKkoBbsl, HO, C IPYTroil CTOPOHBI, CIIYCTsI KaKOe-TO BpeMs, B
BO3BpAIeHUHU K HEMY.

Cuauana B. XodmaH ToBOpUT 0 mepexoje OT CUMBOJIUYECKOTO
nckyccrBa CpeHEBEKOBbS K MOCIOCTOPOHHE — HMILTIO3MOHUCTHYE-
CKOMY UCKyccTBY PeHeccaHca, a 3aTeM Ha OCHOBaHHH (OpPMaTbHBIX
MOMCKOB HCKyccTBa XX CTOJNETHS OH MPUXOAUT K BBIBOJY O TOM,
YTO 3TO CTOJIETHE HAXOAMUTCS MOJ] 3HAKOM aHAJIOTHYHOTO CTPYKTYp-
HOro u3MeHeHus. Ho Tonbko Ha 3TOT pa3 mepexoja pa3BepThIBAETCS
OT TOCIOCTOPOHHE — HMIUIIO3MOHHCTHYECKOTO0 MCKYCCTBa K CHUMBO-
JINYECKUM cucTeMaM BbipakeHus. B ymme P. Accynto B. Xodpman
HaXOJUT CBOEro €AMHOMBIILIEHHUKA. B cBoel kHure «Teopus npe-
KpacHoro B cpeaHue Beka» P. AccyHrto numer: «BeposTHo, B Hamu
JTHU 3cTeTka HoBoro BpeMeHM HaXOAUTCS B COCTOSHUM KpHU3HCa,

3% Xogman B. OCHOBBI COBPEMEHHOTO UCKYCCTBA. BBEICHHE B €10 CUMBO-
mueckue Gpopmsl. CI16., 2004. C. 109.

35 Tam xe. C. 178.

36 Tam xe. C. 473.
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nono6Horo Tomy, kKotopsiii B XIV u XV BexoB BbI3Bas rudeib 3cTe-
tuku CpeqHeBeKOBbs. Bee BRI AUT Tak, OyATO MHOTHE TOYKH 3pe-
HHUSI 3TOW 3CTETUKHM CHOBA HAUMHAIOT UTPaTh POJIb, XOTA U IIPU ITOM
C IpYTHM 3HAKOM M OoJiee He B «CaKpajbHOI», a B podaHHOi cde-
pe. [myOuHHAas ICUXOIOTHS, C OHON CTOPOHBI, K CTETHUYECKUE yUe-
HHSI MApKCUCTCKOTO TOJIKA, C APYTOi, CHOBA BO3POXKAAIOT ajlJIETOpH-
YyecKoe BOCIPUATHE UCKYCCTBa, KOTopoe 3cTeTuka HoBoro Bpemenn
OoTMeTaja M MojBepraisa COMHEHHIO. B )KMBONMCH U B IUIACTUKE Ha
MIEPBBIH MJIaH BHOBD BBIXOJUT HHTEPEC K 00bEKTHUBHBIM, 10CTYITHBIM
4yBCTBAM KayeCTBAM MaTepum»’’.

Ho Benp yTo o3HauaeT peadbuinTanus XyZOXKECTBEHHOTO SI3bI-
ka CpenneBexkoBbsa B XX Beke? Ilpexxne Bcero, m3aMeHEHHE TpEa-
CTaBJIEHUS O MPEIMETe UCKYCCTBA, CBI3aHHOE C HEPa3JIUYUMOCTHIO
B Cpe/JHHE BeKa IMPEKPACHOI0 C MOJE3HBIM. 3/1€Ch-TO KaK pa3 cpel-
HEBEKOBas 3CTETHKA U CO3BYYHA C TEM, UTO TaK MHTEPECOBAJIO «MO-
Irydylo KydKy» Hamux scretukoB. Kak numer Y. Oko, B cpeaHue
BEKa pasJieJieHUs] Ha MpeKkpacHoe U moisiesHoe He Obuto. [lo aTOMY
noBony B. Xodman nutupyer Bce Toro ke P. Accynto: «B cpen-
HEBEKOBOM CO3HAHUH MPOU3BEAEHUS UCKYCCTBA HE MOJIb3YIOTCS Ta-
KHM € aBTOPUTETOM, KaK KapTUHBI U CKYJIBITYPBl B COBPEMEHHOM
CO3HAHUH, CIUHCTBEHHAs 1EJIb KOTOPBIX — OBITh BBICTABICHHBIMH
Ha 0003peHHE; UX OLICHUBAIH B Ty MOPY TaK, KaK ceiuac OLeHHBa-
IOT MPOMBIIIEHHBIN Au3aiiH. B HUX NbITaIUCh BOIUIOTUTH HAIJs/I-
HOCTB, KOTOpasi ObUTa HE CaMOIEIbI0, a SIBJSUIACh HHTErPUPYIOLIEH
COCTaBHOH 4YacThi0 TOH (YHKIIMH, KOTOPOW OBLIT MPHU3BAH CIIYKHUTb
3TOT TpeaMeT» .

7. Xya0:xeCTBEHHBIH aBaHrap/ NMepBbIX JeCATHIeTH I
XX Beka KaK HCX0AHAf TOYKA CTAHOBJIEHUS
aJbTEePHATHBHON KYJbTYPbI

I[aHHaSI XapaKTCPHUCTHUKA CPEAHEBCKOBOT'O HCKYCCTBA BO3Bpallla-
€T K TOMY, C 4€Tr0 Mbl Ha4aJIu, a UMCHHO, C pEHCCCAaHCa B OTCUCCTBCH-
HOH 3CTETHKE DIIOXH «OTTEISIIH. BGZ[L 4TO O3Ha4YaJId 3THU 3CTCTH-
YECKHC NUCKYCCHU TEX JICT O HOBOM BHUJCHUHN NPEAMETA 3CTETUKH?
A TO, 4TO HpO6JICMaTI/IKa NOpEKpaCcHOIO mnepecraBajla CBOAUTHCA UC-
KJIKOYUTCIBHO K UCKYCCTBY, 4 TAKKC TO, YTO IIPEKPACHOC CTAJO I10-

37 Xogpmarn B. OCHOBBI COBPEMEHHOIO UCKYCCTBA. BBEIEHHE B €10 CHMBO-
mmaeckue Gopmel. CII6., 2004. C. 486.
38 Tam xe. C. 487.
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CTETIEHHO JIpeiidoBaTh B CTOPOHY MOJIE3HOT0. XOTS CPEeIHEBEKOBYIO
3CTETHKY B ILIEJIOM K €AMHCTBY NMPEKPAcCHOTO M IOJE3HOT0 CBECTHU
HEBO3MOKHO, TEM HE MEHEe, ITO OJIUH U3 CYIIECTBEHHBIX €€ MPHU3Ha-
KOB. Bripouem, He TaKHM YK 9TO U OBIJIO OTKPBITHEM B DCTETHKE TE€X
net. Benp, mo cyTH, B 3TOM npoliecce BO3BPAIEHUs K €TUHCTBY IIpe-
KpacHOTO M TOJIE3HOTO BO3POXKAaiCs OJUH W3 MPU3HAKOB aBaHTap-
Ja Hayana XX BeKa, U, B YACTHOCTU KOHCTPYKTHUBU3MA, B KOTOPOM
TpaJWLMOHHOE MpPeACTaBIEHNE O MPOU3BEIEHNN UCKYyCcCTBa Kapau-
HaJBHO TMEepecMaTpPUBAIOCh, a 00pa3 XyJI0KHHKA aCCOLIMUPOBAIICS C
4eM-TO BPOJIe MHKEHepa WiIN Au3aifHepa.

OT0 00CTOATENHCTBO CBUIETEIHCTBOBAIO O PACTBOPEHHH HC-
KYyCCTBa B HEXY/J0)KECTBEHHBIX BUIAX ACSITEIbHOCTH, 00 U3MEHEHH-
SIX TPaHUI] MEXAY XyI0)KECTBEHHBIM M HEXyJd0’KeCTBEHHBbIM. JlaBas
XapaKTepUCTUKY HMCKycCTBa KOHCTpyKTHBU3Ma, H. TapaOykun mnu-
call: «Xyl0)KHUK M3 TBOpLA MOTEPSBIIMX 3HAaUEHHUE MY3€HHBIX Be-
niei mpeBpamaeTcsi B co3uaarens HeoOXOIUMBIX KU3HEHHBIX [EH-
HOCTEH; XyAO0XKHHUK, CaM CTaHOBSCh MPOU3BOJUTEIEM BCAKOIO poja
(habpuKaToB, OPraHMYECKH CIIUBACTCS C MPOU3BOJICTBOM, CTAHOBUT-
Csl eT0 JCHCTBEHHOM, COCTaBHOM YacThIO, a HE MEXaHUYCCKH BXOAUT
B HEro, KaK XyJ0)KHUK-TIPUKJIAJHUK. DTO HE 3HAYUT, UTO XYI0KHUK B
CTapOM 3HAYEHUU 3TOTO CJI0BA, MHCABUINHN 1O CUX TOP Mepe]l MOJIb-
0epTOM «KapTHHBI», JOJKEH B3ATHCS 3a BBIJEIKY CAIOT WU MOUTH
Ha TKalKyoo (pabpuKy, a 9TO 3HAYUT, YTO CANOKHHUK, HUKOT/A HE 3a-
HHUMAaBIIHUICS )KUBOMUCHIO U HE UMEIONIUN K TOMY TOMOJI3HOBEHUS,
nenan Obl MacTepCKUE Carlord, ObUT Obl XYIOKHUKOM B CBOEM Ca-
HOKHOM pemeciien™’.

Ho Beap, coOCTBEHHO, MIMEHHO 3TH BONPOCHI U CTAJlM CHOBA Ha
pyoexe 1950-1960-x rooB mpeaMeTOM SCTETHUYCCKUX JUCKYCCHM.
Ecnu B 3THX AHCcKyccuax He oOpamiaTh BHUMaHUE Ha MaPKCUCTCKYIO
(dpaszeosoruo, TO CTaHET OUYEBHIHBIM, YTO ICTETHKA ATOTO MEPHOA
HOCHUT PETPOCHEKTUBHBIA XapakTep, MO0 BO3BpAIIAET K JIHUCKYCCH-
ssM 1920-x romoB. Ho OMBIT 3CTETUKHU 2TUX JIET UHTEPECEH C TOYKHU
3pEHHS TOTO, YTO 3TH JUCKYCCHH IEMOHCTPUPYIOT JIUIIb HauaJIbHBIN
9Tall HayaBIIErocs HOBOIO IMKJA B UCTOPUM UCKyccTBa. IloaTomy
aJ€eKBAaTHO OILICHUTH DTOT JTall MOKHO JIMIIL B3DigaoM u3 XXI
Beka. OH JOJDKeH MMeTh npojaoibkeHue. Ho B ToT mepwox obuie-
CTBEHHOTO 3acTOsl Takas NEepCHeKTHBa IpepBajlach, a BMECTE C
9TUM yTaciia U aKTUBHOCTBH DCTETHUKH. A Kallb, Bellb €CJIH OBl ATa
TEeHJEHIUS TPOIoIDKajia OecrnpensiTCTBEHHO pa3BUBATHCS, Mbl HEU3-

3 Tapabyxun H. Ot Monb0Oepra K Mamuue. M., 1923. C. 22.
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0c)KHO ObI OOHAPYIKWIIH, YTO HEKOTOPOE BO3BpAIEHUE K dCTETHYE-
ckuM mnpencraBieHusM 1920-x rogoB 03HA4YaNIO HE YTO MHOE, Kak
peabduIuTaIHI0 XyI0)KECTBEHHOTO si3bIka CpeIHeBEKOBbSI, YTO ClIc-
JOBaJIO OBl OCMBICIIUTH B IUKJIMUECKOH nepcnektuse. Ho k aToMmy HI
3CTETUKHU, HU UCKYCCTBOBE/bI TOTO BPEMEHH €IIle He ObLIN TOTOBHI.

KoHeuHO, KOHCTPYKTHBU3M KaK OJIHO W3 MPOSBICHUN Xyl0XKe-
CTBEHHOTO aBaHTap/a, K A3bIKy KOTOPOTO BO3BpAIaJIUCh B CEpeaHE
XX cronerust ¥ K KOTOPOMY MPOSBUIN UHTEPEC ICTETUKU KIIEPBOTO
MpU3BIBAa», €Ille HE O3HauyaeT BCEeX Pa3sHOBUIHOCTEH XyJT0KECTBEH-
HOT'O aBaHrapja MnepBbIX JecATUIEeTUN Hayana XX BeKa, a, CJIe0Ba-
TEJIbHO, U HE SBJSETCS MCUEPIIBIBAIOIICH HILTIOCTpAIe peaduin-
TallMM B 3TOM CTOJIETHH XYI0KECTBEHHOTO si3blka CpeHEeBEKOBBSI.
[To GosbiioMy cUeTy Takash peaOWIMTAIlUs CBS3aHa C yracaHUEM
MOCIOCTOPOHHE-MJUTIO3MOHUCTHYECKOTO UCKYCCTBA, a CJIeI0BaTENb-
HO, C 3aKaTOM apHUCTOTEJIEBCKOro BapuaHTa 3cTeTuku. Ho korma B
UCTOPUM MPOUCXOJUT 3aKaT apuCTOTEIN3Ma, aKTUBU3UPYETCS Ijia-
TOHOBCKHI nuckypc. CoOCTBEHHO, Apyrue MPOSBICHUS XyT0XKe-
CTBEHHOT'O aBaHTapjia 3Ty aKTUBM3ALUIO WIUTIOCTPUPYIOT. YracaHue
MOCIOCTOPOHHE-MJUTIO3MOHUCTHYECKOTO Hayaja B aBaHTapjie J0XO-
JUT 10 B3pbIBa aOCTPaKIUH, BOBHUKHOBEHHs OECTIPEIMETHOTO HC-
kyccTBa. DkcnepuMmenTsl B. Kanaunckoro n K. Manesuua untepec-
HBI C TOUKHU 3peHUsl peaOduInTali CBEepXuyBCTBEHHOTO Hayana. Ho
Be/Ib INIATOHOBCKAsI 3CTETHKA HMEET B KaueCTBE CBOEI OCHOBHI €/TUH-
CTBO YYBCTBEHHOTO U CBEPXUYBCTBEHHOTO, OTPEOHOCTH B KOTOPOM
Bo3HHMKaeT B XX Beke. Tak, He ciyuaiiHo B. Xodman ycmarpuBaer
CBSI3b OJTHOTO M3 HANpPaBIEHUH B PyCCKOM KOHCTPYKTHBHU3ME C IJIa-
TOHOBCKHUM yueHueM 00 upee*’. Peub y HEro MIET Mpexkae BCETO O
Manesude u KanauHCKOM Kak O CO3AalOUIUX CBOU MPOU3BEICHHUS B
pyciie Heomnaronusmat!,

JI}0G0MBITHO TO, YTO KPU3UC MOCIOCTOPOHHE — HIITIO3MOHUCTH-
YEeCKOro ucKyccTBa yxke B Hadajie XX Beka H. bepageBsiMm koHcTa-
THPOBAJICA B CBS3M C JIeTyMaHU3aluell HCKycCTBa, HO OH BBICTYIAeT
MEePBOOTKPHIBATENIEM U IUKINYECKON JIOTUKH B UCTOPUU KYJIBTYPHI.
B cBA31 ¢ 3THM BechbMa MOKa3aTeIbHbIM SBIISIETCS €T0 BHICKa3bIBaHUE
0 TOM, UYTO KPU3HMC PEHECCAHCHON TpaAHuIluu — 000pOTHAs CTOPOHA
BO3BpallleHUs] K CpeaHeBeKkoBoi Tpaauiuu. KoHcTaTupys Kpusuc
T'YMaHUCTUYECKUX JIEMOKpaTHil ¢ MX W30JTraBUIMMCS IapiaMeHTa-

40 Xoghman B. OCHOBBI COBPEMEHHOTO HCKYCCTBA. BBeIeHUE B €70 CUMBO-
mryeckue Gopmsl. CII6., 2004. C. 392.
41 Tam xe. C. 385.
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pusmoMm Ha 3anaje, H. BepasieB ¢ukcupyer moBopoT K BO3pOXKjie-
HUIO OpraHrYecKuX (HOpM KM3HHU, B YACTHOCTH K KOPIOPATHBHOMY
NpEAICTAaBUTENLCTBY, Bo3BpalnarinemMy Kk CpeaHeBeKoBbI0.

Ot Heoprannveckux nonutndeckux Gopm H. bepases nmepexo-
JTUT K KyIbTYpHBIM Gopmam. Bee, yto B XX Beke MPOUCXOIUT, IS
pycckoro ¢unocoda MMeeT aHaJOrur B paHHeM CpelIHEBEKOBbHE,
B YaCTHOCTH MMEHHO Takoi (QopMoi mpelcTaeT A Hero colua-
nu3M. CpeJJHeBeKOBbhE Havyalo ¢ YCTPAaHEHUS! aHTUUHBIX [[EHHOCTEH,
TO €CTh CBOOOJIBI M MHAMBUAYaTbHOCTH. COIMATN3M TaKKe Hadall co
CBEPTBIBAHUsI CBOOOJBI U MHAUBUIAYanbHOCTH. «IIpomecc 3akperno-
IIEHUS — aHAJOTUYHBIN TOMY, KOTOPBIN Havyajcs B 3IIOXY UMIIepaTopa
Juoxnernana, B 3moxy panHero CpenHeBekoBbd. Hauano, xoTtopoe
HEceT ¢ coOOl colMaNnu3M, aHAJIOTMYHO 3TOMY IEPUOJY BO3HHK-
HOBeHus paHHero CpenHeBekoBbs. To ecTh MPOIEecChl, KOTOPBIE MPO-
HCXOJIUJIH B YK€ KOHYAIOIIEMCSl aHTUYHOM MHUpE B 30Xy UMIIepaTopa
Jlnoknernana, Mbl OOHapyXKMBaeM M B COLIMAIUCTUYECKUX Hayajiax,
HanboJiee NPOrpeCcCUBHBIX, HANOO0JIEE PEBOIOIIMOHHBIX» .

Hnst pycckoro ¢uiiocoda conuamus3M SIBISETCS MOKazaTeleM
JIUIIb OJHON 0COOCHHOCTH, OTCHUIAIONICH HOBYIO UCTOPHUIO K MCTO-
puu cpenHeBekoBoii. bonee Bcero 3Ta 0COOCHHOCTH MOMyUYnIIa BBI-
paxxenue B nonutuueckod ucropun Poccunm XX Beka. Ho mua H.
bepnsesa uaes Bo3BpauieHus k CpeHEBEKOBbIO — YHUBEpcalbHas
yepra Bceil HoBo# uctopuu. IToatomy Ayst HEro cutyamnus nepexoaa
O3HayaeT U yracaHue, 3aKkar 3amnaja 1 BO3BpalleHUe B CpeJHHE BeKa.
«Hactynatot cymepku EBporbl, KoTopasi Tak OincTareiabHO paciBe-
Tajia B TEUCHHUE Psiia CTOJNETUH, KOTOpasi cunuTaia ceds MOHOIONH-
CTOM BBICOYaMIIeil KyabTyphbl U HaBA3bIBajIa CBOIO KyJIbTYpY, HHOTA
C TakMM HAacWJIHEM, BCEMY OCTajJbHOMY MHUpY. ['yMaHHCcTHUeCKOI
EBpone HacTynaeTr koHel], HaunHaeTcsi Bo3BpaTr kK CpeaHeBEKOBbIO.
Mpei BeTynaeM B HOUb HOBOTO CpelHEBEKOBBSIN 4,

Koneuno, ne H. bepaseBy mnpuHaaaexuT Haes CTaHOBICHUS
KyJIBTYpBl WaeanroHainpHOoro TMma B XX Beke. Ho, coOcTBeHHO,
CMBICJT 3TOH HOBOW KYJNBTYpBl PycCKUW (QuiIocod yxke ourymia.
[TosTomy ero Tak mHTepecoBanu aHajmoruu XX Beka co CpeaHene-
KOBbeM. Benb copokHMHCKas KOHIEMUHUS KyIbTypbl H€allHOHAIb-
HOTO THIIa TpeJIoiaraeT BO3poKJIeHHE CPEIHEBEKOBON KYJIBTYpHI.
CuHTe3 4yBCTBEHHOI'O M CBEPXUYBCTBEHHOT'O KaK pa3 M COCTaBIISET

42 Beposiee H.A. Cmbicn uctopuu. M., 1990. C. 129.
43 Tam xe. C. 133.
4 Tam xe. C. 139.
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CYIIHOCTh KYJIBTYpBl HjealnoHalbHOro THna. Kynprypa maeanno-
HanpHoro tuna no Il. CopokuHy — 3T0 U €CTh CpeHEBEKOBAsI KYyJb-
Typa. CMbIcT 3TOH KyJAbTYphl CBSI3aH C TNPEOAOJEHHUEM IIpoliecca
«YMHUPaHHUS» UCKYCCTBA C IOMOIIBIO BO3POXKIACHUS CBEPXUYBCTBEH-
HOTO M BO3HUKHOBEHHSI TOH (DOPMBI KYJIBTYPbI, B KOTOPOH YyBCTBEH-
HOE€ U CBEPXUYBCTBEHHOE CHOBA COEAUHSIOTCS.

8. OTHOIIEeHHSI MeKTY YYBCTBEHHBIM M CBEPXYYBCTBEHHBIM
B aJbTePHATHBHOI KyJabType. Xy/l10:KeCTBEHHbII aBaHTap]
Kak ¢opMa peadUJIUTAIIMM CBEPXYYBCTBEHHOI0

HmeHHO mOTOMY, YTO AJSl HOBOW KYJNBTYPBI 3Ta pea0HInTaIHs
CBEPXUYBCTBEHHOI'O CTOJIb aKkTyanbHa, H. bepases u yuenun B cBoei
¢unocodckoil anonoruu nepexogHocTu — B pabore «CMbIcT TBOpUe-
CTBa» — CTOJIb 3HAYUTEILHOE MECTO MUCTUKE. [I[pUMEHUTENIBHO K Ha-
gyany XX BeKa OH JaXe MHUIIET O «MUCTUYECKOM BO3POXKICHUM».
Jns Hero Takoe BO3POXKACHUE O3HAYAET IMPOSBICHHUE TOTAIBHOIO
KpU3UCa KYJIbTYPbI, OLIEHUBAEMOI0 UM ITIO3UTUBHO, IIOCKOJIbKY KYJIb-
Typa, CyIeCTBOBABIIIAS HECKOJIBKO BEKOB, YIacaeT, U J0JKHA BO3HUK-
HYTb HOBas KynbTypa. Ho, kak nomaraetr ¢uiocod, poxiaeHue 3Toi
HOBOH KYJIBTYPBI CO CTOPOHBI YeJIOBEKa TPeOyeT MaKCUMyMa Y CHITHH.

PaccmarpuBas Hayano XX Beka Kak IEPEXOAHBIA B HCTOpUU
3Tall, OH €ro OLICHUBAET KaK 3Tall UCKIJIFOUUTEIIbHBINA U HE 4aCTO UMe-
IOIIMI MecTO B UCTOpUHU. 110 cBOEMY CMBICIY OH OLIEHUBAETCS KaK
MO3UTUBHBIA M TBOPUYECKHI, XOTS MepexuBaeTcsi OonesHeHHo. Tem
HE MEHEE 4YEJIOBEK JOJDKEH €ro MYXKECTBEHHO IepexuTh. Ha stom
JTamne OT 4YeJoBeKa TpeOyeTcsi MakcCUMyM HampsbkeHus. Ho TBop-
YECKUH MOTEHUHAN Yy HEero uMeercs. TONbKO OH 00 3TOM HE 3HAET.
B osrom miane y H. bepasieBa MHOrO IIpeTeH3Hi, HallpUMep, K LEPKBH.
Benpb 10 cux Op 0OHa MOCTOSHHO NPU3bIBaja K CIIACEHUIO, CMUPEHUIO,
CaMOIIOKEPTBOBAHUIO U, COOTBETCTBEHHO, K OTKa3y OT TBOPYECTBA,
CUMTAasl €ro HEMmO3BOJUTEIbHONW Aep30CcThio. C TOUKHM 3pEHHs LEpK-
BU €IUHCTBEHHBIM TBOPIIOM MOT ObITh jumb bor. Ho, mo mHeHwuro
H. Bepnsiesa, Hactynaromas TBOpuecKas 31oxa TpeOyeT HanpsHKeHUs
BCEX TBOPUECKUX CHUJ UYEJIOBEKA, CIEJ0BATENIbHO, IPEAIIONAraeT, YTo
Ha 3TOT Pa3 YEJIOBEK YK€ IPEJCTaHET TaKUM XK€ TBOPLIOM, Kak U bor.
Ho sra HOBast no3unus 4enoBeKka, KOTOPYO LIEPKOBb JI0 CUX IIOpP HE
JOIyCKaJa, TIO3BOJIUT U CaMOMY XPHUCTHAHCTBY Mepeitu Ha Ooiee
BBICOKHI1, TO €CTb TBOPUYECKUI yPOBEHb. IMEHHO LIEPKOBb BO MHOI'OM

4 Beposiee H.A. Cmbica uctopun. M., 1990. C. 257.
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BUHOBHA B TOM KpH3UCE HayKH, (QUIOCOPHUH, MOpaNH, PEIUTHH, HC-
KyCCTBa U KYyJbTYpbl, KOTOPbII B Hagaje XX CTOJIETUS UMEJ MECTO.

B xonuenuuu H. BepaseBa ecTh pauuonanbHoe 3epHo. [lo-
BuguMoMmy, I1. CopokuH ¢ ero maeeil COUMATBHO-KYIbTYPHOU NH-
HaMMKH{ BBIIIEN HEMOCPEICTBEHHO M3 3TOT0 aHAJIUTHYECKOTO MpPOo-
ekTa u nporHo3a H. bepasesa. DTo parnuoHanbHOE 3€pHO, MPEKIL
BCEro, CBA3aHO C MOHMMAaHMEM TBOPYECTBA B €r0 BBICILIEM CMbICIE
KaK TBOpYECTBA PEJIUTHO3HOT0. B 3TOM TOTabHOM TBOPUYECKOM aKTe
MEPBUYHBIM UMITYJIbCOM JOJKEH OBITh PETUTHO3HBINH uMITyibe. Co0-
CTBEHHO, BeJlb MMEHHO THUM M OOBSICHSETCA TAKOW MHTEpec (uio-
coda K MHCTHKE, KOTOpasi, 0 €r0 MHEHHIO, BCET/a JIS)KUT B OCHOBE
BCsIKOU penuruu. Ho KpoMe MUCTHKU KaK Ha4aJlbHOIO HTala BCEJIEH-
CKOTO TBOpYeckoro npeodpaxenus H. bepaser OombIiie HaaeK bl
CBA3BIBAET C HCKYCCTBOM. 3/1€Ch BO3HMKAET YpPE3BHIYANHO Ba)KHAs
TeMa B3aUMOJECHCTBUS UCKYCCTBA C PEJIMTUEN, U3BECTHAS KaK Teyp-
rusi, efl Kak mpenMmery guinocodckoil peduekcun Hadana XX Beka
H. bepnsie ynensder 3HauutTenbHoe mecto. IIpeononenue kpusuca
KYJBTYPBI JUIsI HETO KaK pa3 U CBA3aHO C TeypTHeil, 0 KOTOpoi MHOTO
pasmeinuisiin B. ConmosreB, B. Beifaie u T.1., u 9TO CerogHs CHO-
Ba mpuBIieKaeT BHUMaHue. OO 3TOM CBUJETENBCTBYET HOBAs KHHUTA
B. Boiukosa*®. H. BepasieB pasBuBaeT 3aMeuaresibHbli TE3UC O pe-
JIMTHO3HON TMpHUpoJe BCAKOro TBopuecTBa. ComocTaBisis CBATOCTh
C. Caposckoro u reananbHocTh A. Ilymxkuna, H. bepnsges yTBepxk-
JIAeT, 4YTO B TEHUAIBHOCTH MI03Ta HE MEHbIIIe cBATOCTH, ueM y C. Ca-
poBckoro. CoOCTBEHHO, U T€HUANILHOCTh (hHII0CO() CKIOHEH OTpe-
NeNsATh, Mpuberas K PeJIMrHo3HOMY CMBbICIy TBopyecTBa. Jlo cux
MOp TBOPUECTBO HE MPEJIOoNarajo HU PeJMrHo3HOro OmpaBAaHus,
HU PEeIMTHO3HOT0 cMbiciia. OHO BOCIPUHUMAJIOCh BHEPEIUTHO3HBIM
aktoM. Kak numier ¢unocod, HOBoe peIMrHO3HOE COZHAHUE CTABUT
BOIIPOC O TBOPUECKOM OIIBITE KaK M0 CBOEH CyTH PEIUTHO3HOM, KaK
ONpaBJbIBAIOIEM, a He TpeOyrolieM onpaBaanus. TBopueckuii skc-
Ta3 eCTh 9KCTa3 PEIUTHO3HBIN. IMEHHO MO2TOMY B HEM ITpeoOpaka-
eTcs IeMOHHYECKOe Hayalo B YeJOBEKe, KOTOPOe TOXKE e€CTh peajb-
HOCTh («TBOper MoXeT ObITh IEMOHUYEH, U AEMOHHU3M €Tr0 MOXKET
oTIevyaTieBaThCcsl Ha ero TBopeHuu. Ho He MokeT ObITh IEMOHUYHO
BEJINKOE TBOpPEHHE, TBOPUECKAs IIEHHOCTh U MOPOJUBIINN €r0 TBOP-
deckuit skcTas»?’. IMEHHO MO3TOMY TBOPYECKUI OMNBIT JyXOBEH

46 Boiukos B.B. Pycckas teypriudeckas scretuka. M., 2007,
47 Beposiee H. ®unocodus csoboasl. Cmbicn TBopuecTBa. M., 1989.
C. 386.
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B BBICILIEM, PEIIUTHO3HOM CMBICIIE TOTO ciioBa. « TBOpUECTBO HE Me-
Hee JyXOBHO, HE MEHEee PeJIUrHo3HO, YeM ackeTuka. Takas mocra-
HOBKa IPOOJIEMBbl TBOPYECTBA MOTJIA POAUTHCS JIMIIL B HAIy MHU-
POBYIO 310Xy, JIMIIb Ha MHPOBOM IIepeBalieé K PEJIUTHO3HOU 3TOXe
TBOpYEeCTBa»*S,

B Bompoce o Teypruu uaes BO3BpalleHUs IPEKPacHOTO B JIOHO
IOJIC3HOTO MPHOOPETAET COBEPIICHHO HEOOBIUHBINA cMbIci. Benb B
KOHEYHOM CUeTe TOJIBKO B TEYpPrHYECKOM, TO €CTh B PEIUTHO3HOM
aKT€ IO0-HACTOAIIEMY M MOXXET COBEpPUIMTHCS STO BO3BpalleHHE
MIPEKPacHOro B TOJIE3HOE, & TOYHEe, BOCIPHUITHE BCSKOTO MPAKTHU-
YECKOTO M MOJIE3HOI0 KaK B BBICUICH CTENEHH MPEeKpPacHoro, 4To,
COOCTBEHHO, U SIBIISIETCS JIEHTMOTHBOM CPEIHEBEKOBOTO UCKYCCTBA.
[Tone3Hoe B MO3UTHBUCTCKOM CMBICIE MPEACTACT MPOCTO yTHIIU-
TapHBIM U HEACTETHUYECKUM. JIMIIb B KOHTEKCTE PEIMTHO3HOTO Ha-
MPSUKCHHSI TI0JIE3HOE MPUOOpeTaeT BHICOKHM TyXOBHBIN cMbIc. [1o-
sromy H. BepasieB u numietr: «Teypr TBOPHUT *)U3HB B KpacoTe»*’.
B »TOM cpeaHeBEKOBOM, HO YK€ B B OEpISIEBCKOM CMBICIIE XyIOMKHHUK
OTKa3bIBa€TCSl TBOPUTH B COOTBETCTBUU C TPAJAMLMOHHBIMH HOpMa-
MU HCKYCCTBa, OH BOOOIIE MTEPECTAET TBOPUTH HCKYCCTBO, @ TBOPUT
caMy JXKHM3Hb, caMo ObiTHe. «HbIHEe cTaBUTCS TIIyOOKO pPEBOJIOIH-
OHHBIH BOMPOC O HEBO3MOXKHOCTH YK€ MCKYCCTBA KaK KYJIBTYpHOM
LIECHHOCTH. TBOpYECKMH XyHOXKECTBEHHBIM aKT IEPEIUBACTCS U3
KYJIBTYpHI B ObITHE. .. BCce KaHOHMYECKOoe, KITacCHUecKoe, KyIbTypPHO-
nuddepeHIMpoBaHHOE, BCEe CEPEIMHHOE, MPUCTTOCOOICHHOE «MUPY
CeMy», BCE T€TeBCKOE, KAHTOBCKOE — CTaBUT KOHCEpPBAaTHBHBIC, 3a-
JePKUBAIOIIUE MPETrpajbl MPOPOUECKOMY TBOPUECKOMY AyXy. Bo3-
BpaT K KaHOHHYECKHUM, KIACCHUECKUM HjaeallaM KYJIbTYPbl MOMKET
OBITH JIMIIL BPEMEHHOM peakuueil ycranoctu u Geccunusnn’’. DTo
mpocTo (hopMynia CHHTE3a CTETUIECKOTO U YTHIUTAPHOTO.

B coOTBeTCTBMM C HOBBIM PEIHMTHO3HBIM ACIEKTOM CHHTE3a
MIPEKPacHOTO U MOJIE3HOTO CHOBA BEPHEMCS K 3CTETUYECKOH BCIIBIIII-
ke pybexa 50-x — 60-x rogoB XX Beka. B gaHHOM cliiy4ae HeJb-
351 HE OTMETHTb, YTO U ICTETUKH «IIEPBOTO MPHU3bIBa» HECIH B cebe
9TO OepAsieBCKOe MOHMMAaHKe TBOPYECTBA B BBICLIEM CMBICIIE ITOTO
cioBa. Tonpko MO3UTUBUCTCKAS, & TOYHEE, MAPKCUCTCKAs TPAKTOBKA
9TOTO TBOPYECTBA MPHBEJIa K TOMY, YTO MOJJMHHBIA CMBICT TPaHC-

4 Beposies H. ®unocodus cBoGomsl. Cmbicn TBopuectBa. M., 1989,
C. 384.

4 Tam xe. C. 457.

50 Tam xe. C. 454.
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dbopmaruu KyJabTypbl, KaK ¥ CBSI3aHHOW C HEH 3CTETHKU OKa3aycs
HEJOCTYITHBIM U HEMPOsICHEHHBIM. [[0TOMY 3CTeTHKa MOCTENEHHO U
MpeBpaniagach B CyXyl0 YHUBEPCUTETCKYIO HAYKY, JUILIUBLIIUCH CBS-
3 C ONBITOM COBPEMEHHOI'0 HCKYCCTBA M UyBCTBa COBEpIIAIONIEICS
B KyJIbTYype I7100abHON TpaHchOopMaIliy.

Takum oOpazom, He yaenss B cBoeM Tpaktare « CMBICT HUCKYyC-
CTBa» BHUMaHMs aHAJIOTUU MeX Ay KyabTypoit XX Beka u CpenHeBe-
KOBbEM, IepexoaHocTh Havasia XX cronetuss H. bepases neitaercs
MPEACTABUTh KaK TpAAyIIee POXIACHWE KYyIbTYpPhl HACAMOHAIb-
HOrO THIA, a, CJIEOBATENbHO, U BO3POXKICHUE ACTETUKHU ILIATO-
HOBckoro tumna. B Hayanme XXI Beka cTaHOBUTCSH OYEBUAHBIM, YTO
C TOYKH 3PEHUS IIUKINYECKON MapagurMbl, TO €CTh CTAHOBICHUS B
XX Beke KyJIbTypbl UeallMOHAIbHOTO TUIIA CO CBOMCTBEHHOM el aK-
THBHOCTBIO CBEPXUYBCTBEHHOTO, 3CTETUUYECKHI peHeccaHc pyoexa
1950-1960-x romoB B Poccun o3Havan ogWH W3 DTAIMOB JIBHKEHHUS
K KyJbType HJ€allMOHAJIBbHOIO THUIA, YTO W IO3BOJISLIO MPOBOAUTH
AHAJIOTUH MeXy HoBoU uctopuei u CpenneBekobeM. [IpaBaa, ot-
€4ECTBEHHBIM 3CTETHUKAM «IIE€PBOTO MPHU3BIBA» YIAJIOCh MPOSCHUTH
JIIIB OJIMH, CBA3AHHBIN C MIPEOI0JIeHUEM pa3pbIiBa MEXy MpeKpac-
HBIM U [TOJI€3HBIM, BOIIPOC, CTABIIHM J1JI1 KAHTOBCKOM 3CTETUKU TOU-
KO oTmpaBieHud. i1 OTeUeCTBEHHBIX ICTETUKOB ATa TEHAECHIUS
OKa3ajlach IJIOJOTBOPHOM, TeM OoJjiee, 4YTO OHAa OMHPAaNach HA OMBIT
oTeuecTBeHHON AcTeTuku 1920-X romoB. JlanpHelliee IBUKCHUE B
ATOH MEepCIeKTHBE, a UMEHHO, M0 MYyTH PeadWIUTAIUA CBEPXUYB-
CTBEHHOT0, YCTPaHEHHOTo 3cTeTUKoi IIpocBemienus, B cOBETCKOI
Poccuu 6bU10 HEBO3MOXKHO TI0 HICOIOTHYECKUM TIPUYUHAM.

[Toka OBLT aKTUBEH MapKCUCTCKHM, TO ©CTh IMO3UTHBHCTCKUU
BApUAHT ACTETUKHU, MUCTHYECKOE BO3POKAECHUE HUCKIIOYANIOCh, TOU-
Hee, HCKIII0YaJIoCch ero TeopeTnyeckoe 000CHOBAaHUE U ONIpaBAaHue.
Tak, scTeTrnka B ee IKCITMIIUTHON (hopMe TOoKHA ObLIa MOTPY3UTh-
cs B 3acToi. B manpHeleM Bce akTyanbHbIE SCTeTHYECKHE TpolIe-
MBI OyIyT 00CYXAaThCs YKe C TOMOIIBIO CMEXHBIX HayK, TO €CTh B
(hopMe UMIIITUIIUTHON ICTETHKH, HAllpUMEP CEMHOTHKHU.

Mexay Tem, IBUTAsICh 10 MyTH PeadMIUTAIlNNA CBEPXIYBCTBEH-
HOTO, 3CTETHKA TOKE€ MOIJIa ONMUPAThCA Ha OTEUECTBEHHYIO TpPaJu-
LUI0 UCKYCCTBA. 371eCh B MEPBYIO OUEpElb MOXKHO ObLIO OBI ymo-
MSIHYTh O TOM, KaKOH PE30HAHC B PYCCKOM U COBETCKOM HCKYCCTBE
umena konuenuus P. Illteitnepa, o kotopom H. bepases B Tpakrare
«CMBICJT TBOpYECTBa» MUILET KaK pa3 B CBSI3U C MUCTUYECKUM BO3-
poxaenuem B XX Beke. Ilonsepras yuenue P. IllTeiiHepa KpUTHKe,
OH, TEM HE MEHEe, yCMaTpPUBAET B €ro KOHLENUUHU PallMOHAJIBHOE
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3€pHO, Beb 3TO yUEHHUE IMO3BOJISIET 0CO3HATh MAaKPOKOCMHMUYECKYIO
MIpUPOJY YeJIOBEKa, «BUJIETh B YEJIOBEKE HACIOEHHs BCEX IJIAHOB
ObITHsI, BCEX MUIaHeTapHbIX 3Boonuiin’! (Bepases,1989,304). Or-
Bepras B MO37AHEH HCTOPUH BCE BapHaHThl HEKOCMHUYECKOIO COCTOS-
HUs yenoBedecTBa, H. bep/seB MonoXuUTEIbHO OTHOCHUTCS K yue-
Huto P. lllteliHepa, Beb 4EJIOBEK B 3TOM YUEHUHU «BKIIIOUAET B ceOs
BEeCh KOCMOC, OT KaMHs 10 O0)KeCTBa, U Ha HEM OTIleyaTajach BCS
MUpPOBast 3BOOIHs» 2. [To MHeHUIO dunocoda, 3nauenue P. [reii-
Hepa 3aKJIF0YaeTcs B TOM, YTO OH BBIABISET MUCTUYECKHE YUEHUS O
YeJloBeKe KaKk MaKpOKOCME, KakK IEHTpe BCEIeHHOM, obnanaromem
TBOPYECKUM MPHU3BAHHEM BO BCEJIICHHOM.

o HexoToporo BpeMeHu BinusHue yueHus P. llltelinepa Ha pyc-
CKHMI M COBETCKMH aBaHTap]l He ObLIO MPOSICHEHO, KCTaTH, 1O TOM
e caMOi IpUYrHe, movyeMy 3axyeOnyincs B 1960-e rogsl peHeccaHc
3cTeTuKu. Benb nanpHeiiee npoIBUKEHUE B OCO3HAHUU CTAHOBJIE-
HUS KYJIBTYphl HI€aIIHOHATHLHOTO THIIA CBSI3aHO C HEOOXOJUMOCTHIO
O0OBSICHUTH 3HAYUMOCTh MUCTHUKU U BOOOIE CBEPXUYBCTBEHHOTO B
ACTETUKE, a ITO MPEAINOoiIarajo peaduINTaINI0 IAaTOHOBCKOTO Ba-
praHTa 3CTEeTUKH. MapKCUCTCKash OpHUeHTallls 3CTETUKH JTOMyCTUTh
sroro He morna. Hanpumep, unrepec k P. IllTelinepy nposiBisin B.
Metiepxonba>’. XoTs uaTEpec K TBOpuecTBY B. Meiiepxonbaa pas-
BEPTHIBAETCS MapajliesIbHO ICTETUYECKOMY PEHECCaHCy, HO IITeliHe-
pPOBCKHE MOTHUBBI €I0 TBOPUECTBA B TO BpeMs TOKE HE 00CYKIaIuCh
Jla ¥ TI0 U3BECTHBIM MPUYMHAM HE MOTJIIH 00CYKIaThCsl.

IIblTasick BEpHYTHCSI K HHTEPECHON CTPAHULIE B UCTOPUU OTEUE-
CTBEHHOM 3CTETHKHU, Mbl CTABUJIM aKLEHT Ha TOM, KaKHue KyJIbTypO-
JIOTUYECKHE MEPCIIEKTUBBI OTKPBIBAIIUCH B 3CTETUYECKOH peduekcun
pyoexa 1950-1960-x rojoB u moueMy OHHM HE OCyIIeCTBUINCH. Ho
9TO HE O3HAYaeT, YTO YCHJIHS OTEYECTBEHHBIX ICTETHUKOB MpOMain
JapoM. DTH yCWIIHS IPEACTaBIAIOT JI0OONBITHYIO CTYIEHBKY B 3BO-
JIOLIMM 3CTETUYECKUX U KYJIbTYpOJIOTHYECKUX HJeH KaK 3HaYNMOI0
cJaraeMoro 3BOJIIOIUU KYJIBTYPBI B IIEJIOM.

3! Beposies H. ®@unocopus cBobousl. Cmbica TBopyecTBa. M., 1989.
C.304.

52 Tam xe. C. 305.

3 Cypuna TM. Pynons¢ Llreiinep u Beesonox MeitepXxoib1: 9BpUTMUS,
OmoMexaHMKa, BeuHoe cranosienne. M., 2006.
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Luigi Pagliarini
THE POLYMORPHIC INTELLIGENCE

The aim of this paper is to reconsider the idea of human in-
telligence and machine intelligence as two separate entities. To
do so, we defined a new concept that we call Polymorphic Intel-
ligence. Such a concept comes up as a possible answer to many
‘false’ paradigms and philosophical and conceptual orientations
that for decades have pervaded many research fields, such as
education, art, literature, psychology, pedagogy, science, tech-
nology and A.l. We believe, indeed, that in this exact moment
of human history, it becomes necessary to clarify with a strong
theoretical paradigm what is the real relationship between ma-
chines and humans. Therefore, we propose to abandon the men-
tal scheme by which intelligence is an exclusive prerogative of
the humans to embrace the idea that machines have started to
express a real collaborative and/or competitive force, they are
able to produce ideation, inspiration and contribute to the wealth
of ideas.

Keywords: art, mind, psychology, intelligence, darwinian
writing

Introduction

Being conscious of our own final goals is one of the most im-
portant rules to follow to achieve good results while conceiving and
implementing ideas. Despite this, it is our feeling that for much
too long A.l. researchers and experts have had a “wrong” target in
mind when focusing on ‘how to make a machine intelligent’ or ‘as
intelligent as humans or other forms of life’. At the same time, those
who study the mind have been neglecting the influence of machine
intelligence over humans. It is not by chance, indeed, that the word
intelligence itself has gained dozens of additional meanings and
has had to incorporate so many extra aspects that today one could
almost rename it as “everything”. Obviously, this overall tendency
is not good and it is leading to a sectored, molecular, and conse-
quently neutral and senseless portrait of the mind at work. This is
true, although intelligence for certain categories of scientists — that
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include Psychologists, Pedagogists, Computer Scientists, Engineers
etc. - should be the core-business of their disciplinary research and,
therefore, the highest conceptual ideal to aim to, with the maximum
caution and adequacy.

This might be due to the inheritance of o/d paradigms, ideas and
approaches that are strangling the upcoming need for new defini-
tions in fields such as robotics and Al as well as in literature, art, and
education. Let’s take as an example the human-machine interaction
and interaction design concepts. These two paradigms are basically
out of date since they approach the human relation with the machine
with a sort of alienation and with a limited level of relational com-
plexity, since they take for granted that machines express a well
defined, limited and finite number of responses. This is not true any
more.

In this perspective, the first step to take consists in rejecting the
scheme that the constructive (and, symmetrically, destructive) intel-
ligence is an exclusive prerogative of the humans (or, more in gen-
eral, biological), to fully recognize and admit that artefacts are able
to create and express collaborative and/or competitive acts. In other
words, machines, with all their new artificialities based on electro-
nics and digital devices are becoming decisive and decisional, cre-
ative and clever, and, under all circumstances, co-interpreters of the
reality we live. Because of this, we think that it is time to move to a
human-machine interrelation concept that is to be based on a deeper
level of human-machine involvement.

Inheritance

As said above, old ideas — originated from a few, but very popu-
lar, scientific, philosophic and artistic theoretical constructs — have
been simply prejudicing and polluting the entire domain of human
thought and the way we’ve been thinking about intelligent artefacts
in the last century.

Amongst all, the most dangerous and mining were those theories
popping out of Turing’s [1], Asimov’s [2], Orwell’s [3] manuscripts
where, paradoxically, the distance between humans and machines
is thought as absolute. Their notion of machines (and therefore
machine-intelligence) is of a somehow isolated external device,
while the relationship they thought we could build is extrinsic, both
physically and mentally. In our opinion, such an idea is to be demol-
ished because it generates a conceptual and structural approach to
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machine-thinking  disintegrated T T p—
into what is to be considered the VD) Tciastg lues of 2 Swange Tomerrow
evolution of the human species.
Indeed, for many years humans
and machines have shared the
same spaces either physical and
geographical, or cerebral and vir-
tual and, in other words, machines
are an integrated part of our Ego
or, at least, part of our own world
and everyday life.

To overcome the old way
of thinking artifacts it seems
to be necessary to step back to
old schemata, which are typi-
cal of Oriental, Indian or Native
American cultures, and integrate
them with most recent western
psychological and philosophical
theories like those postulated by ] o
G. Bateson [4] in “Steps to an Fig. 1. One of the ﬁrst.edltlons
Ecology of Mind”, or by J. Gibson of the famous Isaac Asimov’s /,
[5] in “The ecological approach Robot [2].
to visual perception”, theories
that can be seen as the bases for “Ecological Psychology” [6] or
”Environmental Psychology” [7]. In short, the idea that lays behind
these theories is that the whole world takes part in our own compu-
tational intellectual pontentialities and brain. The world is, in other
words, an important component of our sensory motor system. If so,
it becomes essential for those who study the mind (as well as Al), to
inherit the Bateson’s [4] principle which states that the “blind man’s
stick is part of his sensor-motor system of his associative areas, and
of his mind”. Researches have to face the idea that artefacts might
be an integral part of our abilities of elaboration processing, besides
our perception and action.

Indeed, while modern Psychotechnologies [8] differentiate
from the traditional ones - 1i.e.: motor (e.g. bicycle) and sensory
(e.g. telescope) - and accordingly with the famous De Kerckhove
[9] classification, including radio, television (i.e. connectivity) and
computers and Internet (i.e. interconnectivity) it is to be noticed
that nowadays many automations are even more complex. Indeed,
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latest tools represent, more than integrative processes, pervasive
ones. Even more, they are substituting human cognitive processes,
even at a high level, like creativity and problem solving.

New perspectives

Now, although the fusion between natural and artificial intelli-
gence is becoming a reality, it seems that we are not fully conscious
of the changes that are taking place. Indeed, while we are aware of
the fact that the agenda found in mobile phones is replacing part of
the functionality of our long-term memory, we find it hard to rea-
lize how the famous “cut&paste” or “undo” or “T9text input” are
changing the way we write and, therefore, think and communicate.
In short, the symbolic system we are inheriting by the electronic
culture is affecting our minds and is revolutionizing our entire se-
meiotic system.

For example, as students we used to write out our own docu-
ments — maybe copying or borrowing sentences from others every
now and then. Today, our students, do a Copy&Paste of their full
thesis — maybe adding something personal every now and then. And
some of us started to do that, too. But that’s not evil. Not necessa-
rily so. On the contrary, it reminds us of the DNA evolution, where
the outcome is the mixture of old pieces with crossovers and, some-
times, mutations. This attitude has become so popular — it is the way
90% of the writers express themselves today — that we need to define
it. Let’s call it Darwinian Writing. The Darwinian Writing exists
and, inevitably so, being the final output of a text represents what
we usually read and comprehend when we let written information go
through all levels of our society. The Darwinian Writing (see Figure
2) is a clear example of a clear consequence of how basic A.IL. (or IT
if you prefer) can influence human thoughts.

Furthermore, elements like hypertexts, global searches, internet
maps, GPS, wearable computers, autonomous robotics, and so on re-
present an increasing number of functions the biological brain is en-
riched with and, at the same time, delegating to machines. In other
words, while modern artifacts push the brain to restructuring its
functions, they also represent an increasing level of “dependency”
the human intelligence is destining to machines. Practical examples
might be seen in the recent growth of such disciplines as Psycho-
geography [10] (i.e.: how to create geographical maps linked to hu-
man emotional experiences) or tools like Brain Training [11] (com-
puter based exercises that help revitalize cognitive functions).
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Darwinian Writing
EXAMPLE
text 1 text 2 text 3 text 4
text 5 text 6 text 7 text 8

new sentence
(mutation) /

copy & paste

copy & paste
copy & paste

Fig. 2. The Darwinian Writing

Essentially, intelligence has doubled its evolution speed and
hugely enlarged its domains. That’s happening because, besides the
natural genetic evolution, intelligence is also evolving in its own
definition. This is due to both the power of the new technological
achievements to improve our ability of self observation (and self-
consciousness), and to the fact that algorithms can evolve their arti-
ficial intelligence. To take it a step further, we need to point out that
our minds are influenced by the advent of “intelligent” artifacts.
Indeed, as G. Rizzolati pointed out with is Mirror Neurons [13] the-
ory, humans mostly learn by imitation. Computer scientists, Al and
Robotics experts use that knowledge to apply to machine learning.
We must become aware that by doing so we have initiated a never
ending loop in which learning and teaching is somehow simultane-
ous (in terms of a society extended to intelligent machines).

These facts, are taking us straight to the first forms of hybrid-
ized intelligences.

To sum up, if on one hand it is very easy to predict that “the
ability of future machines to directly share experiences and know-
ledge with each other will lead to evolution of intelligence from rel-
atively isolated individual minds to highly interconnected structural
entities” and that “the development of a network of communicating
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mobile and stationary devices may be seen as a natural continuation
of biological and technological processes leading to a community of
intentionally designed and globally interconnected structures” [12],
on the other hand, what is much harder to comprehend is that the hu-
man brain is not extraneous to all of that but, on the contrary, it gets
deeply influenced by A.L. in action. Part of this is what we can call
the Polymorphic Intelligence.

Polymorphic Intelligence

As far as we know, humans are the most “intelligent” organisms
since their brain functions are complex and sophisticated at the very
same time. Indeed, when in Frames of Mind [14] the psychologist
and neurologist Howard Gardner tried to define intelligence he came
out with seven different substructures:

1. Linguistic intelligence (sensitivity to spoken and written lan-
guage);

2. Logical-mathematical intelligence (the capacity to analyze
problems logically, carry out mathematical operations, and investi-
gate issues scientifically);

3. Musical intelligence (encompasses the capacity to recognize,
compose and perform music);

4. Bodily-kinesthetic intelligence (the potential of using one’s
whole body or parts of the body to solve problems);

5. Spatial intelligence (the potential to recognize and use the
patterns of wide space and more confined areas);

6. Interpersonal intelligence (the capacity to understand the in-
tentions, motivations and desires of other people);

7. Intrapersonal intelligence (the capacity to understand one-
self, to appreciate one’s feelings, fears and motivations).

Certainly, also thanks to such a refined biological evolution
of their computational functions, it has become possible for hu-
man beings to reach a high level of social and technological evolu-
tion that, only recently, is flowing to such a stage that might be de-
fined as the intelligent machines age. Amongst us few great artists
(e.g. W. Shelley [15]; G. Orwell [16]; P.K. Dick [17]) envisioned
that we were about to get to this point and consequently depicted a
possible scenario to try to prevent the moral and the ethical decay
of our societies and species. In particular, Asimov [2] who tried to
define the three famous A.l. constrains:
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1. A robot may not injure a human being or, through inaction,
allow a human being to come to harm.

2. A robot must obey orders given to it by human beings except
where such orders would conflict with the First Law.

3. Arobot must protect its own existence as long as such protec-
tion does not conflict with the First or Second Law.

So, while artists were anticipating crucial philosophical goals
for the future human-machine relationship, on the other side, many
different scientists were defining practical objectives.

Amongst them a special mention goes to A. Turing who tried
to define through the famous Turing Test [1] the meaning of A.L.

1. A human judge engages in a natural language conversation
with two other parties, one being a human and the other being a
machine; if the judge cannot reliably tell which is which, then the
machine is said to pass the test.

For what came later all these conceptual paradigms were very
significant for any further theoretical development and worked as
lighthouses for thinking about Al

Despite this, as it often happens in the history of ideas, what
was a fundamental and inspiring landmark in the past might rep-
resent an obstacle for further evolution, and, most likely, both Asi-
mov’s and Turing’s (and similar authors) principles today are still
being followed too much and believed, while they actually seem to
be fully outdated.

Things have changed because the definition of Al itself has
changed. Indeed, it is clear how the Turing Test has been surmounted
and Al is moving towards the idea of Collective Intelligence — e.g.
Swarm [18], Boids [19] and etc. — as well as that robotics is moving
away from the basic concept of mono-shaped body structure and the
‘prison’ of its canonical aspect — e.g. Atron [20], RoboMusic [28],
Fatherboard[30] (see Fig. 3).

Even more, A.l. has started opening to such problems like inter-
facing humans, hence taking us to a Polymorphic Intelligence state
where Artificial Intelligences deeply interact with biological ones.
This is occurring at all levels. In virtual worlds (SecondLife [21],
Gazira Babeli [22] and Marco Cadioli [23]) in real world (MipTiles
[24], - BLOCKS [25], RoboMusic [26]), and in mixed realities (Ste-
larc [27]; Talkers [28]; Ambient Addition [29]).

In other words, what is happening is that we cannot point at A.I.
as the result of a single, linear artificial process but, on the opposite,
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Fig. 4. Stelarc [28]. ExoSkeleton
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the new picture tells us of a multidimensional non-linear process
which is difficult to handle and, more or less, impossible to fully
control. Things get even more complex when, instead of the old
fashioned interactivity (i.e. the switch on activate/deactivate rule)
we insatiate a run-time multi interactive dynamic (i.e. interrelation)
with a single ‘species’ of Al artefacts or even “worse” a multitude of
them, simultaneously. Obviously enough, the outcome is a scenario
where Asimov’s laws don’t really make sense, since machines them-
selves are loosely controllable (i.e. often dealing with non-linear
maths and non-complete problems) and largely interconnected and
therefore non directly responsible for the general system outputs.

In this perspective, we both need to renew our methodologies
and move from the idea of Human-Machine Interaction (or Interac-
tion Design) to the concept of Human-Machine Interrelation where
the basic principles of interactivity are a bit more aleatory or, at
least, less predictable and, even more important, are completely dif-
ferent from what we have been dealing with in the past, since the
interactive procedure moves from a one way to a bidirectional intel-
ligence flow. Indeed, what we will call here Imitational Intelligence,
is a factor, neglected by the Howard theory [14] but indirectly con-
secrated by Rizzolati’s recent discovery, which seems to be a crucial
issue that must be taken into consideration and that will play a large
role in future human-machine theories. Theories that will inevitably
lead us towards a new conceptualization of the meaning of Intel-
ligence as a domain hybridized by machine and therefore multiple,
multifaceted and Polymorphic.

Conclusion

When looking at all the ideas and definitions of Al and Compu-
ter Science of the last century it becomes evident that there is some-
thing wrong regarding the philosophical approach that has been de-
veloped in the so called machine (or android, or cyborg, or robot)
thinking. What seems to be missing is the idea of feedback that ma-
chine intelligence imposes upon biological intelligence, creating
brand new forms of intelligence (either natural or artificial) that we
define here as Polymorphic Intelligence. This form of intelligence
might be dominant and lead both artificial and biological way of
thinking. As a consequence, to look at intelligence as polymorphic
might be a key point of view that will — and should — influence the
way we pursuit research and education, in the next future.

77



References

[1] S. Harnad (2004) The Annotation Game: On Turing (1950) on Com-
puting, Machinery, and Intelligence, in Epstein, Robert and Peters, Grace, Eds.
The Turing Test Sourcebook: Philosophical and Methodological Issues in the
Quest for the Thinking Computer. Kluwer

[2] L. Asimov, (1950). I, Robot. New York: Doubleday & Company

[3] G. Orwell (1949). Nineteen-Eighty-Four. London: Secker & Warburg.
(later ed. ISBN 0-451-52493-4)

[4] G. Bateson, (2000), Steps to an Ecology of Mind, Chicago: University
of Chicago Press

[5]J. J. Gibson (1979), The Ecological Approach to Visual Perception,
Boston: Houghton-Mifflin.

[6] R. G. Barker, (1968), Ecological Psychology: Concepts and methods
for studying the environment of human behavior, Stanford University Press,
Palo Alto, CA.

[7] P. Bell, T. Greene, J. Fisher, & A. Baum (1996). Environmental Psy-
chology. Ft Worth: Harcourt Brace.

[8] M. Cardaci (2004) Psicotecnologie e cognizione. In: Immagini della
emergente societd in Rete. S.Martelli e S. Gaglio (a cura di), Franco Angeli
(pp.169-171).

[9] D. de Kerckhove (1991), Leonardo, Vol. 24, No.2, Connectivity: Art
and Interactive Telecommunications, pp. 131-135.

[10] M. Coverley (2006). Psychogeography. Pocket Essentials.

[11] Dr. Kawashima (2006) Brain Training: How Old Is Your Brain? Nin-
tendo DS.

[12] A. Chislenko (1996) Networking in the Mind Age This can be found
online at: http://www.lucifer.com/~sasha/mindage.html

[13] G. Rizzolati (2005), The mirror neuron system and its function in
humans. Anat. Embryol., 210(5-6):419-21.

[14] H. Gardner (1993) Frames Of Mind. The Theory Of Multiple Intel-
ligences, New York: Basic Books.

[15] Frankenstein, M W Shelley, Oxford, 1994

[16] G. Orwell (1948), 1984. Secker and Warburg , London.

[17] P.K. Dick (1968), Do Androids Dream of Electric Sheep? Double-
day, US.

[18] V. Grimm, (1999). “Ten years of individual-based modelling in eco-
logy: What have we learned, and what could we learn in the future?”. Ecol.
Model., 115, 129-148.

[19] C. W. Reynolds (1987) Flocks, Herds, and Schools: A Distributed
Behavioral Model, in Computer Graphics, 21(4) SIGGRAPH ‘87 Conference
Proceedings. p. 25-34. ACM New York, NY, USA

[20] H. H. Lund, R. Beck, L. Dalgaard, (2005). “Self-Reconfigurable Ro-
bots with ATRON Modules” In Proceedings of 3rd International Symposium
on Autonomous Minirobots for Research and Edutainment (AMiRE 2005),
Springer-Verlag, Fukui, 2005.

78



[21] SecondLife, This can be found online at: http://www.secondlife.
com;

[22] Gazira Babeli, This can be found online at: http://www.gazirababeli.
com;

[23] Marco Cadioli, This can be found online at: http://www.internetland-
scape.it/

[24] H. H. Lund, C. Jessen, K. Moeller, T. Klitbo, (2005) “Playware -
Intelligent technology for children’s play”, short position paper to appear in
Workshop on Metapolis and Urban Life, UbiComp 2005.

[25] J. Nielsen, and H. H. Lund (2003) “Spiking Neural Building Block
Robot with Hebbian Learning”, In Proceedings of IEEE International Confer-
ence on Intelligent Robots and Systems (IROS2003), 1363-1369, IEEE Press,
2003.

[26] H. H. Lund, and M. Ottesen (2007) “RoboMusic” In Sugisaka and
Takaga (eds.) Proceedings of 11th International Symposium on Artificial Life
and Robotics (AROB’12), ISAROB, Oita. http://www.e-robot.dk/robomusic.
html

[27] Stelarc. This can be found online at: http://www.stelarc.va.com.au/

[28] Talkers. This can be found online at: http://www.artisopensource.net/
talkers/

[29] N. Vawter (2006), Ambient Addition This can be found online at:
http://web.media.mit.edu/~nvawter/thesis/

[30] Fatherboard, Luigi Pagliarini (2007/2008) This can be found online
at: http://www.artificialia.com/Fatherboard.



M.H. Agpbacuxes

®YHKLUUN SKCMEPUMEHTA
B PA3JIN4HbIX BUAAX UCKYCCTBA MNMPOLLJIOIO
U NEPBOW NOJIOBUHE XX BEKA®

Bce Buapl marepruanbHOW M AYXOBHOH KyJIbTYpPBhl BO3HUKIM H
pa3BUBAIOTCA B XO/€ IKCIEPUMEHTOB, CPEICTBAMH KOTOPBIX SIBIISA-
eTCsl IPUMEHEHHE MEeTOoAa «Ipo0 M OmMOOK», a LEeNbl0 — CO3JaHue
Pa3NMYHBIX MPOAYKTOB JJISl YIOBIETBOPEHUS MaT€pUATbHBIX U AY-
XOBHBIX MTOTPEOHOCTEH YenoBeKa U 00LIeCTBa B LIETIOM.

C Tex mop Koraa MepBOOBITHBIA YENOBEK B35J B PYyKH MHaJKy
1 CTaJl UCMOJB30BaTh €€ AJIA 3alIUThl OT XUIIHBIX 3Bepel Win s
OXOTHI Ha HUX, a 3aT€M MpHUBA3aJ K HEl KaMeHb, — HauyaJloCh CTa-
HOBJICHHE U Pa3BUTHE €T0 OpyouliHol nesitenbHocT. M3o00perenue
KOTIbSI, @ 3aT€M U JIyKa HAMHOTO MOBBICHIIN BO3MOKHOCTH IIEPBOOBIT-
HBIX JIIOZeH B JA00BIYE MMHU MHINU, HEOOXOAMMON IJIsi BBDKUBAHUS
ponia M TuieMeHHU. 3BYK HaTSHYTOH CTpPyHBI JyKa MpHUBEN K cO3/a-
HUIO TIEPBOTO MY3BIKAIBHOI'O MHCTPYMEHTA U M300pETEHUIO B pe-
3yJIbTaTe MHOMKECTBAa HKCHEPUMEHTOB pPA3HOOOPA3HbHIX CTPYHHBIX
MY3BIKaJIbHBIX HHCTPYMEHTOB — OT JIUPBI O CKPUIIKH, BUOJIOHUYEIN
u oprenuano.

W He TonbKko My3bIKa, HO M ApYyrue BUABI HICKYCCTBA CBOUM IIO-
SIBJICHHEM W pa3BUTHEM O0s3aHbI dKCIepuMeHTy. Hampumep, yxe
CIOKETBl MH(OJOTuM ObuUIM CBOCOOPa3HBIMH JKCIIEPUMEHTAMH,
MPEIMETOM KOTOPBIX CTAHOBATCSI OOTM U MHU(QHUYECKUE TEPOH, MPO-
SIBJICHUS XapaKTEPOB U CBOMCTB MPOBOLMPYIOTCS B Pa3IMYHbBIX, TPa-
TUYECKUX WU KOMUYECKUX cUTyanusax. Tak, caMblii MOTY4Yui U TIpO-
ciaBJeHHbIN repoil TpossHCKOM BOWHBI AXUiiec, MO CyTH, TOCTaBUI
HaJ co00#l SKCTIEpUMEHT, KOTAa BBIOpas MyTh OECCMEPTHOM CllaBbI
U paHHEH rubenu, XOTs MOT YKIOHHTHCS OT y4acTHs B MOXOJE Ha
Tporo ¥ MUPHO KUTH JOJITO U CUACTIMBO C JIIOOMMOH KEHOH U JeTh-
MHU. JKM3HEHHBIN My Th «XUTPOYMHOTo» Oiuccess MOXKHO ONPEIETUTh
KaK psiJ 9KCIIEPUMEHTOB, NMOCTABJICHHBIX HAJ HUM €ro cyab0OoH, a
YCIEUIHOE UX PELIeHHE UM BBISIBUJIO TaKHe KaueCTBa €ro JMYHOCTH,
KaK M300peTaTrenbHbli yM, KpacHOpeuHne, MYXecTBO, OeccTpaiiue,

* PaGoTa BBIONHEHA npu noxaaepxkke PODU. I'pant Ne 10-06-00594.
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M000Bh K POJMHE, — HO U KOBAPCTBO M KECTOKOCTh. JTO MO €ro
COBETY OBbLI MOCTPOEH POKOBOM JIJISI TPOSIHIICB JICPCBSIHHBIA KOHD,
3TO OH MpHUAYMal, Kak oxoyieTh nukiona [lomudema — BBIKOIOTH
eMy TJ1a3 U BRIOpaThCs U3 ero Mneniepsl, MpuBsA3aB ce0s U CBOMX CITYT-
HUKOB K OproxaM oBell. Ho Tot xe Oaucceil B UHBIX CUTYaALHUSIX TIPO-
SIBJISIET HEONpaBAaHHYIO KECTOKOCTh. Tak, cHadayja MOKJISIBUIUCH
TpostHIly J{0NIOHY COXpaHUTh €My KH3Hb 3a CBEJIEHMS O pacrojo-
KCHHH BOMCKa MOj CTeHaMHu Tpou, OH ero yOuBaeT; WU BEpHYB-
mutics Onucceit youBaeT 0osee CTa KEHUXOB, BUHA KOTOPBIX COC-
Tosila JIMIIb B TOM, YTO OHM TEpIENHBO Jaiu, korna [lenemnomna
T00pOBOIBHO BHIOEPET U3 HUX JKEHUXA, TOCKOIBKY O €€ CyNnpyre He
OBLIO BECTEH MOYTH JECATH JIET — MOoKa JUIhiaack ocana Tpou.

DTOT METOJ| UCIIBITAHUS I'epoeB MU(POIOTUN TOCPEACTBOM pa3-
JUYHBIX DKCTPEMAaJIbHBIX CHUTYaIUi, Te HATJISIAHO MPOSIBIISIIOTCS UX
XapakTephl, OblT MPOAOKEH B JIPEBHEIPEUYECKOW Tpareiuu, U He
TOJbKO B Hell. [IpuBenem numb ABa npuMepa U3 NPOU3BEICHUN aH-
THYHOCTH M HOBOTO BpeMeHH, BO MHOTOM CXOJHBIX IO CIOJKETY, He-
CMOTPSI HAa MHOTOBEKOBYIO X pa3HUILY.

B Tpunorun «Opectes» Ocxmia u3o0paxeHa Tparnyeckas
cyap0a mapst Aproca u npeaBOUTEIsI TOX0/1a TPEUECKUX MIIEMEH Ha
Tporo. OH mocie BO3BpallleHHUs] Ha POJUHY ObLT YOUT cBOEl CyIl-
pyroii Knutemuectpoit u ee moboBHukoM Jruchom. Ho BepHyB-
muiicst u3 u3rHanust cbiH Kiimremuectpel OpecTt yOUBaeT cBOIO MaTh
1 ee M000BHHUKA, OTOMCTHUB 32 CMEPTH OTIIA.

B cxoanyto ¢ Opectom cuTyanuio noman U npuHi ['amier, oren
KOTOpOro — kopoisib Jlanuu — Obl1 yOUT CBOMM OpaTroM, CTaBIIUM
MOTOM KOPOJIEM, @ MaTh, BBIMJIS 3@ HETO 3aMYyX, — cTalla KOPOJIEBOA.
CemeifHas cutyanust Ta e, uto U B Tparenun Codokia, — HO Kakast
pasHMIIa B MX TIABHBIX Teposx! Kaxplid momkeH ObLI OTOMCTHUTH
3a yOMIICTBO CBOETO OTIa M TaK WJIU MHAYEe OCYIUTh HIU TMOKapaTh
cBOrO Marh. Opect 310 nenaer 0e3 kojeOaHuii — youBaer u Drucda,
W CBOIO MaTh. ['amiieT ke — yenoBek amoxu Peneccanca, 6omnee ckio-
HEH HE K aKTUBHBIM JACHCTBUSAM, a K pe(ICKCUU U PA3MBIILICHUSM.
U TonbKo JHIIB B 9KCTPEMANBHON CUTYyalllH, BO BPeMsl MOEINHKA C
Ooparom Odenuu — JlaspToM, cMEepTEIbHO PAaHCHHBIH OTPaBICHHOMN
MO MpHUKa3y KOpoJIs mmnaroi, ['amier youBaeT KopoJs.

Takum oOpa3zom, B Tpareinu, Kak ¥ B (U3MYECKHUX IKCIIEPH-
MEHTaX, pa3Hble JIEMCHTBI B CXOAHBIX 10 METOIY DKCIIEPUMEHTax
MOKa3bIBAIOT pa3jUYHbIe pe3ynbTarbl. M BechbMa mpuMedarenbHo,
410 ApHcToTenb B cBoeH «[loaTrke» maeT pa3nuuHbie COBETHI TOTO,
KaKue TepoU U B KaKHX CHTYaIMsIX JIOJDKHBI H300paxarbest s JKe-
JIAeMOTO BO3/ICHCTBHS Ha 3pUTEICH.
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Ho Haubosiee cTpOTUM M 3KCIIEPUMEHTAIBHO MOATBEPIKICHHBIM
B MCKYCCTBE aHTHYHOCTH SBWJIOCH omnpeaencHue Iludaropom mare-
MaTHYECKOTO COOTHOIICHUSI MEXIY IJIUHON CTPYHBI MY3bIKalIbHOTO
WHCTPYMEHTA — JIUPHI WU KU(apbl — U BBICOTOM TOHA €€ 3By4YaHUsI.
[IpuMenenne mMareMaTMuecKUX pacyeToB OBLIO XapakTEpHO U IMpHU
BO3BEJIEHNH JIPEBHETPEUECKUX APXUTEKTYPHBIX COOPYKEHUU TOTO
BPEMEHH, HaIpUMep KIACCUYECKUX XPAMOB, 10 CUX MOP MOpa)karo-
X CBOUM HU3AIICCTBOM U FapMOHHCﬁ OCHOBHBIX 3JICMCHTOB.

Ho ciienyet umeTs B BUY, 4TO MPHU OOIIEH CTPYKTYPE B €UHBIX
MPaBHUJIaX OCYIIECTBICHUS IKCIIEPUMEHTOB B HayKe U MCKYCCTBE Me-
TOJIOM «IIPO0 U OMHMOOK», MEXKIYy HUMU MUMEETCS U CYIICCTBCHHAs
pasHulla B JOCTUKCHUU OKUJAACMBIX IIPHU 3TOM PE3YJIbTAaTOB. Dkcne-
PUMEHT B HayKe IIPH €r0 MHOTOKPAaTHOM TTOBTOPEHUH JOJKEH J]aBaTh
OJIHU U TE€ K€ PE3YyIbTaThl — TO HEIPEMEHHOE YCIOBUE MOATBEPIK-
JICHUSI HICTUHHOCTYU HAay4YHOU TEOPUH, PaJIU YETO U CIIYKUT SKCIIEPU-
MeHT. B nuckyccTBe xe B mporecce pyHKITMOHUPOBAHUS €TO MPOU3-
BeJICHUI abCOTIOTHOE TOXKIECTBO PE3yIbTaTOB UX BO3JEHCTBUH Ha
YeJ0oBeKa HEBO3MOXKHO U HekesaTenbHo. Hanpumep, pazHooOpasue
BOCHpI/IHTI/Iﬁ " OLCHOK «CTAaTHUYHBIX» BUIOB MCKYCCTBA — apXUTCK-
TYpBI, CKYJIBITYPHI, (PPECOK, KUBOIHCH — OTPEIETAETCSI YPOBHEM
KYJABTYpPbl U XyJ0KCCTBEHHBIX BKYCOB Pa3JUUYHBIX IO COLIMOJIEMO-
rpad)MYeCcKUM MpPU3HAKAM PEIHUIIMCHTOB UCKYCCTBA. A BO3JICHCTBUE
MpoIieccyaIbHbIX BUAOB MCKYCCTBa, TAKUX KaK YCTHBIN (OIBKIOP,
Tearp, My3blKa, KHHO- M TEIEUCKYCCTBO, TAK)KE 3aBUCHT OT Pa3HOO-
Opa3us yKa3aHHBIX MMPU3HAKOB MYyOJUKU. DTO BIIOJHE OYCBUIHO M3
pe3yIbTaTOB COITMOJIOTHYECKUX HCCIEIOBAHUN HCKYyCCTBA B HAIICH
CTpaHe U 3a pyOexoMm.

Ho nipu 3TOM, ecniu «cTaTUYHBIE)» BHJIBI UCKYCCTBA, OyAy4YH OJI-
HaXJbl CO3IaHHBIMHU, OCTAIOTCS [0 CBOEW OHTOJIOTMYECKOW OCHOBE
HEW3MEHHBIMU BO BPEMEHH H JIUIh BOCTIPHUHUMAIOTCS TO-Pa3HOMY
B pPa3lINYHbIE UCTOPUUECKUE DIIOXH, TO MPOIECCyaIbHbIC BHUIBI UC-
KyccTBa, (DYHKIIMOHUPYIOIIUE MOCPEICTBOM JKHBOTO HCIIOJTHEHUS,
HaXOMSATCSI B TIPOIIECCE MOCTOSHHOTO IKCIIEPUMEHTA — BAPUATUBHBIX
W3MEHEHHUH X CMBICIIOBON M ACTETUYECKONW MHTEPIIPETAIINU UCITOJ-
HUTEIISIMHU, C OJJHON CTOPOHBI, ¥ MHOTOOOpPa3HBIMU CIIOCO0aMU HX
BOCHPUATUS 3pUTEISIMU U cllyluarensamMu — ¢ apyroi. Tak, Hampu-
Mep, MCTIOJHUTENBCKOE MCKYCCTBO Ha KOHIIEpTax CHUM(OHUYECKON
KaMEepHOU MY3bIKH 3aBHCHUT OT JIUPHKEPA-HHTEPIIPETATOPa, 8 OTIEPHI
Hapsaagy € 3TUM — OT BOKAJbHBIX JAaHHBIX U MAaHCPLI II€HUA ITTaBHBIX
repoeB. [IpaBma, B OTHOIIIEHUH CIOKETa, CIIeHOTpaduu U Xapakrepa
WCTIOJTHEHUS COBPEMEHHAas olepa HaXOJIUTCS B MIOCTOSHHOM DKCITe-
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PUMEHTHPOBAHUH. SIpKUM MPUMEPOM 3TOTO sIBisieTcs onepa «/lern
Posenrans (my3sika J[. JlecsatHukoBa, nubpertro B. CopokuHa),
IJie HamIAIHO ObUT MpeICTaBleH HOBEHIINN SKCIIEPUMEHT B HAyKe —
MpoLecC KIOHUPOBAHUSA KOMIIO3UTOpPOB Momnapra, YalKoBCKOro,
Barnepa u np.

Ho, noxanyi#i, 6ojlee MHTEHCUBHO W Pa3HOOOpa3HO IKCIEPH-
MEHTBI OCYIIECTBISIOTCS B TeaTpaJbHOM HcKyccTBe. Ha Hamux ria-
3aX KJIaCCHYECKHUH TeaTp MmpeTepren pajuKalbHble U3MEHEHUS Kak
B CMBICIIOBOM TPaKTOBKE CBOETO penepryapa, Tak U B XapakTepe ero
nmocTtaHoBok. M, yBeI, He B Jyullyto ctopoHy. Kak yrBepxnaer Tea-
TpoBea M. 3abonoTHas B ctathe «Koctu TpemnseBa», cCoBpeMeHHBIN
Tearp «WrpaeT MOHATUIMH, 3aHUMAETCs ICTETUYECKUMH TOJMEHa-
MU, [IEpEOJIeBaAET Kiaccuueckue crokeToin!. U nanee, aHanusupys
HEKOTOpbIE COBPEMEHHbIE ITOCTAHOBKH MheC, OHA UCIOJIb3YeT TaKue
omnpeneneHus pasnenoB cBoeil crateu: «He-T'amner», «He-Denpay,
«He-Kpotkas», «He-Uexosy, «IIpo ypomoB u miozmeit», «Yenosex
0e3 cpoiicTB» («et ally). [IpousBosnbHAsT MOJEpPHHU3AIUS KITACCHKH,
04YeBUJHO, OOyCIIOBIIEHa HEOOXOJUMOCTBIO TPEOJIONIETh YCTOSB-
HIYIOCS TPAJIULIMIO TOCTAHOBOK BCEM HM3BECTHBIX MbEC, KOTOPBIE TaK
WM MHaue TepsI0T HOBU3HY M OCTPOTY UX BocmpusaTud. VI uMeHHO
MOTPEOHOCTH B HOBBIX M OPUTMHAJBHBIX ITheCax MPUBOJIUT K PEBO-
JIOUMOHHBIM MPeoOpa3oBaHUsIM TeaTpajbHOW KIACCHKH, K TOMCKY
HOBBIX METOOB U CHCTEM aKTHUBH3AILMU 3pUTENbCKOro 3aia. Tak, B
3M0XY PEBOIOIIMOHHBIX ITpeoOpa3oBanuii B Poccuu Hapsiay ¢ cucre-
Mot CTaHMCIIABCKOTO BO3HUKAIOT «3KCHEPUMEHTAJIbHBIE» TeaTphl
Meiiepxonbna, EBpennosa, Tauposa u ap., a 3a pybexom — tearp
KECTOKOCTU APTO U T.1.

Bo3HUKHOBEHHE BCEX ITUX HETPAAMIMOHHBIX (OpM B Tea-
TPaJbHOM HCKYCCTBE OOYCIOBIECHO HEOOXOJUMOCTBIO BBIpAXKAaTh B
€ro CoJIep)KaHUHM M OPUTHHAIBHBIX (opMax TyX BPEMEHH U yCJO-
BHS CYIIECTBOBAHHS JIIOJEH «B Hall KECTOKHH BEK» MPUPOIHBIX
W COIMANbHBIX KaTakau3MoB. W Hanbonee NEeHCTBEHHBIM METOAOM
CO3/IaHMSI aJIeKBaTHBIX (POPM TeaTpajbHBIX TOCTAHOBOK B 3TY MOXY
CTPEMHTENBHBIX COLHMOKYIBTYPHBIX H3MEHEHUH HEOOBIYailHO Obl-
CTPO aKTUBU3UPOBAJICS HKCIIEPUMEHT, T03BOJIAIONINI CBOEBPEMEHHO
OTKJIMKAThCs HA 30B BPEMEHHU.

Ho ecnu mpu Bcex HOBAaTOPCKUX M3MEHEHUSX TeaTp B OCHOBHOM
HE BBIIIEN 32 TPEJIENIbl CBOETO apXETHIIMYECKOTO opmara, KOTOPBIH

' 3abonomnas M. Kocru Tpemnesa. Bompocsl Tearpa. B 1-2. M.,
2008. C. 6-27.
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CIIOKHIICS ellle B JPEBHETPEUYECKOM TeaTpe, TO Oojee APYyrux BUIOB
HCKYCCTBa paguKalbHON TpaHC(hOpMaluu MOABEPIIOCH M300pa3u-
TEJIbHOE MCKYCCTBO, a CPeIu HUX — JKHUBOIHCH, KOTOpas ¢ Hayaja
XX Beka 0 Hallero BpeMEHU HAaXOJUTCS B IIPOLIECCE MOCTOSHHOTO
IKCIIEPUMEHTUPOBAHUS M TpaHCHOpPMAIIUU BCEX €€ M300pa3uTelb-
HBIX W BBIPA3UTENBHBIX CpeAcTB. 1 MMEHHO ¢ >KMBOMHUCH Hayajcs
3aTSIHYBIIMIICSA Ha JECATUIIETUS 3KCIEPUMEHT BO MHOTHX CTpaHax
EBpomnbl 1 Amepuku. Kak numer B.M. IlerpoB B pabote o mpuuu-
Hax W XapakTepe COlMaJbHONW TUHAMHKH MCKYCCTBA, «U3 BCEX BHU-
JIOB UCKYCCTBa ’KMBOIHCH MEPBOM OKyHYJIach B Mosiocy (WM B TO-
TOK?) aBaHrapja — emie B nociueaned Tpetu XIX B., koraa, ¢ 0IHOM
CTOpOHBI, pa3paboTka Bcex ee “sS3BIKOBBIX aCMEeKTOB CTaja MoJ-
HOM W 3aBEpILIEHHON, a ¢ APYyroid — Hayaja oTnajaarhb, yTpauuBaTh-
csl “MarepuasibHas 0a3a” ee QyHKIMOHUPOBAHMS: MOSBUIACH (HOTO-
rpadusi, KOTopas MoCTeNneHHo, Ha0upast cuiy, cTana Oparh Ha cels
3a7a4u U300PaKeHHS JKU3HEHHBIX peanm‘/'l»z. bonee Toro, nMeHHO
JKMBOIKUCH ¢ Hadasa XX CTOJETHUS U A0 CUX IOP BO3MIIABIISIET yCKO-
pAIOIIYIOCS JTMHAMHUKY aBaHTapIHBIX, MOAEPHHUCTCKUX U IMOCTMO-
JEPHUCTCKUX DKCIIEPUMEHTOB U TpaHCHOpMAIUH, H, KaK MOKAa3bl-
BAaIOT IpeJCTaBIECHHbIE B HccienoBaHuy [leTpoBa koinuecTBEHHbIE
HU3MEPEHUs IBOJIIOIIUN HCKYCCTBA, «CTUJIEBbIE BOJHBI B )KHUBOMUCHU
JEeUCTBUTEIBHO OMEPEeXkalOT COOTBETCTBYIOIIME CTHUJIEBBIE PEBO-
TOUUU B OONBIIMHCTBE APYTUX BUAOB HCKyccTBa». M He TONBKO
OTIEPEXKAIOT, HO U JAAIOT Ha3BaHUs dTalaM 3TUX «CTHIJIEBBIX PEBOJIO-
Uity — KyOu3M, aOCTPaKIMOHU3M, CIOPPEai3M, MON-apT, MOCTMO-
J€PHU3M U T.1.

[Ipocaenum »xe BKpaTiie TUIIOJOTHUIO PaJUKaIbHONH TpaHc(op-
Maliu KUBOMHCH, KOTOpas Obuta 0OyclIOBJIeHAa BIHMSHHEM Ha HC-
KYCCTBO HayKM Ha €€ MHPOBO33PEHUYECKOM M 3KCHEePUMEHTAIbHO-
TEXHOJIOTUYECKOM YpOBHsX. Tak, co3jgaHue TEOpPUHM OTHOCHUTEIb-
HOCTHM U HEIBKJINJOBOW I'€OMETPHUM IPHUBENIO K PEBU3UHU NMPEKHUX
MpeCTaBIEHUI O KOHCTAaHTaX BPEMEHHU U MPOCTPAHCTBA U BBISIBUIIO
XapakTep UX 3aBUCUMOCTH OT CKOPOCTH ABMKEHHUS U TOUYKHU 3pEHUs
HaOmoparens. M 3To OTKpBITHE OKa3al0 BIHUSHHE Ha METOJ KOMIIO-
3UIMOHHON OpraHM3alllU NMPOCTPAHCTBEHHBIX 3JIEMEHTOB B KapTH-
Hax TEepPBBIX NMpeACcTaBUTeNeH KyOn3Ma u moOyauiio uX K HOBAaTOp-
CKUM JKCIEpUMEHTaM B xuBonucu. Hanpumep, bpak B kapTuHe
«Yuraromas xxenmuHa» (1911) u Ilukacco B «YemoBeke ¢ MaHa0-

2 [lempos B.M. CounanbHas U KylIsTypHas JMHAMHKA. BeICTpoTeKyIne
nporeccsl. Uupopmannonnsnii nogxon. CII6., 2008.
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nuHoi» (1911) pa3sBepHyIH Ha IIOCKOCTH TPEXMEpHBIE QUTYPHI Ta-
KUM 00pa3oM, 94TO HX MOXXHO OBLIIO OJTHOBPEMEHHO BUICTH C PA3HBIX
yri0B 3peHus. KoMIno3unnoHHO OHM MPECTABISIN KaK OBl MO3aUKY
(parMeHTOB, 00BEIUHECHHBIX B €UHOE MPOCTPAHCTBO, WUJIU IEJOE,
KOTOPOE JIMKTOBAJIOCh YK€ HE €CTECTBEHHOCTHIO (opM H300pakae-
MBIX TIPEIMETOB, a HAJHYHUEM «UETBEPTOTO M3MEPEHHUS» — BPEMEHH,
HEIMOCPECTBEHHO OOBEIMHEHHOTO C MPOCTPAHCTBOM KapTuH. Ha-
pAly C 3THM Il KyOM3Ma CTaHOBUTCS XapaKTEPHBIM aHAJTUTUKO-
CUHTETUYECKUW METOJ CO3JlaHus MpOou3BeneHU. XyJlOKHUKHU ITO-
TO HANpaBJICHUS MBICJIEHHO, B BOOOpaXCHUHU pasliaralii pealbHbIe
MpeAMEThl Ha WX BU3YaJbHO W ICTETHYECKU 3HAUYMMbIC 3JIEMCH-
THl ¥ BHOBb COOMpaNU MX Ha XOJICTE B MpeoOpa3oBaHHOM — Ooiiee
CTPYKTYPHO-CJIOXHOM M KOHIIEHTPUPOBAHHOM — BHJIE.

Takum oOpa3oM, B KyOM3Me BIEpBBIC NPOSBUIACH U YTBEPIIU-
Jlach XapakTepHas uyepTa HOBOTO THUIMA TBOPUECTBA — AKTUBHU3ALIMS
MPOEKTUBHO-KOHCTPYKTOPCKOTO Hadana B HMCKYCCTBE, B KOTOPOM
TBOpEIl HCKYCCTBa M3 «IIOJ[pa)kaTelish» OKPYKAIOMero MHpPa CTaHO-
BHUTCSl «CO3/aTelieM» XyI0KeCTBEHHOW peanbHOCTU. B pesynbrare
KyOW3M IOJOKIJT HAaYaJI0 TCHACHIIUIM, KOTOPBIE Ha HECKOJBKO Jie-
CATUJIETUN CTajlu BEAYIIMMH B 3alaJHON aBaHrapAHOU KUBOMUCH.
HNmenHo B KyOu3Me BIIEpBBIE CPE/ICTBA M300paXKEHUS OTASTUIHNCH OT
n3o0paxaeMoro oobekta. XylI0KHUK BMECTO U300paKeHUs 00beKTa
caM TBOPWJI 0OBEKTHI JKHBOTIHCH. OTKAa3 OT U300paKCHUS TIPESIMET-
HOTO MHpa B €r0 €CTECTBEHHBIX (pOpMax MPHUBEN K TOMY, UYTO IPO-
JIYKThl TBOPYECTBA XYI0KHHKOB-KyOHCTOB, a 3aTeéM M MHOXXECTBa
JIPYTUX TOCICAYIOIIMUX 32 HUM HaIllPaBJICHHUH B )KUBOIMCU BBICTYIIA-
JIM KaK HEKHE CaMOI0CTaTOYHBIE OOBEKTHI B PAY APYTHUX peaTbHBIX
MPEIMETOB JCHCTBUTEIBHOCTH.

JanbHeiimas, 0Oojee paJuKalibHash SMaHCHIAIUS >KUBOIIH-
CH OT KJIACCHYECKOTO peajin3Ma W HaTypajiu3Ma OCYIIECTBUIACh B
a0ctpakuuonn3Me. OH BO3HHUK IOYTH OJHOBpeMeHHO B Poccuu u
EBpome. AOcTpakiimoHu3M OBUT B M3BECTHOW CTEMEHU IMPOJIOJIKE-
HHEM KyOu3ma, JTOBEAS JO JOTHICCKOTO KOHIIA MPOIECC OTACICHUS
CPE/ICTB XMUBOMMCHOTO HCKYCCTBAa OT 3aBHCHUMOCTH WX OT Ipe.-
METHOTO MHUpa, MPEBPAIICHUE UX B IUCTYIO» (DOPMY BBIpaKEHUS
«BHYTPEHHEH peajbHOCTH» MHUpa U XyJA0XKHHUKa. Tem Oojiee 4To BO
BpeMsl TOSIBIIEHHUS] a0CTPaKIIMOHN3MA TSI W300paKeHUsT peasbHbIX
MPEAMETOB IPUPOIBI U MaTePUAIILHON KYJIBTYPhl BOOOIIIE ITUPOKO U
YCIEIIHO TPUMEHSIIIUCH POKICHHBIC HAyYHO-TEXHUYECKON PEBOIIO-
nueit Gororpadus u kuHemarorpad. M Brepsbie B aOCTpaKIMOHHU3-
Me OblNla cjellaHa paJuKalibHas TOIBITKAa MOJHOCTHIO OCBOOOIUTH
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JVHUY, [IBETA U UX COYETAHUS B KUBOMHUCU OT COOTBETCTBUS MPE-
METaM peaJbHOTO MHUpA.

HNmenHo Takyro 3a/1a4y MMocTaBui mepes co00r co3aaTenb 3TOro
nanpasienus B. Kanaunckuii B cBoeil kuure «O TyXOBHOM B HC-
KyccTBe», HanncanHoi B 1911 roay, B KOTOpo# OH yTBep:kaall, 4To
HACKYCCTBO IOJDKHO BBIPAXKATH «IYXOBHYIO CHIYy OOBECKTHBHOTO B
HCKYCCTBE». JDTO «0ObEKTUBHOE» B KyOM3M€ BOILIONIAETCS B «00OHA-
JKEHHOU KOHCTPYKIIMH», B TO BPEMsI KaK «JIyX BPEMEHH», M0 yOeK-
neanio KaHauHCKOTO, TpeOyeT MOSIBICHHS «CKPBITOH KOHCTPYK-
IHUU», B KOTOPOW CBSA3b DJIEMEHTOB W JKMBOMHUCHBIX (POPM JOJDKHA
OBITh «BHYTpPEHHE CIUTHOW». OTHOWICHUE UX, KaK cunutan KanauH-
CKHI, MOXET OBITh BBIP@KECHO B MaTeMaTH4YeCKOH (hopme; TOJBKO
3/I€Ch MIPUXOANUTCS OTIEPUPOBATH OOJBIIE C HEPETYISIPHBIMH, YEM C
pPeryaspHBIMHU YHCIAMH, TaK KaK MOCIEIHUM aOCTPAKTHBIM BhIpa-
JKEHHEM B KaKJOM HCKYCCTBE SIBISICTCSI YMUCIO. DTH HACU XyI0XK-
HMK B IOCJIEAYIONIEM TBOPUECTBE PEaJIM30BaJl IPU CO31aHUU CBOUX
KOMITIO3UILIUAH.

K aGcrpaknuonusmy npuinen u rojutanaer] [lutr Mounapuan B
pe3yibTare ero BONIOIUU OT KyOu3Ma /10 a0CTPaKTHOTO reOMETPHU3-
Ma ¥ YHUCTOTO IUIacTUIU3Ma, a Takxke Kazumup Manesuu c ero ce-
puei 4epHbBIX, OeIbIX U KpacHBIX KBajpatoB. [Ipu 3Tom Manesuu B
CBOEM TBOPYECTBE OPUCHTHUPOBAJICS Ha COBPEMECHHBIC €My Hay4YHBIC
Teopum, HanpuMep dHepreTusM B. Ocmanbma, Tekronoruio A. bor-
naHoBa, kocmMu3M H.®. denopora u ap. Takum o6pa3zom, 000CHOBa-
HHE a0CTPaKIIMOHW3Ma, KaK U JIPYTUX HANPaBICHUI B aBaHTapJIHOU
JKUBONIMCH IepBOM TpeTu XX BEKa, OCYLIECTBISJIOCh HE TOJIBKO B
pe3yabpTare dKCIEPUMEHTOB HaJ TPaJULIMOHHBIMU CPEICTBAMHU KH-
BOMUCHU, HO U CCHUJIKAMHU Ha HOBEUIYIO HAyKy, U HE TOJBHKO HA Hay-
Ky, HO M Ha COBPEMCHHYIO TeXHHKY. [locienHee 0COOCHHO aKTUBHO
1 Iake arpeCCHBHO BBIPA3MIIOCH B PyTypHU3Me, KOTOPHIH BO3HHK B
Hayane XX Beka B Mtanuu, a 3arem u B Poccun. U nepBriMu nute-
paTtopaMu U XyJOKHHUKAaMH, BOCIIEBUIUMH TEXHUKY, SIBUIUCH MPEI-
CTaBUTEIM HTAJIBSIHCKOTO (DyTypH3Ma, HHUIHATOPOM U IJIABHBIM
TeopeTukoM KoToporo Obl1 modT T.d. Mapunertu. B ero manude-
CTax OCYIIECTBISIIACH ACKJIapaTUBHAs allOJOTeTHKA «MAITUHU3MaY,
KOTOpasi CMCHUJIA aBTOPUTET YUCTOU Hayku. OT HAYYHBIX UJIEH K UX
TEXHOJIOTHIECKOMY BOTUIOIICHHUIO — TAKOBA YBOJIONUS OT KyOn3ma K
(hyTypu3My Ha 3TOM 3Tare pa3BUTHUS MOJIEPHU3MA, B KOTOPOM B Ka-
YeCTBE OCHOBHOTO 00BhEKTa U300paKCHUS B JIUTEPATYPE U UCKYCCTBE
BBIJIBUTAJIACHh MAIlTMHA WJIN )K€ YEJT0BEK B KAY€CTBE MEXaHU3UPOBAH-
HOTO poOoTa. DTa yCTaHOBKa OTpeJieNnia cCofepKaHne U Ha3BaHUE
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MHOTHX (YTYypUCTHYECKHX KAapTHH WUTAJbSHCKUX XyHOKHHKOB. Ha-
npumep, «Junamuszm myckymnos» Y. bouunonu (1913), «/Iunamu-
yeckas rnocnegoBarenbHOCTh» (1913), «BeicTpen u3 pyxbs» (1915)
Jx. banna, «bpornenoe3n» JIx. Cesepunn (1915) u np.

C 5THUX MOp OTHOIIEHHE K TEXHHWKE W BOOOLIE K HAayKe W TeX-
HOJIOTMM B MOJAEPHU3ME U MOCTMOJEpPHHU3ME OyleT akTyalbHBIM U
BocTpeboBaHHbIM. Ho He Bcerna, a B 3aBUCHMOCTH OT COLIMAJIBHO-
ro KOHTEKCTa WX (QYHKIIMOHUpOBaHUs. Tak, OpUEHTAILlMs Ha €CTECT-
BEHHBIC HAYKU U TEXHUKY mociie IlepBoii MUPOBON BOMHBI, IpoJie-
MOHCTPHUPOBABLICH I'yOUTEIbHYIO CHIIy TAHKOB, IyLIEK, CAMOJIETOB,
OTPABISIIOIIUX Ta30B U JIPYIUX CPEINCTB YHHUTOXKEHUS IEXOTHl U
MHPHOTO HaCeJIeHHs], Pe3KO CMEHUJIACh X OTPHUIIAHUEM U KPUTHUKOU
BCEH COIMaIbHOW CUCTEMBI OypKya3HOTO OOIIECTBa, €ro IyXOBHOU
KYJBTYpPBI U HCKYCCTBA.

ITepBBIM BBIpaXKEHHEM PAIUKAIBHOTO HENPUITHS Oyp>Kya3HOTO
ob1ecTBa ctan naau3M. B «Maunudecrte naga 1918 roga» HeMenkui
nanavct Puxapa Xronp3eHOEK OT MMEHH CBOMX €IMHOMBIIIIICHHUKOB
Tpucrana Tuapa, Xyro bamns, 'anca Apna, Payns Xaycmana u apy-
I'MX — 3asBJISUL, YTO OHU «HE BEPAT HU B MOpaJlb, HU B OOBEKTUBHYIO
KpacoTy, HU B CyObEKTUBHYIO KPUTHKY. OHH CBOOO/IHBI OT KAKUX-TTHOO0
TE€OpUii, HaNpaBIeHUN B UCKYCCTBE U OT CTPEMJIEHUS MPHU €ro MoMOo-
mu yonaxars OypsKya uin 3apadareiBaTh JeHbIU. HOBBINA XyIOKHHUK
MPOTECTYET ¥ OTPHULIAET JOT'HKY, COLMAIbHbIE IEHHOCTH, HaMsITh, CBO-
0oy, IPOPOKOB. Bce 3T0 uenyxa U BBI3BIBAET OTBPAILEHUE .

OTa cTONb pe3Ko W OSCKOMIPOMHMCCHO BBIpa)KEHHAs KPUTHKA
Oyp>Kya3HOro OOIIeCTBa, €ro HEHHOCTEH M MCKyccTBa 00yclioBUiIa
U TEOPHI0, M NPAKTHKY AaJaucTOB B 00JACTH M300pa3UTEIILHOTO
HCKYCCTBa, KOTOPHIE OKa3aJld CyIIEeCTBEHHOE BIMSHHUE HA JajbHEN-
IIyI0 9BOJIOLMIO MOJEPHU3MA U nocTMmoaepHusmMa. Ilo cytu nena,
TBOPEHMS 1aJauCTOB MIPEACTABISAIOT COOO0I MO 3aMBICITy U PE3yIbTa-
TaM CEPHIO CaMbIX Pa3HOOOPA3HBIX HKCIEPUMEHTOB. DTO OCOOEHHO
XapaxkTepHo s TBopuecTBa Mapcens J[romaHa, KOTOpbId MHOTH-
MU TEOPETUKAMH MOJIEpHU3Ma OBLI MpU3HAH 00Pa3OM U CHMBOJIOM
HOBOTO XyJ0’)KHHMKA, @ €r0 IPOU3BEIECHHS — 3TAJJOHOM HOBAaTOPCTBA
U IpUMEPOM AJisl oapaxanus. YTo ke paJuKaabHO HOBOI'O OCYIIe-
ctBun [roman B uckyccrse? OTpumnas JOTUKY B TBOPYECKOM IIPO-
1ecce, OH peaju30Ball «IPUHIUI CIYy4YalHOCTH», CJIEJI0BaHUE KO-
TOPOMY, 110 YOEKACHHIO 1aJaUCTOB, CIIOCOOCTBOBAIIO MPEOJOJICHUIO

3 Xionvzenoex P. apaucrckuii manudect 1918 rona / Ilep. B. Be6epa //
HaspiBarh Belny CBOMMH UMEHAMU: [IPOTPAMHBIC BBICTYIUICHHS MacTEPOB 3a-
MaTHOEBPOTICHCKO# muTeparypsl. XX Beka. M., 1986.
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«BHEIIHEW TPUYMHHOCTU», MOCTUTAeMOW CO3HAHHEM, U YIIyOJie-
HUIO B chepy MHTYHIMH | mojaco3Hanus. Hanpumep, [roman 6po-
call Ha TIOJI KyCOK BEpeBKHM M (DMKCUPOBAN, Kak OHa 00pa3oBbIBaja
Ka)XJIBpIi pa3 HOBBIE y30pbl. Ho 6ojee mpoyKTUBHO M OPUTHHAIBHO
TPUHLUI CIIy4aifHOCTH» paboTall B KOJIaxax, Iie BCTpeJainch Ha
ITOJIOTHE XXUBOIUCHBIC 00pa3bl U PeaibHBIE TPEAMETHI B CIIy4ailHBIX
U pa3HOoOOpa3HBIX coueTaHusX. lamee Jlromran cueiran pemInTellb-
HBIH mIar 1mo IpEeOAOJICHUIO KUJIJIKO3MOHU3MA» TpaHHHHOHHOﬁ KHUBO-
IIHCH U BBIBEJ €€ 3a I'PaHMIbl HCKyCcCTBa Kak TakoBoro. OH co3man
COBEPIICHHO HEOOBIUHBIE apTe(PaKThl — «PEAU-MEHIBI», HIIH KTOTO-
BBIE MPOAYKTHI»: JI0OBIE CIy4ailHO BBIOpaHHBIC MPEIMETHl ObITa B
CAUHCTBCHHOM JK3EMILIIAPE HUJIN B UX KOM6I/IHaI_II/I$IX, KOTOPBIC, BbI-
CTABJICHHLIC B MY3CiAX WJIHU XYHOKCCTBCHHBIX rajiepesax, Kak 61)1 npu-
00peTaroT cTaTyc UCKYCCTBa WIJIM HE UCKycCTBa — Oe3pasznuyHo. Tak
Hroman HeoxunanHo mist ceds B 1913 romy ciywaitHo m300pen
peau-Meiill, BOIPY3UB Ha Ta0ypeTKy BEIIOCHIIEAHOE KoJieco. 3areM
MoCJIeJIOBAIN U Apyrue peau-menibl — « Cymuiaka aist OyThUIOKY U
CKaHJIaIbHO 3HAMEHMThIH «DOHTaH» — MUCCyap, KOTOPBIA ObLI BbI-
cTaBjeH B ogHOM u3 My3eeB Hpro-Uopka. U »ToT nep3kuil skcre-
PHMEHT IOJIOKHIII Hadano «3aToBapuBaHWIO» MHOTHX My3eeB CIIA
u EBpormbl, a 3arem u Poccuu paznuyHoro pona npeaMeTamu ObITa,
TEXHUYECKUMHU TOJICIKAMU, UHCTAUISIIUSIMU, )KUBBIMU CKYJIbOTYpa-
MH | T.JI.

NmenHo ¢ magam3ma Havyajcs, a 3aT€M B TOIM-apTe MPOU3O0IIeN
paavKaIbHBIA NEPEBOPOT B OTHOLICHHHM K MCKYCCTBY B 0OIIecTBe
MacCOBOTO MOTPEOIEHUS — OBJIaICHUE IMOCPEICTBOM HCKYCCTBA AY-
XOBHBIM OOTaTCTBOM CMEHHUJIOCH CTPEMIICHHEM K MPEAMETHOMY 00-
JaJJaHUIO UCKYCCTBA.

Ho Bckope mociie TlepBoit MUpOBOI BOWHBI J1ajjau3M ObLI BbI-
TECHEH CIOppealn3MOM, MHOTHE MpeICcTaBUTeNn KoToporo (AHpu
bpeton, Jlyn Aparon, @umunn Cymo, Pobep Hdecuoc, [Tons Dmroap
U JIp.) HAYMHAJK Kak faanaucTel?, OCHOBATENb U TEOPETHK CHOppea-
mu3Ma AHpU BpeTroH B cBoMX MaHH(ecTax W JEKJIapanusx TakKe
pe3K0 U OECKOMIPOMHCCHO KPHTHKOBAJI COBPEMEHHOE UM OypKy-
a3Hoe O0IIeCTBO M HA PTOM OCHOBE CO3/aJI TEOPHUIO UCKYCCTBA, CO-
IJIACHO KOTOPOI IeJhI0 TBOPYECTBA SBISAETCS YXOJ OT OKpPYXKaro-
mieil ero cpenbl B MUpP MEUTHl M CHOBHJICHUH, JKEIaHHBIX 00pa3oB
KpacoThl U JIFOOBU, OJHUM CIIOBOM — B CIOP(CBEpX)peaslbHOCTh. 1 B
KauyecTBE CPENCTBAa NOCTIIKEHHS DTOH «peanbHOCTH» bpeToHOM
ero KoJijeramMu ObLTH M300pETeHBl HOBBIE dKCTIEPHUMEHTAIbHBIE Me-

4 Anronorus Qpanirysckoro croppeaiusma. M., 1994, C. 239.
88



TOJIbI TBOPUYECTBA, LEIbI0 KOTOPHIX OBIJIO 0CBOOOXKACHHE CO3HAHUS
OT LITAaMIIOB U CTEPEOTHIIOB COBPEMEHHOI KYJbTYphI, BBIpaXKeH-
HBIX B 5I3bIKE M 00pa3zax COBPEMEHHOW NMBUIM3AIMU. B muTepary-
pe 9T0 OBLIO «aBTOMAaTHYECKOE MUChbMO» — CIIOHTAHHOE COYMHEHHE
TEKCTOB 0€3 KOHTPOIIS CO3HAHUS W HEPEIKO C MOMOIIBI0 ajKOTo-
7 WIM JIETKUX HApKOTHKOB. MeEToJ0M aBTOMaTHYEeCKOTro MHChMa
A. Bperonom coBmectHO ¢ o3ToM @. Cymo ObUIO CO3JaHO HEYTO
BpOJie MOBECTU IO/ Ha3BaHHEM «MarHuTHbIE MOJS», HaMeKas Ha
Hay4HO-IKCIIEpUMEHTAIbHBII XapaKTep WX TBOPYECKOIO CONpYIKe-
cTBa. A B kHure «Henopounoe 3auarue» bpeton u Dmroap BeIpasuiau
HaJIekKy, 9YTO B CIOppeaju3Me MPOJYyKThl CUMYIALNUN MCUXUYECKON
00J1e3HM 3aMeHST Oamnabl, COHETHI, TOAMBI U dmoneto. U mpousse-
JIeHUS T03TOB-CIOPPEAIINCTOB BIIOJIHE ONPABAAIN 3TH HaJIEKIbI.

IIpuBeneM HEKOTOpbIE BBIIEPKKH W3 TMO33UU CIOPPEATUCTOB:
A. bperon u ®@. Cymo. «MaruutHeie moiss». U3 8-if mmaBel moj
Ha3BaHHeM «/3pedeHus paka-oTIIeIbHUKA»:

MpluieHre Tymu Ty Kanopudep 6enoro
MepHIUaHa TAUHCTB

Iatyn Kopabist

CriacUTEIbHBINA IOT

[IpexpacHO Majar0T MPUTOKKUE BOJOPOCITU Pa3HBIX IIBETOB
TpeneT HOYHBIX BO3BpAIICHUI

JIBe ro0Bbl IJIOCKKE Yalllk BECOB®

Becnnarubie 4yBCTBa

Crnien tyxa cepa

TpsicnHa 31paBOOXpaHEHUI
[Tomana npecTymHbIX TY0
Mapi 1Ba TakTa paccor
O0e3bsHMI Kanpu3
MasiTHUK 1BeTa AHs®

A BOT Kak 3BYYHUT CTUXOTBOPCHUC II1. 3J1}0apa «IIuth»:

PTBI IpOILIIY U3BUIIUCTHIH 1Ty Th
OTrHEHHBIX 3BE3/HBIX CTAKAHOB
B xonoaue nocuenHei HCKpEI
Bbinuiu cepie MoT4anbs’

S Bpemon A., 1994.
¢ Cyno @., 1994.
" Omioap I1., 1994.
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Kpome aBromMarnyeckoro muchbMa CHOPpEATUCThl U300penu |
«YepHBIH I0MODP» — CBOCOOPa3HBIH METOJ KOJJIEKTHBHOTO TBOpYE-
CTBa, B IIPOLIECCE KOTOPOTO HECKOJIBKO YEJI0BEK HE3aBUCUMO JPYT OT
JIpyra mucaiy Mo OJHOMY CJIOBY, a 3aT€M UX COEIMHSUIN U MOTydaln
TEKCT M3 HECBSI3aHHBIX M CIYYailHO BO3ZHUKIIMX (pa3 y4acTHUKOB
9TOTO DKCIIEPUMEHTA.

Hano ckazarp, 4TO crOppealuMCTUYECKUH OSKCIEPUMEHT Haj
MO33UEN U MPO30M OKA3aJICs MOJHOCTBIO HEYNAUYHBIM U KPAaTKOB-
peMeHHBIM. BUIHO, CTOBECHBIN A3BIK HE TOJAETCS HAPYHICHUSM
€ro CMbICIIOBOM U CUHTAKCUYECKOU CTPYKTyphl. U He ciyuaitno Jlyu
Aparos, [Tons Dmroap, Pobep JlecHoc, XKak [IpeBep u apyrue Bcko-
pe OTKa3aJuch OT CIOPPEATHUCTUIECKUX IKCIIEPUMEHTOB B MO33UHU U
npose. Ho B xxuBonucu croppeannsMm okazaicsi 0osiee >KUBYUUM U
MOJIy4YMJI PacIpOCTPaHEHHE BO MHOTUX cTpaHax. Hanbonee xapak-
TEpPHO OH MpeJICTaBIeH B TBOPUECTBE TaKUX XYI0KHUKOB, Kak Makc
Opuct, ['anc Apm, Auape Macon, B Taaru, Pane Marputt u apy-
TUX, cpeau KoTopelx Belaensdercs CanbBanop [lamu, B cBoe Bpems
MOJIYYMBIIHH CKaHJAJIBHYIO CJIaBy U MUPOBYIO H3BECTHOCTD.

OO1muM CBOWCTBOM CIOPPEATTMCTUIECCKOTO METOJ[a TBOPUECTBA
OBLIO CTpEeMJICHUE XyIOXKHHUKOB BbIpaXaTb, MUHYSI CO3HAHHE, «BHY-
TPEHHIOIO PEaJIbHOCTEY» YEJIOBEKa — UMITYJbChI, KeJlaHus U 00pa3sl
ero 0ecco3HaTeIbHOTO, TPaKTyeMble B 1yXe (peii1oBCcKoil KoHIen-
MM JIUYHOCTH. 1 MHOTHE NpOU3BENEHUs CIOPPEAINUCTOB XapaKTe-
PHU3YIOTCSI CXOAHBIMU IO CMBICTY M Pa3HOOOPa3HBIMH MO BOILIOLIE-
HUIO YepTaMu — arpeccueit u sporukoil. Hanpumep, «IIpenquyscrBue
rpakJIaHcKoi BOWHB n «Benukuii mactypbarop» C. [amu, «Ha-
cunue» P. Marputra, m3o0Opaxkaromiee MpOTHBOSCTECTBEHHOE CO-
YeTaHME JIMIAa U JKEHCKUX IOJIOBBIX OPTraHOB, CEpHUs KapTHH MO
Ha3zBaHueM «PucyHKknW» Hemeukoro ctoppeanucta I. benbmapa, rae
OH M300pakai KEHIIUH, KOTOPBIX OTBPATUTENbHBIN YpOAEl HacH-
JYeT U )KeCTOKO ucTsA3aeT. [logoOHBIX MpUMEPOB MOXHO MPHUBECTH
BEJIMKOE MHOKeCTBO. Hapsay ¢ 3TuM croppeanaucTsl co3aaBaiu Kap-
TUHBI U Ha PEIUTHO3HBIE TEMBI, IEPEOCMBICITNBAsA UX B JAYXE CBO-
X KoHUenuui uckyccrBa. Cpeau HUX HauOojee U3BECTHBI MPOU3-
BeneHus Janu, cozmanueie uM B 1950-1960-x romax — «Xpucroc
CB. HMoanna na kpectey», «TaiiHas Beuepsi», «lunepkydomdeckoe
pacmsatue». Ho ocoOGeHHO 3maTHpyeT BEPYIONMIUX KapThHa Makca
OpHcra «JleBa Mapus, Haka3bpIBaromas Maipunka Mucyca B npucyt-
CTBMM Tpex cBuaereneil — Aupu bperona, [lons Dmroapa u aBTopay,
n300pakaromias MOJIOAYIO KEHIIUHY, KOTOpas YHEPTUYHO XJICIeT
MaJIb4HKa, OJIO)KUB €r0 Ha CBOM KOJICHHU.
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B co3manum cBOMX OMyCOB CIOPPEAIUCTHI MPUMEHSUIM pa3jIny-
HBIC DKCIIEPUMEHTAIbHBIE METOJBl U Pa3HOOOPA3HYI0 TEXHOJIOTHIO.
Cpenu HMX — pHCOBaHUE THIICOM, pelbedbl M3 AEPEBa, PEKIAKH
(pacuecwiBanne cKpeOKaMM MOJIOTECH, MOKPBITHIX KPACKaMM), APHUII-
NUHT (MTOJIMBaHKE MOJIOTEH KpacKaMu U3 0aHOK uepes ABIPKY ), adpo-
rpadust («BBICTPEINBI» U3 CIIEUHUabHBIX TUCTOJIETOB, 3aPaBIEeHHBIX
KpacKaMHu), pa3InyHbIC KOJUTAXKH M «IOATUYECKUE» OOBEKTHI (KOM-
OMHALIMH )KUBOIHCH, CIIOBECHBIX TEKCTOB U PA3IMYHBIX IPEIMETOB).
Kpowme Toro, croppeayncTbl OJHUMH U3 MEPBbIX cTaln paboTaTh U C
¢dororpadueii (poromonTaxku, Gporopenvedsl, yBenuueHUE U T.1.),
a 3aTeM co3aaid psa GUIBMOB, MEPBHIMU U3 KOTOPBIX ObUIH «AH-
namysckas cobaka» (1929) u «3oxoroii Bexk» (1930) (Jlyn Bynrosns
B coapyxectBe ¢ CanbBaropom Jlann).

JlanpHelnne S5KCIEpUMEHTHL B )KMBOIIUCHU BO BTOPOM IIOJIOBUHE
XX Beka IOCJIEeN0BAaTEIbHO OCYIIECTBIISIIUCH B TAKUX HAIlPaBICHU-
X, KaK MMOM-apT, KOHIENTyal-apT, GoTopeanns3M, on-apT, JIHI-apT
U JApYTrUX, a TakXke MnocpeacTsoM npumeHenus OBM s co3panus
Pa3IUYHBIX OMYCOB TaK HA3bIBAEMOI'0 KHOEPHETHYECKOTO HCKYC-
CTBa.



J1.P. lN4enkuHa

OQKCNEPUMEHTANIbHOE NCKYCCTBO
1920-x B POCCUWU: TEOPUA U NPAKTUKA
XYAOXHUKOB-NMPOEKLXAOHUCTOB
(rpynna «MeTtop»)

OkcnepuMeHTanbHoe uckycctBo Coserckoit Poccun 1920-x — Ha-
yayia 1930-x rofoB — mepuoj, U3y4eHne KOTOPOro MPHOOpeTaeT Bce
OOJIBIIYIO aKTyalbHOCTh B COBPEMEHHOM HMCKycCTBO3HaHMH. [loka
TPYAHO OLIGHUTD peabHbIe MAaCIITAObI KyIETYPHOTO HOBATOPCTBA, Pa3-
BEPHYBILETOCsS B ATO BPEMS B POCCHHCKOHM KyNbType MPaKTUYECKH BO
BCEX cepax MCKyCCTBa, HECMOTPS Ha PEBOJIOIMHU, BOMHBIL, TOJIOM, Pa3-
pyxy. CoxpaHuBIIHECs: apXUBbI 1 paboThI XyT0oKHUKOB 1920—-1930-x 10-
CTENCHHO OTKPBIBAIOT HEU3BECTHBIC TUIACTHI UJICH, Teopuil u apredak-
TOB, CITOCOOHBIX M3MEHHTH Hallle OTHOIIEHNE K COOCTBEHHOH MCTOPHH.

Eme mo peBomtormuu B Poccun ciiokuiiach HeOOBIKHOBEHHAS aT-
Mocdepa )KU3HH, KOT/Ia XyIO)KHIUKH U TIOJTHI TO-HACTOAIIEMY BIUSIN
Ha (hopMHpOBaHUE HOBOW ACTETHKH TBOPYECKH MBICIIAIIETO Hacee-
Hus cTpaHsl: Tpaktatel H. KynpOuna, uccnenoBanus B. XieOHm-
KoBa, dkcriepuMeHTH A. Jlyppe, manudectsr A. Kpyu€HbIX, HOBBIE
XyIO)KECTBEHHBIE Teopunu — aydn3m M. JlapumoHOBa, cympemaru3m
K. Manesuua u 1.1. [log BmeuarseHHEM HOBBIX 3HAHUH O MHpE
U OBICTPO MEHSIOIIEHCS 32 OKHOM JIEWCTBUTEIBHOCTU XYJOKHHUKHU
1 TOATHl CTapaJINCh ONEPEIUTH COLMAIBHBIA Iporpecc 4eraoBeye-
CTBA — CO3/1aTh HOBYIO (HJIOCO(PUIO U TEXHOJIOTHIO UCKYCCTBA, BbI-
paboTaTh €ro HOBBIHM SI3BIK M TEM CaMbIM CIIOCOOCTBOBATH HOBOMY
MHUPOMOHUMAHHIO 1 MUPOOTHOIIEHUIO.

B HakomieHuu u peanu3anuu HOBbIX ujei B 1920-e rosl 60Jib-
IIYIO POJIb ChITpaljia YHUKaIbHas MOJUTHYECKas cuTyanusa — BnacTs
JleJaeT CTaBKYy Ha HOBYIO KYJbTYpY, U XyJI0KHHUK C BOOAYIIEBIECHHU-
€M CTaHOBUTCA €€ MIaBHBIM copaTHUKoM. B Hauane 1920-x «HoBOTO
CTPOsI», TIO CYTH, €Ille HET — €CTh TOJIBKO «HACTPOW». JICHUH JosnIeH
K TBOpPYECKOM MHTEeIUIMreHuuu, Tpoukuil u JlyHauyapcKui OTKpBI-
TO TOAJEPKUBAIOT «JIEBbIE» TEUEHHUS B MCKYCCTBE W HACIO O TOM,
YTO MMEHHO Yepe3 COBPEMEHHOE TBOPYECTBO C TTOMOIIBIO COBpE-
MCHHBIX XYIOKHHKOB HYKHO BBICTPOHMTEH cuUcTeMy BocmuTaHwus(!)
HOBOTO TIOKOJIEHHUS, KOTOpOe U OyJeT MOCTOHHO HOCHUTH 3BaHHE Ye-
noBeka bynymiero. IlpaBna, ¢ oqHON mONpaBKoil: HACATUCTUUECKUE
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(Oypkya3Hble) KOpPHH OECIpPEJIMETHOTO HMCKYCCTBa OTBEPraroTCs.
U punocodcko-MucTHIECKHE TEOPUHU XYJOKECTBEHHOTO aBaHTap/a
MepBOM BOJHBI YK€ HE YIOBIETBOPSIOT HOBBIE MOTPEOHOCTH TOCY-
napctBa. HyxHo BeIpaboTaTh HOBYIO XY/I0XKECTBEHHYIO CHCTEMY Ha
OCHOBE MaTEepHUAIMCTHYHOTO MHUPOBO33peHus. B okrsbpe 1918-ro
A.B. JlyHauapckuid mOCTaBUI BOIIPOC O CO3JAHUM TAKOTO yUpexkae-
HUs1, KOTOpOe Obl 3aHUMaIOCh UCTOPUKO-TEOPETUYECKUMH UCCIIE0-
BaHMSMU M Ha UX OCHOBE PYyKOBOJMJIO OBl BCEil Xyl0KEeCTBEHHOH U
KYJIBTYPHOU )KU3HBIO cTpanbl! OH 060CHOBAJM €r0 CTPYKTYPY, HA3BaB
ero «Breicmmum UucTuTyTOM MCKyccTBy, rme Hayka 00 MCKycCTBE
IOJDKHA ObLTa OBITH TOCTPOCHA HA DKCIIEPUMEHTAILHOM (PYHIaMCH-
Te. « KopHHM — B OCHOBHBIX 3aKOHAX IIPUPOJIBI U BOCIIPUSITHS; B OCHOBY
KpPacoTbl JOJDKHBI JIeUb (PU3HKa U (PU3HOIOTHS OLLYIIEHUS, — TOBOPUT
Jlynauapckuil 1 moJuepKHUBaeT, — 3TY MOJJIUHHYIO ICTETUKY MOYKET
HOCTPOUTH TOJIBKO KAKOW-TO UYJOBUIIHBIN JHIMKIOMNEIHUCT. .. »!
B 1917 roxy Bo3HHMKaeT 3HAMEHUTHIH [1poneTKynbT, KOTOPBIH 00Be-
nuamT 6osee 200 opraHu3auii B pa3IMIHBIX 00JIACTSAX MCKYCCTBA,
ocobeHHoO B uTeparype u tearpe. Mneonoramu [Iponerkymnbra Opumn
A.A. bornaHoB (TeopeTuk, yueHbI-ecTecTBOoUcHbITaTeNh), A.K. ['ac-
TeB (mponerapckuii 1odT), B.®D. [lneTHéB (mHcaTrenb-KPUTHUK).
B menax wm 3amagax 3ToH opraHu3aluu AeKJIapUpOBaJOCh: MOBCE-
MECTHOE Pa3BUTHE «TBOPYECTBA HOBOM MPOJETAPCKON KIaCCOBOU
KyJnbTyphl. BBIABIEHHE U COCPETOTOYEHNE TBOPUECKUX CHJI MpoJie-
Tapuara B 00J1aCTH HAyKH U UCKYCCTBa»>,

Ve B 1919 rony deBpanbckas My3eiiHas KOHQEpeHIUs, MPO-
xoxuBmias B [lerepOypre, copmynupoBasa HOBYIO CyIIHOCTH OTIpe-
NeJIEHUs «XYyI0XKECTBEHHAs KylbTypa». Ee cocTaBisun cienyromue
3JIEMEHTHI:

— Mamepuan: IOBEPXHOCTh, (QakTypa, YIpyrocTb, MIOTHOCTH,
BEC U Jpyrue KauecTBa MaTepuaa;

— ygem: HACHIIIEHHOCTH, CHJIa, OTHOIIEHHE K CBETY, YHUCTOTA,
MPO3PAvYHOCTh, CAMOCTOSITEILHOCTD | JIP. YK€ KaueCTBa CBETa;

— npocmpancmeo: 00beM, TIIyOMHA, U3MEPEHUE U Jp. CBOHCTBA
y’Ke MPOCTPaHCTBA; BpeMs (ABMXKEHHE): B €r0 MPOCTPAHCTBEHHOM
BBIPAXEHUU U B CBSI3M C L[BETOM, MaTepuaJoM, KOMIO3ULIUEH U TIp.;

— ¢popma, Kak pe3ynapTaT B3aUMOJCHCTBUS MaTepuala, IIBeTa,
MPOCTPAHCTBA M KaK €€ YaCTHBIN BUJ — KOMITO3HUIIHS;

Vlynauaperuti A.B. UeM NOMKEH OBITH BBICHINM MHCTUTYT HCKYCCTB.
HckyccrBo, OT/en HapotHOTO MpocBemieHus, oKT10ps, Ne 3, 1918. C. 17.

2 [Inemnes B.®. Ha uneonornueckoM ¢ponre. Ilpasna, 27 ceHTsaops,
Ne 217, 1922.
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— mexHuKa: XUBOMHUCH, TpaduKa, MO3anuKa, pesibebl pa3iIndHoO-
ro poja, BasHUS U APYTHE BUABI XyJ0KECTBEHHOH AEATEIBHOCTH,
KaK JeSTeIbHOCTH NPOPheccuonanrvhoi’.

B nonoxeHun 0 «XyLOKECTBEHHOH KyJIbType» IOJUEpKHUBa-
JIOCh, YTO TMOHSTHE 3TO BO3HHUKIIO BMECTE C MPOQeCcCHOHATBHBIMU
MTOMCKAMU MOJIOJBIX XYHAOKHHUKOB, SIBISIETCSI OOBEKTUBHBIM MIPU3HA-
KOM LIEHHOCTH CO3/1aHHOTO UMH IIPOU3BEICHUS U ONPENEIIIOCh KaK
KYJbTYPa TBOPYECKOI0 U300peTeHUsI.

Kak BunuMm, pedb uaetr He 00 ycTaHOBKE (3aKas3e) XyAOKHHKY
OTIpE/ICJICHHBIX TEM M 00pa30B, a 0 HOBOM CTaTyce XyIOKHUKa Kak
TBOPLIA, PEMECIICHHUKA B BBICOKOM CMBICJIE CJIOBA, KOTOPBIH CO3/1aeT
IIPOU3BEACHUS UCKYCCTBA AJI1 HOBOI'O OOLIECTBA U, CJIEI0BATEIIbHO,
UIIET ero HOBYI0 GopMmy U conepkanue. [is pa3BUTHS dTHX UACH
XYI0KECTBEHHAas 00ILECTBEHHOCTh BO IMaBe ¢ Hapkommnpocom BbI-
JBUTACT CBOM IPOCKTHI, © MHOTUM M3 HUX YAAJIOCh PEaN30BaThCA.
[TostBsIIOTCS TaKME YHUKAJIbHBIE FOCYJaPCTBEHHbIE HHCTUTYTHI, KaK
Mys3seii xuBonucHor KynsTypsl (MXK), Bxyremac, Muxyk B Mo-
ckBe, ['maxyk B IleTporpane. B ocHOBHBIE 3a/1a4u TUX UHCTUTYTOB
BXOAMJIO: HMcCleA0BaHUE (OPMaJIbHBIX CPEICTB PA3JIMYHBIX BUIOB
HCKycCTBa TPOGECCHOHANBHBIMA XYIOKHUKAMH, coOpaHue padoT
COBPEMEHHBIX MOJIOJIBIX aBTOPOB, KyJIbTypPHOE NMPOCBEIIEHHE Hace-
JICHUS B Pa3HBIX YIOJKax CTPaHbl C MOMOLIbIO CO3MaHUsl (GUIHATIOB
My3es ) KUBOIIMCHOU KYJIbTYpPhI U T.II.

Pa3BuTue ecrecTBEeHHBIX HAayK BCErla MHTEPECOBAIO IEpeno-
BBIX XYJ0’)KHUKOB U TBOPUECKYIO MHTEJUINTEHLIUIO, HO JaXKe B paju-
kanbHble 1910-e roasl XX Beka HayyHbIE OTKPBITHS JUIIb KOCBEHHO
BJIMSUIM Ha TBOpueckuid npouecc. B 1920-x cutyauus MeHsiercss Ha
IIPOTUBOIOJIOXKHY0. OCO3HaB CyLIECTBOBAHWE HOBONH HEBUAMMOMN
peaibHOCTH, OTKPHITOM COBPEMEHHON MM HAyKOH, MOJIOJO€ IOKO-
JIeHUE XYI0KHUKOB BIIOJHE CEPhE3HO CTal0 M3ydyaTb (PHU3UKY, Ma-
TEMaTHKy, HHTEPECOBATbCS CMEXKHBIMM BOIpOCaMH OHOJIOTHH U
IICUXOJIOTMH. DTO BpEMs pacLBETa XyIOKECTBEHHBIX MHCCIIEN0Ba-
HUN M DKCHEPUMCEHTOB, MHOTHE M3 KOTOPBIX OBLIN IMOCTPOCHBI Ha
BIIOJIHE HAYYHBIX TEOPUSAX. BO3MOXKHOCTB yNnpaBiaTh NPUPOIHBIMU
IpolueccaMy B TBOPYECKHUX LEISAX — 3Ta Ues] B3BOJHOBAJIA MHOTHX.
ApXMBBI TaK Ha3blBAEMbIX <UJIEBBIX» XYIOKECTBEHHBIX TEUEHUH
1920-x ro1oB comepkaT MHOTO HAYYHO-HUCCIENOBATEIbCKUX, TEOpe-
TUYECKUX MaTepHalioB, OCHOBAHHBIX HA HOBOM ITOHUMAaHUU MaTepH-
AJIBHOTO M SHEPTEeTUUYECKOro MPOCTPAHCTBA. DTOMY CIIOCOOCTBOBAI
psil OOBEKTUBHBIX IPUUYHUH.

3 «MckycerBo Kommynbi» Ne 11, 1919.
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B TBOpueckux Kpyrax TOro BpEMEHM LIHPOKO PaclpoCTpaHs-
I0TCSl UJIEM O BCEMpOHMKaroIe sHepreTuke Bunsrensma OcTBasnb-
na (1853-1932) u oprannu3zanmoHHas Hayka 3HaTOKa QU3UKU U OHO-
nmorun Anexcannpa bormanosa (1873-1928). K cepeaune 1890-x
rogoB Bunbreasm OcTBaibj, Kak U3BECTHO, JOKa3al, YTO IIaBHOE
BEILECTBO, KOTOPOE MPOHU3BIBAET BCE — €CTh DHEPIUs U BCE B MUpE
HE YTO MHOE, KaK JUHAMUYHAasi COBOKYNHOCTb B3aWMOCBS3aHHBIX
JHepreTHdeckux mporecco. OTciona, mo OcTBaibay, HET COBEp-
IIEHHO OT/AEJIbHBIX OTpaciel 3HaHMs, BCE HAyKH HAXOASATCA B 00-
niei nemnoyvke riodanbHON HHPOPMAMOHHON CTPYKTYpbl. OH OTMe-
gaeT HEOOXOAMMOCTD JIBMKEHUS K CO3JAHUIO0 MemaHayKu, KOTopas
OBl 00BeMHUIIA M CHCTEeMaTH3WpOBaja Jake caMble abCTpaKTHBIE
mucuIuinHbl. Cpeu eTo BBIBOIOB OBLI M Takoi: «Ycrexu B HayKe U
TEXHOJIOTUU HEM30EeKHO MPUBEIYT K BOSHUKHOBEHHUIO HOBBIX, OoJiee
pa3BUTHIX HOPM HUCKyCCTBay®.

bormanoB pasmensn B3mmansl OcTBambla O BCENMPOHUKAIO-
el SHEepPTeTUKE U B CBOIO OYepe/lb IMPUIIET K MBICIH O TOM, YTO B
KapTHHE MHUpa KpOMe JIByX COCTaBIISIOLIUX: SHEPTUU U BEIIECTBA
CYLIECTBYET HAJIMYME TPEThEed HeMaTepHalbHOM CYIIHOCTH — Op-
eanuzosannocmu. «Kak HU pa3nU4HBI 3JIEeMEHTH BcenenHoil, kak
HU Pa3JIMYHBI IO BHEITHOCTH UX KOMOMHAIIMU, MO)KHO YCTaHOBHUTH
HeOonbUoe YUCIO Memodos, IO KOTOPBIM 3TH KaKue yroaHO 3Je-
MEHTBI COEIUHSAIOTCS MEXAYy cO00H, KaKk B CTUXMMHOM IIpoLecce
NPUPOIBI, TAK M B YEJIOBEYECKOM AeATETBHOCTH» . OH BBICTPO-
W CTPOWHYIO HAay4yHYIO TEOpPHUI0, KOTOPYI Ha3Ball Tekrojorus
(BceoOmias opranu3alMoOHHAasl HayKa, OT Tped. TEAOG — CTPOCHHE,
cTpykTypa). OHa Obuta n3nana B 3-X ToMax, NOCIAEAHUHN — Kak pas B
TOJl PEBOJIIOIMH. 3aKOHBI aHAJIN3a, U3JI0KEHHBIE B TaHHOH padoTe,
MOTJIM PUMEHSThCS K TI0O0MY 00BEKTY HCCIIe0BaHUs KaK Teope-
THUYECKOMY, TaK M MPAKTUIECKOMY, KOTOPBIH paccMaTpUBalCs Kak
«cHCTEMay.

Wnewn OctBanbaa u bormanosa HAIINA IPSIMOW OTKJIIMK B TBOP-
YecTBe MHOTHX MpeJcTaBUTeNel cTaplieil miesisl aBaHrapAUCTOB:
Kazemupa Manesuua, JlroOoBu I[lomoBoii, Anekcanapel DKcTep,
Anexcanapa PogueHko, — KOTOpble aKTHBHO BKJIIOUUIIUCH B IOMCKHU

4 Douglas Ch. Energetic Abstraction: Ostwald, Bogdanov and Russian
Post-Revolutionary Art. In Clarke B. & Dalrymple Henderson L. “From
Energy to Information: Representation in Science and Technology, Art, and
Literature”. Stanford University Press, 2002. P. 78.

5 Bozoanos A.A. Texronorus. (BceoOlias OpraHM3allMOHHas HaykKa):
B 2-x ku. M., 1989. C. 63.
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HOBOI'0 IIyTHU MCKYCCTBA, HO Y€ HE KUBOINMCHOro. «Y Hac B Poc-
cun, — nucana [lomoBa, — B CBSI3M ¢ MEpeXMUBAeMbIM HAMH COIH-
aJIbHO-IIOJINTUYECKUM MOMEHTOM LIEJIbI0 HOBOTO CHHTE3a CTajua op-
2anu3ayus, Kak NPUHIUI BCSIKOW aKTUBHOW CO3UAAIOIICH AesTeNb-
HOCTH, U B TOM 4HClie U O()OpPMIIEHUs XYdOKEeCTBEHHOro»®. Unen
SHEPreTU4YecKoro npocrpancTsa OcCTBasba HANPSIMYIO TOBIUSIN
Ha HOBBIM METOJ MUTEPCKUX XYIOKHUKOB: Muxauna MarwomnHa
U ero yueHukoB — bopuca, Mapun u Kcennu Dungep’. He npomr-
nu onu muMo UMBana Kmrona, [TaBna @unonosa, Bana Kynpsmiosa.
Wnen bornanosa 0co00 BIOXHOBUIN KOHCTPYKTUBUCTOB M UX TEO-
peruxoB: H. Ilyauna, H. TapaObykuna, b. ApatoBa). Ho maxke sta
camas repenoBasi Ha TOT MOMEHT IpynnupoBka Kk 1921 rogy npuina
K BBIBOJY, YTO UCKYCCTBO XHBOIIMCH OKOHYATEJIbHO Hcyepmaio ceOs
U XyJI0’)KHUKY HY>KHO UJTH 0 IyTH NOJE€3HOCHU UCKYCCTBA.

HanGonee ceppe3HbIMU U IIOCIIEOBATEIbHBIMH X OIIIOHEHTA-
MU, NpeAJiaralolMMKi CBOM OCOOEHHBIM MyTh Pa3BUTHUS JKUBOIUCH
1 MUCKYCCTBA B 1I€JIOM, CTAHOBUTCSA TPYyIIa MOJOJBIX XyAOXKHUKOB —
BBINTYCKHIKOB BxyTemaca u3 macrepckotii [I. llltependepra. imenHo
OHU 00paTHIINCH K yUeHUI0 borganoBa, K ero MpuHINIAM, JIeKaITuM
B OCHOBe TekTosornu, 4To0bl U3yUUTh CTAPbIE U BHICTPOUTH HOBBIC
CUCTEMHBIC CBSI3U B HMCKYCCTBE, OCOOCHHO B >KMBOIHCH, a TaKxKe
k OcTBanpay sl U3y4UeHHMs LBeTa (CBeTa) Kak BHOpalMH B COOT-
BETCTBUHU C 3aKOHAMH TEPMOJMHAMHUKH WU dHEPTreTHKH. Peus uaet o
MIOCJIEHEM AaBAaHIapJHOM [BHUXCHHH XYIO)KHHKOB-IIPOEKIMOHHUC-
TOB, 00bEIUHEHHBIX B IpyNIty «MeTo1, IMIaBHBIM HJI€0JIOTOM KOTO-
poit 6611 Conomon bopucosny Huxputun (1898—1965).

B 1919 roay B apxuBHBIX 3anucsix HukputnHa nosiBiasercs Tep-
MWH «IIPOSKIIMOHU3MY (OT tam. Projectus — OyKB. Opowennblii ne-
peo UM B TaHHOM KOHTEKCTE «Opoutenuviiiy 6 byoywee). U3 Hero
BBIpacTaeT Ienas ¢yHIaMeHTajdbHas Teopus. B manudecte mpo-
eKIIMOHU3Ma ToBOpUTCS: «HMcKyccmeo — 3T0 00BbEKTHBHAA CHCTEMA
opraHu3aluy Marepuana. A BcsKas CUCTeMa U OpraHM3alus ocy-
uiecTBisieTcs uepe3 MeToa. Xy0ooicHux — He TPOU3BOJUTEINb 3aKOH-
YEHHBIX BelleH noTpebnenus (mkad, KApTUHA), a CO3aTEND (BbIpA-
3utens) unauBuayanbHbix [IPOEKIIUN (METOHA)». XynoxHHK,
o Huxpurtuny, GopMupyercs u3 3HaHUH, yMEHHUs, U3 OIIbITA, IKCIIE-

6 ITonoea JI.C. K pucynkam (1921) // B kn.: Xan-Mazomeoos C.O. Nuxyk
W paHHMH KOHCTPYKTHBH3M // TBOpueckue TeueHHs, KOHIEMIIMN U OpraHu3a-
LMK COBETCKOro aBanrapia. M., 1994. Bein. 3. C. 188.

" Tumvbepe M. Ouepku BusyansHOCTH. LIBeTHast BceneHHas: Muxami
Martomma 00 rickyccTBe U 3peHun. M., 2008.
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PHMEHTOB, OH — U300peTaTesib HOBBIX Xy0osicecmeennvlx cucmem?®.
IIpuMbIKast, KOHEYHO, K JIEBOMY KpBULY, IpyIia IPOTHUBONOCTABIAIA
ce0st He TONMBKO peallucTaM, HO M aBaHTapAucTam. [IpoeKIIMOHUCTHI
cuntanu QyTypuU3M M CyNpeMaTH3M — aKaJIeMHUUYECKHUMH IOCTHKe-
HHASMH B MCKYCCTBE, MEPEKUTKOM MPONUIOro. HUKpuUTHH mUIIeT:
«MckyceTBO HEe OJKHO OBITH HU abCTPaKTHO (B TECHOM CMBICIE
ATOTO CJI0Ba), HU GOTOTPAPUIHO — OHO TOJKHO OBITH TOJIFKO MaKCH-
MaJbHO B YHCJIE CBOEro MaTepuana»’. B 1922 roay, mocie BHICTaBKU
B My3ee )KHBONTMCHOW KYJIBTYPBI, IJI€ IPOCKIIMOHHUCTHI BIIEPBBIE BBI-
CTaBWIM cBOM paboThl, S.Tyrenxonsa B ctathe «BoicTaBka B My3ee
JKUBOTIUCHON KyabTyphi»'? mucan: «Hamo mpuBeTCTBOBATH yCHIIHE
BEpHYThCS K pa3paboTKe I[BETOBHIX 3ajad, K paboTe Ha XOJCTe, K
pabore Hax KapTHUHaMU. Takue MOMBITKH YIIIyOJIEeHHOIO M3y4YeHUs
KaueCTB IIBETA U PA3TUIHON KIIAJKH €ro SIBISIOT 00010 padboTsl Hu-
kputuHa, Penbko, Teimepa, Jlabaca. KoneuHo, 3aech MHOTO eiie
YPE3MEPHOrO MYyAPCTBOBAHHUSI, HO TO, YTO OTPAJHO — 3TO HEOKUJAH-
HOE 3ByYaHHE HACBILICHHOTO L[BETa W JII0OOBHAs 00paboTka caMoi
MOBEPXHOCTHU KapTHUHHI <...> [loBTOpSII0, BCE 3TO He Oosiee emie, KaK
«J1abopaTopHbIe» OMBITEL. Ho 3aT0 3TO yke MalleHbKHIi 1ar Brepes
U3 YEThIPEX CTEH JIabOopaTOpPUHU HapyXKy, K IJIOTH U KPOBH >KHUBOTO
mupa. llar Bmepex — oT OAHOCTOPOHHOCTH YHCTO-KPACOYHOTO CY-
npemaru3ma MaseBuua u GecuseTHoro cynpemarusma Tarinaar!!.

B rpynny «Metoa» Bxoawiu noMumMo HUKpUTHHA TaKue XyT0XK-
Huku, kak Knument Peasko, Cepreit JIyunmkun, Anekcanap Teiim-
nep, Muxaun Ilnakcun, Hukonaih TpsackuH, uHOrIa B paaax e€au-
HOMBIIIIJICHHUKOB C HUMH PsJIOM OKa3biBaiduch Anekcannp Jlabac,
Bragumup JlrommH n HekoTOphie Apyrue. HeoOxommmo 3aMeTHTh,
YTO BCE ATH XYIOKHUKH OBUIN SIPKUMHU TBOPYECKUMH WHIUBUIYaIb-
HOCTAMH. Y KaXJ0T0 — CBOW MOYEPK, CTUIb U OCOOBIA TBOPUYECKUN
Memoo, a MHOT/a aXke CBOS JeKiapaiusi. IMeHHO TPOEKIINOHUCTHI
CO3/1aJI1 B UCTOPUH MCKYCCTBA MPELEACHT, KOTAa IpyIy 00ObeJuHs,-
€T He eIMHCTBO B3IVIS0B M METO/IOB, @ MMEHHO uX pasnudue! K aro-
My He ObUIM FOTOBBI Jaxe coBpeMeHHUKH. Ha «I-if /luckyccuonnoi

8 Cpoii «MaHu(pecT» MPOEKIHOHUCTHI OMyOIUKOBAIU B Karanore «l—ii
JINCKyCCHMOHHOH BBICTaBKH OOBCAMHEHWH aKTUBHOTO PEBOIIOIIMOHHOTO
HCKycCTBay, 1924.

OPI'TT, ¢.141, en. xp. 41, 1. 4.

19 Tyeenxonvd A.A. BoicTaBka B My3ee JKHUBOIUCHOM KyInbTyphl // U3Bec-
tus, 10 sHBaps, 1923. C. 4.

W Jhyuuwxun C.A. 51 ouens o060 xu3Hb. CTpaHUIbI BOCIIOMHHAHHHA.
M., 1988. C. 67.
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BBICTaBKEe OOBEAMHEHHI aKTHBHOT'O PEBOJIOLMOHHOTO HMCKYCCTBaY
1924 rona rpynmna «MeTom» (MPOEKITMOHUCTHI) aKTUBHO BBICTYIHIIA
CO CBOMMHM paboTaMu u jo3yHramu. Ilpumenmme Ha BBICTaBKy 3pH-
Teau ObUIM MOpPa)KEHBI TEM, YTO OHM YBUIEIH. BMECTO CTaHKOBBIX
MOJIOTEH — B OCHOBHOM TpauKH, TaOIWIbl, MHOTO TEKCTa. 37eCh
BAXHO HAllOMHUTH, YTO TEKTOJIOTHS TPEAIOoJIaraeT YHHBEPCaJb-
HOCTb CBOETO IOJXO0/1a K Pa3JINYHBIM OTPACIISIM 3HaHUS, B TOM YHCIIE
u K uckyccTBy. [lo bornanoBy, npu oquHAKOBBIX 3aTpaTax dHEPruu
1 MaTepHualloB MOKHO CO3/1aTh T'€HUAIbHYIO KapTHHY, CKYJIBITYpY,
KOHCTPYKIIMIO WM HUKYEMHOE H3Jeiue. JTa KojloccalbHas pas-
HHULA 3aBUCUT OT CTEHEHHU OP2aHU308aHHOCMU cucmeM. TeKTomno-
Iusl — €QMHCTBEHHAs! HayKa, KOTopas IOJDKHA HE TOJBKO BbIpala-
THIBaTh CBOM METOJBI, HO TAKXKE MUCCIEC0BaTh U OOBACHATH UX. JTa
COCTABJIAIOLIAs CTAHOBUTCS BaKHEHIIEH KaTeropueid HOBOTO TBOP-
YeCKOTo npouecca 1isg HukputruHa u ero e AMHOMBIIIICHHUKOB.

MHorue u3 3TuX padoT yTpaueHbl, HEKOTOpPblEe HE MOAMAIOTCS
naeHTuGuKkaunu. Ho Mbl MOXKeM BOCCTaHOBUTH 001Iee BIIeUaTICHUE
OT ATOH HKCIO3UIIUU.

Cepreii JIydummkuH BBICTaBWJI CBOW HCCJICIOBAHUS TIOJ] Ha3Ba-
nueM PABOTA AHAJIMTUYECKASA: «KoopauHaTel >KUBOIHKC-
HOHM MI0CKOCTH», «KoOpAuHAaTEl MOCTPOEHUS KUBOMHMCHBIX Maccy,
«Knaccudukauust BUIOB MOCTPOEHHS XHUBOMUCHOU IIOCKOCTH» 2
(Puc. 1). B atoT nepuoa oH u3y4us 00710 KOJTUIECTBO NMPU3HAH-
HBIX IIEJEBPOB C LENbI0 MOUCKA (POPMaJIbHBIX 3aKOHOMEPHOCTEH U
paspaboran kiaccu(@UKAIMIO Pa3iIMYHbIX THIIOB KOMIIO3UIMOHHBIX
pelIeHuil B 3aBUCUMOCTH OT BU3YaJIbHOTO BO3JEHCTBHUS. «SI uckan
OCHOBBI HAIIETO TBOPYECTBA M PACCYXKIAT TaK: €CIH €CTh KOOPI-
HaTbl U3MEPEHUs MJIOCKOCTH, TO JOJIKHBI OBITh U KOOPAMHATHI I10-
CTPOCHHUS €€ KOMITIO3UIIMH U KOOPAMHATHI COOTHOLIEHUs ee macc. U s
WX Hallelsl MyTeM aHalin3a U COTOCTaBICHHsI OOJIBIIOTO KOJINYECTBA
IPUMEPOB U3 MUPOBOTO M300pa3uTENbHOTO UCKyccTBa»!'®. Ero pa-
OOTBI MIPEICTABISIIA COOOH TAOIHITEI BEIBOJOB, KOTOPBIE OH CIEal
u3 cBoero uccnenosanus. Ceifuac MHOTMe U3 HUX XpaHsTcs B [ocy-
JapcTBeHHOU TpeThsKOBCKOU ranepee.

Cpenu pabor Kitmmenra Penpko — «Ilepuoanueckast o0CHOBa CHUH-
TeTudeckoro obpaza (rmybumna)», «lleprogmdueckas ocHOBa CBETO-

12 3neck u manee HazBanus paboT XyIOKHUKOB-TIPOEKIMOHUCTOB TIPUBO-
JsTest o Katanory «l—it JInckyccHOHHOW BBICTaBKU O0BEJMHEHHH aKTUBHOTO
PEBOIIOIIMOHHOTO UCKYCCTBa», 1924.

B Iyuuwrun C.A. 51 ouens mo0mio sxu3Hb: CTPaHUIBI BOCIOMUHAHHUH.
M., 1988.
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KNACCUMUKAUMA BHAOB NOCTPOBHMA MUBOMUCHOW MAOCKOCTA
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Puc. 1. Jlyuuwrun C.A. 1921-1924.
bymara, kapannam, nsetnas tyms. OP I'TT, ¢. 181, 6/n

CHUHTETHUYECKOTO pa3BuTHs (mepemeuieHus)», «Dopmyna moero S»,
«PaBHOBecue ‘“cerohopm”» (Ha TOpHW30OHTE) M T.A. M3BecTHo,
yTo y Peapko ObIT CBOI yHUKAJIBHBIA METOJ, KOTOPHIH Ha3bIBAJICS
«2nexTpooprarnuzm» (1922). Veneuenusiit uaesmu OcTBanbaa, OH
CTpeMUWIICS TepelaTh CPEACTBAMH JKUBOIHUCH TaKHe CIOXKHBbIC (u-
3UYECKHUE SIBJICHHS, KaK PaaHo, dJIEKTPUUECTBO, 3aKOHBI JMHAMHUKHI
JIBHKCHUS, IPOTSDKEHHOCTh IPOCTpaHCTBAa M aaxke 3ByK (Puc. 2).
C oroit nenpio oH U3ydan (GU3UKY, XUMHIO U JPYyTHE TOYHBIC Hay-
ku. «ckyccTBO “ceroyiHs” OOBSICHSIET 3aHOBO MOHSTHE “a0CTpaKT-
HOro”, — ropoput Peapko. — Bce cBOIUTCS K BONPOCY PHEPTUU —
Oyyiieii KyabTypsl sku3Hu» 4. MHOro jymas o [BETe Kak 0 CBETe, OH
MBITAJICS BOTUIOTUTH ATY HEPTeTHKY B CBOMX paboTax, SKCIIEPUMEH-
TUPYSI CO «CBETOHOCHOCTBIO» Kpacok. «51 By mepen coboii Ha cTone
pasHble BEILM >KUBOIKCHOTO CBETONOIVIONICHHUS: Oenasl CKaTepTh U3
[I0JIOTHA, 3aIMCHAsA KHIKKA B KO)KAHOM IVIaJIKOM IeperuieTe, Oiects-
eM OT CBETa JaMIIbl, M CTEKJIO 3epKana. BoT Marepuan pa3nuuHbIX
Gusuueckux obpaszosanuii B chepe KUBOIMUCHOTO BO3JACHCTBUSN), —
Pa3MBIIUISIET XyI0)KHUK Ha CTPAHUIAX CBOETO THEBHUKA! .

14 PTAJIN, ¢. 2359, on. 1, en. xp. 92, 1. 41.
1S OP I'TT, . 137, ex. xp. 21. C. 23.
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Huxkouaii TpsickuH npencTaBuil Ha BBICTABKE YHHBEPCAJIbHBIN
TeaTpajabHbIA CTAHOK:

1. Koncmpyxmuenasi cucmema gopmor «A», Bapuant 1. Mogjens.
2. Ueprexu cucremsl. 3. @otorpaduu npuMepHBIX yCTAHOBOK. DTO ObLT
CIEIUAJIbHBIA JABMKYIIMNCS CLICHUYECKUH CTaHOK. Jlanblue ciiegoBana

II. Koncmpyxmusnas cucmema gopmol «A», BapuanT 2 (pabo-
qas JecTHUIA). Momens. YUepTexw. ..

111. Konempyxmuenas cucmema gpopmot «B». CucTeMa moIBHUKHO-
TO IUTa TeaTpa. DTH WHKEHEPHbIE HHHOBAIIMH OBUTA TPUMEHEHBI TI03-
ke B criekTakisax [IpoeknmonHoro tearpa («3azo8op dypaxoey no nve-
ce A. Mapuencogha u mpazedus «A.O.V.», obe npemvepvr 1922 200a).

Aunexcanp TreIluiep Takke BEICTABIII PAOOTHI 11O/ OOIIIUM 3aro-
JOBKOM MeTom010THs HOPMaIU30BaHHOTO BOocHpHATUA. «OpraHu-
3al[MOHHbIE KOOPJMHATHl HAIpsKEHUs IBeTa», «OKeiraHue claBUThH
roioBy», «CMOTpAT B OMHOKIBY», «... B TEJIECKOM», «... B MHKpPO-
CKOII» U JIp.

Metadopuunsnii Teimuiep co3naet B Hadane 1920-x ronos 1e-
JyI0 aHalUTUYeCKylo ceputo «L[BeT m dopma B mpocTpaHCTBEY.
Ha3zpanust HeMHOTHX COXpaHMBIIHUXCSA pabOT 3TOM cepum TOBO-
paT camu 3a cebs: «l[Berogmnammueckoe Hampspkenue. dac u
npodunby, «llBeTodhopMarrHOE TOCTPOCHHE KPACHOTO I[BETA»
(Puc. 3). B aTux Bemax XymOXXHHK aHAJH3UPYET KU3Hb IBETA B
Pa3IMYHBIX COYETAHHUSAX C ONM3KMM W KOHTPACTHBIM LIBETOM, JIH-
HUSMH GOPM U HANPsHKEHUEM KOMITO3UIINH, TUIOCKOCTHIO XOJICTA U
uBeToM (GoHa, HaKJIabIBaeT OAUH (hparMeHT Ha JAPYTrOH, SIBHO HC-
cleysl KUBOIUCHBIA MaTepuall Ha MPEIMET TOTO, KaK XYJIOXKHHK
MOXET 3aCTaBUTH MO-PA3HOMY MPO3BYYaTh IBET B 3aBUCUMOCTH OT
3aJ1a9H.

OTnmenpHO OCTaHOBHMCSI Ha paboTax, NPEACTaBICHHBIX Ha
BeicTaBke CosmomoHOM HuxputunbeiM. OH pacrHojOXHUI Ha CTEHE
OTPOMHBIH XOJICT, Ha KOTOPOM OT PYKH MEIKHM MOYepKOM ObLI Ha-
MHcaH TEeKCT 0 MeToje TEeKTOHMYECKOTo MCCIEeI0BAHMS KUBOMUCH,
co3naHHblit uM B iepuof 1922-1924 rogos. Jns 3HakOMCTBA ¢ HUM
3pUTENSIM TIpeIarajioch B3sATh TPEHOXKKY M 3aTpaTUTh daca JBa,
4TOOBI pa3oOparbes. Takke Ha 3TOH BhicTaBKe HUKpUTHH mipencTa-
BHJI OOJIBIIIOE YHMCIIO YEPTEIKEH, rpa)uKOB, TAONIHII, YTBEPIKIAIOIINX
MPOCKIMOHU3M B Kau€CTBE METO/a, a PSAJIOM B 30JI0TOH pame ObLI
BBICTABIICH apTe(aKkT — pealnCTHUEeCKH HAMHWCAHHBIA MOPTPET €ro
npyra JI.S. PesnukoBa ¢ skcrimkanuei: «BpicTaBigio Kak rnmoxasa-
TeIb CBOEro Mpo(eCcCHOHAIHHOTO MAaCTEPCTBA, OT KOTOPOTO OTKa-
3BIBAIOCH, CUMTAs €T0 COIMAJFHO PEaKIMOHHBIM» (CM. YKa3aHHBIN
KaTajor, c. 11).
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Puc. 2. Peovro K.H.
«K cTpoenuro cBeTo3Bykay, 1923

CBO10 TIpe/CTaBICHHYIO Me-
TOJOJIOTUIO HMCKYCCTBOBEICHHUS
Huxputun He ciayuyaiiHO Ha3Bal
TepMUHOM U3 paboTel borgaHo-
Ba «Tektonmka» (maum Texro-
HUYecKoe wuccienoBanue). Ha
OCHOBE €€ HJeH B KauecTBe
TJIABHOTO WHCTPYMEHTA JIJIS W3-
YUCHHS XYO0XCeCmBEeHHOU K)/lb-
mypsl HukputuH paspabarbiBa-
eT cBod Mmerox aHanuza. Ecnu
chopmynupoBarh KOPOTKO, TIO
BormanoBy, TeKTOHMKAa — OTO
Hayka 00 OpraHM3allid CHUCTEM.
Jus  HuxkputuHa KapThuHa U
€CTh CUCTEMa, MOCTPOCHHAs Ha
CIIOKHBIX COYETAHUSAX pPa3IUY-
HBIX TIporeccoB. HUKpUTHH Tak
00BSICHSIET CYTh 3TOTO METOJA:
«IlepBoe, ¢ yeM cTanKHBaeTCA
HccleIoBaTeNlb KapTUHBI — 3TO
(daxt xapTuHbl: 1) clroxHEHIIA
CyMMa COOTHOIICHUH BHYTPH e,
2) BocupusTHE; 3) COOTHOIICHHE
1-ro u 2-ro. CnegoBaTenbHO, Ha-
YUHATH HaJ0 OBIIO0 C TOTO, YTOOKI
CBECTH 0 MUHUMYyMa HEH30ekK-
HBII pa3HO0O# B OmpeneleHnH
TOTO Kax HYXHO, T.€. KaK MOYHO
OTHCATh BCK CIIOKHOCTH (pakTa,
KaK pacuJeHUTh OTIEIbHBIE €ro
MOMEHTBI, 4TOOBI Ha OCHOBE HX
aHajiM3a YCTAHOBHUTH CHUCTEMY
ux cBsa3u...». B «MccnenoBanuu
CHCTEMBI I[BETOBOH KOHCTPYK-
MU KapTUHBDY XYIOXKHHUK 3a-
MEYaeT, YTO HE NPOCIICUB BCE
HallM4ue COCTaBJISIONINX BEIllH,
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Puc. 4. Hukpumun C.5. Cuctema opraHnu3aluu LBETO-3BYKOBbIX
omrymenni, 1922—-1924.
ByMara, KapaHaall, 4Y€pHas U IIBETHas Tyllb, aKBapeJib.
YactHoe coOpaHue

MBI HalllK OIIPEIEICHUS BEIBOJUM U3 HAILErO JMYHOTO SMOLMOHAIIb-
HOTO BOCTIPUATHS — «3aMEYaHUs CyObEKTHUBHBIC, JINPUUCCKHUE U HU
JUISL KOTO He 00s3aTeIbHbIen 0.

Kax u3BectHo, Bunbrensm OcTBalb/ TOMHUMO BOIIPOCOB DHEP-
TeTHKU U METOJ0JIOTUHU 3aHUMAJICS BOIIPOCOM XYI0)KECTBEHHON T€O-
pun 1BeTa. Pazpaboras CBOIO cHCTEMY IIBETOAEICHHUSA, OH IIPECTa-
BIJI BCE I[BETa B BHJI€ 3aMKHYTOTO LIBETOBOTO T€JIa, COCTOSIIEIO U3
JIBYX KOHYCOB, 00BEIMHEHHBIX 00LIIMM OCHOBaHMEeM. EquHON oChbio
KOHYCOB SIBJISIETCSI aXpOMaTHYECKHUI PsiA: BEPXHss TOUKa — Oesbli
LBET, HWKHSSI — YEPHBIH. DTOT BOIIPOC TAKXKE HE OcTajcs 0e3 BHU-
MaHMs npoekinoHucToB. B apxuse Hukputuna 1920-x Mbl Haxogum

16 Apxus C. HukpurrHa, yacTHOe coOpaHue.
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pazpaboTaHHbBIE UM CAMHM TAOIHUIIBI IO UCCIETOBAHHIO [IBETA (4acT-
Hoe coOpanue). Ho Ha3BaHuWe cepuu, Kak U OJTHOUMEHHOU pabOThI —
«CucTeMa opraHu3alluy BETO-3BYKOBBIX olyieHuin» (Puc. 4) —ro-
BOPHT O TOM, UTO UCCJIEIOBAHUS 3TH HEe coBceM oObIuHbIe. Ha omHOM
U3 ero Tabnui Hagnuch — «CrucreMa OpraHu3aiuy IBETO-3BYKOBBIX
omyuieHnid. ToHanbHBIE ompeneseHus», Ha aApyroi «Cucrema op-
raHu3alliy [BETO-3ByKOBBIX ollymeHui. [IlymMoBbIe onpeaeneHus .
W3BecTHO, UTO XYIOKHUK UIpall Ha posiie. HekoTopbie TOKyMEHTHI
CBHUJIETENBCTBYIOT O TOM, 4TO HUKHUTHH 3HAT MY3BIKAJIIBHYIO TEOPHIO,
WMeJ IIpeJICTaBlIeHUE O TAPMOHUH, TEMOPE, OH IBITACTCS BEICTPOUTH
[BETOBOW CIIEKTP I10 aHAJOTHUU CO CIIEKTPOM OOEPTOHOB B MY3bIKE,
U B €ro TEOPETHYECKUX padoTax O JKMBOMHUCH OYEHBb YacCTO BCTpe-
YaloTCsl ONMpENeNeHUs] U3 MY3bIKaJIbHOW TEPMUHOJIOTHH, YTO TOJb-
KO MOJTYEPKUBAET CKIIOHHOCTh XYJIO)KHUKA K KPOCC-TUCIUTUITHHAPHOMY
B3[VISITY Ha MPUPOAY TBopUecTBa. Jlo Hac nonumi pykornucu Hukputraa
1920-x: «OCHOBBI HAyYHOTO aHAJIN3a UCKyccTBO3HAaHUS. O TEKTOHU-
YEeCKOM METoJIe, KaK 0ObEKTHBHOM METOJIE COBPEMEHHOTO Hay4HO-
T0 UCKYCCTBO3HaHM», «O 3aKOHAX TEKTOHHYECKOTO MUCCIEAOBAHUS
JKUBOTIUCH (CTATHKO-TMHAMHYECKHAE KOJICOAHUS)», TEKCT KOTOPBIX
HE TPOCT, HO aKTyaJdbHOCTH IJIS MCCIeAoBaTeNsI uCKyccTBa 1920-x
HE BbI3bIBAET COMHEHUU.

HuxputnH OBIT HE TONBKO TEOPETHKOM HOBBIX cHcTeM. Ero
paboter 1920-x — Hagana 1930-x romoB (Hanbojee SPKOTO TEPHO-
7a TBOpPYECTBA) MPOHM3AHBI AHAIUTHYECKHM TMOIXOAOM K C00-
CTBEHHBIM TPOU3BEACHUSAM W, HECOMHEHHO, OTOOpa)kaloT TMpo-
necc ero mouckoB. «TexroHuka. CBs3b KUBOMUCH U apXUTEKTYPBD)
(1919), rpaduueckas cepus «BoitHay (1922-1924), «XopoBo-
bl Touek» (1924-1925), «Con mostay (1926), rpadudeckas ce-
pust «Texronmka» (1924—-1926) (Puc. 5), 3cKHU3BI K >KHBOMHUCHOM
pabore «lIpomanue ¢ meprBeIM» (1926), «YemoBex m OOnako»
(vorer; 1920-x), acku3sl k pabore «Cyn Hapoma» (1930) mo cBoemy
XYIIO)KECTBEHHOMY SI3BIKY W OOpa3HBIM 3ajadaM SBJISIOTCS YHU-
KaJIbHBIMH JUUISI HCKYCCTBA 9TOro BpeMeHu'!”. AHAJIM3 TBOPYECKOTO U
teopetnyeckoro Hacneaus C.b. HukputnHa — Gounbiioe oTnensHOE
WcclieJOBaHNWE W TeMa OTIeNbHOW crarhi. Pa3pabarpiBas cBOU Me-
tonbl, Hukputus, kak u JlyunmkuH, 1 Penqbko, MHOTO 4acoB MTPOBO-
U1 y KapTUH KJIIACCUKOB, M3y4as MX MPUEMbl H TEXHOJIOTUYECKHUE
0co0eHHOCTH. B ero apxuBe €cTh penpoayKIINH psifa KapTUH AIIOXU

17 Ha ceropssiiiHuii 1eHb 00JbIIAs YacTh paboT XyIO>KHUKA HAXOSATCS B
KoJuIeKIuu My3est coBpeMeHHOro uckycctBa B Canonukax u B [ocynapcTBeH-
Hoil TperbsikoBcKOM ranepee B MoCKBe Kak Jap M3BECTHOTO KOJUIEKIMOHEpa
aBanrapza I. Kocraku.
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Puc. 5. Huxpumun C.b. be3 Ha3Banus. 13 rpaduueckoii cepun
«Textonukay, 1924-1926
bymara, tyms. Konnekmus I. Koctaku.
Mys3eii coBpeMeHHOro uckyccrsa. CaloHUKN

Bo3poxaenusi, pa3MeueHHbIE CIIEIHAIbHBIM CIIOCOOOM, CONEPIKUT-
csl psia TaONMUL M yKa3aHWM, KAKUMU METOJIaMU HY>KHO HCCJIEe10BaTh
menespol. CyliecTByeT, HaIpUMeEp, UCCIEI0BaHUE K ABTOIIOPTPETA»
Cezanna u3 l[ykuHCcKOTO COOpaHUs Ha TEMY «COOTHOIICHUS CBETO-
CWJIBI I[BeTa W ero mpoTrskeHHocTH» (Puc. 6). Tak XymokHHKH-
MPOEKIIMOHHUCTHI «IIPUCITYIINBAIOTCS K 3By4YaHHUIO» IIEAEBPOB MPO-
[UTBIX 3TOX C €0 PACKPBITE CEKPET UX COBEPIIEHCTBA, IIPUBJIEYD
WX OTPOMHBIE pecypchl K paboTe Bo Omaro coBpeMeHHoCTH. Kaxer-
cd, 4To MeTox HukputuHa M ero Koyier B paMKax 3THX MOUCKOB
MOXKET OBITh BBIPa)KEH CIOBaMH JOCTaTOYHO IMPOCTO: COCAUHHUTH
BOEJUHO MCTOPUYECKUN U aHATUTUYECKHHI MOAXOX B U3YYEHUHN UC-
kycctBa. OHAaKo 3a 3TUM CTOUT Cepbe3Has 3ajadya — HAWTHU «HH-
CTPYMEHT», T.€. BEIpa0OTaTh TOT CaMblii METOI, KOTOPHIH MpUBEICT
K JKeJIaeMOMYy pe3yibTary. [J1aBHOE UX CTPEMIIEHHUE — OBJIAJIETh HO-
BOM, COBEPIICHHON TEXHOJIOTHUEHN KYJIBTYPBHI.

Wnen n teopum 3TON rpynmsl 10 CUX MOP OTHOCSTCA B MCTO-
pHU MCKYCCTBA K paspsny «yronudeckux». Ho ceronHs Hemb3s oT-
pHLIaTh, YTO KaXKJbIH U3 €€ YYaCTHHMKOB CTajl SIPKOMl TBOPUYECKOM
WHIUBUYalbHOCTBIO, HAILIE] CBOW COOCTBEHHBIH CTHIIb, CBOM YHHU-
KaJIbHBIIl METOJl, YeMy CII0COOCTBOBaJI, BO3MOXXHO, UMEHHO 3TOT
mepuoj cBOOOABI TBOPYECKMX IOMCKOB. MX nanmpHeHmias >KU3Hb
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U TBOPYCCTBO CTaJIM pa3BHUBATh- CTPYKTYPA

¢ Mo uHbIM 3akoHaM. [Ipakrtu- N 'ut_\nat':wi;::"c‘:{“_“my*“”“‘
YECKH BCE YYaCTHUKHU TPYIIIBI T B vy
«Meton» (xkpome C.Hukputmua e e

u K. Peapko) B 1925 rony cranu HAPOCTAHIIE
yinenamu rpynmnsl OCT. Ilocne

HI/IKBI/I,I[aI_II/IEy06LLIeCTB U co3ja- CBETOBOr0 HAI'IPﬁf)iCEHMﬂ LIBETA
Hug eaunoro Coro3a XymoKHH- CBAI3AHO

koB, C. HUKpuTHH, Tak e Kak ¢ YBbIBAHUEM

U MHOI'HMC €TI0 KOJJICTH, ObLIT

NPUYKCIEH K TPEACTABUTENAM NPOTANHCEHA LUBETA.
GopManusMa, 4TO MOBJIHUAIO Ha G YBLIBAHHEM ErO AOATOTbI H ODATHO,

€ro JAJbHEUIIYI TBOPYECKYIO
cynb0y, 1 «310Xa MPOEKIIMOHU3-

May» 3aKOHYMJIAC. Puc. 6. Huxpumun C.b.
TakuM oGpasoMm, Mockos- YICCIeNOBaHNE OPTpeTa CesanHa.
CKM€ XYIOKHHMKH Tpynmbl «Me- 1920-¢ rozel

Crnaiin u3 apxua C. Hukputuna.

TOI» MPEACTABISAIOT CO00H Toc-
YacTHOoe coOpaHue

JIEIHIOK 3HAUYUTEIbHYIO TIpyI-
Iy PYCCKOTO aBaHTapIHOTO IBU-
JKEHHMS U OJHOBPEMEHHO — OJHO U3 NEpBbIX TedeHuit XX Beka,
TBOPUYECKHE MOUCKU KOTOPOM OCHOBAaHbI Ha MEPEIOBHIX HAYUYHBIX
TEOpUsIX CBOEro BpeMeHU. VX maen oka3aluch OTHIOIb HE YTONH-
gyeckuMu. HeoOXommMocCTh ToKa3aTh HE 3aKOHUYEHHBIM pe3yJbTar,
HO «MBICIIWY», HCCICAOBAHUS, MPOEKTHI BO3HUKHET B HoGeluleMm
HCKyCCTBE BTOpPOHl monoBuUHBI XX BeKa. A uaes pacKpbiTb CYThb
TBOPYECKOTO Mpolecca (MeTona) Kak Ield, Kyda MOTYT BXOJHUTh
He TOJbKO () (PEeKTHBIC HAXOIKH, HO U OLIMOKU, Ka3yChl, apagoK-
CBI, — OJTHA U3 OCHOBHBIX U B aKTyaJIbHOM HUCKYCCTBE ceroans. Teopuu
A. borganosa u B. OcTBanbaa 3a10XUIN B POCCUHCKOM HCKYCCTBE
Hayajla BeKa OCHOBY HOBOI'O THIIa TBOPYECKOTO MBILIIEHHUS, OCHO-
BAaHHOTO HA 3HAHWH U BCETNa OTKPHITOTO TBOpUYECTBY. lIpoekimonu-
CTBI, @ BMECTE C HUMH U MHOTHE IPYTHUE KPOCC-TUCITUTIIIMHAPHBIC XY -
JOKHUKU CBOUMHU IouckaMu B 1920-e roasl cTapaiuch NpeTBOPUTH
B KHU3Hb BaXXHYIO MBICJIb, AKTYaJIbHYIO BO BCE BpEMEHA — CTPOUTEIb-
ctBo HoBOI )k13HU U, cieaoBaTebHO, poxaeHue HoBoro nckyccraa
TpebyeT CTPOHHOTO, SICHOTO, CAMOCTOSATEIHLHOTO MBIIIICHUS, KIIepe-
CaJKy I7a3 M rOJOBEI», — Kak copmynuposan Kinument Peapko!'s.
U stoT mpouecc Ans XyI0KHUKA TaK e BaKE€H, KaK CO3JaHhe CaMo-
ro reHuajabHOro MOJIOTHA.

18 PTAJIN, ¢. 2359, om. 1, en. xp. 92, 1. 12.
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A.C. MuryHos
OYTYPU3M. UCNBbITAHUE BPEMEHEM

B nauane XX Beka Wranus um Poccusa ganu mupy ¢yrypusm.
IIpommo 100 met, u Temepb 0COOEHHO 3aMETHO BCE CaMO€ Xapak-
TEPHOE Y UTAJTBSHCKUX U PYCCKHX XyI0KHUKOB, IOCTABUBILINX CBO-
eil Lenpl0 MOCTPOUTH 3[JaHHE HOBOIO MCKyCCTBa. B mTanmpsgHCKHX
MaHu(pecTax, KacaloUXCs apXUTEKTYPbl, )KUBOIIUCH, CKYJIBITYPBHI,
HECJIO)KHO OOHApy>XMTh MHOTO CO3BYYHOTO COBPEMEHHOH 3CTETH-
K€ U COBPEMEHHOMY HCKycCTBY. C HEMEHBIIUM HHTEPECOM MBI YH-
TaeM CEerojHs MHOTOUYMCJICHHBbIE MaHU(ECTHl (KaK pycCKHe, Tak U
UTAIBSHCKHE), MOCBAIICHHBIE CIOBECHOMY HCKyccTBY. Ho 3meck
K€ JIETKO YBUAETh U «KaMEHb IPETKHOBEHUS»: KOHCTPYKLHUIO S3bIKA,
(Kak Xy[IO0’KECTBEHHOTO, TaK U OOBIYHOTO, PA3TOBOPHOTO) UTATbsH-
ckue (QYTypUCTHI Tpearajid BCEHEeI0 TMOAYNHATh MaITWHHBIM
pUTMaM TEXHUKH TOTO BpeMeHH. B pycckom QyTypusme nmoHuma-
HUE s3bIKa nHOe, Oonee émkoe. [IpoBo3miamas, Kak ¥ HTaJIbSHIIbI,
«HOBBIMM HMKOHAaMM» BELIM CYry0O TEXHHMYECKOIO HpPOU3BOJICTBA,
pycckue QyTypuCThl B BONPOCAX JUTEPATypHOTO M Pa3rOBOPHOTO
A3BIKOB OPHEHTHPOBAJINCH CIE U HA PAaHHIOK TPAIULMIO MPasi3bIKa,
JCTETUUYECKOW HOPMOH KOTOpPOro OBIIM APEBHEPYCCKHE OBUIMHBI,
a meneBpoM — «CnoBo o monky Mropese». YTBepxmas, 4TO NpHU
B.K. TpeanakoBckom nckyccTBO B Poccuu Ob1II0 ropas3ao BEINIE, 4eM
npu A.C. IlymkuHe, OHM KOHCTAaTHPOBAIH HEU3JIEUHMYIO S3BIKO-
By10 00JI€3Hb, BBIPAKCHHYIO B IIOCTEIIEHHOH yTepe «IepPBOOBITHOIO
YyBCTBa POJHOTO fA3bIKa». TakuMm 00pa3oM, MCKYyCCTBO OymayIIero,
KaK OHO MPEACTaBISIIOCh PYCCKUM (DyTyprCTaM, JOJKHO BKIIIOUATh
B ce0s /1Ba HENIPEMEHHBIX YCIOBUS: 1) MAYIIYIO H3JaieKa, U3 CaMmbIX
1yOWH, HAIMOHAIBHYIO TPAJAUIUIO U 2) COBPEMEHHOCTh, 00pa3ye-
MYI0 HOBBIMU PUTMaMH )KU3HH, €€ TUHAMHUKON U €€ CKOPOCTSAMH, 3a-
MMCTBYEMBIMH HCKYCCTBOM y HayKH M TEXHHKHU.

KyMynsTUBHBIN NPUHLIUII, XOPOIIO U3BECTHBINA B METOJ0JI0TUHU
Hayku!, OTYACTH MO3BOJSIET MOHATH TIIABHYIO HHTPUTY (yTypU3Ma,
MMOTPEOOBABIIETO PEIIUTENBHO OTKA3aThCsl OT KIACCHYECKOTO Ha-
cienusi, yHUYTOXXKUTb My3eu U Oubnuoreku, «copocuts Ilymxkuna,

' Kyn T. CtpykTypa HayuHbIX peBosonuit. M., 1975. C. 209.
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Hoctoesckoro, ToncToro ¢ mapoxoaa coBpeMeHHOCTHY». OCHOBHOE
KyMYJISTHBHOE TpeOOBaHHME K TEXHHUKE, KOTrJIa HoBas Oojee coBep-
IIEHHAs MallrnHa 0€3)KajlOCTHO 00ECIEHUBACT CTapyt0, PyTypHCTHI,
HUCKOJIBKO HE MEHSI, IEPEHECIN B TYMaHUTapHYIO cdepy. DTo cpa-
3y e OTpa3wiIoch Ha KOHPUTypanuu ctuiiss. OyTyprusM BO3HHUKAET
HE I0J] BIUSHHUEM KYIBTYpHI B IIEJIOM, KaK HEKOETO CHHTE3a XY/O-
KECTBEHHOTO M HEXYI0KECTBEHHOTO (MHUPOBO33PEHHUSI, HHTEIUICKTY-
aJbHOM M JYXOBHOW KapTHHBI MHpA), a O] BIMSHUEM JIMIIb OTHON
TEXHUYIECKOW COCTABIIIONICH KYyIbTYPHI H HCKyCCTBa pyoeka XIX—
XX BB. OgHAKO TaKOTO pola yIIepOHOCTH (PyTypuU3Ma CO CTOPOHBI
CTHJICOO0Pa30BaHMSI KOMIICHCUPYETCS HEOKUIAHHO OTKPBIBAIOIIEH-
cs muporoii. Kak 0ombInoi cTuib, GyTypusM peanu3oBai ceOs He
TOJIBKO B LIEJIOM Psijie BHJIOB M XaHPOB UCKYCCTBA PaHHEr0 MOJep-
HU3Ma, HO U 0CO000¥, yacTo Oojiee SIPKOH, YeM B XYII0KECTBEHHOU
KJIacCHKe, 00pa3HOCTHIO, IPEXK/E BCETO B AKCIIEPUMEHTAX C PEUbIO
U CJIOBOM.
CpaBHuM 3HaMeHuTHIe cTpoku M.1O. JlepMoHTOBA:

beneer napyc ognHoKHH
B TyMaHE MOpsI TOJTyOoM. ..

C ONHMCAHUEM 3TOT0 ke KopoTeHbKoro ciokera y A.E. Kpyuénsix,
BBIIIOJTHEHHOTO 110 BCEM 3aKOHaM (PyTypPHCTHUYECKOTO JKaHpa!

npoberai o3epo OembIii JieTyde.

JIepMOHTOB KaK KIACCHK BBIJIAET YHUTATENIO SICHYIO, HCYEp-
MBIBAIOINYI0 KaPTHHY MPOUCXOASIIETO, COOM0Aas Bce MpaBuia op-
¢dorpaduu u cuHTakcuca. Ynrtas Kpyd€HbIX, MBI BHIUM, Kak 3a
SIBHBIMH WCKQ)KCHHSIMHU U B CIOXKeTe (OTCYTCTBYET CJIOBO «Iapycy»
WA «KOpabiby»), U B MpaBUIIax s3bIka (HApyIIEH CHHTAKCHC) TPO-
cMaTpHuBaeTcs BpeMs, «paboTaroieey, yBbl, HE B MOJIb3Y KIACCHUKH.
O6unmne wHbOPMAIIUU M PUTMBI COBPEMEHHOW XU3HHU CETOMHS HE
TpeOyIOT MCUEPIBIBAIONIETO0 OMUCAHUS COOBITHS B MCKYCCTBE CJIO-
Ba; JIOCTaTOYHO 3HAKa MJIM HaMeKa. HoBas )KM3Hb TUKTYeT W HOBBIE
MpaBuiIa MOCTPOCHUS SI3bIKA: TPOMO3AKHE, MOHOTOHHO TIOAPOOHEIE,
YTOMHTEJIBHO TMPaBUIbHBIC CJIOXHOTIOJYMHEHHBIC HJIM TaKUE JXe
CJIIO)KHOCOYMHEHHBIC TPEJIOKEHHS BCe 00Jiee YCTYINarT KPaTKUM,
4aCTO OCHOBAaHHBIM Ha «MAaIIMHHBIX» TOBTOpaX, BhIpakeHHsIM. Mx
MPEUMYIIECTBO — B COKPAIICHHON NHMCTAaHIUU MEXIY ONHUCAHUEM
npoucxonsmero (MHMpopMmanueidr) ¥ dMOIUEH, UTOTOBBIM COOBITH-
eM B uckycctBe. Ocobas dumocodust Kpoercs 37ech B Xapakrepe
MPOM3OMIEAMNX NIepeMeH. MamuHHass TeXHUKa (yTypUCTHYECKON
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9MOXH, a elle B OONbIlIel CTEIeHH COBPEMEHHAs DICKTPOHHAS TeX-
HUKa 0003HAYMIIA BEKTOP ONMKAMIIEero pa3BUTUS UCKyccTBAa. MHO-
roo0Opa3ne AIEKTPOHHBIX W HHBIX BHUIAOB CUMYIISIIUA PEabHOCTH
ocabnseT MPUBBIYHBIE HaM CO/IepP)KaTeIbHO-aTPHOyTUBHBIE CBSA3U
Y yCWJIMBAET, Ka3aJ0Ch Obl, UyXKJbIe YEIOBEKY OeccoepKaTebHO-
TaBTOJOTUYECKHUE, IEMOHCTPUPYS ONPEACICHHYIO TPaBoTy PyTypH-
CTUYECKUX MPOrHo30B. B koHue 60-x rogoB XX B. HA BAXHYIO CTO-
POHY TaBTOJOTHYECKHUX MOBTOPOB 00paTui BHUMaHue JKuib [enés:
«IIpoun3BeneHne UCKYCCTBA MOBTOPSIIOT KaK HETMIOHATUHHOE 0COOEH-
HOE — HE CJIy4ailHO M0AMY HYKHO BBIYYUTH Hau3ycTh. [00Ba — op-
raH OOMEHOB, a CEpJAIe — BIFOOJICHHBIN OpraH MOBTOpPEHUS... Ecim
ITOBTOPEHHE BO3MOXKHO, OHO BBITEKAE€T CKOpee W3 Uy/a, YeM H3 3a-
KOHA... Bo Bcex OTHOLIEHUSIX MOBTOPEHUE — 3TO TpaHcrpeccus. OHO
CTaBUT I10JI BOIIPOC 3aKOH, OHO M300IMYaeT €ro HOMUHAIbHBIN WU
BceoOlIMI XapakTep B MOJb3y Oojiee MIyOOKOW Xy/0KECTBEHHOMU
peanbaoctu»?. Ilo Jlenésy, Xyn0KeCTBEHHAs pealbHOCTh, TPeDyIO-
mas MOBTOPEHHS, ITO HAyLIME OT cepama smonnu. OQHAKO ¢ 3TOH
CTOPOHBI AMOIIMN HUKOTAA HE M3YYalTUCh. XyI0KECTBEHHBIH 00pa3
7 B 3CTETHKE, U B UCKYCCTBO3HAHWH BCETJa MBICITIUICS KaK HEKUU
OanaHc Mexay MHpOpMAIUEH U ee MepeKUBAaHUEM B TOM CMBICIE,
YTO 32 U3BECTHBIMU MSATHIO PEIEITUBHBIMU YYBCTBAMH (TJIABHBIC U3
HUX — 3PCHHE U CIyX), HECYIIUMHU XyT0KECTBEHHYO HH(POPMAIIUIO,
HEIOCPEICTBEHHO CIIeJIyeT dIMOLIMOHANIbHOE NepekuBanue. [Ipuuem
B DTOH CBs3KE TPEOYIONIME MOBTOPEHUSI SMOIMHU TMOTIUHECHBI WH-
(hopmarnuu, He TpeOyromiei Takoro moBTOpeHus. DakKT MOAUYNHEHHUS,
a TaK)ke BCEIEeN0i 3aBUCHMOCTH SMOIWNA OT WH(MOpPMAIUU W OBLI
OCHOBHBIM IPENSATCTBUEM JUISI CEPhe3HOr0 (PHII0CO(CKOro aHaln3a
SMOIMOHATIBHOMN C(epbl B HCKYCCTBE.

OyTypucThl OBUIH TEPBBIMH, KTO 3asiBUJI O HEOOXOAMMOCTH
pa3pyuiuTh OajaHC MEXay HHpOpManMUed U SMOIMEH, TaK JOJr0o
KyJIbTUBUPYEMBIH KJIACCHUYECKUM HCKYCCTBOM. «BoOTpexn camMbiM
yMeneIM medopmarusM, — numer dumunmo Tommazo MapuHeT-
TH, — CHHTaKCUYECKOE TMPEIOKEHNE BCErJa COJepkKaio HAYdHYIO
(hoTorpaduueckyro MepCIeKTUBY, MOTHOCTHIO MPOTHUBOIOIOKHYIO
npaBam smoruii. CioBa Ha cB0OOE pa3pyuiatoT 3Ty dortorpadude-
CKYIO TIEPCIIEKTUBY, U MBI €CTECTBEHHO MPUXOAUM K MHOTOOOpa3HOM
OMOIMOHAIBHOM NepcreKkTuBe»’. BBoAsS B Hay4HBIH OOMXOI CBOIO

2 Jlenés JK. Pasznuuue u nosropenue. CI16., 1998. C. 14-15.

3 Mapunemmu @.T. TeOMETPUYECKOE M MEXAHUYECKOE BEJIUKOIEIUE
n yucnoBoe BocmpustHe / B kH.: @yTypusMm — paguKanbHasl PEBOIOIMSL.
Uramus—Poccus. M., 2008. C. 125.
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3HAMEHUTYIO «3ayMb», A. Kpy4€HbIX nmumer o0 3ToM elie omnpese-
JIeHHee: «MBICIIb M pPeub HE YCIEBAIOT 3a MEPEeKMBAHUEM BIOXHO-
BEHHOTO, TIO3TOMY XYIO’KHHK BOJIEH BBIPAXaThCs HE TOIHKO OOINM
SI36IKOM (TTOHSATHSI), HO U JIMYHBIM (TBOPEI] MHAMBUYAJICH), U S3bI-
KOM, HE MUMECIOIIUM OIPECIICHHOTO 3HAYCHHMSI, HE 3aCTBIBIIUM 3ayM-
HbIM. OOIIHUH S3BIK CBS3BIBACT, CBOOOMHBIN MMO3BOJISIET BHIPA3UTH-
cs moaHee (IpUMeEp: o OCHeT Kaia u T.1.)* TpeGosanue riy6oKoi
¢unocodckoit pazpabOTKH SMOIUIA, C KOTOPBIM BBICTYITHIIN TIIaBHBIE
TeopeTuku Pyrypusma MapuHertu U Kpyu€HbIxX, HaII0 HEOXKHIaH-
HO€ TOATBEPKICHUE CETOMHS, KOTNa MOSBUIOCH KHOSPIPOCTpaH-
CTBO W KOTJa HayaJycs MPOIECC ero akKTHUBHOTO 3aCEJeHUs YeoBe-
KOM. BBISICHHIIOCH, UTO PEIENTHBHBIC YyBCTBa, B JAHHOM CiIydyae
OJIM3KHME CJIOBaAM M PEYH, JIETKO IMOJBEPrarTcs CKaHUPOBAHUIO U
IPYTOH DIEKTPOHHON 00paboTkKe ¢ TeM, YTOOBI OBITH MEpEeIaHHBI-
MH Ha JIF00BIe PACCTOSHHS M BOCCTAaHOBJIEHHBIMH B CBOEM II€PBO-
HavyabHOM BuJe. He mogBepraroTcs 31eKTpOHHON 00padboTKe NI
SMOIMU, KOTOPBIE C MOJHBIM MIPABOM MOXHO paccMaTpPUBaTh CETOJI-
HSI B KQ4eCTBE MOCJIEIHET0 OCTPOBKA, CIIOCOOHOTO COXPAHUTH POIO-
BYIO HJICHTHYHOCTH YEIIOBEKa.

Janeko He Bce unen GyTypuCTOB, Kacaromnuecs pedopm s3bi-
Ka, MPOILJIN UcIbiTaHue BpeMeHeM. OCHOBHBIC ITPaBHUJIa CHHTAKCH -
ca COXPaHUJIHUCh B SI3bIKE M CErojHs Bompeku TpedoBaHusm «Tex-
HH4YecKoro MaHudecta ¢GyTypHCTHUECKOH mnmTepaTypsl» Mapu-
HETTH:

«CHHTaKCUC HAJO0 YHUYTOXUTh, a CYIIECTBUTEIbHBIE CTABUTh
Kak I1011aJI0, KaK OHU IPUXOJAT Ha YM.

[maron gomkeH OBITH B HEOTIPEIENeHHOM (hopMe.

Hazno ormenuts npusarareiabHOe, U TOLJa FoJIoe CyIeCTBUTENb-
HOE TpeNCTaHeT BO Bcell cBoel kpace. [IpmiararensHoe nobasisier
OTTEHKH, 3a/I€PKHUBACT, 3aCTABIISET 33 {yMaThbCsl, a 3TO MPOTUBOPEUUT
JUHAMMKE Halllero BOCHPUATHS.

Hano orMeHuTh Hapeube. DTOT prKaBbId KPIOUOK MPHCTETUBAET
JpyT K JIpyTy CJIOBAa, a MPeUIOKEHNE OT 3TOTO MOJIy4yaeTcsl OTBpaTu-
TCJIIBHO MOHOTOHHLIM))S.

4 Kpyuénwix A. Jlexnapanus 3ayMHOro s3bika / B ku.: ®yTypusm — paau-
kanbHas pesomonus. Utanus—Poccus. M., 2008. C. 209.

> Mapunemmu @.T. Texundeckuii ManudecT GyTypuCTHYECKON IHTEpa-
Typsl / B xH.: HazpiBats Ben cBonmMu umeHamu. M., 1986. C. 163.
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Manudect Obu1 omyOnukoBan B 1912 romy. lom cmycrs
MapHuHETTH HECKOJIBKO CMsTYaeT CBOM TpeOOBaHUS K s3bIKY. B pa-
0ore « YHUUYTO)KEeHHE CHHTaKcuca. becnpoBoioyHoe BooOpakeHue u
0CBOOOXK/ICHHBIE CIIOBa» OH numet: « Mol “TexHudeckuit maHudect
¢dbytypuctuueckoit turepatypsr’”» (11 mas 1912), B koTopoM st 00b-
SICHSUT MOM TPH MOCJIEI0OBATEIbHBIX H300PETEHHS: CYIECTBEHHBIH 1
CUHTAKCUYECKHUH JINPU3M, OECIPOBOJIOYHOE BOOOpaKEHHE U OCBO-
OO0X/ICHHBIE CIIOBA, KACAETCS MCKIIOYUTEIBHO MOTUYECKOTO BOX-
HoBeHUs. Punocodus, HAyKH, MOJUTUKA, KYPHAIU3M €Ie JOJKHBI
M0JIb30BAaThCS CHUHTAKCUCOM M 3HaKaMU NpenuHaHus. S, nefcTBu-
TEJIbHO, BEIHYKJICH IOJIb30BAaTHCSI BCEM ITUM, YTOOBI U3JIOKHUTH BaM
MO€ BO33peHHUe»®,

SI3pIKOBast peaJbHOCTh OKa3ajach OECIIOIagHON U B CBOEM OT-
TOPXKEHUH MHOTOYHMCIICHHBIX HEOJOTU3MOB, MTOSIBUBIIUXCS B HEApax
pycckoro ¢pyTypusma:

INAJUATOPBI 1 MEYAPU:

I'NTAIMATOPBI — tyckno, cepo, unocrpanno, MEHUAPU — spxo, kpa-
COYHO U JIacT HaM KapTUHY MOIIHBIX JIFOJIEH, 3aKOBAHHBIX B MEJIb U CETKY.

MOPT — 3T0 CMEITHO ¥ HAIIOMUHAET KUPHOTO HEMIIA C ITHBOM.
TPYITAPHS naer mnaxke omrymnieHrne MEpTBELIKOM.
YHUBEPCUTET — 5TuM MOXHO Jaxe Ipa3HUTh COOaK.
BCEVYUBHILIE — y6exaaeT HaC B B&KHOCTH 0003HAYAEMOT0”.

Hepenxko, kak B JaHHOM ciTydae, 9KCIIEPUMEHTHI CO CIIOBOM U pe-
9bI0 000pauMBaNIUCh I QYyTYPUCTOB Kyphe3oM. CIHIITKOM Cephe3-
HBIM OKa3aJicsi MPOTHBHUK — peasbHas sS3pIKOBas MPaKTHKA — U MTOTO-
MY CIIMIIIKOM HCKYCCTBEHHBIMH, HE TMOATOTOBICHHBIMA BPEMEHEM U
JKU3HBIO, OKa3aJIMCh SI3BIKOBbIE HOBOBBEIECHH (yTypucTOB. BMecTe
C TeM Kypbe3bl M HEIO0pa3yMeHHs, KOTOPBIMH YacTO COIMPOBOXKIA-
JIUCH SI3BIKOBBIE HOBOBBENIEHUS (DyTYPHUCTOB, IO CBOEMY HCCIIEIOBa-
TEeNbCKOMY Ta(hOCy COMOCTaBUMBI C TAKUMH K€ «CTPAaHHBIMU», a Ha
CaMOM JIeJie 3aryIsABIBAIONIMMH TaJIEKO BIIEpe]l 3asBICHUAMHU (PrIT0-
cota JI. ButrenmreitHa o TOM, 4TO 3HAYCHUEM CIIOBA SIBJISECTCS CITO-
co0 ero ymorpebnenus, u muarsucta ®. ge Coccropa, MOTHOCTHIO

¢ Mapunemmu @.T. YHUUTOKEHUE CUHTAKCUCA. BeCTIpOBOIOUHOE BOOG-
pakeHHe U 0CBOOOXK/ICHHBIE ciioBa / B KH.: ®yTypu3m — pajuKaibHas peBo-
mronust. Uramus—Poccus. M., 2008. C. 89.

7 Kpyuénvix A. Cnoso mmupe cmbicna / B ku.: A. Kpyuénsix, B. Xie6uu-
xoB. Tpoe. CII6., 1913. C. 25-26.

110



OTOPBABIIETO CMBICIOBYIO CTOPOHY 03HAYa€MOTO OT €ro MaTepualb-
Horo Hocutens. CBoeoOpa3ue QyTypuCTOB B 3TOW Ba)KHOU Hcclie-
J0BAaTEIbCKOM paboTe MO BBISICHEHHIO BCETO CIIEKTPa CBSI3EH MEXay
3HAKOM M 3HAaUYCHHUEM, CIIOBOM N 3MOHI/ICI71 COCTOUT JIMIIb B TOM, YTO
OHM JIeJIaJii ee a3apTHO, 03 OMNISAJIKU Ha 4TO Obl TO HU OBLIO W, YTO
0COOEHHO Ba)XHO, 00pa3HbIM A3BIKOM HCKyccTBa. OOpasHasi cTopoHa
S3BIKOBBIX TTOMCKOB (DYTYypHUCTOB, Ha HAIll B3MJISJ, YAAUHO MepeIaHa
B cruxoTBopeHuu A. Kpyuéunix «BecHa ¢ yromenuem»®:

B capadane xpacHoMm Xarapuna
XUTpPO-LIBETUCTO

TonmocoM HekHEMH, YeM rofTyOMHBIH ITyX O] MBIIIKOIO
[Ipurnamana 7oporux rocren

W noponHsIx npuexaH:

— JIrobaxapu, JIFOOYHIIBI — TOMArOHTE,
Bpockre 1ekaOproHUTH!

C Kaxoi mOpHI MBI BCE CEHTAOPUM U CEHTSIOpUM
3axyTaBimcsk B (ydaiiku u poroxu!..
Bort Ha cTone nacxaipHOM
bmononocHoM

Paccrinan menporo pykoro

CaxapHbIii COXpYH

Kycouku 30515361

U crnaaxocTHBIN MHU3IOITb (MU3EOHB)
—UYro B OOLIEKUTHU HA3BIBETCS U3IOM
A BOT 3aKyCKH:

IOnenbkuii crIpok

CripHas 6aba B Kpy»KeBax

U xpacusle

W ronyOsle

1O — roitna —

A Myx ee

Yrpe3 Tanbi0mb

Huxnel nenaibio IIOTKU

JobGasu:

Jlrobaxapu, 6monaxapu

['ybaiiTe BUH COUIMBOE COUCHBE;

Bort kpenkunii mummapoxH

W cnanxnii nacnaxen!

8 Kpyuénvix A. Becna ¢ yromenueM / B kn.: Kpyuénvix A. 3ynOCHUK.
3myTeie 3yneca. Kamra 119-1. M., 1922. C. 3-4.

111



A paHbIIle YeM IPOUTHCEH 10 Xepecam,

3aKycKu —

Kapensrit 3ynax,

Cpenb MOKCHI KOPYATCst OTPOMHBIE COJIEHBIC 3yaBBI
U arapeimika ¢ xykom!

OyTypUCTBI € YCIEXOM 3aIiSIABIBAJIA MOMHMO JHUTEPaTyphl
B Oynyuiee Ipyrux BUAOB M KaHPOB MCKYCCTBa. 3€Cb UM HUYETO
He MoMenIano caejaTh LeNblid psiJ YAUBUTEIbHO TOYHBIX MPOTHO-
30B, KacawIuxcsi Oamxainiero Oyaymiero >KMBOIHUCH, CKYJBITY-
PBl, apXUTEKTYPbl, My3bIKH, KOTOPBIM OHU TaKXe MOCBAIIAIN CBOH
MHOT'OYHUCJICHHBIC MaHI/I(I)eCTI)I. Pasmpimnss Ha/J 3aBTpalllHUM JHEM
n300pa3UTEIBLHOTO UCKYCCTBA, QyTYypHCTBI OeNaloT BaXKHOE 3asiB-
nenue B «MaHudecre Qpyrypuctuyeckux xuponucues» (MwuaH,
derpanb 1910): «/IBUKEeHHE U CBET YHUUYTOXKAIOT MaTCPHATBLHOCTh
Tem». TONbKO CerofHs 3TOT TE3UC IOJydaeT CBOE MOITBEPKIC-
HUE B MPaKTUKE HUPPOBOr0 KOMIBIOTEPHOI'O HCKYCCTBA, B MOJTHOM
Mepe pa3pylIMBIIEr0 MaTepUalbHBIN (OpMAT XYHA0KECTBEHHOTO
npousBeaeHus. B Hauane XX B. QyTYypHCTHI ClIeaiu 3TO BaXXHOE
3asBJICHUC, OTTAJIKHUBAsACh OT HOBEWIIHNX OTKpBITI/Iﬁ TOTO BPpEMECHHU
B ¢usuke (Ditnmreitn) nu ¢punocopun (beprcon). Kacascr nera-
ne#, oru mumyT: «IIpodmrs HUKOTIA HE 0CTACTCS HEMOABUKHBIM
repeJi HaMH, OH OeclpecTaHHO MOSABISIETCS W ucuesaeT. Pa3 naHo
coxpaHeHune obpa3a Ha peTHHE, BUKYIINE MPEIMETH YMHOXKAIOT-
¢, neopMupyIOTCA, MPONOIKAACH, KaK YCKOPEHHBbIE BHOpaIuu
B IPOCTPAHCTBE, KOTOPOE OHM MpobOeraroT. Tak, Oerymas Jomanb
WMeeT HE YeThIpe HOTH, a JABAAIAaTh, M UX JBWKECHHUS TPEYTrOib-
HB». [log »TUMH clOBaMHM MOANMHCAIWCH JUIAEPH UTAJIbTHCKOTO
dbyrypusma: Ymoepro boudonu, Kapmo Kapa, Jlymmxu Pyccomo,
Ixuno Ceepunu, J>kakomo bamra. B « TexaHmueckom MmanudecTte
(hyTypuCTHUECKOH CKYIBNTYPH» ero aBTop boudonu numert: «Het
HHUYETO Tiyrnee OOs3HMW BBHINTH 3a Mpeaelbl UCKYCCTBa, KOTOPBIM
MBI 3aHIMaeMcs. HeT Hu )KUBOTIMCH, HU CKYJIBIITYPHI, HA MY3BIKH,
HH 11033uH. VICTHHHO TOJIBKO TBOPYECTBO» . PasMbINLIAA Ha/ CKYJIbII-
Typoii manee, oH 3amedacT: «OTkpoeM GUTypy Kak OKOIIKO U 3aKITO-
YUM B HEe Cpeay, B KOTOPOW OHA XKUBET... [IpsiMast IMHUA ecTh e1MH-
CTBEHHOE CPEACTBO, KOTOPOE MOXKET MPUBECTH HAC K MPUMHUTHUBHOM

® Bouuonu Y. Texundeckuii Manudect GpyTypUCTUUECKON CKYIBITYPHI /
B ku.: ®yTypusm — paaukanbHas peBomouus. Uranus—Poccus. M., 2008.
C. 64.
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JIEBCTBEHHOCTH HOBOW apXHUTEKTOHUYECKOH KOHCTPYKIUH CKYJIbII-
TYpHBIX Macc U 30H»'%. K 3ToMy MOKHO 100aBUTH OTKa3 OT JIOOBIX
(hopM KpUTHKHU B 00JIaCTH UCKYCCTBA, O YEM TAKXKE 3asIBUJIM aBTOPBI
«Manudecra pyrypucTrueckoi xusonucu»'!'. Takum oOpaszom, 3a-
JI0JITO /10 MOSIBJICHUS KOHLIECTITYaIbHOTO HCKYCCTBA (PyTYpHCTaMu ObLI
c(hOopMyIHPOBaH LEJbIH Psii €r0 OCHOBHBIX MOJOKECHHH.

B 1914 rony utanesHckuil apxutekrop AHToHMo CaHT Dnna
CO3/IaeT YETHIPE ICKU3a IOMOB C BHEITHUMHU JIU(PTaMH, OTKPBIB Iep-
BYIO CTpaHHUITy Oymymiell KOHCTPYKTUBUCTCKOW apXHTEKTyphl. Ham-
0ojiee M3BECTHBIM PEAJM30BAHHBIM IPOEKTOM C BHEIIHUMH JU-
TaMHU CTAHET MOCTPOEHHBIM TONbKO B 1977 romy apXuTeKTopaMu
Puuapgom Pomxepcom n Penno Iluano «KynbsTypHbsli HeHTp UMEHU
K. MMomnuay» B [Tapuxe. B cBoem manudecte 1914 rona «DyTty-
puctckas apxutekrypa» CaHT DiHa BBIIBUTACT P ICTETHUCCKUX
[NPUHIUIIOB TaKOH apXUTEKTYphl: «MBbl 4yBCTBYEeM, UYTO MBI TEIEPh
HE JIoau co0O0pOB, BEINYECTBEHHBIX 3laHUN W JBOPLOB, & JIOAU
0O0JIBIIKX FOCTUHHULL, JKEJIE3HONOPOXKHBIX CTaHIMI, OeCKpallHUX 10-
POT, KOJOCCAbHBIX MOPTOB, KPBITHIX PBIHKOB, OCBEIICHHBIX raie-
pe, IpsIMBIX IPOCTIEKTOB. .. JIupTam He mpuaeTcs OOJbIIe NPITATh-
Cs B JICCTHUYHBIX KJIETKaX, KaK OAMHOKHUM YepBsIM, — OECIIOJIe3HbIE
JIECTHUIIBI OTMEHST, THQTHI ke OyayT kKapabkarbcs 1Mo dacamam, Kak
JKENE30-CTEKISHABIE 3Men» 2. B 1926 roxy Jle Kop6ro3be copmyiiu-
POBaJI «ISITh MYHKTOB apXUTEKTYPBI», CPEIU KOTOPHIX BBIABUIAIACH
ujesl UCIOJIb30BaHUS INIOCKOM KPBIIIM B KayeCTBE TEppachl ¢ ca-
JIOM B Ka4eCTBE KOMIIEHCAIINH 32 TOT 00beM, KOTOPBIN 3/1aHHe B350
y npuponsl. Panee, Oonee yem Ha aeciats jet, Cant’ Onua 3asBHI
00 3TOM B psily C APYTMMH BAKHBIMHM IIOJOXEHHUSIMH, B CBOEM
MaHugecre: «HykHO HCIIOIB30BaTh KPBIIIHN, UCIIOIb30BaTh MOA3EM-
HbIC NIOMELICHUS, CHATH aKLUEHT ¢ (acagoB, NEPEHECTH MpodieMy
XOpoUIeTro BKyca M3 cepbl KaKMX-TO TaM OuYepTaHHH, KamuTenel
W MOABE3I0B B 00JaCTh OOJNBIINX CKOIJICHUH Macc W CBOOOJHOTO
NPOCTPAHCTBEHHOTO IIaHUpOBaHus» . TakuMm 00pa3om, Hebli ps

19 Boyuonu V. Texunueckuit MaHupECT GyTypUCTUUECKON CKYIBITYPHI /
B kn.: ®yTtypusm — paaukanbHas peBomtouusi. Uranus—Poccus. M., 2008.
C. 65.

" Bouuonu V., Kappa K., Pyccono JI., Cesepunu J]., Baana J]. Manugect
¢dyTypuctuueckux xuponucueB / B kH.: DyTypusM — paaukaibHash peBo-
monus. Uramus—Poccus. M., 2008. C. 45.

12 Canm "Dnua A. ®ytypuctckas apxutekrypa / B ku.: OyTypusm — paau-
KanbpHas pesontonus. Uranus—Poccus. M., 2008. C. 110.

13 Tam xe.
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ujed pyTypusMa MEHEe BCETO 3aCiIy)KHUBAIOT ObITh OTHECEHHBIMHU K
yTonu4eckuM. MHOTHe U3 3TUX WJed, B TOM 4ucje B o0yiacTu ap-
XUTEKTYPHOTO MPOEKTUPOBAHUSA, OCTAIOTCS YpPE3BBHIYANHO NMpHUBIIE-
KaTeJIbHBIMU U JUIsl ©X COBPEMEHHOM peann3anuu. 3akaHunuBasi CBON
maHudect, Cant’Daua nunieT: «3asiBisio, YTO MOJA00HO JPEBHUM
JIIO/ISIM, YEpIIaBIIMM BJIOXHOBEHHUE JUISI CBOETO MCKYCCTBA B MPHUPO-
Jle, Mbl — MaTepHaJIbHO U TYXOBHO MCKYCCTBEHHBIE JIIOJU — JOKHBI
HaWTH BJIOXHOBEHHE B CO3/JaHHOM HaM{ HOBEWIIIEM MeXaHWYeCKOM
MUpe; apXUTEKTypa J0J)KHA CTaTh CaAMbIM SIPKUM €T0 BBIpaKeHHEM,
CaMbIM TOJHBIM 0000IIEHNEM, CAMBIM YAaYHBIM XYJ0’KECTBEHHBIM
cnustHueM. .. Jloma OyayT KUTh MeHbIIe, YeM Mbl. KaxxgoMy moko-
JIEHUIO TIPUJIETCS CTPOUTH CBOI ropoj» 4.

C NonHBIM NPaBOM MOXHO CKa3aTh, YTO (QYTypHU3M OTKPBUI B
UCKYCCTBE JKEHUIMHY-XyJOKHHUKa. JlocTaTO4YHO Ha3BaTh MMEHa
pycckux skeHIuH KyOodytypucrok: O. PoszanoBy, H. ['onuaposy,
A. Oxkcrep, JI. ITonoBy. B To ke Bpems XOpoIlIO M3BECTHO 3asBiIe-
Hue MapuHertn «J{onol >KeHIIMH!», ¢ KOTOPhIM OH BBICTYNIHI B
«ITepBom manugecre pyrypuszma» 1909 roga. Hackonsko pasziny-
HBIMH OBLTH OTHOUIICHHMS K )KCHIIUHE B PYCCKOM U UTaJbSHCKOM (y-
TypHu3Me, CTAaHOBUTCS MOHATHBIM, €CJIM OOpaTUThCS K ellle OAHOMY
TekcTy MapuHertn «Mro3uk-xoiut. OyTypucTuueckuii MaHupecT»
1913 rona, HeOOBIYAITHO EMKOMY JOKYMEHTY, Ille IOMUMO YKEHCKOH
TEMBI 00CYKAAeTCs HENbIH PSII aKTYaJbHBIX 3CTETHIECKUX TPOOIIeM,
OJINHAKOBO BAXKHBIX JUISI PAaHHETO M MO3J[HEro MojepHu3Ma. Mapu-
HETTU NMuIeT: « MIO3UK-XOJT — IIKOJIa MOYYUTEIbHON HCKPEHHOCTH
JUIsL caMIla, TOTOMY 4YTO OH BO30YKJAeT ero XHWIIHbI WHCTUHKT U
rpy00 CHHMaeT ¢ >KCHIIWHBI BCE MOKpbIBaia, Gpas3bl, poMaHTHUE-
CKHMe B370XH U cie3bl. OH MPUBOAUT B CTPEMUTEIBHOE JIBUKEHUE
BCE YAMBUTEIbHBIE KMBOTHbIE KaueCTBa JKEHIIMHBI, €€ CHIYy Ha-
najgeHus, 00O0JbCTUTENLHOCTH, KOBAPCTBA U CONPOTHBIEHUNN .
Mpb1 BUAMM, 4TO JUIsi MapHHETTH HelpuemiieMa *KeHIIMHA Kak Xpa-
HUTEJbHUIIA JIOMAIIHEeTo o4yara, Kak rapMOHHU3YIol[ee Hayallo, HO OH
HUYETO0 HE MMEET MPOTHB KCHIIWHBI, (AKTUYECKH BCTaBIIEH BPO-
BEHb C MYXXUHHOM, C €ro akTUBHOM mo3unuei 3apoepareis. O0 aTom
CBUJETENBCTBYET «MaHudecT >KeHIIUHBI-QYTYPUCTKH (B OTBET
®.T. Mapunertn)» 1912 rona Banentunst ne Cenn-Ilyans, B KOTO-

4 Canm Onua A. ®yrypucrckas apxurekrypa / B ku.: @yTypusm — paau-
kanbHas pesontonust. Utanusa—Poccus. M., 2008. C. 111-112.

S Mapunemmu @.T. Miozuk-xoiut. @yrypuctudeckuii Manudect / B KH.:
Manwudectsr ntanbsackoro gyrypusma. M., 1914. C. 74.
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pOM OHa 3asBisieT: «Hero HepoCTaeT KEeHIIMHAM B TOH e CTeINeHH,
4TO ¥ MYXXYHHAM — 3TO MYKECTBEHHOCTU» 6,

MapuHeTTH OJHUM U3 MEPBBIX OMMCAJ MPUPOLY MIO3HKIA, CBS-
3aB €ro C 3CTETUKOM MOBCEIHEBHOCTH, C MacCOBOM KyJIbTYpoWH M
MacCOBBIM HCKYCCTBOM: «MIO3UK-XOJIJI, KOHEYHO, aHTHAaKaJAeMHUEH,
MPUMHUTHBEH W HAaWBEH, a CIIEJ0BATEIHHO, 00Jiee 3HAYMTENIEH HEOXKH-
JAHHOCTBIO CBOMX ITOMCKOB U Ipy0O# IpocToToi cBoux cpencts. OH
y4acTBYeT B QyTYPHUCTHUYECKOM YHHUTO)KEHUU OECCMEPTHBIX IIE/ICB-
pOB, IUIATMATUPYS. U TAPOAUPYS ux»'’. MapuHeTTH jenaer Leiblii
PAI BOXHBIX 3aMEYaHWW OTHOCHTENBHO BKJIIOUEHHUS BOCIPUHHUMAIO-
LIET0 B TBOPUYECKUH Mpolecc, NPEeABOCXHILAS HHTEPAKTUBHOCTh KaK
HauboJiee XapakTepHYI0 MaHepy CO3JaHMs XYI0KECTBEHHOTO MPOU3-
BEJCHUS B IMPAKTHKE MMOCTMOACPHUCTCKOTO U IU(PPOBOTO KOMIIBIO-
TepHOTO uckycctBa. OH numieT: « MIO3UK-XOJIJT IMHCTBEHHBIN TeaTp,
KOTOPBIA YTUIM3UPYET COTPYAHUUECTBO MyOIMKH. DTa NOCIEAHAS HE
MPUCYTCTBYET TaM CTAaTUYHO, KaK INIYIBIM co3eplarenb, HO IIYMHO
y4acTBYeT B JEHCTBHUM, cama MOET, aKKOMIaHUPYET OPKECTpy, OTTe-
HSIET aKTePOB HETPEABUACHHBIMA IPUYYTAMH U CTPAHHBIMU THAJIOTa-
MHU. MIO3UK-XOJUI YTHIM3UPYET JbIM CUTap U MAamUpOC, YTOObI CINUTh
armMoc(epy nyonuku ¢ atMmocdepoii cuensl. Takum oOpazom, myonu-
Ka paboraer BMecTe ¢ (aHTa3uell akTepoB W ACHCTBUE MPOUCXOAUT
OJIHOBPEMEHHO Ha CIIEHE, B JI0XKaxX U B maprepe»'s.

CerogHst Mbl BUAMM, KAKMMH CIOXHBIMU IIYTSMH OCYIIECTBIIS-
JUCh KOHTAaKThl BHYTpU (yTypu3Mma, KyOW3Ma W Jajaau3Ma, Iepe-
XOJAIIMe TTOPOH B KOH(QIHMKTHI, 8 TOPOH B IIIOJOTBOPHOE COTPYIHH-
yecTBO. JloKa3pIBasg mpuopuTeT (hyTypr3Ma B OCBOCHHUH TaKTHIHHBIX
omrymeHnd, MapuHETTH BBICTYNUJ C JIGKIIUEH B KPYTy (paHIry3-
CKHUX JafauctoB B ssHBape 1921 rona, rae BHICTPOUI «TAKTUIBHYIO
JIECTHUILLY», POJ OCsi3aeMOM MajJuTpbl. B 3aBUCUMOCTH OT CBOMCTB
OTIPENIeNATIOCh U MECTO TOTO WJIM MHOTO MaTepuaia Ha MajJuTpe: OT
Ha)XJa9HOW Oymarw J0 MIeTKOBOW TKaHHW. 3/1€Ch K€ 3aKJIaJ[bIBaJICs
(yHIaMEHT HOBOTO TAaKTUIILHOTO TeaTpa. «3pUTEIH JIEpKaT B pyKax
TaKTUJIbHBIE JIEHTHI, KOTOpPbIE, Bpallasich, CO3/1al0T TapMOHHIO TaK-
THJIBHBIX OIIYIIEHUH. DTH JIGHTH MOTYT KPEMUTHCA Ha KPYTSIINXCS

16 Cenw-Ilyanvy 0e B. ManuecT KXeHIUHBI-QYTYPUCTKH (B OTBET
@&.T. Mapusrertu // B ku.: Manugects! uranmbsHcKoro Gpytypima. M., 1914, C. 24.

7 Mapunemmu @.T. Mio3uk-xomwn. ®yrypuctudeckuii Mauudect //
B xn.: Manudects! uranssackoro gpyrypusma. M., 1914. C. 75.

18 Tam xe. C. 73-74.
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KOJIECHKAX C My3bIKAJIbHBIM U CBETOBBIM akKoMIaHeMeHTOM» . Tam
’Ke, Ha JiekIiuu MapuHeTTu cchuialics Ha Y. boudoHu, KOTOphIi Ha-
yuHas ¢ 1912 roga genan craryu, pacCUUTaHHBIE HA OCS3aTEIbHOE
BOCIIPUSTHE CBOEH MIEPOXOBATOM WM TIAJKOM MOBEPXHOCTHIO?.
HckyccTBOBeaM M3BECTHBI YIPEKH B ajapec (QyTYpUCTOB MO JIU-
HHUM 3aMMCTBOBAaHHS MMH psa TBOPYECKUX NMPHUEMOB y KyOHCTOB,
B yactHoctHu y II. Ilukacco, omHako Haja0 MPU3HATH, YTO pa3padoT-
Ka BCEl raMMbl pELENTUBHBIX YYBCTB Y€pe3 UCKYCCTBO (0COOCHHO
Ba)KHAsI CETOJHS B CBA3M C MPOJBIKEHHUEM IIH(PPOBOTO HCKYCCTBA),
Y TIPEXJe BCEro IBETa, 3ByKa, OOOHSHHUS, OCA3aHUS OCYIIECTBIIA-
Jack QyTypHCTaMy IIMpE W OCHOBarelbHee, yeMm Kyoumctamu. OO
9TOM CBMJIETEIBLCTBYET crenuaibHblii Manudect Jlynmxu Pyccomno
«HckycerBo mrymoB» 1913 rona u, 4To eile 3HauUTeNbHEE, CO3/a-
HHE MY3BIKAIbHBIX HHCTPYMEHTOB, Ha3BaHHBIX «ITYMOWHTOHATOPA-
mu». «IIpoToTHm mepBoro mymMoWMHTOHaTOpa (KYXOKAIUN TYIIOK)
ObL1 mpeactasied 2 uioHs 1913 roxa... [laTedt Ha “nrymoMHTOHA-
Top” ObLI 3aperucTpupoBan B Munane 11 susaps 1914 roga»?!. Tam
ke, B Munane 11 aBrycta 1913 roma Kapmno Kappa muzgaer dyty-
puctrueckuii Manudect «KnuBomuch 3ByKOB, IIIYMOB U 3aIlaxoBy,
B KOTOPOM 3Ta e TeMa IPHOOpeTaeT SIpKO BBIPAKEHHBIH CHHECTE-
3uiHBIA Xapakrep. «C TOYKM 3peHUsi GOpPMBI CYIIECTBYIOT 3BYKH,
IIyMbl W 3allaXx¥ BOTHYTHIE WM BBITHYTHIE, TPEYTOJbHBIE, JJUINTI-
COUJaNbHBIE, TMPOJONTOBATHIE, KOHWYECKHE, ChepuyecKkue, CIHU-
panbHble... C TOYKH 3pEHHsI KPACOK CYIIECTBYIOT 3BYKH, IIYMBI H
3amaxu JKeNThle, KpacHble, 3eJICHbIe, MH/INTO, CBETIO-HEeOeCHbIe U
duonerossie»?2. T10-CBOEMY MBITAIUCH PACIIMPATH TAMMY pelen-
TUBHOW YyBCTBEHHOCTHU pycckue pyTtypuctsl. [IpexBocxumas Oymy-
il 60au-apT, OHW MHOTro paboTanu ¢ 3CTETUKOH Teja, moJsaras,
YTO TPUM Ha JIMIIE ¥ Ha Teje 0ojee BhIpa3UTENICH, YeM TaTyHpOBKa.
Bce memo 3mech, kak u Be3ne B QyTypusMme, B (hakTope BPEMCHU:
TIepEMEHBI B IEPEIKUBAHUAX OBICTPEE M OpraHnIHee GUKCUPYIOT pac-
Kpacka M TpUM, 4eM OoJiee CIOXHas omepanus HakalblBaHUS. JTa
TeMa HACTOJIbKO BOJIHOBaJIa PYCCKUX (yTYpPUCTOB, UTO ObLI M3JaH

19 Canyiie M. lana B Iapmwke. M., 1999. C. 216.

20 Tam xe. C. 217.

2! Benau I PapukanbHas pepomonus. / B ku.: @yTypusMm — paguKanbHas
pesomtonus. Uranus—Poccus. M., 2008. C. 22.

22 Kapa K. YXusonuch 3ByKOB, IIyMOB M 3anaxoB / B kH.: ManugecTs
uTanpsacKoro PyTyprsma. M., 1914. C. 70.
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cnenuanbHbli Manudect «[louemy MbI packpammBaemcs?» (1913),
noanucanublid Mnbelt 3ganeBnuem U1 MuxauiioM JIapuoHOBBIM.

B Poccun, kak U3BeCTHO, HE ObLIO IPOTUBOCTOSHUS (PYTypU3Ma
n Kyousma. OTCyTCTBHE B PYCCKOM KyOH3Me Takux SIpKux ¢Quryp,
kak II. Ilukacco u X. bpak, KOMIEHCUPOBAJIOCh CO3JaHUEM LIENIO-
ro OPUTMHAJIBHOTO HampaBieHus — KyOodyTypusma. B To xe Bpe-
M, Kak moka3piBaeT P. SIkoOcoH, y QyTypHCTOB U KyOHCTOB MMe-
JIMCh NMPUHLUNHAIbHBIE PACX0XKIECHUS B NOHUMAHUU XKUBOMUCHOU
kapTuHbl. «Ecnn kyOuctsl, cienys Ce3aHHOBY 3aBETy, KOHCTPYH-
pOBaJIM KapTHHY, HCXOIs U3 MPOCTEHIINX 00beMOB — Ky0a, KOHYyca,
nrapa, aBasi CBOEro poja IPUMUTHBBI )KUBOIUCH, TO (PyTYpHUCTHI B
MOMCKaX KMHEMAaTHYECKUX (OpPM BBOJIST B KapTUHY KPHBOW KOHYC,
KpPHUBOM LMJIMHIpP, CTOJKHOBEHHE KOHYCOB OCTPHUSMH, KPUBBIE DII-
JIMIICOMIBI U T.J., CJIOBOM, pa3pylarT CTEHKH 00beMoB»>. CoBceM
JIpyTHe OTTEHKH Mbl BUAMM 110 JIMHUU CBSI3U «(YTypHU3M — Aa1an3M».
dopManbHO Cpeay MPU3HAHHBIX IIEHTPOB Jaan3Ma He 3HAUUTCS HU
onuH u3 roponos Mtanuu n Poccun. TeMm HE MeHee B3aMMOBIMSHUE
9TUX JBYX HAIPABJICHUN B HCKYCCTBE PAaHHErO0 MOJAEPHU3MA TPYIHO
nepeoueHnuTh. MpoHus, mpoBoKanus, snaTax — 3TU Oa3uCHbIC MOHS-
THSI TOCTMOAEPHUCTCKON dCTETUKH, CTOIb 3HAKOMBIE HAM M CETOIHS,
B paBHOU Mepe pa3pabarbiBayiuch B Hauasie XX BeKa JaJaucTaMu U
¢dytypuctamu. DTa o0mKpHAs TEMa XKAET CBOEro CHEHUATbHOTO HC-
CJIe/I0BaHUS.

OtnenpHas tema — pycckuit gytypusm u Boctok. Mwmerorcs,
1o KpaiiHel Mepe, ABe MPUUUHBI TATOTCHHS PYCCKHX (QyTYpPUCTOB K
BocToky. OnHa U3 HUX CBA3aHa C TEM, YTO MOCEILIEHNE [NIaBOM UTa-
TbIHCKHUX (yTypucTtoB Mapunetrtu MockBsl u IletepOypra, rae oH
BCTpEYaJiCs C PYCCKUMH (PyTypUCTaMH, HE MPHUHECIO 0KHIAEMBIX
pe3yabpTaroB. Jpyras npuuuHa IBHKEHHUSA Ha BocTok pycckux ¢y-
TypucTOB Oonee cepbe3Hasi. MockBa u [letepOypr ObuiM «3aHSATHI»
B 3TO BpEeMsl OPYTMMH, UyXKABIMH (yTypuUCTaM IHUCATEIsIMU U Xy-
noxaukamu. B «Ilomeunne O6mecTBeHHOMY BKycy» oHM mumryT
00 3TOM JTOCTAaTOYHO OTYETINBO: «Bcem aTm Makcumam [opbkum,
KynpunsiM, biokam, Conorybam, PemusoBeiM, ABepueHkam, Yep-
HbIM, Ky3pMHUHBIM, ByHUHBIM 1 TIPOY. ¥ IPOY. HY’KHA JIMIIB Jlada Ha
peke. Takyro Harpaay naet cyan6a noptasiM»>*, Cumnarus k Boc-

2 Bypniox J1., Kpyuénoix A., Masxosckuii B., Xnebnuxoe B. Tlomeunna
OobmecrBennomy Bkycy // B kH.: ®yTypu3Mm — paaukaibHas pPEBOJIOLHS.
Uramus—Poccus. M., 2008. C. 159.

24 fIxobcon P. Pabotel o moatuke. M., 1987. C. 416.
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TOKY OTYETIMBO MpOCIEKUBaeTcs B MaHudpecre «Jlyuncter u Oy-
nyuHuka» 1913 roga, nognucannom H. T'onuaposoii, K. 3naneBu-
yem, M. JlapuoHoBbIM U aApyruMu Qytypuctamu: «Jla 3apaBcTByeT
npexpacubii Boctok! Mbl 00benuHsIEMCS ¢ COBPEMEHHBIMHU BOCTOU-
HBIMH XyIOKHUKAMHU JJIsI COBMECTHOM paboTsl. MBI mpoTuB 3amnana,
OTOLIAIOIIEr0 HAllM M BOCTOYHBIE (DOPMBI U BCETO HUBEIUPYIOLIe-
ro». Ha oty e Temy umeetcs uetBepoctuinue B. Xiaebuukosa « My-
CyJIbMaHe — T€ e PYCCKHE...».

[To >TuM mpuYMHAM LEHTPOM (QYTYPUCTHUECKOTO IABUIKCHHS
nocie 1917 roma cranoBurcs Tudauc, a B baky B 1921 rony
A. Kpyu€HbIX M3/1aeT OIHy U3 INIaBHBIX CBOMX paboT «/lekmapamuio
3ayMHOTO s3bIKa». BakHelee 3HaueHHe 3akaBKaszbsl B Pa3BUTUHU
pycckoro ¢pyTypusma noguepkupaet B. Mapkos, uznasmuii B CLIA
MCTOPHIO STOTO HANpaBieHus B uckyccrse?’. C Takoil MaHepoi — u3-
JaBaTh M pa3BUBaTh HambOoJee 3HAUMTEIbHBbIC HJeU Ha nepudepun
CTpaHbl, HO HE B LIGHTPE — MBI cTankuBaemcs U B 1970-e, OpexHeB-
CKHE€ ToJibl Hame uctopuu. JocTaTouHO Ha3BaTh LIMPOKO HU3BECT-
HBI B TO BpeMsi COOpPHHK MEPEeBOJOB 3amaJHbiX GpuiIocopoB U Mcu-
XOJIOTOB «3puUTeiIbHbIe 00pa3bl: EHOMEHOJIOTHS M DKCIEPUMEHT,
u3nanHbiid B Jlyman6e B 1973 rony.

B nenomM M0oXHO cka3aTh, 4TO QyTypH3M, KaK UTATbIHCKHN, TaK
U PYCCKHH, BBIAEpKal UCIBITAHHE BpeMeHeM. TalaHThl XyI0KHH-
KOB, SIpKME MaHU(ECTHI ¢ X TIIYOOKHMMH MCCIEA0BATEIbCKUMU MPO-
rpaMMaMH, BCE€ 3TO U CETOJIHS HE OCTAEeTCs B OAHOM TOIBKO MaMSTH.
DcTeTKa U UCKYCCTBO3HAHUE HOBOTO BEKa elie He pa3 OyayT BoO3-
BpalaThCs K 9TOMY YAUBUTEIBHOMY SIBIEHUIO B UCKYCCTBE PAHHETO
MOJIEpHHU3MA.

25 Boopunckas E. Pyccxuii GyTtypusm // B ku.: @yTypusM — pajuKaibHas
pesomonusi. Utamus—Poccus. M., 2008. C. 154.
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B.®. [NetpeHko, E.A. KopoT4eHko

NCUXOCEMAHTUKA UCKYCCTBA:
HATIOPMOPT KAK BU3YAJIbHbIN A®GOPU3M*

«YenoBedyeckoe CO3HAHHWE MPUCTPACTHO», — MOAUYEPKHUBAET
A.H. JleoHTheB!, 1 HCXOMs U3 ITOTO CYKICHUSA HEU3OEKHO BHITEKA-
€T CUJIbHOE (KOHCTPYKTHUBUCTCKOE I10 OyXY) CIEACTBUE O «ILIIOpa-
JU3ME UCTUHBI» MJIN «MHOKECTBEHHOCTH HUCTHHBI» OTHOCHUTEIBHO,
110 KpaliHel Mepe, TyMaHUTapHOro no3HaHus». «llcuxomoru crpe-
MSTCS HE K MO3HAHUIO MUCTHHBI, OHU B OOJBIIEH Mepe OpPHUEHTHPO-
BaHBI HA IIEHHOCTHO-CMBICIOBYIO HMHTEPIPETALUIO YEIOBEUECKOIO
ObiTusi»?. COOTBETCTBEHHO, IICUXOCEMAHTHKA HCCIEIYET He 00BEKT-
HBI MHUD (KaK €CTeCTBEHHBIC HAYKH), a KAPTUHY ITOTO0 MHUpPa, OIO-
CpEe0BaHHYIO HAIIMOHAJIBHBIM SI3BIKOM, 00YCIIOBICHHYIO KYJIBTypPHO-
HCTOPUYECKUM KOHTEKCTOM M MHIAWUBHIYaTbHO-TICUXOJIOTHYECKUMHA
WJTY COLMOKYJIBTYPHBIMHU OCOOCHHOCTSIMHU YEJIOBEKA MIIH COLTMAIbHON
rpynmnsl. [Ipu 5ToM Ba)KHO OTMETHUTH, YTO KAPTHHA MUpPa HE TOJIBKO
«OTpaXkaeT» COLUUAIBHYIO MM ICUXOJIOTHYECKYH PEaTbHOCTh, HO
10 MPUHINITY KOJBIEBON MPUYNHHOCTH KOHCTPYHUPYET €€, BIHSS de-
pe3 IeATeNbHOCTh YeJI0BEKA Ha COLUANIbHBIE, MEXIIMUYHOCTHBIE HIIH
BHYTPUIUYHOCTHBIE TIPOLIECCHI.

Kiaccmueckuii sKcepuMEHT Kak B €CTECTBEHHBIX HayKax,
TaK U B IICUXOJIOI'MH (a B HALIEM CJIy4yae — IICUXOJIOTHH HCKYCCTBa)
BKJIIOYAET B ceOs MpoLeaypy U3MepeHus. B rmcuxonoruiaeckom sKc-
MEepUMEHTE B KaueCTBE OOBEKTa HMCCIEJOBAaHUS BBICTYIAET JKUBOH
YeI0BeK, 00J1a1af0IHii CO3HAHWEM U CBOOOI0M BOJIHU, OTIOCPEACTBYIO-
IIUX AESITEIbHOCTh HCIBITYEMOTO. [IcnXonornuecknii SKCIEPUMEHT
4yepe3 MHCTPYKLHUIO HCIBITYEMOMY HEH30€KHO BBOIUT CYOBEKT-
CyObEeKTHBIC OTHOIIEHUS, HAMPaB/sieT BHUMaHUE W OCO3HAHHE HC-
NBITYEMBIM HaJIUYHOU cUTyaluu. [ICMX0I0TMYECKUN 3KCIIEPUMEHT,
B OTJIMYME, HANpUMeEp, OT HAOMIOACHMS WM KIMHHUYECKOH Oece-
IIbl, BKJIToUaeT u3MepeHne. Ha ocHoBe M3MepeHuss MOKHO CTPOUTH

* Vcenenosanust IpoBOAATCS npu (pUHAHCOBOM momiepxkke PTHO.

! Jleonmves A.H. Jlesrensrocts. Coznanue. JInunocts. M., 1975.

2 3naxoe B.B. MHOTOMEPHBII MUp Y€IOBEKA: TPH THIIA CUTYaLMi YeIoBe-
yeckoro onbita / AHanbpeBckue urenust. CI16., 2009. C. 45-48.
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MOJIEIN M3y4aeMON pealbHOCTH (KOMIIBIOTEpPHOE MOJEIUPOBAHUE)
U, paboTast ¢ 9T MOJEIBIO (OTUYKACHHOW OT YeJIOBEKa), OJydaTh
HOBY10 HH(OpMaIHI0 00 UHTEpecyoleM 00beKTe mo3HaHus. [Ipu-
MEHUTEIBHO K MCUXOCEMaHTHYECKOMY HCCIIEAOBAHUIO TIPEICTABIIS-
€TCSl He COBCEM KOPPEKTHBIM TOBOPUTH 00 m3mepenun. CorniacHo,
HalrpuMep, KJIaCCUYECKOM 0CTyJOBCKOM MpPOLEelype OLEHKH HEKOETro
00bEeKTa, MCIBITYEMOTO MPOCST OLEHUTh HEKOE KaueCTBO HEKOETO
o0ObexTa mo rpaayanbHoi mkane (32 10 -1 -2 -3). To ecTb ucnbITy-
€MBbIil B COOTBETCTBHUU CO CBOUM IIEPEIKUBAHUEM CTaBUT HEKOE YHUC-
710, 0TOOpaxasi CTPyKTypy CBOMX KOHHOTAIMH HAa H30MOpPPHYIO (MIn
roMOMOpP(HYI0) CTPYKTYpy uucen. [locne maremMaTnueckon mpoie-
Iypbl 00pa0OTKU JAHHBIX HMCCJIEIOBATEIb MOJIy4aeT U30MOPQHYIO
CTPYKTYpY pa3MelleHHs] KOHHOTaTUBHBIX 3HAUCHUN aHAJIU3UPYEMBIX
00BEKTOB B CEMaHTHYECKOM IpocTpaHcTBe. Ho B oTimuume oT pe-
3yJIbTaTOB, MOJYYCHHBIX B DKCIIEPUMEHTE, 00IaKa KOHHOTATHBHBIX
3HaYCHUI HE SBISIOTCS OObEKTHBHBIMU XapaKTEPUCTHUKAMU O0ObEK-
Ta MO3HAHUs, a CJIY)KaT CBOCOOPa3HON OPUEHTHPOBOYHOW OCHOBOU
JUISL DMIIaTUH, JJIS BCTPAWBaHMs DKCIEPHUMEHTATOpa B CO3HAHHE, B
KapTHHY MHpa UCHBITYeMOro (pecronienTa). Yyxoe co3HaHue, dy-
KYI0 TICUXHMKY HCCIIEJIOBATEIb MOJICIUPYET CPElICTBAMU CBOCH COO-
CTBEHHOM ncuxuku. MHOIIa 0CTaTOuHO Majioro ()parMeHTa 4yxKoi
MEHTaJbHOCTH, YTOOBl PEKOHCTPYHPOBATh KAPTHHY MHPa HCIBITYe-
Moro. Kak B cuTyaluu omo3HaHus OpHsITENs Mo (parMenTy Iiama,
MEJbKHYBILIETO B KOHIIE KOPUIOpA, MbI OITIO3HAEM CaMOro MpHsiTe-
7, HE U3MEpsis ero pocT, BEC, LIBET BOJIOC, a3 U MpoY., TaK U B
MCUXOCEMaHTUYECKOM HCCIIEJOBAaHUM MBI PEKOHCTPYHpYeM o00pa3
MHUpa pPECIOHACHTA MO OTACIBHBIM PENEPHBIM TOYKaM (CMBICIIaM)
CEMaHTHYECKOT0 IpOCTpaHCTBAa. B 3TOM miiaHe mcuxocemMaHTHYe-
CKOE€ HCClIeJOBaHKe, IpecTaBisioniee co00i CTPYKTYypHpOBaHHOE
WHTEPBBIO, ONIMKE MO yXy K KIMHHYECKOH Oecelle WM MPOCKTHB-
HBIM METOJaM HCCIIETO0BAHUS TUYHOCTH, YEM K DKCIICPUMEHTY B €r0
KJlacCU4YeCcKoM moHnMaHuu. [IcuxoceMaHTHKa B 3BeHE HHTEpPIIpETa-
My ONM3Ka K TEPMEHEBTHKE U B CBOEH METOJIOJIOTHH ONHPACTCS, B
YaCTHOCTH, Ha PUIOCO(PHUI0 HHTYUTUBHU3MA, IPEACTABIISASL COO0H 00-
JIACTh MOHUMAIOIIEH MCUXO0JIOTHH, B OTIUYHE OT MapaJurMbl MO3HA-
HUsl €CTECTBEHHO-HAYYHBIX 00JacTeil MCHUXOJIOTHYECKOTO 3HAHUSI.
EcTtecTBeHHO-HayuHbIEe 00JACTH MO3HAIOTCS, B TO BpeMs Kak ryMma-
HHUTApHBIC — IOHUMAIOTCSI, MojilaraeT repMmeHeBTrka’. Tem He MeHee
MICUXOCEMaHTUKa MPU TIOCTPOCHUU CEMAHTHYECKUX MPOCTPAHCTB

3 [aoamep X.I'. Uctuna u Metoa. M., 1988.
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KaK onepanuoHaIbHbIX MOJIeel CO3HaHUS (MM KapTHUHBI MUPA) 1N~
POKO HCIOJIb3YET ammnapar MaTeMaTuku ((akTOpHBIH, KIacTepHBIH,
JIETEpPMUHALIMOHHBIA aHAJIN3 U CTPYKTYPHOE MOJEIUPOBaHUE), YTO
COJIMIKACT €€ C AKCIIEPUMEHTAIBHOM 1cuxoyiorueil. MoxHO CKa3aTh,
YTO 3KCMEPUMEHTAIBHBIN METO/] B IICUXOJIOTHU U IICUXOCEMaHTHYe-
CKO€ MCCJIeJIOBAaHNE HAXOASATCS B OTHOLIEHUAX B3aMMOJIONIOJIHEHHUS,
(peanu3yst MpUHIUT JIOMOJHUTEIBHOCTH bopa), onuckiBas yenoBeka
C «BHYTPEHHEU» U «BHEIIHEH» MO3ULHUH.

B npennaraemom HUXe MCUXOJIOTHYECKOM HCCIEIOBAaHUU BOC-
NpUATHS HATIOPMOPTA UCTIOJIb3YIOTCS KaK METO/IbI ICUXOCEMaHTHKH,
TaK U CBS3aHHbBIE C TpaHC(OpMalrel «CI0KHOTO CTUMYIay (HaTIop-
MOpTa) JIeMEeHTHI KcriepuMenTa. [Iponomkas pa3BuBaTh 3Ty Tpak-
TOBKY BOCHPHSATHSI KaK CBO€OOpA3HOIO sI3bIKa, a 00pasa Kak «Iep-
HENTUBHOTO BBICKA3bIBAHUS O MUpPE»*, pACCMOTPUM HATIOPMOPT B
KOHTEKCTE 3TUX IOJIOKEHUM.

[To anamoruu ¢ nuTEparypou, rae Hapsay ¢ TaKUMHU Ooliee 00b-
E€MHBIMH XaHpaMH, Kak Oaiiaja, poMaH, IOBECTh, HOBEJUIA, CyIIe-
CTBYIOT >KaHPBI Majoro (oibKiIopa: MOCIOBHIIBI, TOTOBOPKH, ado-
PHU3MBI, IBYCTHILNUS, dTUTaQUH, Ppa3eoq0ru3Mbl U T.II., B UCKYCCTBE
JKUBOITMUCH HapsIy CO CTaHKOBOM (CIOKETHOM) JKMBONMCHIO, TOP-
TPETOM, MEH3a¥eM MPUCYTCTBYET TAKOM MaJIblid KaHp, KaK HaTHOP-
MOPT, BO3HUKILIUH, TO-BUANMOMY, KaK 4acTh (()parMeHT) CIOKeTHOH
KUBOTHCH. BepOasbHbIi Mablii QOIBKIOP B CHUITY €TO JIAKOHUYHO-
CTH W, KaK MPaBWJIO, HIMOMATHYHOCTH yao0eH Kak OOBEKT mccie-
JI0BaHUsI OOBIJIEHHOTO CO3HAHUS WJIM 3THUYECKOTO MEHTAJIUTETa’.
Brinarommuiics kynsryposor u cemuotruk FO.M. Jlotman B cBoeM
acce «HaTiopmopT B mepcrnekTHBe CeMHOTHKW» mnucan: «Bempb B

4 [lempenko B.®. BBejieHre B SKCHEPUMEHTAIBHYIO IICHMXOCEMAHTHKY:
nccienoBanne (OpM pempe3eHTannyd B OOBIACHHOM co3HaHum. M., 1983.
Ilempenxo B.®@. OCHOBBI IICHXOCEMaHTUKU. Tperbe m3manue. M., DKcMo,
2010. Ilempenxo B.®., Kopomuenxo E.A. Obpa3Hasi chepa B KHUBOIKUCH H JIH-
teparype // Ilcuxonorus. Xypuan Bwiciei mkonsl skoHoMuku. T. 5. No 4.
2008. C. 19-40. ITempenko B.®., Kopomuenko E.A. Ileitzax nymm // Tlcuxo-
CEeMaHTHYECKOEe MCCIIEJOBAaHNE BOCIIPUSATHS KUBOIMCH. DKCIICPUMEHTAIbHAS
ncuxonorus, 2008. C. 84—101.

S [Tempenko B.®@., Hucmpamos A.A., Pomanosa H.B. PednexkcuBnbie
CTPYKTYpbI OOBIJIGHHOTO CO3HaHHUs (Ha Marepualie CEMaHTHYECKOro aHajin3a
(bpazeonoruzmos) // Borpocsl si3piko3Hanus, 1989. Ilempenro B.®@., Cyppma-
Huoze JI. ViccnenoBanue cTEpeoTHIIOB OOBIIEHHOTO CO3HAHMSI HAa MaTepHae
(hpazeoIoru3MOB I'Py3MHCKOTO s3bIKa. JTHOrpaduueckoe obo3penue, 1994.
C. 50-61.
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OTIpEACIICHHBIX KYIbTYPHO-CEMHUOTUYECKUX CHUTYAIHSIX MPOSBISET
TSATOTEHHE CTAaTh CIOBOM»®. HaTiopMopT — Kak M300pa)keHHe KOM-
MJIeKca BelleH, CTaBIINX, M0 3aMbICTY XyAOKHHKA, CAHMBOJIaMHU — B
BBICOKOW CTETICHH CEMHOTHYCH M, C Hallel TOYKH 3PEHUs, SBISCT-
csi cBOe0oOpa3HBIM BU3yallbHBIM BBICKa3bIBaHHEM — HEKUM adopus-
MOM, HECYIIMM II€HHOCTHOE CyxaeHue o Mupe. OJHAKO B CHUIY
WCIOJIb30BaHMS BU3yallbHBIX CHMBOJIOB (2 HE MOHSTHIH, KaK B Bep-
O0anbHBIX adopu3Max) HATIOPMOPT KaK aOPUCTHUYCCKOE BBICKA3bI-
BaHHE O MUpE MMeeT Oojiee MHTEPIPETAHOHHO-MHOKECTBEHHOE U
CEMaHTHUYECKO-PaCIUIBIBUATOC COACpkKaHUE. SIBIssACH, B TEpMUHAX
B.B. Hanumosa (1974), «MATKHM S3BIKOM», B CPAaBHEHHH C BBIpa-
KCHHEM MBICITU B TIOHATHSX, S3bIK CHMBOJIOB SMOIIMOHAJIEHO OoJiee
HAarpy>KeH U acCOIMAaTHBEH, YTO MO3BOJSET CXBATHIBATH CMBICIIOBBIC
CBSI3M M YCTAaHABIMBATh aHAJIOTHH MEXKAY CaMbIMH OTAaJICHHBIMH
o0nacTIMH 4eJI0BEYECKOM NN U BEIIHOTO MHPA.

OG60CHOBaHMIO TUX TOJOXKEHUH M MOMBITKE ONepaloHaNIn3a-
MU COJIepKaHUs HATIOPMOPTa KaK BU3yalbHOro adoprs3Ma U MOCBs-
[IeHa HACTOSIIAs CTAaThs.

HaTleMopT C TOYKHU 3PEHUA UCKYCCTBOBECACHUSA

OTtnuune HaTIOpMOpTa OT JAPYTHMX BHUAOB XKUBOIHCH C TOYKHU
3peHHs] UCKYCCTBOBEJIOB — 3TO €ro TeMaTHKa (CpaBHUM C MCTOpHU-
YECKOW TeMaTHKOW, mei3akHou u T..). HartropmopT (ot ¢paHIry3-
CKOTO «nature morte» — «mepTBas npupoaa») B XV-XVI Bekax pac-
CMAaTpPUBAJICS KaK 4aCThb UCTOPUUYECKON WIIM )KAHPOBOU KOMIIO3UIUU.
Kak camocTosTenbHBbIN kaHp OH copMupoBaics B [omnanaum nox
Oosee 01aro3ByYHBIM UMEHEM «a stieven», 4TO O3HAYAeT «TUXas
JKU3HB» ', M BBIIEJIUIICS B OTIEIbHBIN x)aup. HaTiopMopToM NpUHSATO
Ha3bIBaTh M300paKEHUE HEOAYIIEBICHHBIX IPEIMETOB, 00bEINHEH-
HBIX B €IMHYI0 KOMIIO3UIIMOHHYIO TPYIIILY, HO TOJBKO JIU TaK HY>KHO
noHumarp ero? Yacto XymoKHUKM U300pa)kaid B HATIOPMOPTE Ta-
KHE TPEAMETHI, KOTOPbIE SBISIOTCS CHMBOJAMH WJIH MPUOOPETAIOT
CUMBOJIMYHOCTB B KOHTEKCTE PsIIOM C IpyTUMH IIpeaMeTaMu. Bemu,
cAellaHHble PyKaMH, Hecyllue Ha ce0e OTIedaTOK MBICIEH, Kema-
HUH, BIICUCHHUH YeI0BeKa, N300paXKaloTCs PSIIOM C HATypaJbHBIMH,

¢ Jlomman FO.M. HatiopmopT B mepcriektHBe ceMUOoTHKH // CTaTbu 1o
ceMHOTHKe KynbTypsl B uckyccrsa / Ilox pen. FO.M. Jlormana. CII6., 2002.
C. 340-348.

" Tamnesa I B. Mactepa Hatiopmopra. M., 2005.
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CO3aHHBIMU MPUPOAOW: PAKOBHHAMH, TUIOIaMH, IIBETaMu H T.1. O0-
paTuMcs K HaTIOPMOPTY € TOYKHU 3PEHHs IICUXOJIOTHUH, pacCMOTPEB
S3bIK 00pPa30B M CHMBOJIOB, C TIOMOIIHIO0 KOTOPOTO CO3/IaHO IIPOU3BE-
JIEHNEe UCKYCCTBa, U MONPOOyeM MPUOIU3UTHCS K MOHUMAaHHUIO 0CO-
OoenHocTell QyHKUMOHUPOBAHUS U BOCIIPUSITHS ITOTO SI3BIKA.

BHumaHue XynmokHUKa B HaTIOPMOPTE OOpalieHo K ImpenMe-
TaM PYKOTBOPHBIM — HCKYCHO BBIIOJIHEHHBIM Ba3aM, IOJCBEYHMU-
KaM, KyokaMm, 60KajaM U T.I., © HEPYKOTBOPHBIM — CO3/IaHHBIM TIPH-
ponoit. Ha Ham B3rsia, pasHble O MPOUCXOXKACHUIO MPeIMETHbIE
(OpMBI COCTABISIIOT TaKUE OMIIO3ULHH, KAK <GKHBOE — HEXHBOEY,
«BEUHOE — KOHEUHOE», YTO 3aJ1a€T IPUTATaTEIbHOE CMbICIIOBOE PO-
CTPAHCTBO HaTIOpMOpTa. MOXXHO TOJIaraTh, 9YTO UMEHHO COYETaHUE
PYKOTBOPHOTO M IPUPOIHOTO, MPO(aHHOTO U CaKpalbHOTO, BEYHOTO
1 CHIOMHUHYTHOTO MPOTHUBOIMOCTABIISIET OAHO APYTOMY U CO3AAeT s
3PUTEISA CMBICIOBON KOHCTPYKT.

HatropMopT MoOXkeT OBITh KaK CaMOCTOSITEIbHBIM TPOU3BEICHHU-
€M C COOCTBEHHBIM 3HAYEHUEM, TaK U COCTaBHON YacThIO KapTHHBI
Ipyroro xa"pa. Kak skaHp *HUBONNCH HATIOPMOPT UMEET B HCTOPUU
HACKYCCTBa HECKOJIBKO paciBeToB, mpuxoasamuxcs Ha X VII Bek (ron-
JAHJICKUN HATIOPMOPT), W MEPUOJ EBPOIECHCKON KHUBOMUCH KOHIIA
XIX u nayanma XX Beka. B ucTopuio pyccKoro MCKyccTBa HaTOp-
mopT BxoguT B XVIII Beke. Poxzaenue HaTiopMopTa Kak camMoOCTO-
ATEIFHOTO JKaHpa CBA3aHO C OOIINMM CTAHOBIICHHEM EBPOIEHCKOTr0
rnckycctBa HoBoro BpemMeHu, BBIJIeJICHUEM CTAaHKOBOW KHUBOIHUCH U
(dbopMupoBaHHEeM Pa3BETBICHHOW CHCTEMBI KaHPOB. B mpowussene-
HUSAX UTANbSHCKUX M OCOOCHHO HUACPIAHACKHMX MAacCTEpOB SI0XHU
Bo3poxaenus HabmomaeTess 0co00e BHUMaHUE K MaTepHaIbHOMY
MHpY, K KpacoTe Belei, 00pa3bl KOTOPBIX BMECTE COXPAHSIOT CBOE
CUMBOJIMYECKOE 3HAYCHHE WIJIM MPUOOPETAIOT ero B KOHTEKCTE 00-
pa3oB Ipyrux Beeit.

Mo0kHO pacCMOTPETh HECKOJIBKO BUIOB HUJIM TUIIOB HATIOPMOPTA:
1o memamuke — 3TO TaK Ha3bIBAEMbIC «3aBTPAKN», «IECEPThD), «00-
MaHKI» (BEIIM H300pa)KaloTCs 0YeHb PEaIMCTUYHO, KaK peaibHbIe),
«BaHUTAC» U AP.; N0 CMpanam — rA€ pa3BUBaJaCh KaXaash KOHKPET-
Has 1IKOJa HAaTIOPMOPTAa: 3TO — TOJJIAHJICKUNA HAaTIOPMOPT, PYCCKUH,
UTAJIbSHCKUN U Tak jajiee. HaTiopMOpThl, CO3/1aHHbIE TOJJIaHAIaMHU
B XVII-XVIII BB., 0coOeHHO pa3HOOOpa3HBI IO TEMAaTUKE U TOHKHE
o ucnoiaHeHuto (cM. puc. 1, 2, 3 u Tak nanee). [lockonbKy HMEHHO
€ FOJUIAHACKOIO HaTIOPMOPTA HayaJICs XKaHp, Mbl U PACCMOTPHUM IIpe-

8 Harropmopr // Bonblias coBETCKas OSHUMKIONENUS. DIEKTPOHHBIN
pecypc: http://bse.sci-lib.com/
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Puc. 1. B. Kang. HatiopmopT ¢ KyBIIMHOM 3110XH MuH, 1669

MMYIIECTBEHHO JIAHHYO )KUBOMHUCH. [ 0JIIIAaHICKUM HATIOPMOPTOM, B
OTJIMYUE OT JIPYTHX MEHEE MOIMYISIPHBIX KaHPOB TOTO BPEMEHH, 3a-
HHAMAJIOCh OOJBIIOE KOJIWYECTBO MACTEPOB, MOATOMY CYIIECTBYET
OonbI10€e pa3HOOOpa3ue TUIIOB HATIOPMOPTA.

HckyccTBO KUBOMMCH TIOIB30BANOCH B [ OJUTaH MM caMbIM IIIH-
POKHM CIIPOCOM: JIONIH, KUBIIHE B JAOCTATKEe, TMOKYHaTH KapTHHBI
I CBOMX J0MOB. OJHUM W3 Hambojee KPYyNMHBIX W MOMYJISPHBIX
MacTtepoB B lomnannnm O0s1 bumnem Knac Xena, KoTopbelid crienn-
anu3upoBaiics Ha «3aBTpakax» (Puc. 2). Ha ero momotrHax xots u
He M300pa)keH caM YeJOBEeK, HO B HA/IPE3aHHOW BETYMHE, HAIIOM-
JIEHHOM XJieOe, OUHILEHHOM JINIMOHE — Ha BCEM €CTh OTIEYaTOK ero
MPUCYTCTBUS. 3pUTENIb HE MPOCTO BHIUT M300paKeHUE, a HEBOJb-
HO MPOTHBOIIOCTABIISAET XOJOJHOE MOOJIECKUBaHUE cepedpa — mpo-
3pavyHOM XPYMKOCTH CTEKJIAa, MSATKHE (OPMBI — OCTPBIM; CTEKJIO U
MeTaJll, MITKUU XJIe0 U TBepJas MOBEPXHOCTh OJIF0J[a — 3TO JHAIOT
CHMBOJIOB, AUajor o0pa3oB, B 3TOM €CTh BHYTpeHHHUH putMm. OauH
00pa3 oOparmiaercs K Ipyromy, ToT — K TpetbeMy. OKOJI0 TSIKETOBEC-
HOTO OKPYTJIOTO OOKayia Ha TOJICTOM OCHOBAHUH — U3SIIIIHBIA BOCTOY-
HBII KYBIIWH C H30THYTHIMU OYEpPTAaHHUSIMH, U TaK Jajee.
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Puc. 2. Bunnem Knac Xeoa. 3aBrpak u3 kpada

lommanackue mMacTtepa OTpaswiIud B CBOUX paboTax MHUp TIpEI-
METOB, UBYILIUX CBOEH THXOH, 3aCThIBIIEH >XU3HBIO. TepMuH «3a-
CThIBIIAs XKU3HBY» (rojutaHzickoe stilleven, Hemernkoe stilleben, an-
rmiickoe still-life) cram ymoTpeOnsaTbes s 0003HAYCHHS KaHpa
«Hatropmopt» B cepeaunHe XVII Beka. IIpeameTrsl B HaTropMopT-
HOM >KMBOITMCH TOJUIAHJACKMX U (praMannckux xynoxaukoB XVII B.
(?TO BpeMsi, KorJja HATIOPMOPT BBIACIHIICS B OTACIBHBINA XKaHp) da-
CTO COJIEP)KAT HJICH0 OBICTPOTEUYHOCTH BCETO 3€MHOrO W HEeu3Oek-
HocTH cMepTH. OCOOCHHO 3TO BBIPAXKEHO B TAKOH PasHOBUIHOCTH
HaTIOpPMOpPTa, KaK JKaHp «BaHWUTac» (ar. vanitas, OyKBaJdbHO —
cyeTa, TIIECJaBHe), Ha3BaHUE KOTOPOTO BOCXOJUT K OuOJIeHCKOMY
ctuxy (Exkmn. 1:2): «Vanitas vanitatum omnia vanitas» (cyera cyer
Bce cyera!). KapTuHbI, BHIIIOJHEHHBIE B 3TOM JKaHpe, MpeJIHa3Ha-
YaJuCh JUIS HAIOMHUHAHUS O OBICTPOTCUHOCTH MKHU3HH, THICTHOCTHU
YIOBOJIBCTBUN U HEM30€KHOCTH cMepTH. Ha kapTuHax »aHpa BaHH-
Tac 4aCTO BCTPEUAIOTCS TAKHE CHMBOJIBI, KaK Yepern (HamOMUHAHUE
0 CMEpPTH), IbIM, Yachl (CHMBOJ OBICTPOTEUHOCTH BpeMeHH) (cM.,
Harp., puc. 3).
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Puc. 3. A. Ban Ympexm. HattopmopT ¢ OykeToMm U dyepenom. 1642

He menee cMMBONHMYHBIM ABISIETCS, Ha HAIl B3I, JKaHp Ha-
TIOPMOPTA, 3apOAMBIIMNICSA B yHUBepcuTeTckoMm Jlelinene — «yué-
HBII» HAaTIOPMOPT (MIM «memento mori»). DTOT KaHp SBISIETCS
HanboJee HHTEJUICKTYalbHBIM BHIOM HATIOPMOPTa, TPeOYIOLUM
OT 3puTeNs 3HaHWsT BUOMUU M Tpaguuui PeITUruo3HOW CHMBOJIMKHA
(mnst aTOTO KaHpa XapakrepHbl kKapTuHbl [1. Ctenseiika (Pieter Van
Steenwyck) u [I. baiinu (David Bailly), cMm. puc. 4a-B).

B HaTropMoOpTax 4acTo MCIONB3YIOTCS MIUTIO3UOHUCTCKHUE MPHU-
eMblI, CO3/IAI0IIMe UCKYCHBIA 0OMaH 3peHus’. OOpaTuMcsi K THILY
HaTiopMopTta «trompel'oeil» («oOmanka»). B HaTiopmopTax 3TOro
BHJIa BHUMaHuEe B OOJbIIEH CTENEHHW YIEJIeHO MaKCHMalbHO TOY-
HOU Tepemade TpeaMeToB. M300pakeHHBIC MPEIMETHI BBITIISAIAT
OYeHb TPABAOIOA00HO U CIOBHO IYyOIUPYIOT PEeasbHOCTbh, CO3Jla-
10T J)KMUBOH 00bEM Ha IIOCKOCTH (cM. puc. 5 — xapruna «Harrop-
MOPT» HTAJIBSIHCKOTO XyAoKHHKa SKkomo ne bapbapu). Ha puc. 5 Mol

9 lemaweunu H.B. Xyn0/KeCTBEHHbIE HAIIPABIEHHS ¥ CTHIIU. MaJible roi-
magansl. M., 2004.
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Puc. 4B. Pieter van Steenwyck. Om0biiema cMepTH

128



Puc. 6. A. bpeticens. Hatropmopt
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Puc. 7. X. Canuec Koman. HatropmopT

BUJIUM, KaK UCKYCHO, TOYHO BBITTUCAHBI OXOTHUYHUH HHBEHTAPH U JI0-
Oblua, Oy/ITO peaJibHO BHCSIIME HA CTEHE, a CJIErKa CMSITBIH JUCT
OyMaru uMeeT TeHb U CIOBHO JISKUT CBEPXY BCETO.

PacnpocTpanenue »Toro xaHpa MPUXOAUTCS Ha BTOPYIO ITOJO-
BUHYy XVI — Hauano XVII Bexka. B atoT nepuosa co3gaBaiuch Ha-
TIOPMOPTHI C OOTaHMYECKH TOYHO BOCIPOM3BEICHHBIMU I[BETaAMU
(cMm. puc. 6). B aTOM BHJle HaTIOpMOpPTa XYJI0KHUK HE MEHEE yBIle-
49eH GopMOii, YeM CUMBOJIU3MOM H300PaKECHHOTO.

Ogotiy, GPyKTHI, I[BETHI, YTBAPb, KHUTH, MY3bIKaJIbHBIC UHCTPY-
MEHTBI — YacThI€ JIEMEHTBhl U HUTalbsHCKOro Haropmopra XVII Be-
ka. M300paxkeHus Bemiedl (4acto OOBIJEHHBIX) OTIWYAIOTCS MEHb-
e CUMBOJWYHOCTRIO, Y€M B TOJUIAHACKUX HATIOPMOPTAaX, 31ECh
OCHOBHOM aKIeHT — Ha hopme (cM., Hamp., puc. 7).

lonnmanackuii HATIOPMOPT MOXKHO Ha3BaTh CaMblM CHMBO-
anyHbIM cpeau apyrux. Kak rosopun FO.M. JloTMmaH, «cyuiecTBy-
FOT 3II0XH, KOIZla HAaTIOPMOPT BBICTYIAET BIEpend... [onnaHackuii
Mepuoj; HATIOPMOPTa HMMEHHO Ta JI0Xa, KOrja BEId — 3TO He
MpPOCTO MAaTepPUaJbHOCTh, a EAHMHCTBEHHOCTbh, CAaMOJOBICIOLICE
ObITHE, LIEJOCTHOCTHL W 0co0as, He3aBUCHMAas OT 4YeJOBEKa U €ro
uneil nmommHHOCTH» ', Bemb, n300paXieHHas Ha XOJCTE, MOXKET

10 Jlomman FO.M. HattopmopT B miepcriekTHBe ceMHOTHKH // CTaTby 1o
CEMHOTHKE KyIbTYphl U uckycctBa / [loxg pex. FO.M. Jlormana. CII6., 2002.
C. 340-348.
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OBITh HE TOJIBKO COOCTBEHHO BEIbI0, HO M MOXKET «BKJIIOUATHCS B
cepy HEMOCPEICTBEHHOTO SMOIMOHAIBLHOTO  BOCIPUATH»!!.
«Bemp B OmpeneNeHHBIX KyJIbTypPHO-CEMHOTHYECKHX CHUTyalUsX
NPOSBIIAET TATOTEHHE CTATh CIIOBOM» 2, IMEHHO 3TO MBI TPOHAOIIIO-
JlaéM B KJIACCHYECKOM TOJUIaHJCKOM HaTIOPMOpTE.

B panpHelimeM pa3BUTHM aHpa HATIOPMOPTa MBI 3aMedyaeM
Bce OonbIINN U OONBIINI YyXOI OT CMBIC]IA U CUMBOJIUYHOCTH K Jie-
KOPaTHUBHOCTHU N300paXEHHBIX MPEIMETOB; Ha TIEPBBIH TUIAH BHICTY-
MalT Jpyrue ocoOeHHOCTH jkaHpa. Hampumep, HaTIOpMOPTHI UM-
MPECCUOHKUCTOB OTJINYAIOTCS MaJlbIM KOJWYECTBOM MPEAMETOB, HO
SPKUMH KpacKaMu, MepeJallluMi «HacTpoeHue». He pasmbinuie-
HUS O )KU3HHU U CMEPTH, O BEYHOCTH, — & TeMa JIETKOW KU3HU U CHIO-
MUHYTHOU 0€3MSTEKHOCTH HAIIOJHUIH KapTUHBI UMIIPECCHOHNUCTOB
(manpumep, Hatropmoptsl K. Mone, 3. Jlera). Hattopmopt nis pyc-
CKHX JKMBOIMCIIEB HE ObUI OYCHb MOMYJISIPHBIM KaHPOM, HO TEM HE
MEHEee B HEM €CTh CBOM OCOOCHHOCTH: YYBCTBEHHAS MPENECTh MpPei-
METHOI'0 MHUpa, a MOTOM M pPeaju3M — 3TO TO, YTO BBIIIJIO Ha Mepesi-
HUM IJIaH B PyCCKOM HaTIOPMOPTE.

Ecnu paccmorpers nmpeoOpa3zoBaHUE YepT HATIOPMOPTaA B IMPO-
necce (OpMUPOBAHUS ITOTO KAHPA, TO MOKHO 3aMETUTh, YTO KJac-
CUYECKUU TOJIJIAHACKUN HATIOPMOPT COAEPKHUT B cebde CHMBOJIBI,
KOTOpBIE OTOIIIN Ha BTOPOM MJIaH UM COBCEM MCUE3NN B COBPEMEH-
HBIX HaTIOpMOpTax. Ecin kiraccudeckre HaTFoPMOPTHI FOJIaHACKHX
JKUBOTIUCIIEB COAepkaT B cebe «3amudpoBaHHOE» IMOCIaHUE, BBI-
CKa3aHHOE JKMBOIHUCIEM Yepe3 N300pakeHHbIC TIPEIMEThI-CUMBOJIHI,
TO COBPEMEHHBIN HAaTIOPMOPT MPEBpaIIacTCsa B KOMMPOBAaHUE MTOCTa-
HOBOYHOM KapTUHBI, COOpAaHHOM, HampuMep, U3 MPEAMETOB ObITA.
XYLOXXHHUKHA MEPECTAIOT BKJIAAbIBATh CMBICI B CBON YKHBOIMCHBIN
TEKCT, yBieKasch (opMoii. MBI 3aMedaeM B 9TOM CBOEOOpa3HbIN pe-
Irpecc CUMBOJIM3Ma B HaTIOPMOPTE.

B >xuBonucu 6oJbplI0e 3HAUEHNE IPUAACTCS] OPTaHU3ALNH P -
METOB Ha MOJIOTHE ¢ TOUYKHU 3PEHUSI BO3MOXKHOTO HAIPABICHUS «UTe-
HUS» CMBICIA IpeaMeToB. Hampumep, B €BpONEHCKOM Tpaauuuu
MPHUHATO YUTATh TEKCT CJIeBa HampaBo. TakuM ke 00pa3oM 0OCTOUT
JIeJI0 C «YTEHHEM» KapTHHBI, B TOM YHCIJIE HATIOPMOPTA. 3pUTEIBHOE
BOCTIpHATHE 00pa30B, MCIOJB30BAHHBIX B KapTHHE aBTOPOM, TOXKE
MPOMUCXOJIUT CJIeBa HAMPaBo. DTO OTMETHJI €llle BBIAAIONIUICS OTeue-
cTBeHHBIH HckyccTBoBea b.P. Bunmep: «Her Hukakoro comHeHus,
YTO IO BOJIE XY/I0’KHUKA MBI BOCIIPUHUMAEM OJIHY CTOPOHY KapTHHBI

" Jlomman FO.M. HaTiopMOpT B IIEPCIIEKTUBE CEMUOTHKH. ..
12 Tam xe. C. 341.
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YyTh paHbllle, YeM APYTyI0, paccMaTpuBas ee Kak Hadajo, IPyrylo
e Kak 3aBeplLICHUE <...> MHBIMH CJIOBAaMH, BCSKasi KapTHHA pa3Bep-
THIBAETCS ISl HAC HE TOJIBKO B MPOCTPAHCTBE, HO M BO BPEMEHI» 3.
Taxum 06pa3om, UX 3HAYCHUE PACKPBIBACTCS B ONIPEACICHHON TOCIIe-
JoBarenbHOCTU. 1IpoBenemM MbICIEHHBIN 3KCIIepUMeHT. Paccmorpum,
Hanpumep, HaTiopMopT [lutepa Ban Crenseiika «OMmbiaemMa cMepTH»
(puc. 4B), TAe M300paKeHBI CUMBOJIBI OPEHHOCTH OBITHS: Yeperl, IMy-
CTOM CaKBOSIK (QJIETOPHs Iy TEIIECTBUS B MUDP UHOM ), IIOTYXIIast CBE-
4ya, 1 B CPAaBHEHUH JaHbl CUMBOJIBI 36MHBIX PaJOCTE: JIIOTHS, TPYO-
Ka, TabaK, KyBLIMH, KHUTH. [laHHAs KOMIIO3ULMSI TOBOPUT HAM O TOM,
YTO KOHEL] >KU3HM Heu3OexkeH. B3risin 3puteins CKOIb3UT IO BCEM
npeaMeTam, Mo Yeperny 1 3aTeM YXOJUT BHH3, B ITyCTOTY.

Ecnm ke paccMmarpuBaTh 3€pKallbHO OTPaKEHHBIM BapHaHT
(cM. puc. 8), TO MOJKET BO3HUKHYTh MBICIIb O PAJJOCTHOM: CBETE, Ha-
IIPaBJICHHOM (COITIaCHO IPOYTEHHIO KApTUHBI CJIeBa HAIIPABO) CHU3Y
BBepX W yxoxasameM B He0o. OH ocBemaeT Bce MPEIMEThI, OJUIe-
TBOPSIIOIINE BO3MOXHBIC PAJOCTH KU3HU: MYTEUIECTBUS (CaKBOSIK),
Becesbe (BUHO), yueHue (KHUTH). B nanHO# nHTEpIpeTauuu mpora-
JaeT OCY’KICHHUE 36MHBIX HaCIaXKICHUN: PACIIAKOBAHHBIM CAKBOSK,
BUHO, JIIOTHS, KHUTH — 37IeCh, HA00OPOT, MOTYT TOBOPUTH O I'PSIIY-
X pagocTsax. Takum 00pa3om, HHBEPTUPYS MPOCTPAHCTBO (BEpx/
HU3, JIEBOE/TIPaBOE), MOKHO W3MEHHUTH BOCIPUHUMAEMOE HACTpOe-
HUe KapTUHBI. B 1aHHOM ciryyae 3epKajbHO OTPa3UIICs HE TOJIBKO €€
CIOJKET, HO ¥ CMBICIIOBOE 3HaueHue ',

B uctopum ;kuBONMCH NPUHSTO [OJIaraTh, YTO HATIOPMOPT YTBEP-
JIUJT 3CTETHYECKYIO0 HEHHOCTh IPUBBIYHBIX OOBIICHHBIX BEIIEH. DTOT
KaHP HEPEAKO IEMOHCTPATHUBHO M300UIIYyeT POCKOLIHOW YTBapblO
WM JelKarecamu ¥ T.01. [Ipu 9TOM B HaTIOPMOPTE MPHUCYTCTBYET
moOoBaHue mpeaMeraMu ObITa, POPMON, TEKCTYpOM, IBETOM. Xy-
JOXKHUK, PUCYSl HAaTIOPMOPT, CTapaeTcsi BCEMU BO3MOXKHBIMHU Cpell-
CTBaMU IlepesaTh CBOE BUJICHUE IIPEAMETOB, 00CTAaHOBKH, IIEpPEIaTh
HaCTPOCHHE U «CYIIHOCTH)» MPEJIMETOB, HCIIOIb3Yys BU3YaTbHYIO Me-
tadopy kak s3bIk!. Kak B OTHOLIEHWH TOTO, Y4TO W300paKEHO Ha
MIOJIOTHE, TaK U B OTHOLICHHM TOTO, KaK 3TO M300pa)keHO, HCKYC-

13 Bunnep b.P. BBeneHue B MCTOPMYECKOE HM3ydEHHE HMCKycCTBa. M.,
2004.

14 Mumep san Cmensetix. Harropmopt «IMmbnema cmeptuy» // Bior o Ha-
Tropmoprax http://onaturmorte.ru/?p=431. 2008.

15 [Tempenro B.®@., Kopomuenxo E.A. Tensax nymu / Tlcuxocemantu-
Y4ECKOE UCCIENOBAHUE BOCIPHUSITHS SKUBOMUCH. JKCIEPHUMEHTABHAS TICHXO-
sorus, 2008. C. 84-101.
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Puc. 8. ITumep ean Cmensetix. Imbiema cMepTH
(3epkanbpHast KOTHsI)

CTBOBEABl MOT'YT MCIIO/Ib30BaTh TAaKHE ONPEACICHUS, KaK «IYIIeB-
HOCTbB, «HAaTyPaJUCTUHUECKUHN SI3BIK», CKPBITAsI CYIHOCTh BEIEH»,
«HeMoH nuanor» u T.1. Takum oOpazom, yepe3 metadopy 3amaercs
HAacCTPOCHME KapTHHBI: «B moguepkHyTOM apTUCTU3ME Ma3Ka, B IpU-
ITIyIIEHHOM MEpLaHUM TpaHell CTeKa €CTh YTO-TO OT XOJIOAHOH Ka-
CTOBOM 3aMKHYTOCTH H300paKEHHOMN KEHIIUHBD) '® (CM. HATIOPMOPT,
SABJIAIOIIAICSA YacThiO0 KapTuHbl'’ Ha puc. 9). «Ha noprpere I. Tupui-
MaH H300pa)xkeHa B MHTEPbEPE, HACBHIIIEHHOM MHOXECTBOM OBITO-
BBIX aetaineit. s co3manus komno3unnoHHoW nHTpuru B. Cepos
BBOAMT B M300pakeHUE 3€PKajIo, IPH IMOMOILU KOTOPOIO IPOCTPaH-
CTBO KOMHATbhl 3HaYUTEJIbHO PAaCHIMPSETCs, @ KPOME TOTO, CO3IaeTCs
WILTIO3US “KPYroBOTo 00X0/1a” BOKPYT MOIeT» '8,

Ecnu, nanmpuMmep, B meif3ake Ha MEPBOM IJIaHE W300pa3UTENb-
HOCTbh, TO B HATIOPMOPTE — 3TO 3HAUYEHHUE HM300pa)KCHHBIX Mpel-
MeToB. HaTiopmopT, pexkiamHOe M300pakeHHe M T.II. — 3TO TEKCT,
COCTOSINMI M3 CHMBOJIOB. M OYEHb 4acTO 3TOT TEKCT CTPOUTCA C

16 Pycckmit marropmopt kouna XIX — nagama XX seka. U. 2. http: // www.
osipovfedorov-art.com/art31.html, 2006.

17 XoTs 31€Ch peyb HE O HATIOPMOPTE KAK JKAHPE, & 0 HATIOPMOPTE KAk
YACTU MOPTPETA, ITO HE YMAJIAET caM (BakT MeTahOPUUHOCTH.

¥ MiumtoctpupoBanubie muceMa 06 ussiigaom, 2008. Hcrounuk: http://
dr-lathomorum.livejournal.com/8068.html.
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Puc. 9. B. Cepos. Iloptpet I'. ['mpmiman. 1907.

WCIIOJIb30BAHUEM BU3YaIbHOW MeTa(ophl. SI3bIK CHMBOJIOB, B OTJIU-
4yye 0T BepOaJbHOTO TeKCTa, pa3MbIT. [103TOMY Ba)KHO, KaK KOHKPET-
HBIM YeJIOBEK MPOYTET CUMBOJ. M KOHEUHO, /IS co31aTeliss TaKoro
BM3YaJbHOTO TEKCTA IJIABHBIM SIBIISIETCS TO, YTOOBI CMBICH, 3a/aH-
HBIN UM, OBLI ITepe/aH.

DJeMEeHThl CUMBOJIMYHOCTH, CBOWCTBEHHBIE HATIOPMOPTY, MO-
I'yT IPOHUKATh U B )KaHPBI, Ka3aJl0Ch ObI, Aanekue ot puiocodckoro
paznymbs. Tak, B COBpEMEHHOM peksiaMe MOKHO HAlTH HCIIONB30-
BaHHE MPUEMOB MeTaopU3aluK, aHAJOTUYHBIX TPOMaM B JUTepa-
Type u 1033uu'’. OGparumes K npumepy Ha pucyHke 10. DTor mia-
KarT SIBJISICTCS] BU3YyaJIbHBIM BapUAHTOM H3BECTHOM MBICIH O TOM, YTO
JIOIM — KaK MapUOHETKH B pyKax BbICIINX cuil. IIOHATHO, 4TO naH-
HYIO MBICJIb MOXHO IO-pa3HOMY 00JIeYb B CJIOBA, HO CMBICT OCTa-
HEeTCH SICHBIM, M caMa KapThHa He TpeOyeT BepOanu3auuu. IMeHHO
9TO BaXKHO B SI3bIKE 00pPa30B.

19 [Tempenro B.®., Kopomuenxo E.A. Teisax nymwu // Ilcuxoceman-
THYECKOE MCCIENOBAHUE BOCTIPUATHS JKUBOMMCH. DKCIIEPMMEHTANBHAS TICH-
xogrorus, 2008. C. 84-101.
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Puc. 10. IleyatHas pekinama TeaTpa

Ta wim “HAS MBICITB, TOAAAOIIASCS BepOATH3aIuN, MOKET OBIThH
nepeBe/icHa Ha BU3yallbHBIH s3BIK (HO KaK JTI000H IepeBojI C HEKOTO-
poii monell MOTepsSIHHOTO MJIM M3MEHEHHOTO cMbicia). M HaoboporT,
MeTadopa, UCIIOJIHEHHAs KaK U300pakeHNne, MOXKET ObITh BHIpaskeHa
cioBamH. Tonpko OGiaromapsi 3ToMy BU3yallbHbIE META(OPBI aKTHBHO
UCIIOJIB3YIOTCA B peKilaMe, Au3aiiHe, B JH00OM TBOPYECTBE, CBSI3aH-
HOM C BH3YaJbHBIM BhIpakeHHEeM. MeTadopa — 3TO pa3HOBHIHOCTH
TOJIOBOJIOMKH, MpeajaraeMoi pPEeUHNHeHTy s paciu(poBKU.
M. Bk cnenyromum oOpa3zom Gopmynupyer 3Ty Mbicib: «M cHO-
Ba YUTATEJIb HACIaXAaeTcs peLICHUEM 3aJadyKd MJIM BOCTOPIraeTcs
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Puc. 11. Touku uxcanuu rina3 Ha HAaTEOPMOPTE

MacTEepCTBOM aBTOPa HAMOJOBUHY CKPHIBATH U HAMIOJIOBUHY PACKPHI-
BaTh TO, YTO OH XOTEJI CKa3aTb. A MHOIAa METa(OPhl BBI3bIBAIOT ILIOK
“IIPUATHOTO CIOpIpH3a” U T.I.»%0.

«J17151 BCAIKOTO aKTa CEeMHOTHYECKOTO OCO3HAHHUS CYIIECTBEHHBIM
SIBJISICTCSI BBIZICTICHHE B OKPY’KarOIIel 1eHCTBUTEILHOCTH 3HAYUMBIX
U HE3HAYMMBIX JIEMEHTOB»?!, JIJIsl HAC BaXKHO BBIIEIUTH KIKOYEBbIE
IIpeIMEThI, H300paKEHHbIE HAa HATIOPMOPTE, T€, Ha KOTOPBIE B Iep-
BYIO Ouepeab CMOTPUT 3PHUTENb. BBl MpoBeneH MIMIOCTpaTUBHBIN
skcriepuMeHT. C MOMOIIBI0 CHEHaIbHON yCTAaHOBKU OTCIEKHBa-
JUCHh JIBMDKEHUS TJIa3 1Mo M300paXeHHOMY Ha JKpaHe KOMIIbIOTepa
HaTIOPMOPTY, U (PUKCUPOBAJIUCH TOYKH, HAa KOTOPBIX B3IVIAM OCTa-
HaBiuBaics. Pesynbrar nokasan Ha puc. 11.

MOXHO 3aMETHUTb, YTO 3PHUTENsl IPHUBICKAIOT TEMHBIC U CBET-
Jble MSITHA Ha HATIOPMOpPTE, U3MEHEHUsT (GOPMBI, HO 3TO TO, YTO Ha-
0Iro1aeMo, T, 4TO KacaeTcsi GOopMbl. 3pHUTENlb 0OpaliaeT BHUMaHHe
Ha KJIOYEBBIE CMBICIOBBIE YaCTH KAPTHUHBI, COMOCTABIAS 4YEpen U
LBETHI, CBEUY U KapTy, CTEKJISAHHBIN OOKasl U Oymary, JenecTKH po3.
B sTux mpeamerax u B MaHepe MX paccMaTpUBaTh 3aJI0KEH TPUH-
LIUTI CMBICJIOBBIX OTIO3UIIMI: Yepen Kak CUMBOJI CMEPTH COTOCTaB-

20 Black M. Models and Metaphors. Ithaca-London, 1962. P. 34.

2 Jlomman FO.M. Tearpanbhslii s3bIK 1 kuBorucs (K npobieme ukoHu-
Yyeckoil puropukn) // CTaTbu IO CEMUOTHKE KYIBTYpHI M UcKyccTBa / [lox per.
FO.M. Jlormana (Cepust «Mup uckyccetsy). CI16., 2002. C. 388—400.
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JeTcsl ¢ LBETaMM, KOTOPbIE CUMBOJIM3UPYIOT *XH3Hb; IOracuias
cBeYa, OOBENUHSISACH C CHMBOJIM3MOM Yeperna, TOBOPHUT 3PUTENI0 O
KOHEYHOCTH JKU3HH; ONYCTOLICHHBIH OOKal — O TOM, YTO Haclaxe-
HUSI MUMOJIETHBI. M cr101b3ysl BO3MOKHOCTH PErUCTPaALlU ABUKEHU N
r7a3, MOKHO CPaBHUTH BepOasbHOE OMMCAaHHWE CMBICIA KapTUHBI U
CaMU JIBM)KEHHUS I71a3 10 N300pakeHut0. Takol 3KCIEpUMEHT MOXKET
WJUTIOCTPUPOBATH X0/ MBICJIEH 3pUTEIISI U OTKPBITH KITIOUEBBIE CMBIC-
JIOBBIE DJIEMEHTHI H300paKEHHUsI, N3 KOTOPBIX CTPOUTCS BU3YaJIbHBIN
TEKCT.

IlonsiTue XYAOKECTBEHHOI'0 KOHCTPYKTAaA

Kune lenés u @enuxc ['Barrapu B pabore «Uto Takoe duo-
codus» MmonararoT, 4To (YHKIHS MUPOTO3HAHHUS — ITO CO3/JIaHUE
KOHIIENITOB KaK «YCTOMYUBBIX CTYCTKOB CMbIcHa». CTpPOUTEIbHBIM
MaTepHuajJoM KOHIIETITa BRICTYNAIOT KOHCTPYKTHI. JlJis co3nmarens te-
OpHUH JTUYHOCTHBIX KOHCTPYKTOB JIk. Kejnmm KOHCTPYKT — 3TO WH-
nuBHIyaldbHas (OopMa KaTeropusalud MHUpa, ceOs, APYyTruX JIHOeH.
OmnepanroHaabHO KOHCTPYKT BBICTYIIAeT KaK CKJIEHKa psAa npu3Ha-
KOB B HEKWI WHANBUyaIbHBIN TO3HABATEIbHBIN 3TaoH. Crienudu-
YECKUMU KOHCTPYKTaMH OOIIECTBEHHOTO CO3HAHUSI, TPUCBOCHHBIMU
WHAUBHUIOM U CTAaBIIUMHU €T0 JUYHOCTHBIMU KOHCTPYKTAMH, MOTYT
OBITh M CONMAJIPHBIC CTEPEOTHIIbI, (ParMeHThl KAHOHMYECKUX TEK-
CTOB, a)OPU3MBI BEIIMKUX MBICIHTEINICH, MTOCIOBUIILI, IOTOBOPKH U
nake (parMeHThl PEKIAMHBIX TEKCTOBOK, 3aMCHSIOIIMX B JKUTEH-
CKOM CO3HaHHUH CHCTEMY (QUIOCOPCKOTO WIH PEITUTHO3HOTO MHPO-
BO33pEHHS.

B pab6otax JI.C. Brirorckoro, M.M. baxtuna, KO.M. JlotmaHna
MoKa3aHa JHaJIOTHYecKas MPUpo/ia CO3HAHMUS, TJIe TEHE3UC BBICIINX
MCUXUYECKUX (DYHKIMH paccMaTpuBaeTCs Yepe3 UHTEPUOPHU3AIUIO
COIIMAJIFHOTO B3aMMOJICHCTBUS, JAHAIOra YeloBeKa CO 3HAYUMBIMHU
npyrumu. M.M. baxtunsiM onmcana u ocodas popMa XyI0KeCTBEH-
HOTO TBOpYECTBa, Hauboyee SPKO NPOSBUBIIASACA B TBOPUYECTBE
®.M. JlocToeBCKOro, — TaK Ha3bIBaeMbIil MONM(OHNYECKHI pOMaH,
TJIe KaKIbIi IEPCOHAX SBISETCS MOTHOIEHHBIM PaBHOIIPABHBIM T'O-
JIOCOM B TOJHWJIOTE, MPU3BAHHOM HAWTH W JI0Ka3aTh COOCTBEHHYIO
npaBay JKu3HH. [lodb3ysich TepMHHONOTHEH (HU3MYEeCKOW HayKH,
MOHO OBIJIO OBI CKa3aTh, YTO KaXXIbIH IMepCOHAX MOIU(POHUIECKO-
ro poMaHa BBICTYMAET HEKOEH CUCTEMOM O0TCcUeTa, U MPU OTCYTCTBUU
aOCOIIOTHON CHCTEeMBl KOOpAMHAT (Ha Hee, KaK NMpaBUio, IMpeTeH-
IyeT TO3HIUS CaMOTO aBTOpa XyA0KECTBEHHOTO TeKCTa) moindo-
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HHUYECKHUW pOMaH OMHCHIBAET PENISITUBU3M MHPOBO33PEHUYECKUX MHU-
POB, CTPacTHO CTPEMSAIIUXCS OBITh MOHATBIMU M YCIBIIIAaHHBIMU.
B kagecTBe peruiMk 3TOro cropa MOXKHO paccMaTpuUBaTh U CyXKJie-
HHUSI, ¥ TIOCTYNKHU nepcoHaxel. OTrankuBasich oT ujaen M.M. bax-
THHA, MBI BBOAUM IOHATHE XyJ0KECTBEHHOTO KOHCTPYKTa KaK Mpo-
TUBOIOCTABIIEHUE XKU3HEHHBIX NO3UMLUN nepcoHaxeil. Hanpumep,
o0pasbl [lon Kuxora JlamaHuckoro u ero BepHoro opykenocua CaH-
yo [lanca 00pa3yloT ONMO3UIMOHHYIO Mapy, COAECpKAHUE KOTOPOH
3a7aHO MPOTHUBOIIOCTABIEHUEM «POMAHTHYECKOTO, OTOPBAaHHOTO OT
peanbHOCTH, HIIeaTU3Ma» U «KUTCHCKONW YMYIPEHHOCTH U OBITOBOM
NPU3EMIIEHHOCTHY 2,

Hcnons3ys A3bIK epCOHaXHBIX 00pa30oB (Ha MX OMNIMO3UIUU U
BO3HHMKAET Xy 0’KECTBEHHBII KOHCTPYKT), aBTOP MPOU3BEIEHUS BbI-
pakaeT UAero, AJI1 KOTOPOH elle HeT MOHSTHS B sI3bIKE, WM 3Ta ujes
CTOJIb MHOTOACIIEKTHA, YTO M HE MOXET OBbITh BhIpa)KeHa BepOajb-
HBIM TIOHSTHEM, a 33J]aeTCsI TPOTUBOIIOCTABIEHUEM CUMBOJIMUECKUX
00pa3oB, Ha YpPOBEHb KOTOPBIX MOTYT MOJHUMATBCSI 00pa3bl Mepco-
HaXKEH.

Cucrema NEepCOHAXKHBIX OMIO3MIMI BBICTYNIA€T KaK CUMYJIb-
TaHHas CTPYKTypa 3aMbIcila, KOTOpas 3aTeéM pa3BOpauMBaeTCs B
II0BECTBOBAaTEIbHOM TeKCTe. B Hamem »KCIepUMEHTalIbHOM HC-
clieoBaHUU>® OBUIO MOKA3aHO, YTO U3MEHEHUE KaPTHHBI MHPa Y-
Tatenst (MpeACTaBICHHONW TpaHchopManuel ero ceMaHTHYECKOTO
MIPOCTPAHCTBA) OCYIECTBIAETCS MO JUHUU XYAOKECTBEHHBIX KOH-
CTPYKTOB, MPOSBIAACH B YBEIUYCHUH UX CYObEKTHBHOW 3HAYHUMO-
cTu (omepanrdoHaIbHO BBIpaKaeMOW MpPHU MOCTPOEHUU CEMaHTHYe-
CKOTO MPOCTPAaHCTBA KakK BKJAJ (akropa B OOy JUCIIEPCHIO).
B cnygae rmy0okoro Bo3qeHCTBUSI MPOU3BEICHUSI HCKYCCTBA HA OY-
XOBHBIH MHp 3pUTEN BO3MOYKHO TAK)K€ IMOSBIEHHE HOBBIX CMBIC-
JIOBBIX H3MEpEHUH (KOHCTPYKTOB CO3HAHHUs) KaK NPUCBOCHHBIX
YUTaTeJIeM Xy 0KECTBEHHBIX KOHCTPYKTOB ITpou3BeieHus. Bo3aMox-
HOCTHb BBIJCJICHUS XYI0)KECTBEHHBIX KOHCTPYKTOB Ha Marepuale
TaKoOTO TMHAMUYECKOTO XaHpa, KaK UCKYCCTBO KMHO, ObLIO Tpojie-
MOHCTPUPOBAHO HaMu’* Ha MpuUMepe MCUXOCEMAHTUYECKOTO aHa-
nu3a XygoxkecTBeHHoro ¢unbma H. MuxankoBa «Cubupckuii nu-

22 Baxmun M.M. Tlpo6remsl nmostuku Jloctoesckoro. M., 1979,

2 [lempenxo B.®. u ap., 1990.

24 [Tempenxo B.®., Canconesa O.H. XynoxeCTBEHHBIE KOHCTPYKTBI KaK
00pa3yiomue CMbICIa MPOU3BEACHUS // DIEKTPOHHAsI KyJIbTypa M SKpaHHOE
TBOpUecTBO. M., 2006. C. 207-229.
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PIOJBLHUKY. bblia BbIJIejIeHa CHCTEMa KOHCTPYKTOB, 110 KOTOPBIM, KaK
[0 peNibCcaM I0e3], ABUTalach MBICIh 3PHTEINSI B MOIBITKE OCMbIC-
TUTh cofepxkanue ¢punbpma. Ho ecim B AT0#l paboTre XymokKecTBEH-
HbIE KOHCTPYKTBI 33J1aBaJIMCh OIMIIO3UIIUEH MEPCOHAXKHBIX 00Pa30B,
TO B HACTOSIICH padOTe CUCTEMY OIIO3UIIUHI 3a7a0T YKE BU3yaJlb-
HBIE CHMBOJIBI — 3JIEMEHTHI HATIHOPMOPTA B JKaHPE «BAHUTACY» TOJI-
nmaHjckoro xynoxkHuka Ilutepa Knacca, nMeHHO Ha ero marepuane
Y TIPOBOJIMIIOCH MCCIIEIOBAHME.

HccaenoBanue KaTeropuajabHoOi CTPYKTYPbI BOCIIPUATHS
HATIOPMOPTA

Ienvro uccnedosanusa sBnsieTcs BBIJEICHUE KaTeTOpPHUAIbHOM
CTPYKTYPBI BOCIIPUATHS HATIOPMOPTA U aHAJIU3 U3MEHEHUS CEMaH-
TUKHU MPOU3BEICHUS BU3YaJbHOTO UCKYCCTBA MPU BBEIICHUHU HOBO-
IO CHMBOJHYECKOTO XYyA0KECTBEHHOTO 3JIEMEHTa, 00pa3yroIIero
OIIMO3HUIHUU C BJIEMCHTAaMHU IMEPBOHAYAJIIbHOI'O BapuaHTa IMPOU3BE-
JACHUA (a S3HA4YUT, U 3aJa0lIero HOBBIC XYJOKCCTBCHHBIC KOHCT-
PYKTBHI).

B 3amauy mccienoBaHus BXOIHUT ONpe/ielieHne 0a3UCHBIX Kare-
TOpUH BOCHPUATHSA JaHHBIX HATIOPMOPTOB, OTpEIENeHHe CyOheK-
THUBHBIX 3CTECTHUYCCKUX HpeI[HO‘ITeHI/Iﬁ B OTHOIICHUHN OJAaHHBIX HU30-
OpaXeHHIl W CpaBHEHUE TOJIOKCHHS OOBEKTOB B CEMaHTHUYECKOM
MPOCTPAHCTBE, YTO TTO3BOJIUT IPOCIEINTh U3MEHECHHE 3HAYCHUS Ha-
TIOPMOpPTa IO ME€pe BBEACHUS HOBBIX 00OBEKTOB (IIBETOB, KAPHABAJIb-
HOM MacKH, HOBBIX KHUT, HIJIMH/APA (IIJIATBI), KPACHOTO KJIOYHCKOTO
Hoca, xje0a).

Mamepuan uccnedosanus. B pabore uCHoNb30BajiCs HATIOP-
MOPT «BaHUTAC» M3BECTHOTO rojulaHjckoro xymoxkHuka XVII Beka
IMurepa Knacca (puc. 12) u mects ero M3MEHEHHBIX BapHaHTOB,
I7le B OCHOBE TOT K€ HATIOPMOPT, HO OTIUYABIINXCS OJHUM U3 CO-
Nep KaTelbHBIX AJIEMEHTOB (CM., Hamp., HATIOPMOPT C I[BETaMU —
puc. 13. Takum 0O6pa3om, BCETO Mpemiarajioch pacCMOTPETh U OIle-
HUTH 7 HaTIOPMOPTOB U 6 PparMeHTOB, ¢ BBEJECHUEM KOTOPHIX Me-
HSUICS IIEPBOHAYaIbHbIA HATIOPMOPT. Bce H3MEHEHHBIE HATIOPMOPTHI
MIPOHYMEPOBaHbBI U TMPEACTABIEHBI Ha PUCYHKe 14, Bce (parMeHThl
(pmeMeHTBI) KapTHH H300pakeHbI HA PUCYHKE 15.

Hcnvimyemoie: 10 denoBek — 4 MyX4UH U 6 )KCHIITUH B BO3pac-
te oT 20 10 40 neT, UMeIoUe HHTEPEC K )KUBOMUCHU. PecmioHIeHTHI
CEepbE3HO OTHECIUCH K 3aJaHUsIM, Bellb caMa MpOolieaypa JOBOJIbLHO
JUTUTENbHAS U TpeOyeT BHUMAaTEIbHOCTH.
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Memooom ucciieoBaHHA, IPOBOJUMOIO B paMKax ICHUXOce-
MaHTHUYECKOrO MOAX0Ja 23, ObUI YaCTHBIA ceMaHTHYeCKui audde-
peHumai (29 OUMONAPHBIX HIKAT-aHTOHUMOB).

T'unome3a uccnedosanusa: BHECEHE HOBOTO JIOMOJIHUTEIHHOTO
9JIEMEHTa B KAPTUHY U3MEHHT €€ LEJIOCTHBIH CMBICH, YTO OTPa3UTCS
Ha MOJIO)KEHNUU 00BEKTa B CEMaHTHYECKOM MPOCTPAHCTBE.

IlIpouedypa. PecrioHIeHTY Mpeaiarajioch OIEHUBATH MO CEMH-
0aJUIbHOM IIKaJie Kak opuruHainbHbd HaTropMopT I1. Kiacca (Ne 1),
Tak ¥ 6 ero BapuanToB (Ne 2 — Ne 7), mosrydeHHBIX BBEAEHUEM JO-
MOJIHUTEIBHOTO (parmMenTa KapTuHbl (cM. Ne 8 — Ne 13), a Takxke 6
JOTIOTHUTENbHBIX ()parMeHTOB (Baza C LBETaMH, LHJIWHJIDP, HOBBIC
KHHUTHY, KJIOYHCKHI HOC M T.II.), BBEJCHUE UX B UCXOJHBIH HATIOP-
MOPT H o0ecreunBasio ero 6 BapuantoB. Kpome 3T0r0, peCioOHICHT
JlaBaJl KpaTKoe OINHCaHHEe KaXKJOMY HATIOPMOPTY, BbIpa)aroliee
cMbIch n300pakeHHoro. [locne mkanupoBaHUsT HATIOPMOPTOB KaxkK-
JIBbIM PECIOHJCHTOM OBUIN MONTY4YeHbl MHIWBHyaJIbHBIC MaTPHIIbI,
3aTeM OHU CYMMHPOBAJHUCH U MOABEPralvch npoueaype GhakTopHo-
ro aHanu3a (¢ BpaimeHueM Varimax).

Taxum oOpa3om, B pe3ynbTaTe MKaTupoBaHug 13 0OBEKTOB MO
29 OunonspHeIM mKagaM 10 ucbITyeMbIMHE OBUT TOTY4YeH KyO naH-
HBIX, KOTOPBIW 3aT€M MOJBEPTAJICS CCUYCHUIO B Pa3HBIX IIIOCKOCTSIX.
Oranbl 00pabOTKH AaHHBIX OMKCAHBI B TPEX CEPHIX IKCIIEPUMEHTA.

Pesynomamat. Cepus 1. KyO naHHBIX ObLI MOABEPTHYT YILIOIIE-
HUIO: MaTPULBI BCEX PECIOHACHTOB CYMMHPOBAIUCh. 3aTeM B pe-
3ynbTaTe 00paboTKM CyMMapHOH MaTPHIIbI TPH MTOMOIIHU (PaKTOPHOTO
aHain3a ObUTH BbIACNICHBI (DaKTOPHBIE CTPYKTYPhI, HAHACHBI HATPy3-
KU mKai no ¢gakropam. Beero BeijeeHo 5 GpakTopoB s cymMmap-
HOH Marpuubl. DakTopHas Marpuia npeacrasieHa B Tabnuue 1. Ha
pucyHkax 16 u 17 mpencraBieHbl ceMaHTUYECKHE MPOCTPAHCTBA,
oOpa3zoBaHHbIC HanOoJee CUIIbHBIMU, IEPBBIM B BTOPHIM, TPETHUM U
YeTBEPTHIM (PaKTOPaMH, I7Ie BUJHO PACIOIOKEHNE 0OBEKTOB B MPO-
CTpaHCTBE (haKTOPOB.

B nepeuviit pakmop «IlonoxurenvHas oneHka <> OTpHuIlaTeb-
Has oueHka» (24.3% oOuel nucrnepcuu) ¢ BHICOKUMHU (PaKTOPHBI-
MM Harpy3kaM{ BOIIJIM Takue IKaibl, Kak: «Kuzup — CmepToby,
«Hacnaxnenue — Crpananue», «Kpacora — bezoopazue», «Hpasut-
ca — He HpaButcs», «BbI3pIBaeT NpPUITHBIE accoLMaluud — BbI3bI-
BaeT HEMpHATHBIE acconmanum», «Hamomnennoe — OmnycTomeHHOEY,
«Hacrosimmee — ByTtadopckoey». KpaiiHIOI0 MO3WMIUI0 1O TEPBOMY

% [Tempenko B.I1. OcHOBBI IcUXOCeMaHTHKU. M., 2005.
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Puc. 12. Ilumep Knacc. Baautac

. Hattopmopt (BapuanT Ne 2)
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Puc. 14. HaGop HaTIOpMOPTOB,
COCTaBIICHHBIX HAa OCHOBE KapTHUHBI
[Tutepa Kinacca

Puc. 15. JlonmomHUTENBbHBIE (ParMEHTHI, BKIIOYCHHBIC
B MCXOJHBIM HATIOPMOPT B 6 €ro BapuaHTax
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(akTopy 3aHUMAIOT cleAyIoNue H300pakeHus: (PparMeHT KapTHHBI,
Ha KOTOPOM M300pa)XCHBbI LIBETHI B Ba3e, (parMeHT «HOBBIE KHUTH»
U QparMeHT «Ba304Ka ¢ xyjeOom» (MOJIOKHUTENbHAs OIICHKA) — U Ha
MOJII0CE OTPHUILATEIHHON OLEHKH — IIOYTH BCE BapUaHThI HATIOPMOP-
Ta ¢ yepenamu (KpoMe HATHOPMOPTA C JIOMOIHUTEIbHBIM (parMeH-
TOM — Ba3bl ¢ BeTaMu) (cM. puc. 16).

Bmopoiu ¢pakmop «Beunocts <> CyerHocTh ObITHS» (23.9%
o0mell aucnepcun) COCTaBISIIOT cleaylomue mkansl: «Beunoe —
MrHoBeHHOe», «OcmbiciieHHOe — AOcypaHoe», «JliutenpHoe —
KpatkoBpemennoe», «CakpaibHoe (HamoJHEHO IITyOOKHM pelu-
THO3HBIM cMbIciIoM — [IpodanHoe (oObineHHOE)», «[locTosHHOE —
Bpemennoey, «Ilokoii — JIBmxkenue», «Ckpeitoe — HabGmogaemoe.
Kpaiinioro no3unuio Ha 0JHOM noJitoce «BeuHocTs» Broporo (hakTo-
pa 3aHUMaeT HaTIOPMOPT-OpUTHHAI. Ha mpOTHBOIIOI0KHOM TIOJIOCE
(«CyeTHOCTB OBITHS») TaHHOTO (AKTOpa — HATIOPMOPT, HA KOTOPOM
Ha 4yepern HaJeT KIOYHCKUM HOoC (cM. puc.16).

Tpemuit pakmop «Cnoxnoctb<> [Ipocroran umeer 21,3% 00-
mei aucniepcun. anneiii ¢aktop obbenuamn mkanbl «[lopsmox —

®Daxkrop 1

OTpunarenpHas OIeHKA

“«
-

®dakTop 2

Beunocts CyeTHOCTH OBITHS

IlomoxxutenpHas OeHKa
Puc. 16. Cemantuueckoe npoctpanctso @1 u O2

143



®daktop 3

CJII0)KHOCTB

e

PyxorBopHOE

daktop 4
IIpuponnoe

IIpocra

Puc. 17. Cemantuueckoe npoctpanctso ®3 u ®©4

Xaocy, «IIpoctroe — Cnoxunoey, «He 3acraBusier 3agymarbcsi — 3a-
CTaBIIIET 3aJyMaThCs», «Peanuctuaeckoe — Muctudeckoey, «Mme-
€T KOHKPETHOE coJiepkaHue — FiMeeT cHMBOIIMUECKOE CONlepKAHUEY,
«lTonstHoe — HenmousitHOe». Ha omxHOM moxtoce maHHOTO (hakTopa
KpaifHIOI TO3WIHUI0 3aHMMaeT (parMeHT KapTHHBI — Macka (Boc-
MIPUHAMAETCS KaK HEYTO MHCTHYECKOE), a Ha MPOTHBOIOJIOKHOM
roroce — (parMeHT ¢ Ba30YKOM, B KOTOPOH JIEKHT XJeO, (hparMeHT
«snay (MUIMHAP) U PParMeHT «Ba3a ¢ IBETaMU», KOTOPhIE BOC-
MIPUHUMAIOTCS KaK HEUTO peanucTuieckoe (cM. puc.17).
Yemeepmoutit paxmop «Ilpuponnoe < PyxorBopnoe» (10,5%
OT OOIIeH aucriepcHu) BKIIIOYAET ClIeAyIolue Hanboliee CHUIIbHBIE
mkanbel: «PykotBopHOe — [lpupomnoe (HatypampHOE)», «CBETCKOE —
Penurunosnoe», «Komnekrusnoe — Matumuoe», «O0IeCcTBEHHOE —
WunuBuayansaoe». Ha momioce «mpupomHoe» okasancs (parMeHT
«Baza C IBETaMH», a TaKXe BapUaHTHl HMCXOJHOTO HATIOPMOpTa
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C 4YeperoM, BKIIHYAIOIINE J00aBOYHbIC (PparMeHTHI: «Baza C IIBe-
TaMH», «Ba304Ka C XJIEOOM», «KIOYHCKHMH HOC» U «Mmackay. Ilo-
BUJIMMOMY, 00pa3 deperna oka3ajcsi JOMUHAHTONH MO OTHOUICHHIO K
BKJIFOYEHHBIM JIOMIOJTHUTEIBHBIM dJIeMeHTaM ((parMeHTam) M «OT-
TSHYJD BOCTIPUATHE BAPUAHTOB IIEJIOCTHOTO HATIOPMOPTA Ha MOIOC
«mpupoaHoro». Ha momroce «pyKOoTBOpHOE» OKa3ajducCh: (parMeHT
«MacKa», «Ba30odKa ¢ XJIeO00M», «IMIMHIPY» U BAPUAHTHI HATIOPMOP-
Ta C YepeIoM, BKIIOYAIOIINE J0OABOUHBIHM IEMEHT «HOBBIE KHUTH.
To ectb 00pa3 «KHUTM», KAK HEUTO CO3JaHHOE, HAIIMCAaHHOE YeJIoBe-
KOM, «OTTSIHYJI» DSl BADMAHTOB HAaTIOPMOPTa C YEPENOM Ha IOJII0C
«pykoTBOpHOE» (hakTopa (cMm. puc. 17).

Iamuiit craévui pakmop nmeet 6,0% od1Iel AUCTIEPCUU U HA-
3BaH «lopHee — 3emHOe». B Hero BxoguT ¢ Hanbosiee BHICOKOH Ha-
rpy3koii mkajia «l'opaee (Beicokoe) — 3emHoe». KpaifHioto mo3uuuro
1o (hakTopy 3aHUMAaET pparMeHT KapTHHBI C U300paKeHUEM KPYyTIIO-
ro xyneba — «3eMHOE», a Ha APYTroM MHojoce — pparMeHT KapTHHBI C
HOBBIMH KHUTaMH — «TOPHEE).

O0cy:xneHue pe3yJabTaroB 1-ii cepuu MccaeI0BaHUS

Kax mokaszanu uccieqoBaHus, BBEJEHUE HOBOTO 3JEMEHTA I0-
POXAAa€T HOBBIC CMBICJIIOBBIC OTHOIICHHA CO BCEMHU NMPCIAMETHBIMU
3JIEMEHTAMM HATIOPMOPTa, CO3/laBas HOBBIM CMBICIIOBOM TEKCT — HO-
BBIM BU3YaJIbHBIM adOpu3M, TOBOPSAIIUA O MHUpPE U 00 OTHOIICHUH
K HeMmy. Hanmpumep, HaTIOpMOPT € JOMOJHUTEIBHBIM 3JIEMEHTOM
«Baza C MBETaMM» MPUOOPETAET MHOI CMBICIIOBON OTTEHOK, HEXKETH
HATIOPMOPT-OPUTHHAJ, TOCKOIBKY LBETHI IPUBHOCST «OKUBJICHUE B
00110 KaPTUHY», «BCE CTAHOBUTCS (POHOM TSI HUX», «37I€Ch U30-
OpaxeHa BeyHas O0ph0a KU3HU M CMEPTH: IIBETHI — 3TO KU3HbB, Ue-
pemn —3TO CMEePTh, OHU CTOAT APYT HAIPOTUB APYTay; «1IBEThl CUMBO-
JIU3UPYIOT )KU3Hb, ¥ B 3TON KapTHHE OHU PSJIOM CO CMEPThIO (pU3HYe-
CKOM, M MOdy4YaeTcsi HHTEPECHOE. .. IPOTUBOIIOCTABIEHUE KU3HU U
cMepTu». (B 1aHHOM Cilyyae pecrioHIeHTHI BBIICISIIOT ABa 00BEKTa,
Ha MPOTHUBOIIOIOKHOM CMBICJIE KOTOPBIX CTPOUTCS BCE BU3yaJbHOE
noBecTBoBaHue.) «BeuHocTs 0e300pa3sHa B CBOEil CTaTUYHOCTH...
XOTs IBETHI CKOPO 3aBAHYT... MUHYTKaA IBETCHHUA Iropa3io KpaCcuBee
BEYHOCTH, KOTOPYKO CHUMBOJIM3UPYIOT KHUTH U KOCTH». BoT apyras
T'paHb TPAKTOBKH 3TOT'O COACPIKAHUSA: «Xus3up CKOpOTC€YHA 1 MUMO-
JIETHA 10 CPABHEHUIO C BEUHOCTHION.

Hano ckazarp, uto n3o0OpaxeHue, B OTIUYHE OT CJIOBa, UMEET
ropaszio 0oyiee MMPOKUH CIIEKTP 3HAYCHHUH 1 BOZMOXKHBIX HHTEPIIpe-
Tamuii. JTO Bcerga HEKOTOPOe «00JIako» 3HAYeHUH, KOTOPOE «Cy-
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KACTCs» B KOHTEKCTE 3HAYCHHMH JAPYTUX 0O0BEKTOB (M300pakeHUH,
npeameToB). M neficTBUTENBHO, €CIM KapTUHY paccMaTpUBaTh Kak
TEKCT, B KOTOPOM €CTh LIEJIOCTHBI CMBICJI, COTKAHHBIN U3 CMBICIOB
Y 3HAYeHUH NMpeaMEeTOB, N300paKEHHBIX HA KapTHHE, U UX OTHOIIIEe-
HUW U OIIIO3UIUH, TO MPOBEIEHHOE HAMH HCCIIEIOBAHKE TTOKA3bIBA-
€T, UTO CMBICJIOBOE COJIepKaHNE HATIOPMOPTA MEHSAETCS C BBEIEHU-
€M HOBOTO BH3yaJIbHOTO 3JIEMEHTa KapTHHBI.

L{BeThl MPUBHOCAT WO KU3HU, KOTOpasd BCTYMAeT B ONIO3U-
U0 ¢ UACEH cMepTH; XJied, HaXOAAMIUICS PSAIOM C UepEeTioM, HaBO-
JUT Ha PEIUTHO3HBIC MBICIN MU NEpecTacT BOCHPHUHUMATHCSA Kak
HEYTO CHEAOOHOE M CTAHOBUTCS YACThIO MHTEPhEpa (YTO TOBOPHUT
TaKXe O TOM, YTO U 3HAYCHHE BU3yaTbHOTO 3JIEMEHTAa, BBEJICHHOTO B
HEKOTOPBII KOHTEKCT, U3MEHSAETCS U JJOCTPauBaeTcs ); KapHaBaJIbHAasA
MacKa BBOJIHUT HJCIO0 O TEAaTPaJbHOCTH B KU3HU (CMEHA Macok, ped-
JIEKCUBHBIE UJIEU: TIOABIIACTCS HAOIIOAAaTeNb, KOTOPHIH BUIUT )KU3Hb
CO CTOPOHBI, TOBOPS «3ayMaiiTECh).

Cepus I1. B pamkax 3TOi cepuM aHAJIU3UPOBAIOCh U3MEHEHHE
KOHHOTaTHBHOTO 3HAYCHHSI HATIOPMOPTa TP BBEJICHUH B U300pae-
HHE HOBOTO 2JIEMEHTa, YTO Ha OTIEPAI[HOHAITFHOM YPOBHE BHICTYyIAET
KaK M3MEHEHHE KOOPAMHAT U300pakeHus (MX CABUT) B CeMaHTHUE-
ckoM mpoctpancTie. B padorax Y. Ocryna®® BeICKa3bIBaIOCh MPeE-
MOJIOKEHUE, YTO KOHHOTATHBHOE 3HAYEHHE COCTABHOTO MOHSTHUSA
(Hampumep «KpacHBIH map») OyaeT HaXOAUTHCA B CEMaHTHUYECKOM
MIPOCTPAHCTBE HA TPSIMOH, COSAMHSIONICH KOHHOTALUIO TOHSITHS
«map» W KOHHOTAIMIO TOHSATHS «KpPacHBIW», M CIABUHYTO TIPO-
MMOPIIMOHATHHO B CTOPOHY KOHHOTAIIMHU C OOJNBIIMM MOIylIeM. MBI
npoBepsanu runoresy Y. Ocryna NpUMEHUTEIbHO HE K MOHSTHAM,
a o0Opasam, 3aJIeiCTBOBAaHHBIM B IMPEABIIYIIEM HCCIeN0BaHNH. bbin
MPOBEJIEH MOJICYET PACCTOSTHUH B CEMaHTUYECKOM NPOCTPAHCTBE
MEXy HCXOAHBIM (OpPUTHHAIbHBIM) HATIOPMOPTOM W HOBBIM Ba-
PHaHTOM HCXOJHOTO HATIOPMOPTA, COAEPIKAIIUM JOOaBOUYHBIN dire-
MEHT (Ba3y C 1[BeTamu). Takue moJICYeThl PACCTOSHUM MEXKY TPEMs
00BEeKTaMHU: MCXOJHOM HATIOPMOPTOM, JTOOABOYHBIM 3JIEMEHTOM U
MOJIyYCHHBIM BapUaHTOM HAaTIOPMOPTA, COACPKALINM JOTIOTHUTEIb-
HOE BKJIIOYEHHUE, IPOBOAMIOCH HAMH JIJISl BCEX LIECTH HOBBIX Bapu-
AHTOB HATIOPMOpPTa (Ba3a C «IBETAMHY», IHIUHIPOMY, «MaCKOW»,
«OyIOYKON», «KIIOYHCKHM HOCOMY, «HOBBIMU KHUTAMM).

26 Osgood C. Focus on Meaning: Explorations in Semantic Space. Mou-
ton Publishers, 1979.
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mei

Puc. 18a. B3aMMHOe PacIoIoXKEHUE N300paKCHUH
B MIITUMEPHOM CEMaHTHUECKOM MPOCTPAHCTBE

3,07056

Puc. 186. B3auMmHoe pacronokeHue n300pakeHni
B IISITHMEPHOM CEMaHTHYECKOM IIPOCTPAHCTBE
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Beut mpoBenieH GakTOpHBIM aHATU3 IO CYMMAapHBIM 3HAYCHUAM
JUIsl BcexX 6 MaTpHIl, TO €CTh AJI KaXJI0ro BapuaHTa HaTIOpMOpTa U
BBIZICJICHO 5 OPTOTOHAJIBHBIX (PAKTOPOB, B MPOCTPAHCTBE KOTOPBIX
paccMaTpUBAIOCh IMOJIOKEHHE MHTEPECYIOIUX HAC M300paKCHUM:
HaTIOPMOpPTa-OpUTHHANA, (parMeHTa, U3MEHEHHOTO HATIOpPMOpTa C
peaMeToM, H300pakeHHbIM Ha ¢parmeHTte. B mpocTpancTBe naH-
HBIX 6 (akTOpoB OBLIM HaiiJIeHBI MOAYlb (aKTOpa W PacCTOSHUS
MEXAy 00BEKTaMHU.

Mopnynb pakTopa moka3eiBaeT oluiee yaaieHne 00beKTa OT [eH-
Tpa B (PaKTOPHOM IPOCTPAHCTBE:

MOdX=|X|=«/Z,-F5,. , e F — 310 (akropHas Harpyska,

X — 00BEKT.
PaccrostHust Mex 1y 00bekTaMu B (PaKTOPHOM MPOCTPAHCTBRE:

- - 2
Mod(X—Y)=|X—Y|=\/Zi(FXi _Fy) , Tie F — s1o dak-
TopHAas Harpy3ka, X u Y — 0ObeKTHI.

[Tomyuennsle pe3ynbTaThl OBUTM TPEACTABICHBI TpadUUECKH.
Paccmotpum Heckompko ipuMepoB (puc.18a, 180).

Tabnuya 2
®akTOophI (MHTEPIPETAlNN) OJHOT0 H300paKeHH

®@axtop | | Dakrop 2 | Paxrtop 3 | Dakrop 4
(mHTED- (mHTEP- (mHTEP- (wHTED-
nperta- npeTa- npera- npeTa-
nus 1) s 2) nus 3) us 4)
Pecnionent 4 0,14 0,44 -0,54 0,23
Pecnonnent 1 -0,15 -0,12 -0,92 -0,02
Pecnonnenr 3 0,27 0,64 -0,10 0,58
Pecrionnent 6 0,81 -0,18 0,25 0,15
Pecnonpent 10 -0,10 0,90 0,16 0,01
Pecrionnent 2 0,42 0,07 0,46 0,44
Pecnionnent 7 0,81 0,08 0,09 -0,01
Pecnionnent 9 0,03 0,05 -0,04 0,87
Pecnionpgent 5 0,13 -0,52 0,24 0,48
Pecnionent 8 -0,64 -0,11 0,44 -0,12

150



Kak BuaHO M3 AaHHBIX pUCYHKOB, TumoTe3a Y. Ocryma HE mon-
TBEPXKJIAETCSI MPUMEHUTENHO K JIOCTAaTOYHO CIIOKHBIM H300pake-
HUSM, HE CBOJMMBIM K TPOCTOH CyMMe cocTapistonmx. KoHHoTar
BHOBBb 00Pa30BaHHOIO IIEJIOTO HE JICXKHUT Ha MPSAMOM, 00beTUHSIIOIICH
€ro COCTaBHBIC YacTH. 1o €CTh BBEACHHE HOBOTO DJIEMEHTA, HECYIIIe-
rO HOBBIC CMBICIIOBBIC CBSI3U M OTHOIICHHS C DJIEMEHTAMH KapTUHBI,
TIPUBOIUT K TEPEOCMBICIICHUIO BCETO IIEJIOTO, K 00pa30BaHUIO HOBO-
IO CMBICJIOBOTO TeIITAJIbTa U, COOTBETCTBEHHO, K 00Opa30BaHUIO HO-
BBIX CMBICJIOBBIX MHTEpIpETaIuii. DKCIIEPUMEHT BTOPON CEpUU JIUIII-
HUH pa3 JEMOHCTPUPYET OTCYTCTBUE MPOCTHIX 3aKOHOB (aHAJIOTUYHBIX
KJIACCUYECKHM 3aKOHaM TCHXO(U3UKH) TPUMEHUTEIHHO K CIIOXKHBIM
BHU3YaJIbHBIM «CTUMYJIaM», HATPYKCHHBIM YEIOBEUCCKUMH CMBICTIA-
MU | SIBJISIFOIIMMCS KYJIBTYPHO-UCTOPUYSCKUMHU CUMBOJIAMH, KOTOPBIC
HaJ0 MPOYUTATH, OCMBICITHTD M IIOHATH B KOHTEKCTE IEJIOCTHOTO TEKCTA.

Cepus I11. K npobneme zepmenesmuKu 6u3yaibHo20 mexkcma.
Tunonozus unmepnpemayuii. CMbICI TOTIOJTHEHHOTO HOBBIM (hpar-
MEHTOM OPUTMHAIBHOTO HATIOPMOPTA, KaK [TOKA3bIBAIOT IPE/bIIYIINE
CEpUH UCCIIEOBaHNS, U3MEHSCTCS, U BOSHUKAIOT HOBBIC HHTEPIIPETA-
MM TIETOCTHOTO 00pa3a. [Ipu 3TOM MBI BBIIEISAIN OOMIEIICHXOIOTH-
YECKHE 3aKOHOMEPHOCTH W aHAJIM3HPOBAIM CyMMapHBIC OOIIETPYII-
MTOBBIE MATPHUIIBI JAHHBIX. Pa3nuuns B MHTEPIPETAIINHN UCITBITYEMBIX
BapUAHTOB HATIOPMOpPTa CTABAT MPOOIEMY UHIAMBUAYAJIbHBIX Pa3Jiv-
YUl B BOCHPHUATHH CIOXHBIX M300paKCHUU, KOUMU SIBISIFOTCS Kap-
THHBI XKUBOMHCH. VIcXoms w3 3TOM 3amadm, WUCXOMHBIN KyO MaHHBIX
(M300paxkeHus] X MIKaJIbl X HCIBITYEMBIE) «pacCeKayiCs» TakuM 00-
pazoM, 4To OBLIO BBIACICHO 7 MaTpHIl (I Ka)kKIOTO BapHaHTa HC-
XOJIHOTO HATIOPMOPTa) OO0Pa30BAHHBIX OIEHKAMH HCIBITYEMBIX I10
BceM mikaiaMm. To ectb 7 MarTpuil (IIKaIbl X UCHBITyeMbIe) IS KakK-
JIOTO BapuaHTa HaTopMopTa. MakTopu3anus 3TUX UCXOIHBIX MATPHUIL
«TI0 WCTIBITYEMBIMY» TMO3BOJISIET BBIICIUTh HEKYH THIIOJIOTHIO B WH-
TepIpeTaluyl KaXkJI0H W3 KapTUH, O0BEAMHSIIONIYIO CXOAHBIC HHTEP-
MpETaIUU UCTIBITYEMBIX B CMBICIOBBIC OJIOKH.

[Tocne mpoBeaeHNs (PaKTOPHOTO aHAIHM3A IT0 BCEM HCITBITYEMbBIM
¢ varimax-BpanieHueM ObLJI0 HalIeHO KOJIMYE€CTBO TUIIOB HHTEPIIpe-
Talui I Kaxaoro HaToopmopra. Kaxknas mHTeprperanus nMelna
CJIOBECHOE OIMCAHUEe, U OHO OBLJIO COIMOCTABIICHO C JIAHHBIMU (haK-
TOpPHOTO aHanu3a. B kauecTBe mpuMepa NpHUBEAEM UHTEPIPETAIUU
HaTIOpMopTa HOoMep 2 ¢ nBeTamu (cM. puc. 13). OH uMeeT JeThIpe
THIIA UHTEPIIPETAIUH, KOTOPbIe ObUIN JaHbl PA3HBIMH HCIIBITYEMBbI-
M. B Tabnuiie 2 mpencraBieHbl HArpy3Kd Ha (GaKTOPHI TSI KAKIOTO
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BapHaHTa MHTEPIPETAIMH PECIIOHACHTaMH, HAMU OTOOpaHbl HHTEP-
npeTanuy ¢ Hanbosiee BHICOKUMHU Harpy3kamu Ha (axTop.

B kauecTBe mpumepa B Tabiuie 2 paccMaTpUBAETCS BapHAHT
HaTIOpPMOpTa C IIBETaMHM B Ba3e, a BapMaHThl WHTEpIpeTanuil amus
JIAHHOTO M300pakeHwus npejcTaBiieHbl B Tabnuie 3. C TaHHBIMU U3
TaOnLbl 2 OBUIA COMOCTABIICHBI CIOBECHBIC OTIMCAHUS CMbBICIIA U30-
Opa)keHUs OT Ka)KIO0ro y4acTHUKA dKcrepuMeHTa (cM. Tabm. 3). [
paccMarpuBaeMoro B IpUMepe M300pa)KeHus ObUIH BBIJCICHBI Ye-
ThIpE TPYMNIBl UHTEPHPETALUN, TJI€ UCIBITYEMbIE CO CXOAHBIM TH-
[IOM MHTEpIpeTanii 00beJUHEHBI B IpyIIbl. Takoe 00beJUHEHUE B
TPYIIIBI 9KBUBAJIEHTHO THUIIOJOTM3alMH UCTIBITYEMBIX IO BapHaHTaM
HWHTEpIpeTanuu.

Hexoas u3 Toro, 4TO OAUH U TOT K€ AIEMEHT UMEET Pa3Hylo UH-
TepIpeTannio, MOKHO FOBOPUTH, UTO B MPOIECC MHTEPIPETUPOBA-
HHUSI BKJIIOUEH KYJIbTYPHBII YpPOBEHb PECIOHEHTA, 3TO PEIICHHE 3a-
J1auu Ha cMbICH, Kak roBopui A.H. JleonTheB?’. Pe3yabTarsl BEIBOIST
JaHHOE MCCIICOBAHUE 32 PAMKH BOCTIPHUSITHS UCKYCCTBA — B 00JIaCTh
BHU3yaJIbHOW repMeHeBTUKHU. J[JI1 MPOHUKHOBEHHUS B CYTh BOCIHPHS-
THUSI TAKUX CIOKHBIX 00BEKTOB, KaK JKUBOIMCHBIC MTOJIOTHA, HEOOXO-
JMMO pacCcMaTpUBaTh BO3MOKHBIE HHTEPIIPETALNHI «BUJEHUD» dTUX
KapTUH. S3bIK BOCHPUATUS MHOIO3HAa4€H. B IOBCEJHEBHON XU3HU
Hallle BOCIPHUSITHE Yallle BCEro CTAJKUBAETCS C OAHOM HMHTEpIpe-
Tauueld (OIHO3HAYHO BOCIPUHUMAEM MHOTHE MPEIMETHI), HO BOC-
NpuATHE KapTUH (PKUBOIMCH) — 3TO HE MPOCTO «BHJEHHUE», 3TO HE
BOCHpHATHE O0OBEKTOB B €AMHHUYHON MHTEpIpETaluu, a padoTa co
CMBICJIaMH, 3TO «CEMUOTHYECKasi TepMEHEBTHKa». B 3aBucuMoctu ot
KYJIBTYpPHOTO YPOBHS 3pUTENS, €r0 [IEHHOCTHBIX U CMBICJIIOBBIX YCTa-
HOBOK OH BBIXOJUT Ha TOT WJIM UHOUN ypOBEHb NOHUMAHUS Xy/l0)Ke-
CTBEHHOTO Mpou3BeaeHUsA. COBpEMEHHBIN 3pUTENb MOKET HE 3HATh
CHMBOJIOB, TIOHATHBIX CPEIHEBEKOBOMY YEJIOBEKY, HO B KOHTEKCTE
KYJIBTYPHBIX pEaJIMii COBPEMEHHOCTH MOXKET IMPOYUTHIBATH HOBBIE,
WHBIE CMBICIIBI, CTOSIIIME 32 DIIEMEHTaMu U300paxeHus. Kaprtuna —
9TO HE TOJIBKO OOBEKT BOCIPUSATHUS, HO K OOBEKT OCMBICIICHHS U UH-
TeprpeTanuu. 3a TEPMUHOM «BOCIPHUATHE» KUBOIHMCHU CKPHIBAIOTCS
Ipoleccs 0oyee CI0XKHbIC, YeM aKTyall-reHe3nuc o0pasa, CBSI3aHHbIC
C MOTEHIMENH JTUYHOCTU 3PUTEIIS, C €T0 KYJIbTYPHBIM YPOBHEM, CH-
CTEMOM LIEHHOCTEH U CMBICIIOBBIX YCTAHOBOK, 00pa3yIomuX TOT 1y-
XOBHBIH KOHTEKCT, B paMKaxX KOTOPOTO MPOUCXOIUT UHTEPIpeTaus
Y MOHUMaHMe MPOU3BeAeHNs )KuBonucH. IIponsBeneHne ncKyccTBa,

27 Jleonmves A.H. JlestenproCTh. Co3Hanue. Jlnanocts. M., 1975.
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Tabruya 3

BapuanTel HHTEpNIpeTalMi HATIOPMOPTAa HOMep 2
(HATIOPMOPT € HOBBIM 3J1IEMEHTOM «IBEThI»)

I

KiaioueBbie HAECHU: PAa3MBINUICHUE O JKU3HU U O CMEPTH,
MCIKAY KOTOPBIMU HET IPOTHUBOPCHUA

Pecnonnient 6

Pecnonnent 7

Pecnonnent 8

«3TO WILTIOCTpALuS,
K noBectu. Benomu-
Haercs ['amiier u ero
Hopux»

«YpaBHOBEIIEHHOE
€/IMHCTBO KU3HU U
cMmeptu. [Tokazano,
YTO BEYHOCTH 0€300-
pas3Ha B CBOEM cTaTuy-
HOCTHU. M XOTs 1IBETHI
CKOPO 3aBSHYT, OHU
KpacuBble. MUHYTKa
I[BETEHH TOPa3I0 Kpa-
CHBEE BEYHOCTH, KOTO-
PYIO CUMBOJIH3UPYIOT
KHUTH U KOCTI»

«Ku3Hb OBICTPO TIpO-
XOZIUT, ¥ IIBETHI — 3TO
HaltTOMHMHaHHEC O CKO-
POTEYHOCTH JKU3HH.
JKu3Hb cKopoTeyHa 1
MHMOJICTHA IO CpaBHe-
HHIO C BEYHOCTBIO»

BepositHoCTh TOsiBNeHus nHTeprpeTanuu 0,3.

11

KiiroueBble WaeH: )KU3Hb U CMEPTh [IPOTUBOIIOCTABICHBI APYT IPYTY
U HaXOJISATCS B COCTOSIHUU OOPHOBI

Pecnionnenr 3

Pecnionment 10

Pecnionnenr 5

«3mech u300paxeHa
BeuHast 60pr0a KU3HU
u cmeptu. LiBeTsl —
9TO KH3Hb, Yeperr —
910 cMepTh. OHH
CTOSIT JIpYT HAIIPOTHB
Jpyra»

«IBeThI — 3TO CUMBOJ
4ero-To paHUMOro,
xpynkoro. JKu3Hp
JIETKO MOXET IIpe-
Kparuthces. JKu3Hb n
CMEpTh HAXOIATCA B
COCTOSIHUH OOpBOBI.
Kaxk equHCTBO 11 00pb-
0a IPOTHBOIIOJIOKHO-
cTei»

«LIBeThI CUMBOHU3H-
PYIOT KHU3Hb, a B 3TOH1
KapTHHE OHU PSJIOM CO
CMEPTHIO (PH3HUYCCKOH,
1 NIOJIy4aeTCsl UHTE-
pecHOE coueTaHue,
BepHee, MPOTUBOTIO-
CTaBJICHHUE KU3HU U
CMEepPTU»

BepostHocTh nosiBnenust untepnperanuu 0,3.
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Tabnuya 3 (OkOHYAHUE)

KaioueBnie HIeH: IPUATHBIC YyBCTBA, IBETHI ACCONUUPYIOTCA
C TEIUIBIMU CEMCHHBIMM OTHOIICHUSIMU WU C FapMOHHeﬁ

Pecrnonnent 4

Pecnonnent 1

«OueHb IpUATHAS U €CTECTBEHHASI.
JKuBbIe 1[BETHI MUJIBIE, OHU OXKHB-
JISII0T KapTuny. L{BeTbI — 3TO TO, UTO
00BEIMHSET C IPUPOIOH, CO3TAIOT

«Pabouwmii cTos yueHoro, y KoTo-
POTO TEIJIbIe CeMEHHbBIC OTHOLIIE-
Hus. V3ydaet cMepTh [UIs TOMOILH
OKPYKAIOIIUM, YTOOBI IIPOUTHTH

JKU3Hb

TapMOHUIO»

BepositHocTh nosiBnenus uurepnperauuu 0,2

v

KiaoueBan uaesi: Ha KapTUHE CUMBOJIMYHO I/I306pa)KGH KOHCIY
HEKOTOPOTO 3Tala U Ha4aJio CICAYIOMIETO

Pecnionent 9

«HBGTBI JKHBEIE. DTO BUIHO, IBETHI BECCCHHUC. 910 KOHCII OAHOI'0 3Taria,
KU3HBb IIPOAOJHKACTCA. 210 TIPOIOJIKEHUEY

BepositHocTh nosiBnenust uurepnperauuu 0,1

CO03/1aBasi 3pUTEII0 BOBMOKHOCTD BBIJICIIUTH HOBBIE CMBICIIBI OBITHS,
MOJHUMAET €r0 M JYXOBHO BO3BBIIIAET (KOHEYHO, Ha BBICOTY, MPO-
MOPLUHOHATBHYIO TallaHTy kuBomnucia). Ho sTa pabora mo ocmbic-
JICHUIO U OCO3HAHUIO COTBOPYECTBA 3pUTENISI TBOPILY NMPOU3BEACHUS
HCKYCCTBa CKpbITa (MO KpaifHeld Mepe B HACTOSIIEM) OT HCCIEHO-
BaTelsl, 1 HUKakue (GopMbl 0OBEKTHBHU3ALNHU (THIIA IBHXKCHUS Ti1a3
WM aHaIW3 JUHAMHUKH KOKHO-TalbBAaHWUYECKOW peaklMH 3pUTENs)
HE B COCTOSIHMM €€ OOBEKTUBHU3MPOBATh. TeM He MeHee MBI IoJia-
raeM, 4To pa3BUTHE MICUXOCEMaHTUKN MEHTAJIbHON KapTHHBI MHpA,
IICUXOCEMaHTHKH TBOPUECKHUX MPOILIECCOB U MICUXOCEMaHTUKH CaMO-
CO3HAHUS CMOCOOHO MPUOTKPHITH JBEPIY B «MACTEPCKYIO AyXa» U
HcclleIoBaTh BU3YaJbHYIO T€PMEHEBTHKY BOCHPHSATHS >KHUBOIHUCH.



Stefano Mastandrea

PSYCHOLOGICAL SUGGESTIONS
TO DESIGN PERFECT OBJECTS

Differences between artworks and industrial design objects

Traditional artworks like paintings, sculptures, etc., need to
be experienced aesthetically, that is in their form rather than in
their functions. An artwork does not have a practical function; it
is created with the aim to perform aesthetic meanings (Panofsky,
1955). Cognitive and affective processes can be aroused by its
form, colour, material and texture (Mastandrea et al. 1993). On the
contrary, an industrial design object has the fundamental purpose to
respond to practical functions (Arnheim, 1964); for instance a chair
must be comfortable and stable. But beyond this an object must have
also a certain level of aesthetic function in terms of being appealing,
beautiful, and attractive.

Another difference between these two categories (artworks vs.
I. D. objects) is that I. D. objects cannot be created with just any kind
of shape. Creating an object requires many structural constraints: for
example, an industrially produced chair must have at least three legs
(because with less than three legs you fall down), but for our safety
is better four; on the other side, the artistic drawing of a chair can
have as many legs as the author desire; it has to respond only to
aesthetic aims and not to practical functions.

The designer works in groups, with a deep knowledge of the
materials and the technology of the industrial world. One of his aims
might be to create a mass-produced object, at a low price, for wider
aesthetics dissemination.

The artist works mainly on his own, with subjective ideas and
high degrees of freedom if not total. On the other hand the designer
must be more rational, overly logical and has to justify everything
he does. However there can be a common ground for both: a work
of art or an object must be innovative and original to become an art
craft.
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The Industrial Design (I.D.)

To satisfy our needs we constantly use objects of any kinds,
with different shapes, colors and materials. Without these objects
it would be not impossible, but more difficult to live. Everyday
new objects are produced to try to satisfy our several necessities.
We buy objects not only to satisfy our functional needs but also
for aesthetic and affective motives. Moreover, [.D. objects must be
market competitive. This means that the production of an object
must be closely linked to its economic aspects (investment of capital
for the production cycle). There are also aspects of social nature
depending on the symbolic value of these objects in terms of status
acquisition and identity reinforcement: the possession of a certain
object can communicate to others some aspects of the self identity
and the belonging to a specific social group.

How to create a good object

It is not easy to define what requirements an object must have
to be defined a good designed object. From the functional point of
view, according to Norman (1988), there are some principles that
must be followed to create a good product. These principles are:
visibility, affordance, mapping and feedback.

Visibility. The parts of an object that have a function must be
visible and must convey the right message. By watching the object
the user can understand which actions he has to perform in order to
be successful with its correct use.

Affordance. The term affordance was first introduced in 1977
by the psychologist James J. Gibson. An object must communicate
the use through its structural characteristics. Norman considers the
example of different door handles. A person should understand if the
door must be pulled or pushed only by looking at the handle. If one
sees a typical handle, it is difficult to understand which operation
must be performed to open the door: push or pull? But if one sees a
simple metal plate on one side of the door, it is possible to understand
immediately that the door must be pushed. The affordance is that set
of actions that an object “invites” one to make it, as it allows to infer
its functionality by the operating mechanisms.

Mapping. The term mapping refers to the spatial relationships
between action and result. If you want to go right with your car, you
turn the steering wheel to the right; but if you are sailing a boat you
have to turn the steering to the left. In the first case there is a natural
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mapping between your action and the result, while in the second case
there is an incongruence. When possible, it is always necessary to
use a correct mapping. The correlations between the commands and
actions must be clear to those who use them. According to Norman,
mapping problems are a major cause of our difficulties with the
objects.

Feedback. 1t is the feedback that tells the user if the operation
he performed has achieved the aim. When you dial the numbers on
a cellular phone the beep sound tells you that you have pressed a
button; when you see the number that you dialed on the display you
have a feedback of your action. When is possible is better to have
feedback

We can state that the more “legible” the functional characteristics
and the aesthetic meaning of an object are, the more successful the
L.D. of the object is.

In Norman’s book “The Design of Everyday Things” (1988)
the author highlights the existence of three different mental models
that we have to consider when we deal with an object. The first is
the designer’s model and it has been developed by the designer to
create a functional object. The second is the user’s model, developed
through the interaction with the object, observing and using it. The
third system comes from the physical structure and the characteristics
of the object. The designer expects the user’s model to be identical
to the design model, but the designer does not talk directly to the
user, all communication takes place through the system image of
the object. If the object and the image system does not make the
design model clear and efficient, then the user will end up with the
wrong mental model and probably he will fail when he has to use
the object.

Function and expression of objects

For Arnheim (1949) the psychological function of the objects is
essentially expressive in nature. In the sense that any object must be
able to communicate its formal characteristics not only through its
function but also its aesthetic and expressive qualities.

Arnheim (1949) defines the expression as the psychological
equivalent of the dynamic processes that are present in the
organization of the perceptual stimuli. So are the objects that carry
within them the expressiveness. What expressiveness is will be clear
with a famous Arnheim’s example: a weeping willow is seen as
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sad not because it looks like
a sad person, but because of
its shape, its suppleness, its
passive tilt impose a structural
configuration similar to that of
sadness in humans.

The questions still present
for anyone involved in design
(in terms of both teaching and
working as a designer) are
essentially the following: How
does the shape of an object can
communicate his function? How
does the appearance of an object can reflect its physical function?
The recognition of an object may be the result of two main types of
processing: a “top-down” and a “bottom-up” processing. The top-
down processing is an elaboration based on mental representations
of the object (the information contained in memory by the observer
is also called “conceptually-driven processing”). The bottom-up
processing is based on an analysis of the features that are present in
the stimulus and is guided by sensory data. In general, we can say
that the application of these two processes depends mainly on two
factors: the degree of knowledge that the observer has of the object
in question, and the context in which it is placed. If the observer has
a good knowledge with the object in question, he is likely to employ
top-down processing of the stimulus configuration because he will
be guided by a previously acquired knowledge about the object.
But if the viewer does not know the object in question, or has little
experience of'it, he will proceed with an analysis of its characteristics
(bottom-up) to achieve identification. The other factor that influences
the type of processing used in the identification of an object, is the
context in which it is placed. If the item in question is congruent with
the context, object recognition processing will be more determined
by top-down processes. It is evident that bottom-up and top-down
processes are closely linked to other cognitive functions such as
attention, memory, imagination and language that are working as
an integrated system of information processing.To better understand
these points I will take into consideration two objects belonging to
the same category, but with very different shapes and modalities
of functioning. The category is the squeezer. The first object is a very
traditional one (see fig. 1); it is structured in two basic elements:
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the top part is the squeezer and the bottom part is the container to
collect the juice. Cognitive processes involved in the recognition
phase of the object are mainly top-down. Information coming from
the object is sufficient to understand what kind of object is, due to
very similar objects encountered in our past experience.

In the case of another object belonging to the same category
of squeezer, recognizing the identity and understanding the use is
much more difficult (see fig. 2)

If we have never seen before the Philippe Starck’s squeezer, it is
almost impossible to understand what is this object for. The elements that
constitutes the different operational part of the object are very deeply
changed compared to more traditional object of the same category. The

//\ [
i

=
j=

Fig. 2. Philippe Starck. Juicy Salif, Alessi, 1990

|
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Fig. 3. Philippe Starck. Juicy Salif with explanation of the use

squeezer on top is still visible but without a juice container does not
seem to have the same function. This object looks like a sculpture. Juicy
Salif completely modify the typical Bauhaus slogan, “Form follows
function” (Arnheim, 1927). It is possible to understand its real meaning
only if we add some other components of the whole squeezing process:
a lemon and a glass to contain its juice (see fig. 3).

It’s a zoomorphic object, not easily identifiable. Its formal
elements are contrasting: curved and smooth shape versus sharp
elements. Starck modify the morphological characteristics of a
normal squeezer. If we confront the Starck’s object with a traditional
one (fig. 1) we can clearly perceive the difference.

Starck’s objects have not been designed to solve a practical
function but to be experienced aesthetically, in their forms rather
than in their functions. I understand that Starck’s poetics is too
extreme and radical, but I believe that to some extent, this is the key
to create nice design objects, with a main focus on the function and
the correct use of the object, but at the same time a deep attention to
the aesthetic features of the objects.
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H.b. 3yb6apeBa, N.A. KynniknH

COBPEMEHHbI KOMMO3UTOP:
TEOPETMYECKUE B3rnsapl
N TBOPYECKAS MPAKTUKA.
OT «HOKTIOPHA BOJIOCTOYHOW TPYEbI>»
[0 «BABYLUKUHbIX AKKOPOB»

A BBl

HOKTIOPH CBITPAaTh

MOIJTH ObI

Ha (JieiiTe BOMOCTOYHBIX TPYyO?

Braoumup Masxosckuii, 1913

XKenaro «0aOyIIKHHOMY aKKOPJIY»
JalbHEHIIero npoI[BeTaHUs
U JJOCTOMHBIX TOCIIeJOBATEICH.

Iayne Xunoemum, 1938

K nesiBonmy 6alyiiek, jjaBaidTe mucaTh My3bIKy!
Cepeeii Ilpoxogves, 1938

IMocTanoBka nmpodeMbl

CxutazpiBaeTCsl BIEUATIEHUE, YTO 3HAYUTENbHAs 4acTbh COBpE-
MEHHBIX MY3BIKOBEIOB HECIIOCOOHA aHAJIM3UPOBATH COBPEMEHHYIO
MY3BIKy 0€3 MMOMOIIHM aBTOPOB 3TOW MY3bIKH. Ecnu coBpeMeHHBIN
KOMIIO3UTODP IIOKa €Ie XXUB, OH HOYTH B 00A3aTEIbHOM IOPSIKE
IIOJIBEPraeTcsi CaMOMY HACTOSIIEMY «IOIPOCY C MPUCTPACTHEM).
My3bikoBeab! (0COOCHHO HAYMHAIOININE) KENAIT 3HATh HE TOJIBKO
rae, Korga, B Kakux oOCTOATENbCTBAX M IO KaKOMY IOBOAY ObLIO
CO3/1aHO COYMHEHHUE, HO U CAMBIM ITOAPOOHBIM 00pa30M paccCIpanin-
BalOT KOMIIO3UTOPa O (OpME COUMHEHMsI, O €T0 TEXHUKE, 00 Haesx
1 T.1. B cBOMO ouepenb, KOMIIO3UTOPHI (0COOCHHO YECTOMIOOUBBIEC)
4acTO HE YMYCKaloT CiIydas paccka3aTb O TOM, KAKHE IPUEMbl OHU
HCII0JIb30BAJIN, KAKHE TEXHUKH CO3JaJIM U YTO HOBOTO BHECIIU B MHU-
POBYIO MY3BIKQJIbHYIO KYJBTYDY.

Brnpouem, eciay KOMIIO3UTOp YK€ Iepeles B JIy4IIMd U3 MU-
POB, Ja)Ke 3TO HE CIAceT OT PEHTTEHOBCKOIO 3PEHHUsI PEBHOCTHOTO
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uccienoBarens. BBuay oTcyTCTBHS BO3MOXKHOCTH JMYHOTO 0O0IIe-
HUS MOCJHEAHUN NOABEPrHET UCTI3AHUSAM BCE II€YaTHbIC U Heledar-
HBIE TPYIbI KOMIIO3UTOpA M, 0€3yCIOBHO, HAWJET HYKHBIE €My BBI-
CKa3bIBaHUA. A yXKe U3 ITUX BBICKa3bIBaHWI OyleT cienaH BBIBOJ O
(dbopme U cosiepKaHUN COUMHEHUH MTOKOITHOTO aBTOpA.

[TomoOHas «uccienoBaTenbekas TPaAUIUsA» CETOMHS HACTOIb-
KO pacupoCTpaHEHa, YTO CYIIECTBYIOT Jake JOKTOPCKHUE NUCCEpTa-
[IUH, TTOCBSIICHHBIC UCKIIOYUTEIBHO TOMY, YTO KOMIIO3UTOP TyMaeT
0 cBOeH My3bIKe. [Ipu 3TOM YAacCTO KaK-TO COBEPIICHHO 3a0BIBACT-
cs TOT (pakT, YTO CO3/IaHHME MY3BIKAJTHLHOTO MPOM3BEICHHS (YeM 3a-
HUMAETCsl KOMIIO3UTOP) M aHAaJ3 MY3BIKAJIbHOTO IMPOU3BEACHUS
(1eM 3aHMMAETCS MY3BIKOBEI) — ATO JIBE, IO CBOCH CyTH, pa3ind-
Hble cepsl NeITeNbHOCTH. VI OTHOCHTHCS K CIOBAaM KOMITO3HTOpPA
0 COOCTBEHHOW MY3bIKE KaK K MCTHHE B IOCJICHCH WHCTAHIINH, B
0011IeM-TO, HeTb3sl. A TO, UTO TOT WJIM UHOW KOMIIO3UTOP SIBJISICTCS
elle W Cephe3HBIM TEOPETUKOM (J1a’ke KOT/Ia pedb HWJIET JIUIIb O €TO
coOCTBEHHOH MY3bIKe), — HE allpUOPHBIN (haKT, a yTBEpKIeHUE, Tpe-
Oyroliee 10Ka3aTesIbCTB.

KoHeuHO, MOMBITKA HAYWHAIONIUX MY3BIKOBEIOB IEPEIOKHUTH
BECH TPYy3 aHATUTHYECKON pabOTHI HA XPYIIKHE TUIEUN UCCIETYEMOTO
COBPEMEHHOI'O KOMIIO3UTOpPA, B OOIIEM M II€JIOM, TOHATHBL. 1 Mu]
0 TOM, YTO JIYYIIUM DKCIEPTOM MPH aHATU3E MY3BIKaJIHHOTO IPO-
W3BEICHUS SIBJISIETCSI €r0 aBTOP, TaK WJIM MHade BO3HMK. Ho... Tak
nu 310?

[ToaTOMYy B CBSI3U CO CIIOKMBLIEHCS CUTyallM€l BOKPYT HCCJIe-
JIOBAaHUU O COBPEMEHHOW My3bIKE €CTECTBEHHBIM 00Pa3oM BO3HU-
KaeT ClIeNyIIUH Bompoc. BIUSIOT 1M Ha TBOPUECKYIO MPAKTUKY
TOTO WJIK UHOTO KOMIIO3UTOPA €T0 TEOPETUUCCKHUE B3TIISIbI UJIU HET?
U ecnu BIMAIOT, TO Kak?

3mech HaM HEOOXOIMMO CAEaTh CIeayollee 3aMeuanue. [ 0Bo-
P O TEOPETUUECKUX B3MIsIAAX KOMIIO3UTOPA, Mbl TOBOPUM HE O TE€O-
pUHU BOOOIIE ¥ JIaKe HE O B3IVIAJaX KOMIIO3UTOPA HA TE WM MHbBIC
BOIIPOCHI TEOPHUU MY3BIKH. MBI TOBOPHM O TEOPETHUECKUX TPyAaxX
KOMIIO3UTOPOB, B KOTOPBIX U3JIATAETCSI aBTOPCKOE YUEHUE O TEXHUKE
COBPEMCHHOW KOMITO3HUIUHU, 0(DOPMIICHHOE B BHJIe TpaKTara (MaHU-
(decTa, AeKIapaluy U T.IL.).

eso B TOM, 4TO MY3bIKAJIbHO-TEOPETUUECKAS TOATOTOBKA KaK
TakoBasi, O€3yCIIOBHO, SIBISETCS YacThl0 KBaJIU(UKAIUU 0000
koMmmo3utopa. U B3IIS0B Ha TO, KAKOW JOJIKHA OBITH COBPEMEH-
Hast My3bIKa, Y KOMIIO3UTOpa HE MOXKeT He ObITh. COOCTBEHHO, OH U
(hopMyITHpPYET 3TH B3TIISIABI B CBOMX COUMHEHUSX, B PE3yIbTaTe YEeTO
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BO3HHMKaeT 3()(h)eKT HOBU3HBI, MHOTJIa BEChMa HEPUBBIUHOM. J[pyroe
JIeJI0, YAACTCSA JIM KOMIIO3UTOPY Ha BOJAOCTOYHBIX TPyOax ChITpaTrh
HOKTIOPH (CM. mepBbIii snurpad)?

[TosTOMy HepeaKu CHUTyaluu, KOTAa KOMIIO3UTOPBI, COCPEHOTO-
YeHHBIE B TIEPBYIO OYepelb Ha TOIYYCHHH yOeIUTENBHOTO XYJIOXKe-
CTBEHHOTO Pe3yJibTara, U30erarT AUCKYCCHI O TEXHUKaX COYMHEHUS
My3bIKH. OCOOCHHO, €CITH Pedb HJIET O BEllaX yMO3PUTEIbHBIX. B gacT-
HOCTH, BO BTOPOM H TPETheM dmmrpadax MPUBEIACHBI BIIOJHE OIHO-
3HAYHBIC PEAKIIMH JIBYX BO MHOTOM MPOTHUBOIMOJIOKHBIX KOMIIO3UTOPOB
Ha OfUH U TOT e TepMuH H. ClioHuMCcKOro!' — «GabyInKuH akKopI»?.

Kopode roBops, HETPYAHO OTHICKATH KOMITIO3UTOPOB, KOTOpPHIC
OTKa3bIBAIOT ceOe W CBOMM KOJIJIEraM B IMpaBe 3aHUMATHCS Teope-
THYECKUMH M3BICKaHUSAMH. M Tak e JeTKo HalTH APYyTruX KOMIIO-
3UTOPOB, KOTOPHIE 3TUMU U3BICKAHUSMHU B TOH WJIM MHON CTENEHU
3aHUMArTCs. TeM He MeHee CBS3b XyJ0KECTBEHHOTO Pe3ylibTara ¢
MOJ00HBIMU 3aHATUAME (MU OTCYTCTBHEM TAKOBBIX) MAJIEKO HE TaK
OUEBHU/IHA, KAK KAXKETCS Ha MEPBBIN B3I,

Pasymeercs, Bce HIOAHCHI TTOCTABICHHBIX BBIIIE MPOOIEM He-
BO3MOXKHO M3Y4YUTh B paMKax OJHOU CcTaThbu. MBI peUIniii OrpaHuU-
YUTh HAlle WCCIICJIOBAaHWE YETHIPhbMs, Ha HAIl B3IWsAN, HaumOolee
MOKa3aTeJIbHBIMU NIPUMEPAMHU U3 MY3bIKM XX BeKa, KaXKJIbli U3 KO-
TOPBIX OTPAXKAET OMPEACICHHYIO CTETIEHb OTCYTCTBUS UJIM HATUYUS
Yy KOMIIO3UTOPA TEOPETUUECKUX B3IJISAIOB!

1) KOMIIO3UTOPHI, HE TPOSBHUBIINE HWHTEpPECa K HAMHCAHHIO
My3bIKabHO-TeopeTnueckux TpynoB (Cepreii IlpokodseB u Jmu-
Tpuit [llocTakoBuY);

2) KOMIIO3UTOPHI, YbU TECOPETHUCCKUE TPYIBI MOCBSIICHBI TIpe-
AMYIIECTBEHHO MYy3bike mnpouuioro (ApHonbn llIEnOepr m AHTOH
BebGepn);

3) KOMIIO3UTOPHI, UYbH TCOPETUUCCKHUE TPYABI MOCBAIICHBI MIPO-
Ormemam coBpeMeHHOH UM My3bIkH B 1iesioM (Ilayms Xunnemur);

4) KOMIIO3UTOPHI, OCTABUBIIHNE HCCICAOBAHUS, TMOCBSIIICHHbBIC
MPEUMYIIECTBEHHO coOCTBeHHON My3bike (OnuBbe MeccuaH).

Merton

Paszymeercs, ecnu aHaIU3UPOBATH IPOU3BEIACHUS TOJIBKO YTO
NEPEYUCIICHHBIX KOMIIO3UTOPOB, BO3HUKAET MpodiieMa BrIOOpa Me-
toxa. OH HOJKEH OBITh, C OJHOM CTOPOHBI, HANOOJIEE YHUBEPCAIIb-

! Slonimsky N. Music since 1900. N.Y. 1971.
2 Bapyny B.II. TIpoxodbes o IIpokodrese: Crarbu, HHTEPBLIO. M., 1991,
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HBIM, a C JPYTrOd CTOPOHBI, HE NOJKEH 3aBUCETh OT MY3BIKaJIbHO-
TEOPETUUYECKUX B3IVIAIOB YyKa3aHHBIX aBTOpoB. I[lostomy mpu
WCCIIeJOBAHWN OpPTaHW3aIlii MX COYMHEHHH MBI Oy/eM YUYHUTHIBAaTh
HE TOJBKO cHenupUUeCKHe CpeNCcTBA (SIBISIONIHECS MPEIMETOM
O0OBIYHOTO aHaJIN3a MY3bIKAJbHBIX MPOU3BEACHUI), HO U CPEJICTBA
Hecnenu(uIecKkre, B TOM YHCJIE TaKue, KakK MIOTHOCTh 3BYKOBBIX
cOOBITHI U IUHAMHKA ee M3MeHeHus. [Ipu aToM mocneaHss crocob-
Ha 00CCIICUUTh «BXOXKICHUE» B MY3BIKAIHHYIO KOMITO3UIIHIO TaKe
HEOMBITHOTO (HO YYTKOIO W BHUMATEIBHOTO!) CiIymIaTesiss HUMEHHO
B CHJIy CBOCH HECNEIH(PUIHOCTH, TO €CTh OTIOPHI HE HA COOCTBEHHO
MY3BIKaJIbHBIE, a Ha Hanboee o0Ime 3aKOHOMEPHOCTH BOCTIPHATHUS
Y MBIILICHUS.

OO6uiue GhopMyIIbl it BBIYUCICHUSI COOBITUHHOMN TUIOTHOCTH U
(GYHKIUMM HaPSHKEHHOCTH NPUBEAEHBI HAMK paHee’. 31eCh MBI OITy-
CTUM MaTeMaTHYeCKHe IMOAPOOHOCTH M PACCMOTPHUM CIENyIONINi
puUMep.

Allegretto
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Puc. 1. B.A. Moyapm. «Meny>t» (pparmeHr).
[Ipumep pacuera mapamMeTpoB COOBITUHHOI MIIOTHOCTH

Jnst pacueta MIOTHOCTH PUTMHYECKHX COOBITHI HE0OXOIUMO
JUTSL Ka)KJIOTO TaKTa MOJICYUTATh KOJUYECTBO aTTAaKUPYyEMBbIX 3BYKOB
(TO ecTh TeX, KOTOpbIE HAYMHAIOT 3By4YaTh B JJaHHOM TakTe). B mep-
BOM TakTe WX 4, BO BTOPOM U TpeTheM Toxke 4, a B HETBEPTOM — 3.
[Tocne TOro Kak KOJUYECTBO aTTAaKUPYEMBIX 3BYKOB TOJICIUTAHO JIJIS
Bceil Tbechl, HEOOXOAUMO OTPEEIUTh €ro MaKCUMalbHOE 3HAYEHUE
(ms Hamero gparmMenta — 4). 3areM JUIs KaXJIOrO TakTa KoJude-
CTBO PUTMHUYECKUX COOBITHH CIIETyeT Pa3IeuTh Ha TOT MAKCHUMYM.

3 3ybapesa H.B., Kynuuxun, IT1.A. TaliHbl My3bIKH M MaT€MaTHYECKOE
MozenupoBanue: Anredpa nnm rapmonus?.. [apmonus u anre6pa! M., 2010;
Kulichkin PA., Zubareva N.B. Musical Arithmology: in Search for Quality in
Quantity. Rivista di Psicologia dell’ Arte. 2005. P. 16, 29-44.
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Torga MBI MONMYYHMM 3HAUYEHMS TUIOTHOCTH PUTMUYECKUX COOBITHUH
JUI HAITUX 4eThIpex TakToB: 1; 1; 1; 0.75.

[110THOCTH PUTMOTaPMOHMYECKUX COOBITUIH BBIYUCIISAETCS aHa-
nornyHo. Ho BMecTo kolnyecTBa aTTaKUPYEMbIX 3BYKOB HEOOXO/IH-
MO TOJICYMTHIBaTh KOJIMYECTBO aKKOPJOB. B mepBoM u BTOpoM Tak-
Tax mo 1, B TpeTbeM — 2, a B 4eTBepTOM — 1. Beruncisem MakcuMyM,
JIeJTUM Ha HEeTO KOJMYEeCTBO aKKOPJAOB U MOJIydaeM 3HA4eHUs IJI0T-
HOCTH PUTMOTaPMOHHUYECKUX COOBITHI AJIs1 HAIIUX YEThIPEX TAKTOB!
0.5;0.5; 1;0.5.

@dakTypHas MIOTHOCTh BBIYUCIAETCS HECKOJIBKO MHBIM CIIOCO-
oom. [Ipu ee ompeneneHUN YUYUTBHIBAIOTCS TPH MOKa3aTels: HHTEp-

BaJIbHbIN, OKTABHBIA U PErUCTPOBBIY,

Tabnuya
3HaueHNs HMHTEPBAJIBLHOTO NOKa3aTe s IJIs pacueTa
¢akTypHO#i IJIOTHOCTH

ITpuma 0 Mamnas Tepius 8
OxraBa 1 Mamnas centuma 9
Ksunra 3 Bonbias cekynaa 10
Ksapra 4 Bonpmras centuma 11
Maiast cexcra 5 Manas cexyHna 12
Bonpmas Tepuus 6 Tputon 13
Bonpmas cexcra 7

Jns Toro 4toOBl paccyMTaTh 3HAYCHUE TUIOTHOCTH WHTEpBa-
Ja, HeOOXOIMMO U3 UHTEPBAIBHOTO MOKa3aTess (Tadyniia) BEIYeCTh
OKTaBHBIN IMOKAa3aTelb U MOJIYYCHHOE 3HAUCHHE Pa3/ICINTh Ha TTOKa-
3aresb peructpa. OKTaBHBIN TOKA3aTeNb UCIOIb3YETCS B TEX Cyda-
sIX, KOTJ[a MHTEPBaJ MUPE OKTaBbl. ECIIM MeX 1y 3ByKaMH UHTEpBaa
IOMENIaeTCs OJIHA OKTaBa, 3HAUCHHE OKTaBHOTO IOKa3arelis OepeT-
cqa paBHbiM 0.5. Ecnu aBe okraBbl, TO 0.75, ecnu Tpu — 10 0.875 1
T.1. B KauecTBe mokazaresi perucTpa Mbl UCIOJIB30BAIN 3HAYCHUE
HaTypaJIbHOTO JIoTapudMa 4acTOTHI HIMKHETO 3ByKa HHTepBana. J{is
BBIYUCIICHUS TJIOTHOCTH aKKOP/a HEOOXOJUMO CIIOKHUThH 3HAYCHUS
IJIOTHOCTHU BCEX MHTEPBAJIOB OTHOCUTEIBHO Oaca.

4 Kon FO.I O6G 0HOM CBOWCTBE BEPTHKAIM B ATOHAILHOU MY3BIKE /
T.A. Jlebenena, B.Jl. Konen, JI.A. Mazens u M.JI. Cabunanna (Pex.). My3bika
u coBpeMeHHOCTh. M., 1971. C. 294-318.
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Pazymeercs, B peanbHON My3bIKE OJJHU aKKOPJBI 3By4ar Ooiee,
a Ipyrue MeHee A0JIro. DTO TOKe HEOOXOAMMO Y4YecTb, YMHOXXHB
3HAYeHMs MJIOTHOCTH aKKOpAa Ha KOA(PQHUIHUEHT, NPONOPLHOHAIb-
HBIA JUIUTENBHOCTH ero 3Bydanus (1 mms memoit Hotsl, 0.5 mist mo-
noBUHHOM, 0.25 ayig werBeptH, 0.125 ny1st Bocbmoi u T.1.). [Tomyunm
3HAYCHUS] AKKOPIOBOH IJIOTHOCTH AJISL KaXKJIOTO U3 YETHIPEX TAaKTOB
B HallleM IIpUMepe:

1. ((1-0.5)/8+(6—-0.75)/8+(3—0.5)/4)/5.17+((8-0.5)/4)/5.39 =

=0.26+0.35=0.61

2. ((6-0.5)/8+(3-0.5)/8+1/2)/5.45=0.28
(7/8+1/8+4/4)/5.58+(6-0.5)/4/4.88=0.35+0.28=0.63
4. 11/4/5.17+(6-0.5)/4/4.88+(1-0.5)/4/4.48=0.53+0.28+0.03 =

=0.84

W

Teneps ocTaioch, aHAIOTMYHO MPEIbIAYIINM CIIy4asM, Oolpeie-
JUTh MAaKCUMaJIbHOE 3HAaYCHUE aKKOPAOBOH INIOTHOCTH U Pa3AesIuTh
BCE 3HAYEHHS Ha MakCUMyM (1151 Hamero npumepa — 0.84). B uto-
re MoJy4uM 3Ha4eHHs (pakTypHOU TUIOTHOCTH JUIsl HALIMX YEThIPEX
TakToB: 0.72; 0.33; 0.75; 1.

Taxum 00pa3oM, Mbl MOXKEM BBIYHUCIATH INIOTHOCTH PUTMUYE-
CKHX, TAPMOHUYECKHUX M (DAKTYPHBIX COOBITHH, XapaKTepU3yIOUIYIO
Ka)XJIyI0 €JUHUIY YCIIOBHOTO JUCKPETHOTO BPEMEHHU MY3bIKaJIbHOTO
MPOU3BEACHHUS.

Hctropuyeckuii 3KCKype

OTHOUICHHUS MEX Ty KOMITO3UITHOHHBIMH TPHEMaMU CTICITHPUUC-
CKOTO U HECIEeTU(UIESCKOTO MOPSIKA BECbMa 3aMETHO Pa3INYaloTCs
B MY3BIKaJbHBIX MPOU3BEACHUAX PA3HBIX AIOX, CTUJICH, HANpaBlie-
Huii. BMecTe ¢ Tem HaOMOIAI0TCS U HEKOTOPhIE 00IHe TeHASHINH,
KOTOPBIE MOTYT OBITH CHOPMYITHPOBAHBI CICAYIOMMUM oOpa3zom. M3y-
yasi OPTaHU3aINI0 3ByKOBBIX COOBITUN B MHCTPYMEHTAJIBHBIX MPOU3-
BeaeHusx XVII-XX BekoB, Mbl yCTAHOBUJIHU, YTO HA 3TOM OTPE3KE
KYJBTYPHO-UCTOPUYECKOU OCH LIEHTPAJIIbHOE MOJ0XKEHUE 3aHUMAET
MY3bIKa KOMIIO3UTOPOB BEHCKOM KJIACCHUYECKOW IIKOJbI. B kaxaom
U3 UX COYMHEHUHN AEHUCTBYET «3aKOH», OCYILECTBISAIOLIMN LIEHTPa-
JIU30BaHHOE YIPABJICHUE BCEMU MPOIECCAMU, MPOUCXOIAIIUMHU HA
Crienu(UIeCKOM B HECTICITH(PUISCKOM YPOBHAX OPTaHU3AINH IEJI0-
ro. B pe3ynbrare coObITHIHAs OpraHu3alus OKa3bIBACTCS OJHUM
M3 TAPMOHUYHO COOTHECEHHBIX JAPYT C APYIrOM KOMIIOHEHTOB MY-
3BIKAJIBHOM KOMMO3uLMU. JJIsI Ha3BaHHOIO yNPABICHUS TUIIHMYHBI
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(Ipu BCeX UMEOIIMXCS OTIUYMSAX MOIAPTOBCKHX M OETXOBEHCKUX
COOBITUHHBIX KOMITO3UITUHN):

* moo6ue (2-3-X) COOBITHIHBIX KOH(MUTYpAITUH Ha IKCITO3HITH-
OHHOM J3Tare;

* COBMNAJIEHNE CHUHXPOHHBIX CIIa/I0B MJIOTHOCTH BCEX BHUJIOB CO-
OBITHIT CO CTPYKTYPHBIMH TPAHHUIIAMHU;

* UHAWBUIyaTU3UPOBAHHOCTh COOBITUWHBIX PSIJOB Ha JTare
Pa3BUTHS IpH TpanelueBHIHON popMe PUTMHUECKONH KPUBOH, CIO-
cOOCTBYIOIIEH CO3aHNIO0 BRICOKOTO YPOBHS HaIPSKEHHOCTH;

* HAJTMYHEe TUKOB TaPMOHMYECKOW Mynabcamuu (CHHXPOHHBIX
FapMOHMYECKHX U (DAKTypHBIX IHUKOB), BBITOJHSIONIMX (QYHKIUU
KyJIbMUHATOPOB;

* HepEMIaMEHTHPOBAHHOCTE (OT MOAOOMS 10 HE3aBUCHMOCTH)
OTHOIIEGHHUH COOBITUHHBIX IMOTOKOB B 3aBEPIIAIONINX pa3jeliax Mpu
00LINX TEHJCHINAX K CHIDKEHUIO HAMPSHDKEHHOCTH U pOCTy PakTyp-
HOTO BeCa B MOCJICIHUX TAKTax ¢ IEIbI0 CO3Manus 3 dheKTa 3aKito-
YUTEIBHOCTH.

N3 cka3aHHOTO SICHO, YTO AJIsI KJIACCHYECKOH My3bIKaJbHOM
(hOpMBI TUNMMYHO AKTUBHOE y4acTHUE JUHAMHKH U3MCHCHHS ILIOT-
HOCTH 3BYKOBBIX COOBITHH B OCYIIECTBICHUN OCHOBHBIX KOMITO3M-
IHOHHBIX (QYHKIUMHA. B TBOpYEeCTBE HOBBIX TTOKOJICHUN KOMIIO3HTO-
pOB, MOCIEAOBABIINX 32 BEHCKUMHU KJIAaCCHUKaMHM, 3TOMY 00pa3iy
ONTHMATbHONW OPTaHW30BAHHOCTH ObLTa Cy)KJ€Ha JO0Jras >KH3Hb,
B TEUEHHUE KOTOPOW OH MpeTepIieBall camble pa3HOOOpa3HbIE MO~
¢ukanuu. [lo oTHOWEHHIO K My3bike XIX Beka 3TH MOAMPUKAIIIT
MOXHO TIPEICTaBUTh B BHJE JIBYX HanOojee 3HAUMTEIBHBIX TEH-
JNEHIINH, K TOMY K€ TMOJISIPHO MPOTHUBOIOJIOKHBIX OTHOCHUTEIBHO
Ipyr npyra. OaHa U3 TEHIEHUUH BENET K MPEeAeIbHOMY 3a0CTpe-
HUIO TIpUCYyIIeH Kiaccuueckoi Gopme panuoHaIbHOCTH CTPYKTY-
pUpOBaHUSA MY3BIKAIHHOTO MaTepHuaja, B Pe3ylbTaTe 4ero yrops-
JIOYEHHOCTH 3ByKOBBIX COOBITHI OJTHOTO U 00JIee PSAIOB CTAHOBHUTCS
peTYIASpHOM.

B nannom acnekte upe3BbriuaiiHo uHTepeceH «Ianom» M. I'nun-
kU (puc. 2), Tae Bce COOBITHHHBIC ITapaMeTphl HEM3MEHHBI Ha IIPO-
TSYKEHWH Ka)KJI0TO U3 pa3[esoB, TO €CTh, C MaTEMaTUYECKON TOUKH
3peHHs, «BBIPOXKAEHB». [IpH 3TOM MIIOTHOCTH TApMOHUYECKUX CO-
OBITHII MTOCTOSIHHA B KpalHUX pasleliaX W MEepUOANYHA B CEepeau-
HE, a TUIOTHOCTh PUTMUYECKUX COOBITHH — HA000pOT (TIepruoinIHa B
KpaifHUX 4acTAX U MMOCTOsIHHA B cpejiHeit). UTo xe kacaercs pakryp-
HOH TIJIOTHOCTH, TO €€ W3MEHEHHUsSI MPOUCXOIAT B KaXKJIOM pazjese
CTPOTO MEPUOTUUYECKH.
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Puc. 2. M.A. I'nunxa. «anony. 'apMonnueckas mynscauus (I'm),
putMuueckuii pucyHok (Pp) u gakrypnas mnotHocts (Pm)

CoOblTuiiHAs OpraHu3anus JaHHOTO MPOU3BEACHUS MPEICTaB-
JII€T CBOETO poJa KBUHTICCEHIMIO PETYIAPHOCTH, MPUCYIIEH He
TOJIBKO JKaHPOBBIM MHUHHaTIOpaM M. IJMHKH, HO Takxe LeIoMy
KJaccy (hopTenuanHbIX COYMHEHHUH, YTO BRIBOAUT HAC HA HEKOTOPHIE
Ba)KHBIE 00001IeHNs. BO-TIepBbIX, «BBIPOXKJICHHBIE» CIydan (yHK-
WU PUHAMJICKHOCTH OTHOCATCS 1O OONbIIEH YacTH K TaHLEBaJb-
HOM MY3BIKE, IJIe CBSI3aHBI C TOBTOPHOCTBIO 3BYKOBBIX KOHCTPYKIUH,
BOCIIPOMU3BOIALICH MOBTOPHOCTH IUIACTHUECKUX 3JIEMEHTOB TaHLA.
Bo-BTOpBIX, posib perynsapHOCTH Kak (OPMBI peanu3alnuu KaHpo-
BOTO Haydajla MOXET OBITh BEChbMa Pa3IWYHON: OHa MUHUMaJbHA B
KOHIIEPTHBIX NIbECAaX U MaKCUMaJlbHa B IIbECax MPUKIAJIHOTO Ha3HAa-
YeHHs, K KOTOPBIM OTHOCATCSI W TaHUbl [NMMHKU. B-TpeThbux, «BbI-
POXACHHBIC» COOBITUIHBIEC TapaMeTpbl Han0oJiee aKTUBHO YYacCTBY-
10T B (hOpMOOOPa30BaHMKM UMEHHO B MPOU3BEIACHUSAX MPUKIIAIHOTO
xapakrepa. B paccmorpenHom Beime «['anmomey», B 4acCTHOCTH KOHT-
pacTHOEC H3MEHEHHE COOBITHIHO-TUHAMHUYECKOTO TpO(QuUisi, OKa-
3bIBaeTCA €/Ba Jin He Ooiiee JAeHCTBEHHBIM CrIOCOOOM 0(hOpMIICHUS
CTPYKTYPHBIX TPaHUL, YeM CHeU(PUICCKU-MYy3bIKaJIbHbIC IPUEMBI,
B PSIAY KOTOPBIX OTCYTCTBYET TaKO€ «CHIBLHOEY LIe3ypoodpasyroiiee
CPEICTBO, KaKk rapMOHHYecKuil kagaHc. Kpome Toro, ocymiectpienue
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Puc. 3. M.U. INunxa. «'anomny. ®ynxnus HanpsokeHHoct (OH)

CpPEIHUM pa3aeioM KOMITO3UIITMOHHOW (DyHKIIMH pa3BUTHsI obecrie-
YUBAETCS HE CTOJBKO MEPEXOAOM B JOMHUHAHTOBYIO TOHaIbHOCTH,
CKOJIbKO POCTOM HANPS’)KEHHOCTH BCJIEICTBHE YBEJIWYEHUS IIIOTHO-
CTH 3BYKOBBIX COOBITHH.

Ha coObITHITHOM ypOBHE OCYIIECTBISICTCS TAKKE KYJIbMHHAIIHSI
NbEChI, KOTOPasi CBA3aHa C YETHIPbMsI PABHOBEIMKUMH MaKCHMyMa-
MU (YHKINK HANpSOKEHHOCTH M UMEET BCIEACTBUE ITOTO HE «TO-
YEUHBIN», a «30HHBII XapakTep (puc. 3).

BmecTe ¢ TeM BOMpoC O KaHPOBOM NpPooOpaze MMEET CMBICH
MOCTaBUThH O0Jiee MIMPOKO M rOBOPUTH, Beiea 3a C. CKpeOKOBBIM U
A. CoxopoM, He TOJIbKO, COOCTBEHHO, O TAHIIEBAJILHOCTH, HO U O MO-
TOpPHOCTH B 1esoM. [Ipu Takoii 0600IEHHOM TPAKTOBKE MMOYBA IS
MPOSIBIICHUSI MOTOPHOCTH MOXET OBITh OOHapy)keHa B CaMbIX pas-
HBIX I10 JXaHPOBOH MPUHAJICKHOCTH TPOU3BEICHUSIX, B TOM YHCIIE —
B npemoaunsax. IlpuBeaem B kauecTBe nmpumepa npemtoanio A. Ckpsi-
6una (op. 11, Ne 17), B KOTOpOIi «BBIPOKIEHHOCTHY BCEX ITapaMeTpPOB
B IIpejieniax HadaibHOro (1-4 T.1.) 1 pa3BUBaloOIIe-3aKIIOYUTEILHOTO
(5-12 1.1.) pa3menoB sSICHO BUHA HA JUarpaMmme.

5 Coxop A.H. Mys3bika kak Buj uckyccrsa // A.H. Coxop. Bompocsr co-
IUOJIOTHH M 3CTeTUKH My3bIku: CT. u miccnen. JI., 1981. Bem. 2. C. 111-230.
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Puc. 4. A. 1. Cxpsabun. «Ilpemtogust op. 11 Ne 17».
TI'apmonunueckas nynascauus (I'm), purMudeckuit pucynox (Pp)
u (axTypHasg mIoTHOCTH (D)

XapakTtepHas AJIs NPETIOIUN UMITPOBU3AMOHHOCTh HEPa3PhIB-
HO CBSI3aHA C MCIIOJIHUTEIbCKOM MOTOPHUKOHN, @ HMIIPOBU3ALMOHHAS
cB00O/Ia, B CBOI O4Yepe/b, KAKUMU ObI CpPEJCTBAMH OHA HU Oblia
peanu3oBaHa, TpeOyeT CTPOroi ynopsI04eHHOCTH APYTUX CPEICTB.
Ha necrenuduueckomM ypoBHE 3TOMY TPEOOBaHHIO OTBEYACT PeEry-
JSIPHOCTH OPTaHM3alMi COOBITUHHBIX MOTOKOB. [Ipyras TeHIeHUus
COCTOUT B TOM, YTO 3aKOHOMEPHOCTH, OIPEICIISIOIINE CTAHOBICHHE
MY3bIKaJIbHOW (POPMBI, OXBATHIBAIOT JINOO HE BCE MOTOKH 3BYKOBBIX
COOBITHH, MO0 NEHCTBYIOT HE HAa BCEM MPOTSKEHUU MTPOU3BEACHUS
u T.11. OOpasyommecss Mpu 3TOM COOBITUMHBIE CTPYKTYpPHI HE BO
BCEM COBMNAJAIOT CO CTPYKTYpaMH CleUH(PUUECKU-MY3bIKAIbHBIMH,
9YTO MOXKHO IIOKa3aTh Ha npumepe penbeda GyHKIUU HAPSKEHHO-
ctu B «biaroponrom Basbce» @. llybepra.

B nbeece umerorcst aBe riyOOKHe LE3ypbl — MEXAY 3KCIIO3H-
[MOHHBIM TIEPUOJIOM M €r0 BapbHUPOBAaHHBIM MOBTOPEHHEM (B §-M
TaxKTe), a TAaKKe MEeXAYy NEepBOM W BTOpoil yacTsamu (B 16-M Tak-
te). [Ipu 3TOM mepBas u3 ne3yp OTYETVIMBO BBIPAKEHA C TIOMOUIBIO
YMEHBIICHUS MJIOTHOCTH PUTMHYECKUX COOBITHI, B TO BpeMs Kak
BTOpasi, Urparouas 0ojee BaKHYIO POJb B MYy3bIKalIbHOH (opme,
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Puc. 5. @. lllybepm. «bnaropoHbIii BaJIbCY.
l'apmonunueckas nynbcauus (I'm), purmudeckuii pucyHox (Pp)
U akTypHas mIoTHOCTH (D)

BOOOIIIE HE BHISBICHA Ha COOBITHHHOM ypoBHE (cM. puc. 5). bma-
rojapsi MaCKMpOBKE 3TOH I1€3ypbl pa3BUTHE MY3bIKaJbHOI'O Ma-
Tepuana, OCYHECTBIIEMOE B paMKaxX HKCIO3UIIMOHHOTO paszjie-
Ja, TIJIABHO COEJMHSETCS C Pa3BUTHEM, OCYHIECTBISEMBIM YXKE B
COOTBETCTBHHM C KOMITO3MIIMOHHOW (PyHKIIMEH BTOpOro pasaedna,
YTO MOXXHO pacCMaTpwBaTh KaK OJHO W3 MPOSBICHUN MPHOPHU-
TETHOCTH Pa3BUTHUsI, KOTOPOW OTMEUYEHBI MHOTHE aKJIaCCHYCCKHUE
MY3BIKaJIbHO-ApaMaTypruieCKue peueHus.

AJI])TepHaTHBHaH KOMITO3UIUSA

CpaBHuBas NpuUBEICHHBIC T'PYNIBI MPUMEPOB MEKIY COOOI,
MOKHO MIPUWUTH K BBIBOJTY, YTO OCHOBOM TSI Pa3BUTHUS 00EUX TEHEH-
U cTajao0, (aKTUYECKH, OTHO U TO XKe ABJICHHUE — ¢ (HOPMUPOBAHUEM
MPUCYIIHUX KJIACCUYECKOMY MY3BIKAJIbHOMY MBIIIIEHUIO THIIOBBIX)»
CIOCOOOB CTPYKTYPHUPOBAHUS XyHOKECTBEHHOTO MaTepHuajia CHH-
XpOHHU3aUMs ydyacTusi crneurduueckux M Hecrneunduueckux Qak-
TOPOB B OCYIICCTBJICHHH KOMIIO3MIIMOHHBIX (YHKIUH Imepecraia
OBITh HACYIIHON HEOOXOAMMOCTHIO. BMecTe ¢ TeM HTOT, K KOTOpOMY
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MPUBOJIUT PA3BEPThIBAHUEC KAXKIOH W3 TEHACHLMH, CYIICCTBEHHO
paznuueH. Ecnu st mpousBeneHuil, NpuHajiexKalux nepBoil TeH-
NEHIINHA, TUIHYHO «OCBOOOXKICHUE)» CIEIU(PUIECKUX CPEICTB OT
00s13aTEeNLHOTO y4acTHsi B (DOPMUPOBAHUU THUIIOBBIX CTPYKTYp, TO
JUIs TIPOM3BENICHUH, MPEACTABISIONINX BTOPYIO TPYIIILY, XapakTep-
HO, HAIIPOTHUB, «OCBOOOXKIEHNE» HECTIENN(PUIECKUX CPEACTB, Ha KO-
TOpPBIC JIOKUTCS, TTITABHBIM 00pa3oM, PeIIeHHE APaMaTypruiecKux u
00pa3HO-XapaKTepUCTHUYCCKUX 3aj1ad.

B my3pike XX Beka 06€ mpeacTaBICHHBIE TCHACHIIUH TTPOO0JI-
KAIOT «pabdoTaThy; MPU ATOM XapaKTepHBIC NI HIX YepPThl OpTaHU-
3aI[UU 3BYKOBBIX COOBITHI B I[EJIOM PsiJie COUMHCHHI MPUOOPETAIOT
COBEPIICHHO HOBOE 3By4YaHHUE U 3HaUeHHe. Tak, s nepBoro u3 00o-
3HAYCHHBIX PaHEE TUIIOB COOBITHITHON OpTaHU3aINN THITUIHA BBICO-
Kasi KOMIIO3UIIMOHHAS 3HAYUMOCTh MAaKCUMAaJIbHBIX U MUHUMAJIBHBIX
3HAUCHHUU (DYHKIIMU HANPSHKCHHOCTHU: €€ MUKH (B MEPBYIO OYepe/b,
CHHXPOHHBIC MAKCUMYMBI (DYHKIIMY TMTPUHAIIC)KHOCTH JUISI BCEX Ta-
paMeTpoB) SABJISIOTCS BAXKHEHIIMMH KyJIbMHUHATOPAaMH, a €€ CHaibl
(TmaBHBIM 00pa3oM, TaKKe CHHXPOHHbBIE) — BaXKHEHIIMMU 11€3yPO00-
pasyooimuMu GakTOpaMH.

[Ipumepom TakoTO pofa KOMITO3UIIUHA MOXKET CIYXHUTh IPEIIo-
nust K. JleGroccu «/leBymika ¢ BosocaMu I[BeTa JIbHa», IJle BCE CO-
OBITHITHBIC 11€3YPBl COOTBETCTBYIOT MO MECTOIOJIOKECHUIO IIe3ypam
MY3BIKaIBHBIM (CM. puc. 6). IlomHOTO COBManeHus, TeM HE MEHeEe,
He oOpa3yercs. Tak, B 4aCTHOCTH, 1Ie3ypbl pa3HOTO — CHHTAKCHYE-
CKOTO U KOMITO3UIIMOHHOTO — PaHra MOTYT MOJIy4aTh COM3MEPUMOE
KOJIMYECTBEHHOE IpaUUeCKOC BhIPAXKECHHE: TOJOBUHHBIA aBTEHTHU-
YeCKUH KaJlaHC Iepe]] pepru3HbIM BO3BpAIEHHEM OCHOBHOW TEMBI
(27-28-i1 TaKTBI) COMOCTABUM I10 YPOBHIO COOBITUHHON MIOTHOCTH
C OKOHYaHHUEM IEePBOI IKCIIO3UITUOHHOU (Pppa3sl (4-i TaKT), a OTKIIO-
veaue B Es-dur B xoHIle BTOpo#l ¢passr (6—7-if TAaKTBI) OTMEUCHO
Oomee TyOOKHUM CIaJ oM COOBITUIHOW HACKHIIIIEHHOCTH, YeM TTOJTHBIT
COBEPILCHHBIN KaJaHC, 3aBEPIIAIOMINN H3JI0KEHUE MY3bIKaJIbHOTO
marepuana (10—11-i TakTsl).

Eme mensine cxonactBa oOHapyXuBaeTcs NMpH aHannuze QUryp
coObITHIHOTO penbeda. B ero cTtpoeHun BhIACISIOTCS 1Ba (hparMeH-
Ta, OPraHU30BAHHBIC 110 AHAJIOTUU: JBOWHOMN MUK 8—16-ro TaKTOB U
€ro U3MEHEHHOE MMOBTOPEHUE OT 28-10 TakTa. ITH (PparMeHTH MOTYT
OBITh KBAMU(DUITUPOBAHBI KaK «COOBITUHHAS IKCMO3HIIH» (C Mpe-
MISCTBYIOIIUMH €i JABYMsI TUKAMK «BCTYIUICHHS») U «COOBITHITHAS
penpu3a», MKy KOTOPBIMHU PACIIOIaracTCs «COOBITHHHAS cepeau-
Ha». ['paHuIel 0003HAYEHHBIX Pa3/leNIOB COOBITHHHOW CTPYKTYPHI,
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Puc. 6. K. /lebroccu. «JleBynika ¢ BoIocaMu I[BETA JIbHAY.
I'apmonnyeckas mynascarus (I'm), putmudeckuit pucyHok (Pp)
u (pakTypHasg niaoTHOCTH (D)

KaK ¥ BBITTOJTHSEMBIE MU KOMITO3UITMOHHBIE (DYHKIIUHU, COBMAJAIOT C
uX crenuuuecKuMH 3KBUBAJICHTAMH TOJBKO JIs penpu3bl. Hampo-
THB, «COOBITUIHOE BCTYIIJICHNE» MPUXOAUTCS Ha M3JAralonuii dTar
MY3BIKAJIBHOW (POPMBI, a «COOBITHITHAS HKCIIO3UIM» — YaCTHYHO Ha
M3JIaralolnii, YaCTHYHO Ha PA3BHUBAIOIINI ITAIIBI.
QOyHKIHOHAIBHOE CBOEOOpa3ne TOCTPOCHUN COOBITHIHHOTO
YPOBHS TPYAHO OOBSICHUTH, OCHOBBIBASICH Ha IMOJOXKEHUSAX TEOPUHU
My3bIKH. OJHAaKo 3TO cBoeoOpa3We CTaHOBUTCS TOHSATHBIM, €CIHU
00paTuThCs K MEHEee CIeIHaTU3NPOBAHHOMY — B JIAHHOM ClIydae
JUHTBUCTHYECKOMY — KOHIENTyajdbHOMY ammapary. C TOYKH 3pe-
HUS aKTyaJbHOTO YJIEHEHMS MPEJIOKEHUS MEPBBI MUK COOBITHI-
HOTO penbeda SABIAETCS TEMOH, a BTOPOH — peMOM, TO €CTh TeM,
410 coobmaercs o teme’. Creayromas napa MUKOB BOCIIPOU3BOIUT
TeMa-peMaTHYecKrue OTHOIIECHHS Ha 0oJjiee BHICOKOM YPOBHE COOBI-
TUWHOMW MJIOTHOCTH (MHAYE TOBOPS — C OOJIBITUMH MOAPOOHOCTSIMH).

¢ Illeesixoéa B.E. AxryambHoe wieHenue npeanoxkenus / [lon pen.
B.H. fIpuesa. JIuHrsucTUUYeCKUil SHIUKIIONEANYECKUM cioBapb. M., 1990.
C.22-23.
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HmeHnHO mo3TOMY BTOpPO#, HHPOPMAIIMOHHO HACBIIIEHHOW Mape Mu-
KOB MPUHAAJICKUT B KOMIIO3UIIMH OJHA U3 OCHOBHBIX pOJICH, a mep-
BOU mape — (aKyIbTaTUBHAS.

Takue pacCyXIeHHUs TOIy4ar0T HEKOTOpOe IMOAKPEIIeHuEe CO
CTOPOHBI MY3bIKO3HAHUS. [|elicTBUTENBHO, B HAYaJIbHOM CEMUTAKTE
OCYIIECTBISAETCS MPE3CHTAINSI OCHOBHOTO MHTOHAIIMOHHOTO TE3M-
ca W ero aHTUTE3UCa, NMPUYEM KaXKIbIi M3 HUX TPETOJHOCUTCS B
«3CKU3HOM» BHJIE: T€3UC — MPEUMYIIECTBEHHO OJIHOTOJIOCHO, a aH-
TUTE3UC — B YCIOBHO-KJIACCUUECKOM aKKOpPJIOBOM M3JI0kKeHUH. B mo-
CIEeIyIOIeM JIEBATUTAKTE 00a TeMaTHYECKUX dJIEMEHTa npruoodpeTa-
10T WHJIMBUIYaJM3UPOBAHHOE MY3BIKaJIbHO-TKaHEBOE O(opmIiIeHHE.
Tem He MeHee MPEeTIOKEHHYIO JIMHTBUCTUYECKYIO TPAKTOBKY HEIlb-
351 MPU3HATH MCYEPITBIBAIOIIEH, MOCKOIBKY TEPBBI CEMHUTAKT, KaK
Y BTOPOH JMEBATHUTAKT 3aKaHYMBAIOTCA B MOOOYHBIX TOHAJIBHOCTAX,
YTO JINIIAET X 3aKOHYEHHOCTH, HEOOXOAMMOU ISl pacCMOTPEHUs
B KaueCTBE BbICKa3bIBaHUA. Brpouem, kak pa3 3To U TpeGOBaIoCh
JI0Ka3aTh — B paccMaTpUBaeMOM MPOU3BEICHUHN MY3bIKaIbHOE Qop-
M0OOpa3oBaHUE MOAYMHAETCS OAHOMY 3aKOHY, a YHOPsI0YEHHUE
3BYKOBBIX COOBITHI — Jpyromy. /[BoliHOE ympaBieHHEe Takoro poja
MO3BOJIIET TOBOPUTH O TOM, YTO COOBITHWHAS OPTaHHU3aIMs CIIO-
coOHa HE TOJBKO OOCIY)XHBaTh COMPOBOXKJICHHE CIEIU(UIESCKUX
nporteccoB. OHa MOXET CTAHOBHUTHCS 0COOOTO poaa albTepHATUB-
HOM KOMITO3HIIMEH, KOTOPasi B HEKOTOPHIX CYIIECTBEHHBIX (IIyCTh U
HE BO BCEX CYIIECTBEHHBIX) UepTaX HE COBIAJAET C KOMIIO3UIMEH
MY3bIKQJIbHOM.

TeopeTnyeckue B3IVISIAbI U COOBITHIHAS KOMITO3HIIHS

Wrak, B TOABKO uTO paccMoTpeHHol mpemtonuun K. JleGroccu
MBI OOHAPYKIIH HAIMYHE PUHIIUITHATIBEHO PA3IMYHbIX 3aKOHOMEP-
HOCTEW: TUHTBUCTHYECKH YHUBEPCAIBHBIX Ha COOBITHHHOM YPOBHE
U XyIO)KECTBEHHO YHUKAJIBHBIX Ha CHENH(PUYIECKU-MY3bIKaIbHOM
ypoBHE. MeX Iy TeM B OOJIBIITUHCTBE CIYUaeB U TS,  IPYTHE 3aKOHO-
MEPHOCTH PUHAICKAT sI3bIKY MY3bIKHU. [Ipu 3TOM Hapsy ¢ «0ObIU-
HOI» CTPYKTYpOH, peajnu30BaHHON MY3bIKaJIbHO-CIEIH(PUISCKUMU
CpeICTBaMU, MOXKET CYIIECTBOBAThH Npyrasi CTPYKTYpa, BHIIIOIHEH-
Hasi COOBITUHHO-HECTICIIU(UISCKUMH CPEICTBAMU (aIbTepHATUBHAS
KOMITO3HIIHS ).

B3aumoneicTBue «OOBIYHON» YW COOBITUMHON KOMIIO3UIIAI B
XX Beke MPHUBOIUT K CaMBIM Pa3HOOOPa3HBIM XYI0’KECTBEHHBIM
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s¢dexram’: HaUMHAS OT aJBTEPHATUBHON KOMIIO3UIMK M COOBITUI-
HOTO MOJTEKCTA U 3aKaHYUBAs MOYTH OyKBaJIbHBIM yOIHMpPOBAHUEM
(«KaIBKUPOBAHHEM») MY3BIKAJIbHO-CIEU(PUIECKOH CTPYKTYPHI.

EcTb 51 cBs3b MEXKAY TEOPETUUECKUMHU B3JIA1aMH KOMITIO3UTO-
pa 4 XapakTepoM B3aUMOJEHCTBHUS YKa3aHHBIX KOMIIO3MLUN B €ro
TBOpueckoil mpakTtuke? Ceiluac Mbl ONpoOyeM OTBETUTH Ha 3TOT
BOIIPOC.

Cepeeii Ilpoxogves u Imumpuii [llocmaxosuy

AnbprepHaTUBHASA KOMIIO3ULIMS, TIIATEILHO BEIBEPEHHAS U XYI0-
’KECTBEHHO yOenuTenbHas, — SIBICHUE JOCTAaTOYHO peakoe. TeM He
MeHee UMEHHO TaKOHW crmoco0 B3aMMOAEHCTBHUS OOBIYHON M COOBI-
TUIHOM CTPYKTYp THnUueH s TBopuecTa C. [Tpokodnena’.

[ponopuuu nbeckl «J{oxkp U pagyra» OIU3KHA K TPEX4aCTHOU
dhopme (8 TtakToB + 8 TakTOB + 6 TAKTOB), HO IOJIHASI COBEPIICH-
Has KaJeHIMs, 3aBepIlaroias BTOPOH pasliesl, MPEmsITCTBYET €ro
BOCIPUATHIO B Ka4ECTBE CEPEAUHBI, a MOCIEIHET0 MOCTPOCHUS —
B KauecTBE pernpusbl. B oTiauunme OT MY3bIKaJIbHON KOMIIO3UIIUH,
«COOBITUHHASI KOMIIO3UIIMSY OTPEICIICHHO JIByX4aCTHA U BBITIOJHE-
Ha 10 JOKJIaCCUYECKOMY 00pas3ily, O YeM CBUJIETEIbCTBYET KOHIICH-
Tpanusi MaKCUMaJIbHOTO KOJIMYECTBAa COOBITHUH B IMEPBOM pasjelie
(puc. 7). BonHe BepoOsSTHO, UTO €€ CTPOCHHE BHOCUT CBOW 0COOBIH
BKJIQJI B peIIeHUEe BOIpoca O GopMe MPOU3BEACHUS CIIyLIATEICM.

B tBopuectBe JI. [llocTakoBHYa BCTpEUAETCS HECKOJIBKO MHOU
THUI B3aUMOJCHCTBHS crielU(PUICCKON U HecTelu(DUIEeCKON CTPYK-
TYp — COOBITHITHBIN TTOTEKCT. Ero XapakTepHas yepTa — MOBBIIICHUE
«OTBETCTBEHHOCTW» COOBITHITHOW JUHAMHKHU 3a DPCIICHHUE Ipama-
TyprHYECKUX U 00pa3HO-XapaKTePUCTHYCCKHX 3aJad MY3bIKallb-
HOTO MPOU3BEIECHUS.

B Ilpentomuu Ne 21 romooHHAasl TKaHb HE MpPETEpPIICBACT Ha
JTane W3JIOKCHUS KaKuX-IHMO0O CYHIECTBEHHBIX MpeoOpa3oBaHUM.
[Ipu 3TOM, OHAKO, MPOUCXOAUT CMBICJIOBOE OOOTAINICHHUE TEMBI,
3aBUCSIIEE HE TOJIBKO OT OOHOBJICHUS MEJIOAMYECKOTO, TapMOHH-
YeCKOro, (DaKTypHOTO KOHTEKCTa, HO U OT COOBITUHHOW JUHAMHKHU.
Ha rpaduke (puc. 8) OTYETIIMBO BUJHO, YTO COOBITUHHBIC MOTOKU

7 3ybapeea H.B., Kynuuxun, I1.A. TaliHbl My3bIKM 1 MATEMATHYECKOE MO-
JenupoBanue: Anredpa mwin rapmonus?.. [apmonus u anredpa! M., 2010.

8 Kulichkin PA., Zubareva N.B. Musical Arithmology: in Search for
Quality in Quantity. Rivista di Psicologia dell’Arte. 2005. P. 16, 29—44.
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Puc. 8. J. Lllocmakosuu. «Ilpentogus Ne 21». 'apmMoHHuecKas mysabcarus

(I'm), purmuueckuii pucynok (Pp) n gpaxrypnas miotHOCTs (D)
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Puc. 9. JI. lllocmaxosuu. «IIpentomust Ne 6». ['apMoHndeckas myabcarus
(I'm), purmudeckuii pucyHok (Pp) u hakrypHas miotHOCTh (D)

BCTYMAKOT JIPYT C JAPYroM B MOIU(OHUYECKHUE OTHOIIeHHs. Tak,
MEXIy PUTMHYECKON B (DaKTypHOH KPHUBOW BO3HHUKAET HEYTO IOXO-
’Kee Ha KAaHOHUYECKYI0 UMHUTAILNIO — CIIAaJbl U MOIHEMBI IIJIOTHOCTH
coObITHI B (DAKTYPHOM DSy «OMAa3IbIBAIOT» HA OJUH TAKT MO CPaB-
HEHHIO C aHAJIOTMYHBIMU DJIEMEHTaMU KOH()UTYpalud B pUTMHYE-
CKOM psny (uTo ocobeHHo 3ameTHO 8—17 T.T.). B cBOIO Ouepess, rap-
MOHUYECKUU PSS MOKHO PacCMaTpPUBaTh KaK KOHTPANyHKT K JIBYM
JIPYTHM.

WNuoe pemenue Mbl HaxoguM B [Ipemronmu Ne 6, HamucaHHOU
B JIByX4acTHOW ()OopMe CO BCTYIUICHHEM W 3akKiroueHueMm (puc. 9).
Bce 1e3yps1, o0pa3yromnuecs 31ech Kak Ha CHHTaKCHUYECKOM, TaK U
Ha KOMIIO3UIIMOHHOM ypPOBHE, 0003HAYEHBI C MOMOIIBIO CIeHH(U-
YECKUX CPEIICTB (B MEPBYIO OYEPEb, 3TO May3bl © CMEHA MY3bIKalb-
HOro MaTepuaina). Uto ke KacaeTcsl COOBITHHHON OpraHU3alHH, TO
IUIs Hee HanOolee rmoka3aTejgbHa TapMOHNUYECcKas MyJIbCcalus, ¢ Mo-
MOUIbI0 KOTOPOU MACKUPYIOTCS CUHTAKCUUECKUE T'PAHULIBI MEXIY
TeMaTHYECKUMH «SpaMu» BCTYTUICHUS (3—4-1 TaKThI) U IPeIIIONKe-
HUAMH TiepBoil (14-it TakT) u BTOpOil (37-i TakT) TeM. YKa3aHHbIE
Le3ypbl IPEOI0JIEBAIOTCS MMOCPEACTBOM 00Pa30BaHMs 30H CTaOMIIb-
HOW COOBITHHHON IUIOTHOCTH (CM. paBHBIC, NMPHUYEM JOCTATOYHO
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Puc. 10. /. lllocmakosuu. «I1pentoaus Ne 6.
Oyukuus HanpskeHHocTH (DPH)

BBICOKHE, 3HAYEHHUS YacTOThl TapPMOHUUYECKON MYyNbCAlUU B T.T.
3-5, 11-15, 34-39). BmecTe ¢ TeM Bce 1e3yphbl, UMECIOIIUE KOMIIO-
3UIMOHHOE 3HAUYCHHUE, 0003HAYCHBI HA TAPMOHUYIECKOW KPUBOU CO-
BEPIIEHHO OIMPEENIEHHO: 3TO «Pa3lIoM» Ha TpaHUIe BCTYIUJICHUS U
OCHOBHOH 4acTH (T. 6), a TaKke 00J1acTH HU3KOH COOBITUIHHON TIOT-
HOCTH B MOCJEAHUX TaKTaX TEMAaTH4eCKOU dKkcmo3unuu (T.1. 20-22,
40-41) u obeux vacreit npeckl (T.1. 32—-33, 48-49). ['apmMonnueckuit
rmapamMeTp obiamaeT HauOONBINEH 3HAYMMOCTBIO I 00pa3oBaHUS
CYMMapHOTO COOBITHHHOTO penbeda MpesroIun, KOTOPBIN HATJISTHO
JIEMOHCTPHUPYET XapakTepHoe maisi counHenuit [llocrakoBuua kiac-
CHYECKOE eTMHCTBO PACUICHEHHOCTH U cIUTHOCTH (puc. 10).

Apnonvo Llénbepe u Aumon Bebepn

Ecau paccmarpuBaTh B3auMOAEHCTBHE CIENU(PUUECKUX H CO-
OBITHIHBIX CTPYKTYp Y A. llIénbepra u A. Bebepna, MoxxHO 0OHa-
PYKHUTh OYE€Hb MHOTO OOLIETO C TEMH PELICHUSMHU, KOTOPbIE MBI Ha-
omonaem y C. IIpokodwea u Jl. lllocTakoBuua.

TaK, HarlpuMeEp, Kaxaasd H3 «IIlectTn MaJIECHBKHX ITHECH JJIA
¢oprenmano op. 19 A. II€uGepra obOmamaeT WHIWBHIYAJIbHO-
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Puc. 11. 4. llIénbepe. «Ilbeca op. 19 No 5x.
I'apmonnueckas mynscarus (I'm), putmuueckuit pucyHok (Pp)
U ¢dakTypHas mi0THOCTH (D)

(puc. 11).

HETIOBTOPUMBIM PEIIEHHEM, KOTOPOE BIIOJIHE COOTBETCTBYET IPE/-

CTaBJICHUSM O MOJIHOIEHHOW aJbTepHATHBHOM KOMITO3UIIMU. B 3TOM
IJ1aHe Hanboliee MoKa3aTeIbHOM HaM IMPEJCTAaBIIeTCs MsATas Mbeca

Ha coObiTuifHBIX I'paduKax CHHXPOHHBIH CIaj IUIOTHOCTH BO
BCEX MOTOKax oOpa3yeT 1e3ypsl B 3-M, 6-M u 11-M Takrax. Ha nua-
rpamMmMme Imociie «COOBITUHHOTO BCTYIJIEHHS» OTYETIMBO BUHBI KOH-
TYpbI TPEX4aCTHON QOPMBI C pa3BUBAIONICH (CYJIsl 1O MPOPHITIO KpHU-
BOW) CepeINHON M PaCIIUPESHHON PETPU30ii.

A Mexnay TeMm crnenududeckas CTpyKTypa YK HUKAK He SBIIS-

CTCA TpeX‘laCTHOﬁ! OHa o4YeHb SICHO OTpaX€Ha B HOTHOM TCKCTC:
ABTOP OTACIINII 3HAKOM LE3YypPhbl HepBLIﬁ TPCXTAKT OT MOCICAYIOLIC-

ro IATUTAKTa, a €ro, B CBOK 04e€PEdb, OT IOCIEAHEr0 CEMUTAKTA.
Mys3bikasbHas popMa 3TOH MbEChl JOBOJIBHO CI0XKHA, U €€ MoApo0-

HBI aHalln3 BBIXOJUT 3a PaMKH HACTOSIIEro uccienoBanus. Cei-
4ac Mbl MOXKEM CKa3aTh cliefylollee. YKa3aHHbIN NATUTAKT SIBIISIETCS
BaphUPOBAHHBIM MTOBTOPOM IIEPBOTO TpexTakTa. [Ipu 3TOM IMyHKTHD
B 7-M M 8-M TaKTax sIBJISIETCS MOBTOPEHUEM IMYHKTUPA U3 3-TO TaKTa.
9-i1 takT c 3atakToM U 10—11-i TakTBl — Hagas0 APOOIEHUS, KOTO-

180



poe ImpojoSIkKaeTCsl B MOCIENYIONNX TaKTaX U 3aBepIIaeTcsl B KOHIIE
[IbECHI.

Tak ckiagplBalOTCA ABE PAa3JIMUYHbIE KOMIIO3ULUM, KaKAas U3
KOTOPBIX CaMbIM HETOCPEICTBEHHBIM 00pa3oM 3aduKcHpoBaHA B
HOTHOM TekcTe. IIpu 3ToM U3 Tpex COOBITHIHBIX 1E3yp JHIIb Mep-
Bast (3-if TaKT) MOJHOCTHIO COBMAIAeT CO CBOMM CITCIH(DUICCKUM
«aHaJIOTOM.

B miectom TakTe KaJaHCOBBIN 3ByK MEJIOJUYECKON (pa3bl mpe-
BpAIlA€TCs] B BBIIECPKAHHBIA TOH, KOTOPOMY IPEICTOUT JJIUThCA
MOYTHU TPU TakTa. B 3T0 BpeMsi rapMOHUUYECKHUE ro0ca Nay3upyloT,
BCIICICTBHE YEro, HECMOTPs Ha OOBEAMHSAIOIIYIO BCIO MATUTAKTO-
By10 (hpasy JHTy, BO3HUKAET UCKYLICHHE YCIBIMATh 1[€3ypy UMEH-
HO 3/IECh — TaM, IJleé OHa pacroyiaraeTcsi Ha COOBITUHHOM YpOBHE.
Bnpouem, HE00X0JUMO OTMETHUTB, UTO 3T LE3ypa OTYACTH MOTHUBH-
poBaHa ele M JOTUKOH crenu@ruecKoil CTPYKTYphl: TOBTOPEHUEM
Ha4aJIbHOTO TPEXTaKTa «IOJKEeH OBITH» TpexTakT. OmHaKo 3a cyeT
BBIJIEP’)KAHHOTO TOHA TPEXTAKT MPEBPAIIACTCS B MATUTAKT, KOTOPBIH
BMECTE HayaJbHBIM TPEXTAKTOM INpeBpaliaeTrcs B BOCbMUTAKT. [Ipn
CTOJIb BEICOKOM YPOBHE CIIOKHOCTH CTPYKTYpPHOM OpraHHU3alliy Ha-
YaJIbHOTO TPEXTAKTA U €ro MATUTAKTOBOI'O BAPbUPOBAHHOI'O MOBTO-
pa coBmajeHne cuenupuIeckoil 1 COOBITHIHON 1e3yp B 8-M TakTe
IIOJIHOCTBIO UCKIIFOUYEHO.

IToaTOMYy emte omHa COOBITHITHAS T1€3ypa MPOXOIUT IO CEPEIHUHE
MOCJEeIHEro ceMuTakTa. M oHa To)ke MOTUBUPOBAHA TPOUCXOASLIUM
Ha crnenupuueckoM ypoBHe. B 10—11-M TakTax 3BYYUT MEPEHHTO-
HUPOBaHHAsl, HO JIETKO y3HaBaemas HadaibHas puTModopmysa BMe-
CT€ C YCEUECHHBIM MEJIOAMYECKUM 3aBepiueHueM. [locae aToro, kak
U TOCJI€ OKOHYAHHUsS MEPBOro TPEXTAaKTa, 0KMAAETCS 1e3ypa, OJHa-
KO HacTyIlaeT JIMIIb ay3a, He MpephIBaroIias IBMKEHUS K KyJIbMHU-
HallW¥, B TMOATOTOBKE M OCYIIECTBICHUN KOTOPOH criemupruyecKne
1 Hecnienududeckne GakTopsl NEHCTBYIOT CHHXPOHHO.

BzaumoneiicTBre IBYyX KOMIIO3UILIMK B pacCMaTpuBa€MOM COYH-
HEHHH, C OAHOW CTOPOHBI, BO MHOTOM POJICTBEHHO MPHUHIIUITY, OIH-
CaHHOMY Ha mpumepe mbechl «Jloxas u pagyra» C. IIpokodrnesa.
Ho ectp u omnmmuuns. Ha rpadukax npecsl A. IlIénbdepra oryetnu-
BO BBICTYIIAET CXOJCTBO KOHTYPOB COOBITHIHBIX KpUBBIX. OHO BO3-
BpalaeT Hac K TeM BpeMeHaM, Korna ¢opMooOpa3zoBaHue, CTaBIIee
BIOCJEACTBUU KIIACCUYECKHUM, MEPEKUBAIO CTAHOBICHHUE, U HE-
crienuduueckre PakTopbl JEHCTBOBAIM COIVIACOBAaHHO. B JmaHHOM
Ke CIydae mapajuiesiu3M pa3BepTHIBAHHS IPOIECCOB M3MEHEHUS
MJIOTHOCTH Pa3HBIX BHJIOB 3BYKOBBIX COOBITHH MOXXHO CBSI3BIBaTh
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c TeM, uTo B mbecax A. IlIéuOepra oTCyTCTByeT TOHMKA, U B 3TOH
CBsI3M BO3pAcTaeT Harpys3ka Ha JIpyrue cpeacta (popmooOpazoBa-
HUs, B TOM YHcJe Hecnenupuyeckue.

C npyroii croponsl, y [1IénOepra BCTpedaroTcss U COOBITUHHBIE
nmutannu. C Takoro poaa 3gpQexrTaMu Mbl CTAJTKUBAIUCH B CBS3H C
npemogusmu [. IMocrakoBuya. Ho u 31€Cch TpaKTOBKA CylIECTBEH-
HO OTiM4YaeTcsi. BHyTpHu COOBITHIHBIX «IKCIIO3UIMU» U «PEIPHU3BD»
TOJIBKO 4TO paccMOTpeHHO# mbechl A. [1I€nOepra (akTypHbIE Mak-
CHMYMBI OTCTAIOT Ha OJJUH TaKT OT PUTMOTAPMOHUYECKHUX ITHKOB, a B
«pa3BUBAIOLICH cepeHe, — HAPOTUB, PaKTypHBIH MAKCUMYM I10-
SIBJISIETCS Ha TAKT paHble. OT4acTH 3TO SABIAAETCS JOMOJHUTEIbHBIM
apryMEHTOM B MOJIb3y aJbTEPHATUBHON TPEXYacCTHOCTH, a OTYACTH
CBHJIETEJILCTBYET O HEKOTOPOW TEHJEHIUH K YPaBHOBELIEHHOCTH U
rapMOHUYHOCTH HecneunGuuecKkoil CTpyKTYphI U, BO3MOXHO, OTIpe-
JIeJIEHHOM PEKOHCTPYKIMU COObITHIHOTO cTiiist B.A. Mouapra’.

Ilbeca A. BebepHa (op. post) uHTepecHa aMOUBaJICHTHOCTHIO
cnenuuyeckoit cTpykTypsl. C OHOH CTOPOHBI, OHA HAIlMCaHa B Cce-
puiiHOl TexHuke. [Ipruem Ha NPOTAIKEHUU BCEU NIBECHI IOBTOPSIETCS
OJIHA U Ta )K€ CepHsl B OCHOBHOM BHJC 0€3 KaKuX-ITH00 OTKIOHEHUI
OT OJHAXJIbl BHIOPAHHOTO MOPSIKAa ABEHAAIATH HETIOBTOPSIOMIMX-
cq 3BYKOB. Takod TUI OpraHuU3alM¥ COOTBETCTBYET OJHOYACTHOM
(dhopme 6e3 ne3yp. Ho momMumMo Hee BIOJHE paclo3HaeTCs Japyras,
anpTepHaruBHas creuuduueckas (!) koHdurypamus, xKoropas co-
OTBETCTBYET AByX4acTHOU ¢opme. Eciim cMOTpeTh ¢ 3THX, ajbrep-
HaTUBHBIX MO3ULHUN, TO Theca «OyATO ObI» HAaMUCaHA B TOHAJIBHO-
CTU CU-0EMOJIb Maxop, «OyATO Obl» 3aKaHUYMBAETCS HA JOMHHAHTE,
a aJbTepUPOBAHHBINA JOMHUHAHTHOAKKOPJ B 9-M TakTe «OyATO OBD»
paspelmiaercss B TOHUKY IPH Iepexoje K MOBTOPEHHIO MEPBBIX Jie-
BSATU TakTOB. Brpouem, HecMOTps Ha «OyATO ObD», anbTepHaTHBHAS
CTPYKTypa HE TaK yXk IIpU3PadHa, IOCKOJIbKY B YCIIOBUSX CEPUNHOMN
PaBHOINPABHOCTH 3BYKOB JIa’K€ HAMEK Ha pa3pelieHue JOMUHAHTHI B
TOHHKY CTAHOBHUTCS 3aMETHBIM COOBITHEM. A MOCIEAYIOIUH TOBTOP
IePBBIX BOCHBMHU TaKTOB JICJIACT 1OJJOOHOE pa3pelicHue euie doliee
HEJIBYCMBICIIEHHBIM, 3aCTaBJsAs CUUTATh €r0 YyTh JIM HE KaJeHIuen
IIEPBOTO NPEIIOKEHUS IIEPUOAA.

VY kaxI0i U3 IBYyX BepcHil crieliu(pUUECKO CTPYKTYpPBI 37€Ch
€CTh «CBOW» COOBITHHHBIN mpoduib. J[ByXx4acTHOW BepcHH CO-
OTBETCTBYET NPO(QUIbL PHUTMHUYECKOH M PUTMOTapPMOHHUYECKOM

9 3ybapesa H.b., Kynuuxun I1.A. TaliHbl My3bIKH ¥ MaT€MaTUYECKOE MO-
nenupoBanue: Anrebpa wu rapmonus?.. [apmonus u anredpa! M., 2010.
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Puc. 12: A. Bebepn. «Ilbeca op. posty. [[apMoHHYecKas myabcanus
(I'm), putmuyeckuit pucyHok (Pp) u dakrypHas miotHOCTE (D)

A. BebepH. MNbeca (op. post)
1 A ! OH ——

08 \ /
Y4

|
AT

ool [ -

CobbiTuitHas nnoTHocTb (Pp, I'n, ®n)
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Puc. 13. A. Bebepn. «I1beca op. posty».
Oynkuus HanpspkeHHoctr (OH)
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KPUBBIX C CHHXPOHHOH 11e3ypoii B 9-M TakTe (puc. 12). A ogHOoUacT-
HOU cepuilHOW BEpCHH COOTBETCTBYET (akTypHas KpuBas (puc. 12)
u npodunb obueit HanpspkeHHocTH (puc. 13). [Mocaennuii gakrop,
BO3MOKHO, KaK pa3 M MO3BOJISIET OMPENETUTHCS C TEM, KaKOW THI
crnenu(UYecKoil CTPYKTYPBI 3/1€Ch SIBISICTCS OCHOBHBIM, a KaKOW —
ajpTepHaTHBHBIM. Ho na)ke HECMOTps Ha 9TO, CHHXPOHHBIH CKavOK
BCEX COOBITHIHBIX (PaKTOPOB B MOCIEAHEM TaKTe MOJUCPKUBACT 3a-
KJIIOYUTENIbHYIO JOMUHAHTOBOCTD, €Ill¢ pa3 HallOMHHAsI O CYILIECTBO-
BaHUU aJbTEPHATHBHOM crien(PpHUECcKON CTPYKTYPHI.

Tlayno Xunoemum

B tBOpuectBe II. XuHACMHTAa MBI BCTpeYaeM TPAKTOBKY (ak-
TYpHOH TIJIOTHOCTH KaK €7[Ba JJU HE CaMOTro Ba)XHOTO (opmMoobOpa-
3yromero ¢akTopa. Bo BcskoM citydae, ecii OHa M HE OKa3bIBAETCS
IJIaBHBIM (pAaKTOPOM, TO, IO KpaiHEl Mepe, CTAHOBUTCS BPOBEHB C
IBYMS IPYTUMU.

Tak, B TpeTbeil nbece u3 nukKia «PoprenuaHHas My3blKay My-
3BIKAJTBbHOE Pa3BUTHE TPUKIBI JTOCTUTaeT BBICOKOM TOYKH: B 7-M,
12—-13-m u 20-m Takrax. [Ipu 3TOM Ha ypoBHE COOBITHITHOW opra-
HU3aI[MU COOTBETCTBYIOIINE TAKThl OTMEYEHBI YMEHBIIEHHEM YHC-
Jla TAPMOHUYECKUX M pUTMHYECKHX coObiTuii (puc. 14). Ilo Bcei
BEPOSATHOCTH, CBOCOOpazre opopMIICHHS KyJIbMUHAIIUN CBSI3aHO CO
cBoeoOpa3ueM MOJBHUIKHOTO, N3MEHYHBOTO XyJ0KECTBEHHOTO MUpPa
nbeckl. KynbMUHaLMOHHBIE TOABEMBI B 3TOM MHUPE HE MOTYT IOJ-
JIePKUBATHCS HApallUBAaHUEM «KOJUYECTBA» ABMKCHHUS, U 0€3 TOro
MaKCHMaJlbHO HHTEHCHUBHOTO (B PUTMHUYECKOM DIy ) UK OITU3KOTO K
MaKCHMaJlbHO HHTCHCUBHOMY (B rapMOHHYECKOM psiay). HanpoTus,
KYJIbMHUHAILIUS OCYIIECTBIISIETCS B YCIOBUSAX MUHUMU3ALUU JIBHKE-
HUs, Onarojapsi YeMy B LEHTpPEe BHUMAaHHS OKa3bIBACTCS «3BYKOBas
MaTepus» Kak TakoBas. Ha ¢oHe yMeHbIICHHs yucia COOBITUH B
FapMOHMYECKOM U PUTMHYECKOM PSAJaX OTUETINBO BHICTYNAET yBe-
andeHne GakTypHOH IIIOTHOCTH B COOTBETCTBYIOIIMX TaKTaxX (JIMIIb
B 7-M TakTe OHa YyTb HM)KE, YEM B MPEAbIAYLIEM, HO 3HAUUTEIBHO
BBIIIE, YEM Ha BCEM MPOTSHKCHUH MPOU3BEICHU).

[loBbIlIEHHOE BHUMaHHE K CBOMCTBAM «3BYKOBOW MaTepHM»
MPEACTABIAETCS MOTHBHUPOBAHHBIM, 110 MEHBIIEH Mepe, IBOSKO.
C onHOHM CTOPOHBI, POJb NOABEMOB (aKTypHOH IUIOTHOCTH B MOJ-
TOTOBKE M OCYIECTBJICHUU KyJIbMUHALUN THUIIHYHA (KaK y>ke ObLIO
CKa3aHO paHee) sl mpousBeneHnit Momnaprta u berxoBeHa. Yuu-
ThIBasg, 4YTO XWHJIEMHT B CBOEM TBOPUECTBE OpPHUEHTHPOBAICA Ha
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MPONOJKEHNE TPaJNIUU HEMEIKOH KIaCCHYeCKOW MY3BIKH, OIIH-
CaHHBII MPUEM CIIEyeT CYNTATh BIOJTHE 3aKOHOMEPHBIM.

OnHako, ¢ Ipyroi CTOpoHsI, GaKTypHas INIOTHOCTh CTAHOBHT-
Csl CaMOCTOSATEIBHBIM U, 00Jiee TOrO, eIMHCTBEHHBIM Ha HECIICLH-
(uaeckoM ypoBHE KyIIbMUHATOpOoM. Takoro poaa «3KCTpeMaabHY0»
TPAKTOBKY KYJIBbMHHAIIMH MPECTABISETCS IIEIECOOO0pPa3HBIM pac-
CMAaTpHUBATh HE TOJIBKO B CBS3M C 0COOCHHOCTSMH 3aMBbICiIa JTAHHOTO
KOHKPETHOTO IIPOU3BEICHUS, HO U B CBSI3M C CHCTEMOH B3IV 0B XHH-
JIeMHTa Ha COBPEMEHHYIO TEXHHUKY KOMITO3UINH. BaxHeliee mecTo
B 9TOH CHCTeMe MPUHAMICKUT «padbouemy marepuary» (Werkstoff),
CBOWCTBAa KOTOPOT0 XWHIEMHT BBIBOAMT, IIaBHBIM 00pazoM, H3
aKyCTUKM MY3BIKaJIbHOTO 3ByKa. B acmexre Hamero mcciieaoBaHUs
HanboJiee CyImecTBeHHOE 3HAYCHNE MPUOOpeTaeT XMHICMHUTOBCKAs
TEOpHUsl aKKOPJIUKH, B COOTBETCTBUHU C KOTOPOW «aKKOPIBl MMEIOT
pa3IMYHYyI0 CTENEHb T'apMOHUYECKOH HAaNpsDKEHHOCTH, 3aBHCH-
I[YIO OT UX MHTEPBAILHOTO COCTaBa U pacnoyokenus»'’. B kaxmaom

10 Coxop A.H. Mysbixa xak Buj uckyccrsa / A.H. Coxop. Bompocsl co-
IIUOJIOTHHU M 3CTeTUKN My3bIku: CT. u mcenen. JI., 1981. Bem. 2. C. 111-230.
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KOHKPETHOM aKKOPJIOBOM IOCJICJIOBAHUU IMPOUCXOIUT Oojiee HIIN
MEHee IJIaBHOE MJIM PE3KOe U3MEHEHHE rapMOHUYCCKON HAIPSKEH-
HOCTH, Ojarojapsi 4emy «o0pa3yeTcs €CTECTBEHHOE TIapMOHHYE-
ckoe crescendo unu diminuendo, He IOABIACTHOE UCIIOIHUTEION !,
B ananusupyemoit Hamu «IIpece» uMeHHO rapMoHHUecKoe crescendo
ABJIACTCA OCHOBHBIM KYJIbMHUHATOPOM.

Onusve Meccuan

PaccmarpuBasi crmocoObl B3anMOJIEUCTBHSI COOBITHITHOTO TIPO-
¢buns co cienuduueckoit opranuzaiueit B TBopuectse O. Meccua-
Ha, MOXKHO OTMETHUTh TEHJICHIIMIO K TyOIMPOBAHUIO CTICIIMPUIECKON
CTPYKTYPbI COOBITHHHBIMU KPUBBIMH, BILUIOTH 10 OYKBaJIbHOTO KaJlb-
KUPOBaHUS.

[Ipenronust Ne 1 «[omy0s» (puc. 15) mpeacTtapisieT co0oit mepu-
0Jl, COCTOSIITUH U3 JBYX, TOYTH OYKBaJIbHO MMOBTOPSIONINXCS MPEIIIO-
KeHnH. Takoi cTpyKType Ha COOBITHITHOM NMPOo(Hiie COOTBETCTBYIOT
JIBE PAKTUYECKHU HJACHTUYHBIE «BOJTHBDY. [Ipu aTOM puT™MuUeckas u
PUTMOTapMOHHYECKAsi KPUBBIE OTBEYAIOT 32 «KapKac) COOBITHHHON
CTPYKTYpHI, a pakTypHas KpuBas — 32 HAKOIIEHWE HANPSKEHHOCTH
K KOHITy Ka)KJ10TO mpeaioxkeHns. CHHXpOHHBII MaKCUMyM BCEX CO-
OBITHITHBIX (PAaKTOPOB 3a JBA TAKTA JI0 OKOHYAHHUS MTbECHI BHIITOITHSIET
(YHKIUIO 3aKIIOYUTEILHOTO TOpMOKeHUs1. [TogoOHOe TopMOKeHHE
BCTPEYAETCS y BEHCKHMX KJIACCHUKOB, HO, BO-TIEPBHIX, B KOJE, a BO-
BTOPBIX, B TE€X CIydasiX, KOTAa pedyb HJET, KAK MUHUMYM, O TPeX-
YaCTHOHN CTPYKTYpE C pa3BHBAIONIEH CepeuHON (€CIM He O COHAT-
HOU dopme). A B JaHHOU Ibece MBI HE HAOII0MaeM pa3BUTHUS HU HA
crienu(pUIeCKOM, HM Ha COOBITHIHOM ypoBHE. CTOJIb TIIYOOKYIO CTa-
THKY MOXXHO OOBSICHUTB, MOXKAJIYH, pa3Be 4TO 3BYKOM300pa3UTEINb-
HBIMU MIPUOPHUTETAMHU B CBSA3HU C MIPOTPAMMHBIM 3aT0JIOBKOM.

Oxcro3uninoHHbIH pazaen [pemtoguu Ne 7 «IloTepstHHBIE MTHO-
BeHMs» (¢ 1-ro mo 14-i1 TakT) mpencrasisieT coO60i mepro MOBTOP-
HOTO CTPOEHHUS M3 JIBYX IIECTUTAKTOBBIX MPEIIOKEHUN C MEIOIH-
YeCKOW CBA3KOM Mexay HuMU (puc. 16). B 15-m TakTe HaunHaeTcs
pas3BuBaromas cepeauHa, cocTosmas (Kak W IMEepBBIA pasnein) Hu3
JIByX TOXKJIECTBEHHBIX TOCTpoeHUH. [lepBoe U3 HUX MPUBOAMT K JIO-
KanpbHOU BepmmHe 19-ro Takra, a BTOpoe — K KyJIbMUHAIHUH 24-T0
takta. [Ipu 3TOM (ha3sl pa3BUTHs OTIIMYAIOTCS TOJBKO CPEJICTBAMU

"' Coxop A.H. Mysbixa kak Bug uckyccra / A.H. Coxop. Bompocs! co-
LUOJIOTHH U 3CTeTUKH My3bIku: CT. u miccnen. JI., 1981. Bem. 2. C. 111-230.
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pPaHXUPOBaHUST KyJIbMHHAIIMOHHBIX MYHKTOB, MOJOOHO TOMY Kak
JTalbl DKCIIOHUPOBAHMS Pa3IMYAINCh JUIIb 10 CPENCTBAM KaJaH-
cupoBaHud. KylbMHHaNusg HENOCPEACTBEHHO IMOATOTABIMBAET pe-
MpU3y W IJIaBHO, 0e3 1e3ypbl, B Hee MepexoauT. B mocneanem pas-
JieJie TIPOBOAUTCA BTOPOE MPEIOKEHUE TEMBbI, 3aKIIOUUTENbHBIN
KaJaHC KOTOPOTO IBa)KIbl MOBTOPSETCS, IEPEMEIAACh B 3ByKOBOM
MPOCTPAHCTBE U PACIIMPss €ro MPaKTUYECKH 0 MpeaesoB dopre-
MMaHHOTO JIhana3oHa.

Ha coObITuiiHOM ypOBHE OIMCAaHHAsE KOMIO3ULUS TyOnupyercs
rapMOHHMYECKON KpUBOW, HE TOJBKO OTpakarollell CBOMMHU CHaJaMHU
Le3yphl, a MoAbEMaMU — KyJbMHUHALUW, HO U OTHOLICHHSI CXOJCTBA/
KOHTpacTa MeXAYy CTPYKTYpPHBIMH €JUHULIAMH PAa3HOTO paHra (cMm.,
B YACTHOCTH, T.T. 15—18, HarIsIgHO MOKa3bIBAIOIINE, UYTO B COOTBET-
CTBYIOILMX TaKTaX TOXJIECTBCHHBIE OTHOTAKTHl 00BEINHSAIOTCS B He-
TOXKJIECTBEHHBIE JPYT APYTY Mapshl).

PutMudeckas kpuBas COBIagaeT ¢ TapMOHHWUYECKON B 0003Ha-
YEHUH BCEX Y3JIOBBIX MOMEHTOB (hopMbl. VcKilloueHre COCTaBIAIOT
JUIIb TPaHUIBl MEXIy CHHTAKCUYECKHMMH €IWHUIIAMHU TEMBI, IJe
MPOUCXOIUT HE YMEHBIICHHE YHCIa COOBITHI, a, HA00OPOT, HAKOTI-
nenue. Ilpu 3TOM 00pasyloTcs cBOEro poxa pUTMUYECKHE IIpe-
JOBIKTBI, OJHOBPEMEHHO M ByaJHUpYyIOLIMEe HETTyOOKHE Le3yphl, U
NOJUEPKUBAIONINE UX CBOCH yCTPEeMJIEHHOCTBIO BIiepea. Hauboree
AKTUBHBIH M (YHKIMOHAJIbHO 3HAYMMBIH IPENBIKT IOAIOTABIMBAET
BTOpOE MPEVIOKEHNE TEMBI (CM. T.T. 6—8).

VYkazaHnHoe nmogoOue rapMOHHYECKON M PUTMHYECKON KOH)U-
rypanuii o3BOJISIET PACCMOTPETh COBMECTHO CO3JaBAEMYI0 MMU
HanpsHKeHHOCTh. Penbed QyHKIMU HampspkeHHOCTH (puc. 17) ¢
HCUEpIBIBAIONIEH MOJHOTONH BH3yalU3UPYET KOMIIO3UIIMOHHYIO
CTPYKTYpY aHAJIU3UPYEMOTO MPOMU3BEACHHUS, U B ITOM KaJlbKHPO-
BAHUHU — €r0 NPUHIHUINAIBHOE OTIIMYUE OT PACCMOTPEHHBIX paHee
npemoauit [. [ocrakosuua. CXOACTBO Xe OOHAPYKUBAETCS MPHU
paccMOTpPEHHH B3aMMOACHCTBHS (AKTypHOH MIOTHOCTH C ABYMS
IPYTHUMHU COOBITHHHBIME MOTOKaMu. Eciim B mepBOM pasjene mbe-
cbl ¢akTypHas KpuBas OJM3Ka K TapMOHHYECKOH naxxe Ooiblie,
4eM PUTMHYECKasi, TO B CepeJuHE IUIOTHOCTH (PaKTYpPHBIX COOBI-
THW W3MEHsIeTCS B MPOTHBO(A3e C M3MEHEHHSIMHU B JPYTUX psaax
(cMm. 1T.1. 1524, puc. 16). OTa KOMIIJIEMEHTApPHOCTHh, HECOMHEHHO,
YCUJIMBAET HHTCHCUBHOCTD PA3BUTHSI, KOTOPAsi Ha ceU(UUECKOM
YpPOBHE HECKOJIbKO CHUKEHA B CHJIY ONOPBI HAa TPAHCIIO3ULIUIO IIPU
KOHTAKTHOM TOBTOPEHHUH AJIEMEHTOB M Ha OyKBaJIbHOE BOCIIPOM3-
BEJECHUE — IPU AUCTAHTHOM.
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Puc. 17: O. Meccuan. «IlotepsiHHBIC MTHOBEHUS.
Oynknus HanpsokeHHOCTH (DH)

Erte 6onee npucranbHOe BHUMaHUE MMPUBJICKAIOT K ce0e MUKK Ha
(hakTypHOH KPUBOI, KOTOPBIC MPUXOJATCS Ha KaJaHChl KpaWHUX Ya-
cTell. 3aKIIFOYUTEIBHBIN POCT YUCIIa COOBITUH (haKTyPHOTO Psijia pOjI-
CTBEH INPUEMY, IPUMEHSBIIEMYCSl YK€ BEHCKUMH KJIacCUKaMH. B ux
MPOU3BEIECHUAX 3a HECKOJIBKO TAKTOB JI0 OKOHYAHUS HEPEAKO BCTpE-
YalOTCsl 30HBI MOBBIMICHHOW (DaKTYpHOU MIOTHOCTH, CIIOCOOCTBYIO-
IIUe «IIOTAIEHUIO» HaKoruleHHoM sHeprun 2, B Ipemtogun Meccuana
(haKkTypHBIN UK, COXPAHSsI Ty K€ MPHUPOY BO3JCUCTBHSI HA CIyIla-
Tels, MPUOOPETAIOT UHOE — HE 30HANBHOE, a TOUeYHOE 3HaueHue. B
14-M TakTe UMEHHO OJ1arojiapsi BEICOKOU IJIOTHOCTH 3aKJIFOYUTEIIBHO-
ro aKKopJia OCYIIECTBIISIETCS TAPMOHUYECKOE KaJaHCUpoBaHue. Bme-
CT€ C TEM B CHJIy BHE3AIHOCTH CKauKa 3HAUYEHUN ITOTO MapaMeTpa
HeoOXoMuMoe JUIsl KajaHca TOPMOXKCHHE HE HacTymnaeT: (pakTypHBIN
MUK, TMOJA00HO MOKa3aHHOMY POCTY YHCIA PUTMHUYECKUX COOBITHH,
OJIHOBPEMEHHO Y MOAYEPKUBAET LIE3YPY, U NIEPEUEPKUBAET €€.

Hcxonsa u3 cka3aHHOIO, JETKO MOHITH HEJOCTATOUHOCTh OIMCAH-
HOTO KaJaHCa B KaueCTBE 3aKJIIOUUTEIBHOrO. TOJBKO TPOEKpaTHOE

12 3y6apesa H.B., Kyauuxun, I1.A. TallHbl My3bIKH U MATEMaTHYECKOE
MoaenupoBanne: AnreOpa wiu rapmonus?.. [apmonus u anredpa! M., 2010.
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MpoBelicHHE 000poTa «MaJiblii MKOPHBIM CENTaKKOpA — Malbli Ma-
JKOPHBIM KBHHTCEKCTAaKKOPJ» I03BOJSIET «OTOPBAThY» PE3KUN POCT
(akTypHO! TUIOTHOCTH OT OLIYHICHUS HEOOXOAMMOCTH AajbHEHIIEro
JBIDKCHHSI ¥ HAlpaBUTh €ro (Mogo0HO MHOTOKPATHOMY MOBTOPHOMY
KaJlaHCUPOBAaHHIO y BEHCKHUX KJIACCUKOB) HA OCYIIECTBIEHUE KOMIIO3U-
UOHHOH (QYyHKIINY 3aBEpILICHHUSI.

* * *

ITopa nogsectu HexkoTOpble UTOrK. I1o pesynbraTaM Halero uc-
CJEe0BaHUs, 1aKE C YIETOM UX MPEABAPUTEIBHOTO XapaKkTepa, O He-
KOTOPBIX TEHJCHIIUSIX MOKEM TOBOPUTH OIpPEIEICHHO YXKe ceiuac.
Hannune y KOMIIO3WTOpa TEOPETHYECKHX B3IVISAAO0B, 0€3yCIIOBHO,
BIIMSIET HAa €T0 MYy3bIKAJIbHbIE COUMHEHNUA. 1 3TO BIUAHNE TEM CUIIb-
Hee, 4YeM OOJIblIe TEOPEeTHUECKUE ACKIapalui KOMIIO3UTOPa OpPUEH-
TUPOBAHBI HA €r0 JTUYHYIO TBOPUECKYIO MPAKTHUKY.

[lon BAMSHUEM TEOPETHUYECKUX B3IVIAIOB, HAIPABICHHBIX Ha
(dhopMynupoBaHUEe WHAMBHYaIbHOW TEXHHKH KOMIIO3HMIIMH, B TBOP-
YEeCTBE JJAHHOTO aBTOpa BO3pPacTaeT POJib KOHCTPYKTHUBHOTO, «HHTEI-
JeKTyaJbHOro» Hauana. [Ipu aToM xapakrep B3auMOIEUCTBUS CIIELU-
(hnyeckoit M COOBITHIHON CTPYKTYp IpHoOperaeT Ooiiee HOPMAaTUB-
HBIM, JTa)Ke «CTaHJApPTHBIW» Xxapakrep. Tak, Halpumep, Iporpeccu-
pYIOIee CXOJCTBO PEKUMOB H3MECHEHHS COOBITHHHOW IUIOTHOCTH
CTAHOBUTCSl O4Y€Hb 3aMeTHBIM B mpousBeaeHusx K. Illtokxaysena u
I1. Bynesa (puc. 18 u 19 cOOTBETCTBEHHO), 3HAMEHYsI PACTYIIHNA pa3-
PBIB MEXKIy WHIWBHUIYAIbHONW TEXHUKON KOMIIO3WIIMK W KIAcCHUYe-
CKMMH OCHOBaMHu (hopMOOOpa30BaHUsI.

PazymeeTcs, MBI He CTalu paccMaTpuBaTh TPUBUAIBHBIC CIIY-
Yyau, KOTJa pedb WAET O MOJHOUM (VIIM TOYTH IOJTHOW) Jerpajanun
crienupUIeCcKoi My3bIKallbHON CTPYKTYpbl. O4eBUIHO, HEKOE MO0~
oue GpopmMooOpa3oBaHUs MOKHO OPraHU30BaTh AaKe UCKIIOUUTEIb-
HO CpeICTBaMU COOBITUHHON NUHAMUKH (€ciiu, K mpumepy, Ooliee
WM MEHEE YacTO HaXXUMaTh OJHY MU HECKOJIBKO KIIaBUII Ha (Gop-
TEMHaHO B MPOU3BOJIBHOM mopsake). Jpyroit Bompoc — MOXHO 11
paccMarpuBaTh MOJO00HBIE «KOMITO3UIINM» KaK HEYTO, UMEIOIIee OT-
HOIIICHHUE K MY3bIKe?

Heyxenu BBIXOAUT Tak, 4TO HAJIMYME TEOPETUUECKUX B3IVIAJI0B
HECOBMECTHMO C CcoumHeHueM My3biku? Pasymeercs, Her. Hamre
WCCIIeIOBAaHNE BCETO JIWIIb CBHJIETEIHCTBYET O TOM, YTO HamOO-
Jee GIarompHUATHBIM JJISI KOMIIO3UTOPCKON NEATENIbHOCTH «PEKH-
MOM» SIBJIIETCSl COCPENOTOYEHUE TBOPUECKUX YCTPEMIIEHUI MMEH-
HO B cepe IPaKTUKH, COYETAIOIIEeCs C U3BECTHBIM HEUTPAIUTETOM
110 OTHOIIIEHHIO K HOBAIMSM B TEOPETHUECKOU cepe.
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Viadimir M. Petrov

DEVICES PROVIDING THE INTEGRITY OF WORKS
OF ART: CLASSIFICATION BASED
ON THE INFORMATION APPROACH

In order to provide the perception of the work of art as an in-
tegrity, a system of devices was deduced theoretically and proved
empirically, mostly on works of eminent painters, poets, prose-
writers, etc. Two classes of devices were studied: means for ‘lo-
cal gluing’ (to provide links between adjacent elements of a work)
and those ones for ‘global gluing’ (providing links between re-
mote elements and determining ‘general contours’ of the work).
The problem of optimal frequency of some devices is considered,
as well as the ‘reflection’ of the reality depicted, ‘harmonious or-
ganization’ of the work to provide its synergic effect, etc. Special
analysis is devoted to the problems of interrelations of differ-
ent classes of numerous elements (e.g., words in literary texts or
color spots in paintings) and their distribution over ranks (hyper-
bolic law). The devices derived may become one of the grounds
for future divergent evolution of the entire system of arts.

Cependent que la cloche eveille sa voix clair
A Iair pur et limpide et profond du matin

Et passe sur I’enfant qui jette pour lui plaire
Un angelus parmi la lavande et le thym...

Stephane Mallarmé, Le sonneur

It was quite recently that various partial means and devices of
art (such as symmetry, equilibrium, concretization, etc.) were de-
duced by purely logical way, proceeding from the information theo-
ry (see, e.g., Golitsyn, 1997; Golitsyn & Petrov, 1995; Petrov, 2004,
2005). These devices provide due impact of art: both specific in-
fluence and collateral one, i.e., increased perfection of information
processing.

However, a problem remains which may be considered as prin-
cipal one: how to provide (or maybe even to guarantee) the percep-
tion of each work of art as a certain integrity? In fact, if the work is
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organized in a chaotic manner (including random usage of different
expressive means), it may go to pieces. Meanwhile, it seems desir-
able to impart some features of integrity to each work of art, in order
it would be perceived as a certain ‘unity within diversity.’

In general, the need for integrity, for holistic perception of the
object, is present in various psychological concepts, especially deal-
ing with aesthetics. It concerns literary works, musical ones, works
of fine arts, etc. As for the information approach, this ‘holistic incli-
nation’ penetrates all informational models of perception, concern-
ing its various aspects and conditions. In particular, a certain degree
of coherence, or correlation between parameters, is recommended
for each object to increase its ‘mutual information’ with the envi-
ronment (Golitsyn, 1997; Golitsyn & Petrov, 1995; Petrov, 2011).
It means that to provide optimal perception of a work of art (irre-
spective of the nature of the aims of the perception and its mecha-
nisms), it is desirable to connect different perceptual constituents in
a ‘due’ manner. In other words, a certain degree of integrity is ‘ad-
vantageous’ for any kind of works.

So, how to provide such a perceptual integrity, i.e., to come
closer to optimal structure of the work? What should be the features
of the work which are capable of organizing its perception as an in-
tegrity? Our consideration will concern two aspects of integrity.

A. Firstly, for some kinds of art, it is substantial that they deal
with certain temporal sequences of perceptual constituents. Such
perception is typical for works of prose, classical music, etc. Here
we meet a sequence of elements (e.g., events or episodes), and our
main trouble is to connect these elements with each other, giving
much attention to ‘gluing’ neighboring elements, and we come to
‘local gluing’ of constituents.

Of course, if the perception of the work of art is not based on due
sequence of elements, there is no essential need to ‘glue together’
its neighboring constituents. Such situation is typical, e.g., for most
genres of figurative painting: each picture is perceived simultane-
ously, sometimes instantly. Hence, it is senseless to speak about any
sequence of neighboring elements. [Nevertheless, even here certain
adjacent constituents may be linked with each other; however, such
links are not substantial for the perception of the work as a whole.]

B. Secondly, there exists the need for ‘global integrating’ of
constituents, i.e., forming the entire structure of the work, this struc-
ture being perceived as a certain integrity. In other words, here we
deal with rather large-scale structural regularities, which should be
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inherent in works of art. This need is inherent in any work of art,
i.e., it should appear both in ‘temporal-sequential’ works and ones
perceived instantly.

1. Local means supporting perceptual integrity

Let us start our consideration from the simplest case, i.e., works
containing temporal sequences which require ‘local gluing’of neigh-
boring elements. The logic of the below classification derived in this
Section, is illustrated with Fig. 1. [Naturally, of course, in reality
the sets of phenomena belonging to some clusters derived, show
overlapping. However, it is not of importance for the logic of the
forthcoming analysis.]

To realize local gluing of neighbors, two ways exist:

Aa. It is possible to use ‘natural properties’ of neighboring
constituents, i.e., to base gluing on those features which are natu-
rally present in them (irrespective of any special ‘gluing aims”). Of
course, the nature of these features depends on a kind of art, genre
peculiarities of each concrete work, as well as its concrete contents.
For instance, usually a prosaic work consists of episodes forming a
plot, each episode describing certain features of the reality depicted.
Exactly these features can be used as ‘gluing substance’ for our pur-
poses. So adjacent episodes should have ‘something common’ to be
glued together. Thus, if a novel is devoted to narration about cer-
tain historical facts (e.g., a novel ‘War and Peace’ by Lev Tolstoy,
devoted mainly to the war of 1812), then the sequence of different
episodes of the narration is not random, and the novel does not go to
pieces: it is glued by natural internal logic of the historical process
described. As well, in a love story, episodes of the narration can be
glued together by their natural logical sequence: from the first ren-
dezvous — to marriage (or divorce, or parting).

Ab. 1t is possible to use ‘artificial properties’ of neighboring
elements, i.e., those additional features which are ‘not obligatory’
for the main structure of the work, local gluing being their special
destination. Appropriate devices can be divided into two branches.

Abl1. Rather ‘pronounced’ devices (‘featured features’) which
are seen at the first sight. In musical works such devices are pre-
sented, for instance, in the form of theme variation, refrain, and so
forth. In poetry we see such a ‘well featured’ gluing device as rhyme.
Apropos, in accordance with the theory of Russian formalists (see,
e.g., Arvatov, 1928), rhyme as a systematic poetical device arose
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A. Problem of temporal sequences and local gluing of constituents; devices

/\

Aa. Basing on ‘natural properties’ Ab. Basing on ‘artificial properties’
of adjacent elements of adjacent elements
AbI. ‘Pronounced’ devices Ab2. ‘“Hidden’ devices
Problem of the Problem of ‘substance’
frequency of penetrating the entire
occurrence work
EXAMPLES:
Y A/
Logical links: Theme variation Associative links  Sequence
historical novel refrain, rhyme within a stanza of temporal
(‘War and Peace’), and between associations
love story stanzas (‘Eugeny (‘To Ohaadayev’)
Oneguin’)

Fig. 1. Logical scheme: deducing local means capable
of supporting perceptual ‘gluing’ of the work of art

(in late Renaissance West European poetry) exactly for ‘aims of glu-
ing.” When entering the era of book-printing, it occurred desirable to
replace previous gluing device, i.e., musical accompaniment which
disappeared when turning from songs of bards and minstrels — to
printed poetical texts. [Besides, recently the phenomenon of rhyme
as a gluing device, together with its principal perceptual parame-
ters, was deduced in the framework of the information approach;
the parameters derived were proved in experiments on perception —
Koptsik, Ryzhov, & Petrov, 2004; Kamensky et al., 2006.]

All such devices, as well as most of devices described below,
are nothing else but repetition of certain elements of the work or
their features. The repetition may be either full (tautological) or par-
tial (non-absolute coincidence of elements or features). About strat-
egy of usage of both kinds of repetition see, e.g.: Golitsyn, 1997;
Golitsyn & Petrov, 1995; Petrov, 2004, 2005).

Ab2. “Hidden devices”, influencing upon the subconscious
realm of a recipient (like the 25 sequence in cinema). An example
of such a kind we can find in a novel (in verse) ‘Eugeny Oneguin’
by Alexander Pushkin. Surprising is the giant length of this novel
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(several thousand lines): such a size is contra-indicated for ‘genuine
poetry,” because its perception should be based on the second step
of memory (up to several seconds), and hence the size should be
limited by 20 — 30 lines. [About theoretical considerations concern-
ing preferable sizes of literary works, see Golitsyn & Petrov, 1995.]
However, this novel does not go into pieces when reading. Why?

The main secret of its integrity is in that the narration is lite-
rally penetrated by strong associative links which serve as the above
‘hidden parameters’ used for gluing together adjacent fragments of
the narration. [The detailed theoretical consideration of these links
in the novel mentioned, and their experimental identification, see in:
Petrov, 2003.]

First of all, such associative links are met within many stanzas
of the novel. For instance, in Chapter V we read (below an interli-
near translation is given, as well as in further examples):

A naughty boy has frozen his finger:
He feels pain, and it makes him laugh,
And his mother reproaches him through the window...

Here the reader sees two almost identical images: at first the
boy’s frozen finger, and afterwards his mother’s finger shaking at
him. So the tight associative link between the two adjacent images
does really appear, and they occurred to be glued. So, such local glu-
ing supports the perception of each stanza as a sensual integrity.

But what is much more important, is that the same local gluing
is used at the borders of adjacent stanzas. Of course, each stanza
can be perceived as an integrity (as soon as the length of each stanza
is only 14 lines). However, there is an important need for gluing to-
gether at least adjacent stanzas. And really, in the novel considered,
we observe the phenomenon of associative gluing, forming a kind of
a ‘bridge’ between adjacent stanzas. For instance, in Chapter V the
stanza XLI is concluded by the following words:

...and, a friend of winter nights,
A splinter is crackling before her.

And immediately, at the beginning of the next, XLII stanza we
read:
And now frosts cause crackling
And make the fields silver...

Obviously, here the two stanzas are glued together by some-
thing ‘crackling’ in both stanzas, though in the former stanza the
scene is laid at night, and in the latter one in the daytime.
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We should mention that this device is used not at all inter-stan-
za borders. In agreement with the informational model, any ‘hid-
den device’ used in a certain regular structure (e.g., in a ‘lattice’
of stanzas), should be met, on the one hand, with rather high proba-
bility (frequency), in order to influence upon the perception, but on
the other hand, its frequency should not step over the threshold of
awareness (realizing); otherwise this device will be perceived as im-
portunate, premeditated, i.e., not occasional. In turn, in such regular
structure the threshold of realizing should be (Petrov, 2002; Majoul
& Petrov, 2000)

A=\T, (1)

T being the threshold of perception. Meanwhile, there exists a
psychophysical regularity concerning rather stable value of T for
various kinds of stimuli: about .12 — .15, i.e. the minimal dif-
ference perceived is 12 — 15% of the magnitude of any stimulus.
Hence, the threshold of awareness 4 is about .35 — .39. So, to
provide optimal perception when working in a certain ‘regular lat-
tice,” any ‘hidden device’ should be met with the probability close
to the threshold of realizing (awareness). It means that the device in
question should be used at 30 — 35% of inter-stanza borders. Exactly
this optimal share was observed in the experiment on perception of
associative links in Chapter I of ‘Eugeny Oneguin’: 30% of inter-
stanza borders were glued by this device. These empirical results are
presented by Fig. 2.

Here circles designate stanza (those stanza which are empty,
i.e., consist only of dots, are presented in brackets). Out of 50
inter-stanza borders, i.e., potential ‘pretenders’ to gluing devices,
15 borders were really filled by this gluing device (shown by
cramps), i.e. 30%. One can see that as a rule, this device is not
used two times in succession. The only exception relates to the
very beginning of the Chapter (borders between stanzas III and
IV, between IV and V, and between V and VI), but just after this
frequent usage, a large ‘gap’ appears (as if the poet were in fright
of perception of this device as too importunate). So this device
is used optimally, and it imparts to the integrity of the work.
[Here the device providing integrity, serves also to compensate
the contradiction between certain specific features of the work,
and genre requirements to its nature. Such ‘joint destination’
should be typical for most devices in question, because it is
advantageous. ]
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Fig. 2. The row of 60 stanzas (designated by circles) constituting
Chapter I of ‘Eugeny Oneguin’, and inter-stanza associative links
(designated by cramps)

Another version of local gluing realized by associative links,
relates to a certain ‘substance’ (matter) which penetrates the entire
work, enhancing its perceptive integrity. When dealing with works
possessing ‘temporality’ (i.e. duration which is important for the
perception), such a substance can be played simply by real time.
Hence, temporal associations accompanying perception of different
fragments of the work, should possess quite definite direction: the
sequence of these associations should coincide with the course of
the main perception.

Exactly such situation often takes place when a certain narra-
tion is devoted to rather abstract matters, instead of concrete sensual
images which are required by the genre used. Such a ‘substitution’ is
contra-indicated for any work of art; again we deal with a contradic-
tion between concrete content of the work and ‘due’ genre require-
ments! So, in order to ‘allay’ such a contradiction, an artist should
resort to the help of the device in question. An experimental inves-
tigation of this phenomenon was made on the perception of a poem
‘To Chaadayev’ by Pushkin (1818). Special procedure was derived
to measure femporal associations of words constituting this poem,
involving 25 participants (12 males and 13 females) each of them
having been asked about his/her temporal associations connected
with each of 59 meaningful words of the poem: nouns, adjectives,
verbs, and proverbs (Golitsyn & Petrov, 1995). It occurred that the
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overwhelming majority of these words were tightly connected with
definite time of a 24-hour cycle. Table 1 presents a fragment of the
experimental results obtained: initial 12 lines (out of 21 lines of
the poem), together with temporal associations of each word in the
group of male subjects (the words which generated these associa-
tions, are italicized). For instance, in the 10-th line of the poem, the
words ‘minute’ and ‘liberty’ arose temporal associations 8.6 hour
and 15.9 hour, respectively, and the word ‘sacred’ showed no rather
featured temporal associations. [It was the only word which showed
no temporal associations. |

Having these data, it is possible to calculate the mean value of
temporal associations for each line of the poem: see the second to

Table 1

Temporal associations generated by initial 12 lines of a poem
‘To Chaadayev’ (a group of 12 male subjects)

Temporal Mean
N Line associations of | value, Rank
the words, hour | hour
1 Love, hope, and peaceful 21.6;4.8; 1.8; 4.2 1
glory 12.7
2 | Not long indulged us as 11.5;1.1; 4.6 5.7 2
a fraud,
3 Disappeared young 21.1; 8.8;19.3 8.4 4
amusements
4 Like a slumber, a morning 3.4;74;6.6 5.8 3
mist
5 | Butin us a desire is burning: | 20.9; 19.6 20.2 15
Under oppression of a fatal 12.0; 22.0; 13.6 | 15.9 9
power
Our impatient souls 18.2; 1.6 19.8 14
8 Heed the fatherlands calls 20.8;11.2; 11.0 | 14.3 6
We are waiting, with a 17.8;20.0; 18.4 | 18.7 13
languor of hope
10 For a minute of sacred 8.6;— 159 12.2 5
liberty
11 Like a young lover is 10.8;23.2;20.3 | 18.1 11
waiting
12 For a minute of a sure 9.5;19.5; 18.5 15.8 8
rendezvous
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Fig. 3. Mean temporal associations (ML, hours) of 12 initial lines
of “To Chaadayev’, vs numbers of the lines (No)

right column of the Table. Then let us compare these mean values,
with ‘natural’ sequence of lines, i.e., the real time of reading. The
co-ordination of these two sequences is illustrated with Fig. 3. One
can easily see that when increasing the number of the line, its tem-
poral associations reveal statistical growth. In fact, words of the 1%
line “love’, ‘hope’, and ‘peaceful’ are usually connected with night
or early morning, whereas words of the 9" line ‘waiting’, ‘languor’,
and ‘hope’ are associated with the evening. The agreement between
the two courses is confirmed by rather high Spearman coefficient of
rank correlation: .55, which is statistically significant at 5%-level.
[For all 21 lines of the poem, this coefficient equals .78, which is
statistically significant at the level better than 1%.] So we do really
observe the coincidence of the associative row and the course of
perception of the poem.

2. Global integrity: How to achieve it without introducing
special substances?

When considering those devices which can be used to integrate
the work as a whole, we shall again resort to the help of dividing
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these possible means into two classes: their substance can be either
‘natural’ or ‘artificial’. [The logic of this Section and the follow-
ing ones, is illustrated with Fig. 4.] ‘Natural’ substances may be,
for instance, certain features which are used in the structure of the
work, whereas ‘artificial’ substances may be some other features in-
troduced especially (though possibly unintentionally) in the work, to
increase its integrity.

Ba. The ‘raw material’ for natural substances capable of inte-
grating the work, is contained in its constituents themselves. How to
apply them for this purpose?

Here the problem arises which was absent when we spoke about
local gluing. The problem is which exactly constituents should be
linked for creating the unity desired? [In the case of local gluing
these constituents were obvious: simply adjacent elements, i.e., ‘im-
mediate neighbors’.] However, this problem presupposes another
one: maybe, in some cases all constituents (or most of them) occur
to be linked ‘automatically’ by a certain ‘common matter’? Hence,
in general two problems arise, responding to two possible ways ca-
pable of providing perceptual integrity:

Bal) due choice of the entire set of constituents for the work;

Ba2) due ordering of those constituents which should be
linked.

The first way (Bal) means nothing else but the decision made by
an artist either consciously or not, concerning compiling the work
of such elements which would constitute his/her work. Here again
two versions are possible, in dependence of the reasons which are
capable of generating the perceptual integrity:

Bala. External roots: the integrity can be caused by specific
choice of the position of a recipient in relation to elements perceived.
The best position for such integral perception ‘embracing’ all the el-
ements, is sometimes (though rather seldom) met in our everyday
life: it is nothing else but the position at the top of a mountain. In
such a case all the objects below are seen simultaneously, they are
spread before the eyes, and many writers describe this view.

In literature we also sometimes meet such a specific position
which permits — mainly due to its originality — to integrate all the
elements depicted, so they would be perceived as a certain integrity.
For instance, in the First Chapter of ‘Gulliver’s Travels’ by Jona-
than Swift, all the world is seen from the position of a giant, as if
the world of Lilliputians were observed from a certain ‘top.” On the
contrary, the world in another chapter is seen from the standpoint of
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Fig. 4. Logical scheme: deducing means capable
of providing global integrity of the work

a quite small person, and the originality of this worldview imparts
the features of integrity to the narration. In a story ‘Notes of a Mad-
man’ by Nikolay Gogol, a part of the narration has a form of a diary
written by a little dog Medzhi; this original standpoint helps to in-
tegrate the description of the events in the story. Such a device was
used by many prose-writers.
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In fine arts, such integrating role of a position is often played
by means of a system of the perspective. In the case of the figura-
tive painting, when an artist depicts a certain fragment of space, he/
she should inevitably resort to the help of one of possible projective
systems (see Rauschenbach, 1980):

— direct perspective; here parallel lines going from spectator
to the infinity, converge in the infinity, or at least very far from the
spectator; such a system is typical for Renaissance and contempo-
rary West European painting;

— inverse perspective, when these parallel lines converge in the
eye of a spectator; such a system was typical for medieval European
painting;

— various kinds of parallel projections, e.g., so-called ‘axono-
metric’ one, without any convergence of parallel lines, as it was in
some genres of traditional Japanese painting, etc.

In each case, subduing to requirements of a definite system of
projection, an artist assists a spectator to perceive the work as an
integrity.

Balp. Another situation takes place when internal roots can
cause the integrity: such special choice of a set of elements involved,
which is capable of ‘automatically’ providing their perceptual integ-
rity. In this case, the elements should form a net of internal links,
this net being so tight that it is perceived as a ‘closed world.” In
prose such situation is met especially frequently. For instance, in the
novel ‘Vingt ans aprés’ by Alexander Dumas, the main personage
D’ Artagnan galloping at full speed, knocks down a passer-by; how-
ever, this passer-by is a Parliament councillor Broussel, which has a
servant Friquet, in turn, the last one is watched over by Bazin, who
is a servant of Aramis, a friend of D’ Artagnan.

As well, such tight net is frequently met in paintings: e.g., when
an artist compiles a set of objects for his/her still-life, as a rule,
those objects are chosen which are linked with each other on vari-
ous parameters. Apropos, that is why even an artist belonging to
abstractionist (absolutely non-realistic) branch of painting, if creat-
ing landscapes, prefers to proceed from concrete observations: in
fact, the reality is penetrated by numerous ‘natural links’ (shadows,
reflections, interwoven conscious and subconscious interactions of
different objects, etc.), which are capable of integrating the picture.

Ba?2. Turning to the second way of creating integrity basing on
due ordering of ‘natural’ elements, we find here the main problem:
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how to arrange them in an appropriate manner, i.e., to create such a
composition which would form the integrity?

When building such a composition, the most acute problem is
to organize links between rather remote elements of the structure
which pretends to be integral. In those cases when the object is per-
ceived as a sequence of events (e.g., when the object is a literary
work), the most important problem is to establish links between
the initial element of the structure — and its final element. The sim-
plest version of such a link is the so-called ‘ring structure’: at the
end of the work those elements are used, which were used at its
beginning. [So, here we again deal with the phenomenon of rep-
etition, either full or partial.] Due to such a device, the work can
be perceived as something ‘closed,” and hence, completed. That
is why ring composition became typical for most lyrical poems
(Zhirmunsky, 1975). As well in music there exists such a device
as ‘reprise,’ i.e., the repetition of the exposition (initial musical
theme in a sonata).

[Apropos, women feel the need for such ring structures very
sharply. For instance, they prefer to use identical (or similar) co-
lors for their foot-wear and a hat, or a scarf. Due to such a ‘rhyme’
between the top and the bottom, all the intermediate components,
including parts of the body, are perceived as a unity, a kind of a ‘po-
etic image’. As well, women resort to the help of many other means
capable of generating the integrity of their images, as far as this task
is very important for them.]

In addition, the requirements to the structure of the work, are
not restricted by coincidence (full or partial) of its beginning and
the end. To become the integrity, the internal structure of the work
should be ‘centralized’, i.e., it should possess a certain ‘core ele-
ment’ through which most other elements would be connected with
each other. Such centralization provides maximal economy of re-
cipient’s efforts when dealing with any object, irrespective of its
destination. That is why the phenomenon of centralization is inher-
ent in objects belonging to various spheres: techniques, commerce,
science, religion, etc. (see Golitsyn & Petrov, 1995).

Fig. 5 presents two versions of a certain system (e.g., such
a system belonging to the sphere of techniques, as the telephone
net):

a) before centralization;

b) after centralization, when a central ‘core element’ is intro-
duced.
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a b

Fig. 5. To the phenomenon of centralization: a system of the telephone net
at its early stage (a) and after introducing ‘central exchange’ (b)

It is easily seen that the first version () is not very economical:
in order to connect with each other n elements (e.g., n telephone
subscribers), it is needed to use

N=n(n-1)/2 2)

links [e.g., 8 subscribers require 8 (8—1) / 2 = 28 links]. The second
version (b) occurs much more advantageous: to connect n elements,
only N = n links are needed [e.g., for 8 subscribers, we need only
8 links connecting each subscriber with the ‘central exchange’, i.e.,
28 / 8 = 3.5 times less!]. Due to such economy, centralized struc-
tures occur very advantageous for various systems, including works
of art.

Of course, centralization assists to perceive any work as an in-
tegrity. That is why to be perfect, any work should possess a ‘central
element’ around which are grouped most other elements. It is espe-
cially evident in works of fine arts (see, e.g., Arnheim, 1986; Bou-
leau, 1963), where in most cases a painting possesses a certain com-
positional center. All other elements of the painting are connected
with this ‘core’ element. As well it is known that the color structure
of each painting should be also ‘centralized,’ though the form of this
centralization is rather specific: all color elements of the painting are
referred to the so-called ‘color-and-light standard,” which is nothing
else but the white element (representing the sunlight — see Gribkov
& Petrov, 1996; Petrov & Gribkov, 2001).

Quite similar are the evidences of this phenomenon in litera-
ture, and first of all in the plot of prosaic works. Thus, it is simply
advantageous to have a certain personage as the central one (e.g.,
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D’ Artagnan in several novels by Alexander Dumas), so that all other
personages would be interconnected through this ‘central exchange’.
As well, the role of such central element can be played by a principal
line of narration (e.g., the development of a war).

However, beside the link between the beginning and the end,
there exists another problem dealing with the general contours of
the entire structure of the work. In particular, this problem seems
to be important in the case when the central element of the struc-
ture is evident. For instance, usually in a painting there exists an
evident compositional center; so the task is to find the best place
for this central point. Another problem relates to the ‘frame’ of the
work, meaning its proportions (e.g., the ratio between the height of
an architectural construction and its width). For most cases of such
a kind, a rather general regularity is valid: appropriate relationships
are subdued to the so-called ‘Golden Section’ proportion. [Infor-
mation approach to the advantages of the Golden Section, together
with considerations concerning the limits superimposed upon this
regularity, see in: Petrov, 1997. A review of empirical data about the
Golden Section, its pro et contra, see in: Hoege, 1997.]

According to this regularity, exactly proportion .62 is optimal
(i.e. carries maximal information) when dividing a certain fragment
into two parts. Proceeding from the classical standpoint, this pro-
portion is optimal because it responds to perceptual integrity of the
object, and hence, it carries ‘harmony.” For instance, in the case of
a rectangular form, its lesser side (@) should relate to the larger one
(b) as the larger one to their sum:

a/b=b/(a+b) (3)

Because of such ‘harmonizing’ impact, pictures often contain
this proportion in its various ‘faces’ which was shown in numer-
ous empirical investigations (see, e.g., Cline & Konecni, 2000). For
instance, in many paintings their compositional center is slightly
shifted from the middle, so the painting occurs divided in the ratio
close to .38/ .62.[Besides, this shift, as well as the phenomenon
of Golden Section in general, can be explained also by such a prop-
erty, as the above mentioned threshold of perception, which, in turn,
is caused by the volume of human operative memory; for the last
one the information approach gives the value 8 units (Golitsyn &
Petrov, 1990; Petrov & Mazhul, 2008; Petrov, 2007, 2008): T=1/8
= .125. Hence, in order to provide minimal asymmetry, i.e., distinc-
tion from the middle, the form should possess a proportion either .5
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— .125= 3750r .5+ .125= .625, both values being very close
to the Golden Section (in fact, the proportion .375 is nothing else
than the proportion 1 — .375= .625). So, the information approach
evidences in favor of high self-consistency of our mental systems,
quite analogous to the self-consistency of the Universe treated by
famous Antropial Principle!]

Many other visual objects, especially works of architecture, pos-
sess contours of the Golden Section. As well, some literary works
and musical ones possess their culmination point which divides the
work in proportion .38/ .62 (see, e.g., Voloshinov, 2000). Recent-
ly an attempt was undertaken to unite several aspects of the Golden
Section: a group of artists organized in California a theatrical action
in a hall with ‘golden’ proportions, scene with exactly such propor-
tions, play divided (in time) in accordance with golden ratio, etc.;
the performance was a great success (Havill, 1976). So the Golden
Section may be considered as one of important structural properties
providing perceptual integrity of works of art.

Meanwhile, the Golden Section is not the only proportion ad-
vantageous for aesthetic perception. There exist the whole set of
rather advantageous relationships; this set can be obtained on the ba-
sis of the so-called Fibonacci series: in this series each next item is
a sum of the two previous items: 1; 1; 2; 3; 5; 8; 13; 21... Each time,
the relation of two consequent items is advantageous for perception.
The Golden Section is simply a partial case, which is realized when
the number k of the item goes to infinity:

lim x*/x**1 = .618 (4)
k—oo

These relations are also used in many cases, in dependence of
concrete ‘boundary conditions’ of perception. For instance, ‘mini-
local’ harmony can be achieved when using the simplest of these
relations which correspond to the consonances of the musical scale,
namely:

1/ 1 =tonic; 2/ 1 = octave; 3 / 2 = fifth; 5 / 3 = large sixth;
8 / 5 =little sixth.

Nevertheless, the Golden Section is of most importance for nu-
merous applications in artistic creativity: it responds to a certain
‘ideal’ limit of the Fibonacci series. This situation is realized in such
conditions of perception when its time is not restricted, which is typi-
cal for visual objects. [On the contrary, when acoustic perception,
the time of perception is principally restricted, so in these conditions
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other ratios are usually realized — see Golitsyn & Petrov, 1995. This
thesis is in contradiction with the above examples of the Golden
Section in music and literature.]

3. Global integrity: a struggle against a giant number of elements

At last, very often we deal with rather specific problem which is
caused by the multiplicity of elements (their ‘numerical strength”).
In fact, sometimes it is desirable to organize the perception in the
regime of the operative memory capable of keeping up to 8 elements
(Golitsyn & Petrov, 1990). Meanwhile, usually much more elements
are to be integrated. Sometimes the number of elements is gigantic
(e.g., words in a novel), and it is desirable that they would form a
‘harmonious whole.” How to overcome this difficulty? — Two ways
seem to be possible here.

The first way is to ‘aggregate’ primary elements, i.e., to come
to certain ‘secondary elements’ each of them consisting of a group
of several primary ones. In general, this way is realized in many
phenomena of mental life, especially in language (because it re-
quires rather high speed of communication and hence, its proce-
dures should be based on the recipient’s operative memory). Thus, a
group of phonemes form a morpheme, a group of morphemes being
a word, a group of words forming a phrase. Due to such aggregating,
rather large amount of primary elements can be perceived almost
instantly.

In the arts, exactly this phenomenon is used, especially when
it is needed to provide instant perception, i.e., mainly in visual ob-
jects. For instance, if an architectural construction consists of many
identical elements (e.g., many rows of windows of a sky-scraper), it
is desirable to divide this massif into several groups of elements, in
order these groups would form a certain integrity. In large prosaic
works, a flux of the narration is usually divided into paragraphs, then
into chapters, etc., and due to such ‘aggregating division’ the work
can keep some features of integrity.

Meanwhile, there exists the second way, which is prospective
when the amount of elements is giant, and the potentialities of their
aggregating are exhausted. This way is to arrange the elements in
such a natural manner which would not lay obstacles to the natural
perception of the work. How to do this?

Considering the lowest level of organization of most works, we
do see there numerous ‘micro-elements’: color spots on the plane of
the picture surface, words constituting the speech flux of a novel,
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etc. Surely, these micro-elements should serve the above structural
purposes, i.e., they should be used to realize ring composition, cen-
tralization, and due proportions of the structure of the work.

Sometimes these micro-elements can be divided into several
classes, and the number of such classes is also giant. For instance, in
a color structure of a painting we can single out the following color
elements: white, grey, black, red, orange, and so forth, as well as
their numerous hues. But in a literary work, the number of elements
coincides with the number of different words used (namely words,
or more strictly, morphemes are those minimal elements which are
capable of carrying sense of any speech communication). Their no-
menclature may vary from 40-80 units in a sonnet to many thou-
sands in a novel. What might be the relationships within this world
of classes of micro-elements?

Again we shall split the problem into two sub-problems.

*) Sub-problem of proportions: what should be the number
of micro-elements belonging to different classes? The answer is
well known: in order to function optimally, the structure of classes
constituting the system, should be subdued to the so-called Zipf’s
law. [Its different versions are also known under names of Pareto,
Lotka, Mandelbrot, etc. — see, e.g., Martindale, 1995. It relates
to the so-called ‘hyperbolic distributions,” belonging to the class
of ‘stable non-Gaussian distributions’ — see Petrov & Yablonsky,
1980.] Its essence is in the following: if we order all the classes in
accordance with the number of their micro-elements, so that the
rank » = 1 would be ascribed to the most numerous class, the rank
r =2 to the less numerous, and so forth, then the number of micro-
elements n_ belonging to the class with r-th rank, is determined by
this rank:

n=Cr77, ®))

C and y being constants characterizing the system considered. Turn-
ing to logarithmic co-ordinates, we come to

logn, =log C—ylogr, (6)

i.e., the linear dependence with the slope (-p).

Exactly such were empirical dependences built for many perfect
works of art, belonging to its different kinds. Fig. 6 presents appro-
priate dependence for a novel ‘The Ulysses’ by James Joyce: the
number of words, in function of their ranks (see: Zipf, 1949; Petrov
& Yablonsky, 1980).
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Quite analogous dependence for painting is presented by Fig. 7:
areas of different color elements used in the picture ‘Over the eter-
nal peace’ by Isaac Levitan (1894), in function of the ranks of these
colors (Orlov, 1980). About 95% of color elements (out of the totali-
ty of 341 different colors) are described by a linear dependence (6).

Both examples presented show very good agreement with theo-
retical prediction. Such linearity was observed in many other works
of different kinds of art, including musical and literary ones (see,
e.g., Orlov, 1980). In literary works there exists a giant number of
words (sometimes up to several millions ones!), so it is easy to real-
ize appropriate statistical investigations. And they did confirm the
Zipt’s law, which occurred valid for many outstanding works of art,
each of them being an artistic integrity. However, if the work is not
an integrity, the Zipf’s law occurs to be not valid, and we cannot ob-
serve linear dependences. (Usually a break, or fracture is observed
in the dependence discussed.) For instance, each of 4 volumes of the
novel ‘War and Peace’ by Lev Tolstoy, showed absolutely perfect
linearity, evidencing in favor of the integrity of each volume; nev-
ertheless, the novel as a totality occurred to be not an integrity — ac-
cording to the character of its dependence. So, subduing to Zipf” law
may be treated as a criterion of the integrity of the work.

Meanwhile, evidently, Zipf’s law should be valid not only for
the entire set of those micro-elements which constitute the struc-
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ture of the work. It may include some substructures which can be
more or less autonomous, if they respond to more or less indepen-
dent aspects of the work’s functioning. Hence, we may suppose that
each such substructure possesses its own distribution of its micro-
elements which would be subdued to Zipf’s law. [This situation re-
minds of the structure of a crystal, where beside the ‘genuine’ lattice
of atoms, some additional ‘sub-lattices’ may exist, for instance, sub-
lattices responding to different admixtures present in the given crys-
tal, though sometimes in quite negligible quantities. Nevertheless,
usually atoms of these admixtures form regular structures which are
named sub-lattices. ]

In fact, some empirical investigations confirm existence of
such substructures. Thus, a literary work may contain several such
substructures, one of them relating to the so-called ‘color life,’
i.e., perception of spectral properties of the surroundings. So, the
distribution of appropriate micro-elements constituting this ‘color
substructure,’ is supposed to be subdued to Zipf’s law. Figure 8
presents such a distribution of colors in the novel ‘The Demons’
by Fyodor Dostoyevsky. Though the rank dependence presented is
not clearly linear, its slope is close to the value (~1.0) typical for
most linguistic systems. Moreover, three the most frequent colors
(red, white, and green) coincide with Russian national color triad
dominating Russian painting (Gribkov & Petrov, 1996). Hence,
we undoubtedly observe the evidences of ‘color substructure’ in
this novel. (Other Dostoyevsky’s novels show similar regularities.)
Possibly this substructure not only reflects the creative process of
this author, but influences upon the perception of his novel as a
certain integrity.

**) Sub-problem of interactions is the second worry of our con-
sideration devoted to micro-elements: what might be consequences
of co-existence of constituents meaning their impact in the integ-
rity of the work? One may suppose that a certain kind of joint ap-
pearance, being repeated regularly, would ‘tint’ the work, adding a
definite ‘hue’ to its mood. But to do this, such situations are to be
frequently met, which in turn requires that:

— the number of appropriate micro-elements should be rather
large, they would be numerous;

— a certain ground should exist for dividing the micro-elements
into different categories, so various particular combinations of
members of different categories, would form invariants possibly
creating due ‘common mood’ of the work.
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Both requirements are sat-
isfied in works of prose. Re-
ally, prosaic texts usually con-
sist of many micro-elements:
words. As well, such elements
as words, can be divided into
several grammatical catego-
ries substantial for percep-
N tion: nouns, adjectives, verbs,

\ prepositions, etc. That is why
exactly in literary works, such

~  Interactions would be ex-
pected. And they were really
observed, at least in several
cases. We shall present three
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Fig. 8. Novel ‘The Demons’

by Fyodor Dostoyevsky: the number . ]
(n) of words designating colors, examples of such a kind, ap

vs ranks () of these colors propriate phenomena being

(Petrov & Shepeleva, 1996) based on the concept of the
so-called ‘transparency’ of

prose (see in detail: Petrov, 1994, 2007a; Koptsik et al., 2004). The
basis of the model is the contraposition of two stylistic poles:

— ‘non-transparent’style, oriented on concrete images, i.¢e., sen-
sual associations generated by the text perceived;

— ‘transparent’style, having nothing (or almost nothing) in com-
mon with concrete images or associations; it is oriented on a ‘game’
of abstract symbols, creation of a definite mood, etc.

To realize each of the above styles, there exist at least three
methods, i.e., devices of creating appropriate type of perception.

The first device deals with controlling concentration of micro-
elements belonging to definite parts of speech. As it was shown theo-
retically and proved empirically, the inclination to ‘non-transparent’
pole can be realized by increasing the share of nouns and adjectives,
to the detriment of the share of verbs. On the contrary, to be oriented
on ‘transparent’ pole, it is desirable to increase the share of verbs
to the detriment of nouns and adjectives. So, the degree of stylistic
orientation of each prosaic text (at the level of words used) can be
estimated by the ‘coefficient of transparency’

K=v/(n+a+v), (7)

v, n, and a being the number of verbs, nouns, and adjectives, re-
spectively. This coefficient was calculated in texts written by 6 most
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eminent Russian prose-writers of the 19" — 20" centuries. These
calculations permitted to build the evolutionary trajectories of ‘two
lines’ of Russian prose: ‘transparent’ line and not-transparent one
(Petrov, 2007a, pp. 418-420).

The second device deals with controlling concentration of
verbs at the ends of phrases. Really, in a recipient’s memory most-
ly that word remains (after perceiving a phrase), which was placed
at the end of a phrase. So the transparency of the phrase is strongly
dependent on the transparency of its last word. As a result, the
share of phrases with verbs at the ends, can also characterize the
transparency of the text (at the level of phrases). The usage of this
device was proved by calculations of this share in prosaic works
by Alexander Pushkin and Mikhail Lermontov, both writers be-
ing contemporaries, but presenting, respectively, ‘transparent’ and
‘non-transparent’ lines of Russian prose. In agreement with theo-
retical predictions, this number was about 27-28% in Pushkin’s
texts, and only 17-20% in texts by Lermontov, the difference be-
ing statistically significant at the 1%-level (Chi-square criterion).
Besides, the absolute values of these frequencies also occurred in
good agreement with theoretical predictions (see Section 1): this
device was used by Pushkin not very often, not crossing the thresh-
old of awareness (A= .30 — .35), so its usage was not perceived
as importunate (Petrov, 2007a, pp. 420-421). Due to such differ-
ence, appropriate ‘coloring’ of each prosaic work as an integrity,
occurs possible.

[Once upon a time, the author of this text, made an experiment
using this device in his own literary creativity (see Petrov, 2002a).
One of my short stories, ‘Nita Zho’ (about medieval life) written to-
gether with painter Alex Melamid in 1965, seemed to be too dreary,
monotonous. Then we changed the word order in most phrases —
keeping all the words of the text, but putting verbs at the ends of
phrases. And suddenly all the story occurred transfigured, and even
became quite mysterious! ]

At last, the third device controls the order of episodes of prosaic
text. For instance, if a writer organizes his/her text in such a man-
ner that the episodes of the narration would occur intermixed, fully
disordered — then the narration would be perceived as almost ‘non-
realistic’; at least, the text cannot generate concrete associations, it
seems to be absolutely ‘transparent,” remaining (after reading) only
a certain ‘general mood.” Exactly such was the situation in the short
story ‘Light Breathing’ by Ivan Bunin. (The psychological analysis

213



of this story see in Vygotsky, 1971.) Here the order of the episodes
of life of Olya Metcherskaya (the main personage) are placed in
such a manner, that their sequence in the story sharply differs from
their sequence in real life depicted: the Spearman coefficient of rank
correlation between these two orderings (of 14 episodes constituting
Olya’s life) equals .16. This very low value confirms a pure random
sequence of events in the narration (Petrov, 2007a, p. 421-423).
That is why only a ‘general mood of ‘light breathing’ remains after
reading this story — but not the impressions concerning the reality of
dirty provincial town.

So, some ‘coloring’ devices are capable of providing us with
means to assist the integration of the work of art.

4. Global integrity: using artificial matters

Now it is time to turn to the last class of our classification:

Bb. Here the ‘raw material’ needed for integrating, is artificial,
being ‘imported’ from without, its matter being ‘extrinsic’ for the
structure of the work. Hence, we should again resort to the help of
a classification used in the first section of this paper: to divide the
artificial matters discussed, into two branches.

Bb1. Rather pronounced substances seen at the first sight. Of
course, some of the matters used for local gluing (see Section 1),
can be used also for global gluing. For instance, a certain manner
of rhyming (especially when this manner is rather original) or the
disposition of rhymes within the stanza, or common structure used
in all stanzas of a large poem, can strengthen its integrity. Neverthe-
less, global gluing can resort to the help of its own, specific means.
Quite similarly to links which ‘naturally’ penetrate the work (de-
vices of the class Balo — see Section 2), it is possible to ‘penetrate’
the work ‘artificially.” For instance, a painter can tincture his/her
painting in a color which is rarely met (e.g., violet color). Due to
this, the work will be perceived as a certain ‘unique object’ opposing
all other objects, and hence, marked with certain integrity. As well,
a poet can use (as it was mentioned above) rather original, ‘exotic’
rhythmical structure or system of rhyming, and the work will be per-
ceived as an evident ‘original integrity.’

For instance, famous Russian poetess Marina Tsvetayeva orga-
nized her brilliant poem ‘Night in my giant city’ (1916) in such a
manner, that endings of all lines (of each stanza) consist of one-
syllable words which are rhymed with each other:
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V ogromnom gorode moyom — noch. [In my giant city — night.

Iz doma sonnogo idu — proch. I am going away from a sleepy home.
I Iyudi dumayut: zhena, doch — And people are thinking: wife or daughter —
A ja zapomnila odno — noch. But the only thing I remember is — night.]

Due to such organization, the poem is really perceived as a fea-
tured ‘original integrity.’

Analogous rhyming system was used by Stéphane Mallarmé in
his poem ‘Le vierge, le vivace et le bel aujourd’hui’: all thyming
endings contain syllables with the phoneme ‘i’ in a stressed posi-
tion, so the poet treated this poem as a ‘sonnet en i-majeur.’” At last,
sometimes an explicit reflexion of integrative intention is present
in the work. For instance, a poem ‘Bristol’ by John Betjeman ends
with a numerical table — a set of numbers designating the leading
melody of the poem (and the melody of evening bells). As well, the
intention to integrate the work can be explicitly expressed in certain
theoretical documents accompanying some works. Typical for the
contemporary art, is to present manifests devoted to ‘due’ destina-
tion of each work (e.g., when dealing with pop-art or conceptual
art). Moreover, such a direction of contemporary art as Construc-
tive Conceptualism (see, e.g., Gribkov & Petrov, 1997), presupposes
theoretical description (i.e., reflexion) of the psychological mecha-
nism of perception of each work.

Bb2. ‘Hidden substances’ can be also used to realize integrat-
ing purposes. Thus, in prose one of the attempts of rather specific
structural organization of fragments (paragraphs) was undertaken
by the author of these lines. In my early short story ‘The Pine Tree,’
a solitary young man was described walking along Moscow streets
at the new-year’s night. However, the main purpose of the narration
consisted in the flux of thoughts (partly of rather philosophical char-
acter) accompanying the walk. So is was desirable to combine the
description both of the walk and the flux of thoughts. To realize this
kind of integrity, a specific feature was used, which is typical for go-
ing along the streets: the stops at the corners of the streets, near the
semaphores. This specific feature was applied to construct the rhyth-
mical structure of the paragraphs: each of them begins from short
phrases (imitation of a stay near the semaphore), followed by phras-
es of larger and larger length (imitation of accelerating walk, the
gate becoming more and more rapid), then a flux of phrases becomes
stabilized, and afterwards the length of the phrases starts diminish-
ing, coming to very short ones (a stop near the next semaphore).
Such trapezium-like form of paragraphs, provides simultaneous per-
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ception of different kinds of impressions (concerning both sensual
images of the city streets and meditations). As well, the integrating
of the work (as rather original rhythmical structure, opposing to all
other prosaic texts) is also achieved.

Going further on the line of integrating different kinds of sen-
sations, we find numerous versions of their uniting. Thus, the very
existence of the painting is based on such ‘synergic’ phenomena as
the expression both of space and movement by means of ‘color lan-
guage’ (Petrov & Gribkov, 2001). As for poetry, recently a series of
investigations appeared (see, e.g., Whissell, 2004) devoted to syner-
gic action of facial muscles and emotional content of a poem. E.g., a
poet chooses such words, that while perceiving, sorrow is expressed
by sounds which are accompanied with sad positions of face mus-
cles, whereas joy is expressed by sounds provoking joyful muscles.

Finally, we can refer to one of our previous examples (see Sec-
tion 1) of a flux of temporal associations accompanying perception
of Pushkin’s poem ‘To Chaadayev.” As it was shown experimentally,
such associations are really capable of providing sensual ‘local glu-
ing.” However, beside ‘local’ effect, a global effect is also present in
the same work, being provided by the above mentioned ‘ring com-
position,” which is realized by associative means. (about the prefer-
ence for ring compositions in poetry, see, €.g., Zhirmunsky, 1975.)
In fact, the words at the beginning of the poem (love, quite, morn-
ing, mist), are associated with early morning, they are followed by
various images associated with the daytime; then the poem is com-
pleted with images of night and — again — early morning (awake,
slumber). So, we do have a ring which results in integrity! Quite
similar occurred the structure of temporal associations generated by
words used in the poem ‘Impressionism’ by Ossip Mandelshtam (see
Petrov, 1983).

* * *

Our review and classification of various integrating means and
devices will be hopefully useful both for theorists of art and artists
(painters, composers, architects, poets). Besides, some collateral re-
sults were obtained which would be of interest both for theorists and
artists.

Maybe, the most important of these collateral results concerns
the connections between the artistic creativity and the real life which
is inevitably reflected by art (in one or another form). Out of means
and devices considered, most ones presuppose certain features of
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‘realism,” which are simply ‘advantageous’ when an artist wishes
to achieve the integrity of his/her work. [To come to this conclu-
sion, the reader can look through the previous text and to single out,
for example, ‘temporal modeling’ in some poems, the need for per-
spective projection in painting, and so on.] As well, some versions
of structural organization are clearly disadvantageous (proceeding
from the problem of the integrity); for instance, post-structuralist
pretensions to create prosaic works devoid of any plot, seem to be
not prospective in the light of this problem. However, for some inte-
grating means and devices, immediate connections with the reality
are not obligatory. Of course, these last means and devices are usu-
ally rather complicated (e.g., devices used by the above mentioned
Constructive Conceptualism), they require large intellectual efforts
both of artists and recipients.

The problem of integrity is not the only worry either of artists
and recipients. Nevertheless, it is rather important for real function-
ing of any work of art. That is why we may expect that in future
the nature of integrating devices will become a mighty ground for
divergent evolution of art, its ‘branching’ (Petrov, 2007a; Petrov &
Majoul, 2001). One branch of art will base most of its integrating
devices on immediate links with the reality, whereas another branch
will rely mainly on more complicated, ‘purely intellectual’ means.
Each branch will ‘redouble’ its own, genuine potentialities (maybe,
sometimes with the development along some other axes). So the
spectrum of the directions of the art will become broader, being a
part of the Expanding Cultural Universe.

References

Arnheim, R. (1986). New Essays on the Psychology of Art. Berkeley; Los
Angeles; London: University of California Press.

Arvatov, B.1. (1928). Sotsiologuicheskaya Poetika [Sociological Poetics].
Moscow: Federatsiya (in Russian).

Bouleau, C. (1963). The Painter'’s Secret Geometry: A Study of Composi-
tion in Art. London: Thames and Hudson.

Cline, L.E., & Konecni, V.J. (2000). The ‘Golden Woman’ in twentieth-
century art. In: P.Locher & L.F.Smith (Eds.), XVI Congress of the International
Association of Empirical Aesthetics. Proceedings. Upper Montclair: Montclair
State University. P. 177 — 178.

Golitsyn, G.A. (1997). Informatsiya i Tvorchestvo: Na Puti k Integralnoy
Kulture [Information and Creation: A Path Toward Integral Culture]. Mos-
cow: Russky Mir (in Russian).

217



Golitsyn, G.A., & Petrov, V.M. (1990). Garmoniya i Alguebra Zhivogo:
V Poiskakh Biologuicheskikh Printsipov Optimalnosti [Harmony and Algebra
of Life: In Search for Biological Principles of Optimality]. Moscow: Znaniye
(in Russian).

Golitsyn, G.A., & Petrov, V.M. (1995). Information and Creation: Inte-
grating the ‘Two Cultures’. Basel; Boston; Berlin: Birkhauser Verlag.

Gribkov, V.S., & Petrov, V.M. (1996). Color elements in national schools
of painting: A statistical investigation. ‘Empirical Studies of the Arts’, vol. 14,
No. 2. P. 165-181.

Gribkov, V.S., & Petrov, V.M. (1997). Constructive Conceptualism as
a means to integrate emotional and rational components of perception. In:
L.Dorfman, C.Martindale, D.Leontiev, G.Cupchik, V.Petrov, & P.Machotka
(Eds.), Emotion, Creativity, and Art. Vol. 1 (p. 117-134). Perm: Perm State
Institute of Arts and Culture.

Havill, J.B. (1976). The multi-media performance ‘987’ based on the
golden ratio. Leonardo, vol. 9. P. 130-132.

Hoege, H. (1997). The golden section hypothesis — its last funeral. ‘Em-
pirical Studies of the Arts’, vol. 15, No. 2. P. 233-255.

Kamensky, O.V., Mazhul, L.A., & Petrov, V.M. (2006). The phenomenon
of rhyme: Information-based deductive model and its empirical verification. In:
H.Gottesdiener & J.-C.Vilatte (Eds.), Culture and Communication: Proceed-
ings of the XIX Congress of the International Association of Empirical Aes-
thetics. Avignon: Université d’Avignon et des Pays de Vaucluse. P. 222-225.

Koptsik, V.A., Ryzhov, V.P., & Petrov, V.M. (2004). Etyudy po Teorii
Iskusstva: Dialog Yestestvennykh i Gumanitarnykh Nauk [Etudes on the Theo-
ry of Arts: Dialogue between Natural Sciences and the Humanities]. Moscow:
OGI Publishers (in Russian).

Majoul, L.A., & Petrov, V.M. (2000). Devices of art (and also of life?):
information approach to the optimal frequency of occurrence. In: V.M.Petrov
& V.P.Ryzhov (Eds.), Information Paradigm in the Human Science (Proceed-
ings of the International Symposium). Taganrog: Taganrog State University of
Radio Engineering. P. 141-146.

Martindale, C. (1995). Fame more fickle than fortune: On the distribution
of literary eminence. Poetics (The Hague), vol. 23. P. 219-234.

Orlov, Yu.K. (1980). Nevidimaya garmoniya [Invisible harmony]. In:
Chislo i Mysl [Number and Thought], issue No. 3. Moscow: Znaniye. P. 70—
106 (in Russian).

Petrov, V.M. (1983). Grammar as a means of association control. In:
M.Tiits (Ed.), Symposium on Grammars of Analysis and Synthesis and Their
Representation in Computational Structures (Tallinn, November 28 — 30, 1983).
Summaries. Tallinn: Academy of Sciences of the Estonian S.S.R. P. 73-76.

Petrov, V.M. (1994). Perception of prose: a struggle with the matter of
the texts (A trial of an empirical investigation). ‘SPIEL (Siegener Periodi-
cum zur Internationalen Empirischen Literaturwissenschaft)’, Jg. 13, Heft 1.
S.22-45.

218



Petrov, V.M. (1997). Golden section in the light of an informational
approach. ‘Rivista di Psicologia dell’Arte’, Nuova Serie, vol. XVII, No. 7.
P. 18-32.

Petrov, V.M. (2002). Devices of art: optimal frequency of occurrence
(information approach). In: R.Tomassoni (Ed.), La psicologia delle arti oggi.
Milano: Franco Angeli. P. 43-48.

Petrov, V.M. (2002a). Divergent and convergent paths in my creativity:
poetry, prose, and theory. ‘Bulletin of Psychology and the Arts’, vol. 3, No. 2.
P. 45-48.

Petrov, V.M. (2003). Perception of poetical devices: An experiment with
inter-stanza associative links. ‘Rivista di Psicologia dell’Arte’, Nuova Serie,
vol. XXIV, No. 14. P. 5-19.

Petrov, V.M. (2004). Means and devices of art: information standpoint.
In: J.P.Frois, P.Andrade, & J.F.Marques (Eds.), Art and Science. Proceedings
of the XVIII Congress of the International Association of Empirical Aesthetics.
Lisboa: Calouste Gulbenkian Foundation. P. 142—146.

Petrov, V.M. (2005). Forms — emotions — functions — preferences (Infor-
mation approach). In: J.C.Chen & K.-C.Liang (Eds.), Proceedings of the 2005
International Symposium on Empirical Aesthetics: Culture, Arts, and Educa-
tion. Taipei: National Taiwan Normal University. P. 70-87.

Petrov, V.M. (2007). Triplicity and codes of culture: Impact of informa-
tional regularities. Incesenet ve Medeniyyet Problemery (Problems of Art and
Cutlture), Baku, No. 4 (22). P. 60—69.

Petrov, V.M. (2007a). The Expanding Universe of literature: Principal
long-range trends in the light of an informational approach. In: L.Dorfman,
C.Martindale, & V.Petrov (Eds.), Aesthetics and Innovation. Newcastle, UK:
Cambridge Scholars Publishing. P. 397-425.

Petrov, V.M. (2008). Ternarnost’ v myshlenii, culture, iskusstve: Sistem-
no-informatsionnyje korni bessoznatelnogo [Ternarity in thinking, culture,
art: Systemic-informational roots of unconsciousness]. Psikhologiya: Zhurnal
Vysshey Shkoly Ekonomiki [Psychology. Journal of the Higher School of Eco-
nomics], vol. 5, No. 4. P. 3—18 (in Russian).

Petrov, V.M. (2011). Dekorrelyatsiya, otkloneniya ot sinkhronizma i sme-
zhnyje fenomeny v razvivayuschikhsya sistemakh. [Decorrelation, deviations
from synchronism, and related phenomena in developing systems.] ‘Sotsi-
ologiya: Metodologiya, Metody, Matematicheskoye Modelirovaniye [Sociol-
ogy: Methodology, Methods, Mathematical Modeling] (in press, in Russian).

Petrov, V.M, & Gribkov, V.S. (2001). National characteristics in painting:
The psychological basis of color structures. Journal of Russian and East Euro-
pean Psychology, vol. 38, No. 3. P. 64—-86.

Petrov, V.M., & Majoul, L.A. (2001). Divergent Cultural Universe:
‘Horizontal” and ‘vertical’ expansion in the light of the information approach.
‘Quale psicologia, No. 17 (Appunti di psicologia dell arte e della letteratura)’.
P. 37-41.

219



Petrov, VM., & Mazhul, L.A. (2008). Ternary codes in psychology, cul-
ture, and arts: Information roots. In: R.Sarhangi & C.Sequin (Eds.), Bridges
Leeuwarden. Mathematics, Music, Art, Architecture, Culture. Conference Pro-
ceedings (Mathematical Connections in Art, Music, and Science). Leeuwar-
den: Tarquin Publications. P. 445-448.

Petrov, V.M., & Shepeleva, S.N. (1996). Spectralny mir Dostoyevskogo
(semantika i kulturnuye aspekty) [Spectral world of F.M.Dostoyevsky (se-
mantics and cultural aspects)]. In: Yu.N.Karaulov (Ed.), Slovo Dostoyevskogo
[Word of Dostoyevsky]. Moscow: Institute of Russian Language of Russian
Academy of Sciences. P. 137—159 (in Russian).

Petrov, VM., & Yablonsky, A.I. (1980). Matematika i Sotsialnyje
Protsessy: Giperbolicheskije Raspredelenija i ikh Primenenije [Mathematics
and Social Processes: Hyperbolic Distributions and their Applications]. Mos-
cow: Znanije (in Russian).

Rauschenbach, B.V. (1980). Prostranstvennyje Postroyeniya v Zhuvopisi
(Ocherk Osnovnykh Metodov) [Spatial Constructions in Painting (Review of
Principal Methods)]. Moscow: Nauka (in Russian).

Voloshinov, A.V. (2000). Matematika i Iskusstvo [Mathematics and the
Arts]. Moscow: Prosvetcheniye (in Russian).

Vygotsky, L.S. (1971). The Psychology of Art. Cambridge (Mass.): The
M.LT. Press.

Whissell, C. (2004). Poetic emotion and poetic style: The 100 poems most
frequently included in anthologies and the work of Emily Dickinson. ‘Empiri-
cal Studies of the Arts’, vol. 22, No. 1. P. 55-75.

Zhirmunsky, V.M. (1975). Kompozitsiya liricheskikh stikhotvoreny
[Composition of Lyrical Poems]. In: V.M.Zhirmusky, Teoriya Stikha [Theory
of Verse]. Leningrad: Sovetsky Pissatel. P. 431-536 (in Russian).

Zipf, G.K. (1949). Human Behavior and the Principle of Least Effort.
Cambridge (Mass.): Addison-Wesley.



YacTb Il

COBPEMEHHOE UCKYCCTBO:
OMnbIT «OHAYYEHHOI O»
OKCMNMEPUMEHTATOPCTBA



Miriam Mirolla

CONTEMPORARY ITALIAN EXPERIMENTAL ART:
DEVICES OF VISUAL SUBTRACTION

In the 20th century, the western tradition of anti-retinal art has
brought many artists to experiment different strategies of visual
subtraction, in order to obtain spontaneity and to avoid simulated
spontaneity. At the end of the 70ies, visual subtraction became
a method to practice “expressive abstinence”, as theorized by
Sergio Lombardo in the Eventualist Theory.

Here, different types of experimental procedures of visual
subtraction are analyzed: Hans Richter “Visionary Portraits”
(1916-17), Lucio Fontana “Black light ambient” (1949),
Robert Morris “Blind Time Drawings” (1973-2000), Vito
Acconci “Blindfolded catching piece” (1973), Sergio Lombardo
“Tachistoscopic Mirror with Dream Stimulation” (1979-2011),
Giovanni di Stefano “Blind Painting” (1983-2011); moreover,
recent researches in the eventualist field reveal different levels of
“expressive abstinence”.

There is a branch of research in international avant-garde which
focuses on spontaneous beauty using methods of visual subtraction.
Such methods are used to stimulate both the artist and the public and
are essentially used as a mean to avoid simulated spontaneity.

We will now trace a brief history of this line of research.

Among the pioneers of visual subtractions we must certainly
consider Hans Richter.

In the series of works called “Visionary Portraits” (1916-17),
Richter executes the portraits without the physical presence of the
model and in a situation of progressive darkness (photo 1).

His method was then described several years later by the author
himself:

“Was mich betrifft, so erinnere ich mich, dass ich meine
Visionaren Portraits’ 1917 vorzugsweise in der Dammerung zu
malen begann, wenn die Farben auf der Palettekaum noch zu
unterscheiden waren...bis am Ende die Farbflecken nur noch
wie in einer Art Selbst-Hypnose auf die Leinwand gesetzt wur-
den, fuhlend und spontan tastend, wie sie sichmir auf-drangten-
oder zu-fielen, so dass sich das Bild mehr vor dem inneren als
vor demsehenden Auge vollenden musste.”’(Richter, 1960).

222



Photo 1

223



The great novelty of these portraits is found in the technique
of painting in a state of visual subtraction. The image is therefore
released from the obligations of realistic representation and impor-
tance is given to the visionary dimension of the drawing. The ex-
perimental procedure, although quite primitive, presents space-time
and lighting alterations that are intentionally prepared by the artist.
Errors in the Visionary Portraits are intentionally provoked and the
decision of when to consider the portrait finished is emotional and
it’s not based on a formal evaluation. With this experimental proce-
dure the artwork becomes a personal experience with a partially un-
expected outcome which enhances the emotional and psychological
components of a portrait. Richter employes different techniques in
this series of portraits and obtains different outcomes: while in the
oil paintings the figure-ground relations and the volumes continue
to exist, in the pencil drawings the procedure becomes more radi-
cal and the outcome more intense and chaotic. Drawing in the dark,
more then painting in the dark, Richter achieves the highest levels
of spontaneous beauty.

Research on spontaneous beauty by means of visual subtraction
is boosted at the beginning of the space age. In the “Secondo mani-
festo spaziale. L’opera d’arte ¢ distrutta dal tempo”, the Spatialist
artists declare:

“...con le risorse della tecnica moderna faremo apparire
nel cielo forme artificiali, arcobaleni di meraviglia, scritte lu-
minose...vogliamo recuperare il nostro vero volto, la nostra
vera immagine: un mutamento atteso da tutta la creazione, an-
siosamente...” (Fontana, Dova, Joppolo, Kasserlian, Milani,
Tullier, 1948).

Right after the conclusion of this manifesto Lucio Fontana pres-
ents “Black Light Ambient” the first project of ambient art in which
the public is captured and completely involved by multiple visual
effects (photo 2).

The installation, which was destroyed after the show, consisted
in a room, illuminated by a black-light, suspended at the center of
the room was an informal abstract object covered in phosphores-
cent paint. In this environment, the observer could live an alienated
perceptual dimension. In total darkness, the central shape appeared
to be the only light source.
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Fontana stresses on the
evocative power of his “Ambi-
ente”. Its’ magical and surreal
effects, its’ astral influence, its’
powers of suggestion:

“...entravi  trovandoti
completamente isolato con
te stesso, ogni spettatore
reagiva con un Ssuo stato
d’animo del momento, pre-
cisamente, non influenzavi
['uomo con oggetti, o forme
imposte [i come merce in
vendita, |'uomo era con se
stesso, con la sua coscienza,

con la sua ignoranza, con Photo 2
la sua materia” (Fontana,
1961).

The work receives diverse emotional and interpretative responses:

“rami di alberi in fondi marini, scogliere sospese in aria,
forme tentacolari e incompiute, un dinosauro calcificato in una
grotta cabalistica” (Fontana, 1961).

Re-connecting with the futurist instances, Fontana focuses on the
experience of the observers. The expression of the artist starts leav-
ing space for the expression of the public. In the third “Manifesto
Spaziale” (1950) Fontana’s theoretical position gets more radical:

“I’artista Spaziale non impone piu allo spettatore un tema
figurativo, ma lo pone nella condizione di crearselo da sé, at-
traverso la sua fantasia e le emozioni che riceve” (Fontana,
1961).

The aesthetic goal of these artists will be to put the observer
in the center of a dynamic environment, stimulating an active per-
ception also by using visual subtraction strategies. This is a goal
also shared by other artistic movements. For example the brief and
intense experience of Monochrome Malerei, in which the public is
confronted with a sort of retinal blindness given by the absence of
shape and representation in the monochromes. The public’s attention
is, therefore, forced to return from art to life. In the early Sixties,
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Sergio Lombardo’s “Gesti Tipici” influence the observer through
lateral vision and some works by Maurizio Mochetti concern per-
ceptive inferences. In Europe research is mainly oriented toward
a deep interaction between aesthetic stimulus and public, while in
America the research on spontaneous beauty seems to be focused on
a behavioral interest, often called “task performance”.

“Blind Time Drawings” by Robert Morris consists of about
350 drawings that were executed with his eyes closed between 1973
and 2000. The task, in these works, is minimal, explicit and clearly
defined.

“With eyes closed, graphite on the hands and estimating
a lapsed time of 3 minutes, both hands attempt to descend the
page with identical touching motions in an effort to keep to an
even vertical column of touches. Time estimation error: +8 sec-
onds.”

Body and memory are involved in a performance where the ex-
pressive value is given by the economy of the behavior and not its
lyricism. Many variations were adopted by Morris:

“With a circle and a square laid out and with the eyes
closed the two hands attempt to rub in the inner area of the
circle within an estimated 60 seconds. Then a second attempt is
made on the right to rub around the outside of the square and up
to the border within an estimated time lapse of 60 seconds. Time
estimation errors: +317 circle; +10” square.” (photo 3)

In some experiments the artist fluctuates between blindness and
vision; in another series of works he tries to open the possibility of
artistic intervention to a visually impaired woman; documentation
on this difficult collaboration was later described by Morris in a se-
ries of notes.

His contribution was to refine the experimental setting, writing
down the task at the bottom of the paper. The main theme becomes the
alteration in time perception that occurs when drawing while keep-
ing your eyes closed. The differences between the measured time
lapse and the perceived one demonstrate the different expectancies.

The graphic work is followed by an accurate description of the
emotions that were felt, the memories that were recalled and an
evaluation of the alterations in time perception.

Thanks to this method of visual subtraction, Morris arrives at a
radical aesthetic idea:
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Photo 3

“Not being able to see the paper while I draw undermines
every idea of intentionality and raises the issue of the statute
of error as a limiting factor. For those who work blindfold, the
notion of talent becomes completely meaningless. The process
in itself does not interest me, it is nothing but a means (Morris,
1978).

The end of the idea of talent is followed by a rediscovery of the
aesthetic value of error. Nonetheless, his exasperated use of intro-
spection will bring him to reconsider the importance of the experi-
mental procedure.

While Morris worked with his eyes closed for almost 30 years,
in the work of Vito Acconci visual subtraction is episodic. It is part
of a more general performance strategy which is nonetheless ori-
ented toward achieving a higher degree of spontaneity.

The first performances of Acconci are generally focused on the
physical limits of the body and on self-exploration. In “Blindfolded
Catching Piece” (photo 4) the artist documents an emergency situ-
ation in which he must catch a ball being thrown at him at a certain
time interval while blindfolded. The expressive value is given by
the, mostly defensive, physical reaction that guarantees a sponta-
neous and less predictable body movement. Also the performance
“Seedbed” is based on a visual subtraction concept. Hidden under
the floor, Acconci addresses the public through a microphone with-
out being able to see his interlocutors. The artist uses the public as
an imaginary stimulus.
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Photo 4

In the next years the work of Acconci will evolve towards Pub-
lic Art with urban and architectural interventions in favor of the pub-
lic and his imaginative planning will be focused on social issues.

We have seen now how for many artists taken into exam, the
effects of spontaneous beauty on the public remain mysterious and
reduced to non-specific report. Starting from the late Seventies the
method of visual subtraction gains momentum and sees a rapid evo-
lution thanks to the Eventualist Theory (Lombardo, 1987).

In 1979 experiments held at Centro Studi Jartrakor in Rome in-
vestigate the effects of subliminal stimulation on dreams (photo 5).
Sergio Lombardo’s “Specchio Tachistoscopico con Stimolazione
a Sognare” consists of a box equipped with a semi-transparent mir-
ror and a button. The button activates a flash. Instructions on how
to use the device and participate in the experiment are placed near
the object and guarantee that the viewer will discover, dreaming,
her/his “true image”. Staring at her own face, the observer pushes
the button and the flash shows a picture placed inside the box for
1/2000 of a second. The subliminal stimulus will later result in an
intense dream state activity which must be reported once awake. The
first subliminal stimulus that was used by Lombardo in this work
was a blank sheet of paper which revealed itself as being extreme-
ly hallucinatory. Later he used ambivalent, paradoxical, erotic or
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Photo 5

symbolic pictures. The comparison between the dreams and the stim-
uli are extremely illuminating since a variety of different responses
are reported for each stimulus. Therefore the analysis of each dream
is guided by a different experimental hypothesis according to the
tendencies found in each stimulus (Mirolla, 2000).

The Tachistoscopic Mirror is a particular case of visual sub-
traction since the time of exposure to the stimulus tends to zero. In
the history of visual subtraction this work can be considered a bor-
derline case in which the viewer’s expressiveness is found beyond
rational thought, in the territories of unconscious and subconscious
behavior. We cannot ignore the fact that both Lombardo and Fontana
research true self-image by the means of visual subtraction. If in
Fontana’s work the real image of the spectator relies on an arbitrary
report and may be manipulated by the public, in Lombardo’s experi-
ment the resulting true image is a self-portrait of the viewer in the
form of a dream with all the complexity and variety of interpreta-
tions that are true of all dreams.

In the line of research of task performance another eventualist
artist, Giovanni Di Stefano, starts his research where Morris inter-
rupted his. Di Stefano systematically uses visual subtraction as an
exclusive method throughout his artistic and experimental produc-
tion.
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His first experiments in the Eighties consisted of carrying out
simple graphic tasks while blindfolded. For example to fill out a
certain shape in a given time. Di Stefano notices that even though a
better technique is achieved with practice, certain errors are main-
tained and the emerging of a personal and spontaneous style is
observed:

“Mancando i consueti parametri di riferimento, a causa
della deprivazione sensoriale, erano frequenti i fenomeni di
spaesamento spazio-temporale; gli errori d’esecuzione che ne
derivavano avevano delle costanti, mi facevano pensare che, in
assenza di riferimenti certi, la produzione di errori era un modo
involontario di reinterpretare lo spazio, un’interpretazione au-
tomatica che rispondeva a una logica interna. Era sempre piu
interessante, alla luce di queste considerazioni, affidare ad altri
[’esecuzione del progetto...” (Di Stefano, 1995)

In accordance with the eventualist Principle of Expressive Ab-
stinence, Di Stefano’s experiments are extended to the public which
also becomes performer. Its task is to uniformly fill the surface of
the painting. Mistakes and redundancies are exaggerated, while the
task is intentionally inexpressive and requires an economic behavior
because of the limited time that is given.

Great importance is given by Di Stefano to the construction of
several experimental also including body movements that result in
a performative action. Each experiment enables a multimodal inter-
action that occur in order to balance the situation of visual subtrac-
tion. The artist also experiments a variety of different materials: ink
markers on canvas or paper, scratched silver foil, laser on photosen-
sitive papetr...

Darkness as a borderline experience and mental perception dur-
ing visual deprivation are constants that drive Di Stefano’s produc-
tion from the “Prove di memoria” series to the “Pittura cieca”
series. Starting as task performances Di Stefano’s works become
gradually more conceptual and sophisticated like when he invites
the performer to find in 3 minutes a hole on a sheet of paper 3mm in
diameter (photo 6). The resulting image, whether or not the hole has
been found, is a result of an involuntary strategy employed by the
performer in order to perform the correct task. In accordance with
the Eventualist Theory, this work is based on expressive abstinence
and results in the involuntary expression of the public through high-
ly spontaneous behavior.
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Retrieving the performa- &_—__‘_3
tive component of Di Stefano’s

work and attracted by the com-
5
D

plexity of individual psycho-
logical dimensions discovered
through Lombardo’s “Spec-
chio Tachistoscopico”, this au-
thor has performed some ex- —_—
periments on visual subtraction
with students of the Academy of
Fine Arts in Turin, Venice and
Carrara. Photo 6

The students were to think
about a real face, a familiar face
or a significant one for any personal reasons and draw such a face
keeping their eyes closed. Each student was given a signed sheet of
paper (A4), a pen or pencil and had unlimited time to perform the
task. The students were required to write the name of the person they
had done the portrait of and their degree of kinship or familiarity. A
summary of the drawing was then added, including the sequence of
the graphic techniques, the indication of the missing parts, the emo-
tions connected and a general evaluation of the portrait. Finally, a
photograph of the subject of the portrait was added.

Among 84 drawings 32 were of a friend, 13 of a partner, 12
of a sibling, 7 of the mother, 5 of the father, 4 were not declared, 3
of an uncle, 3 self-portraits, 2 grandparents, a cousin, a nephew and
a movie star. An ongoing experiment is now being carried out on
self-portraits during visual subtraction.

In the eventualist field, notable interest is now given to visual
subtraction, the examination of these works will be considered in
future essays.
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Sergio Lombardo

FROM THE ROOTS OF EVENTUALISM IN 1960
TO STOCHASTIC PAINTINGS AND ROBOTIC ART

An empirical aesthetic theory is outlined. Such a theory,
named eventualism, states that artworks must be free from styl-
ish or genre restrictions, but strictly consistent with the theory.
The artist is required to use an empirical method to test the valid-
ity of art works before submitting them to the ultimate test of the
history of art. I will describe and discuss some basic concepts
of eventualism, the roots of which I will find in a set of ten art-
works of mine in chronological order. This set of works, appar-
ently unconsistent with the idea of a stilistic uniformity, is con-
sistent with the eventualist theory. The second part of this article
will describe some stochastic methods I used in my experimental
research since 1980.

Basic concepts of eventualism

1) Definition of art: Art is a representative sample, or a repre-
sentative model of the most typical values of a culture.

2) Definition of event: Event is all about which different people
disagree in perceiving it, in interpreting it and in evaluating it. The
event does not repeat itself in the same way and it is not foreseeable.
Reality is a macroevent, but we usually call reality only its saturated
part. The event is subjectively experienced as lack of reality, dis-
continuance of time, crisis of identity, emergency situation, oneiric
atmosphere. The history of events is the history itself, but it can be
written only a posteriori, when the event is sufficiently saturated.

3) Phases of the eventualist process: The eventualist process
is divided in three phases — the stimulus, the event and the documenta-
tion of the different interpretations of the stimulus.

4) Measurement of the event: The event is measured by the
scattering of the different interpretations (interpretative spectrum)
that the stimulus causes to a representative sample of persons.

5) Aim of the eventualist art: Eventualist art tries to construct
the stimulus capable of suggesting the most scattered and different
interpretations to a culturally representative sample of people. That
is to say: the stimuli which evoke the most wide and various spec-
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trum of interpretations (evocative spectrum) in a culturally repre-
sentative group of people are eventualist artworks.

6) Decay: The evocative spectrum of a stimulus is unstable. It
fluctuates if the same stimulus is exposed to different persons and
if exposed to the same person at different times. If exposed many
times to the same people it causes a smaller and smaller evocative
spectrum, because some interpretations tend to prevail over the oth-
ers and some interpretations tend to go out. When the number of dif-
ferent interpretations reduces, the stimulus decays.

7) Saturation: A stimulus completely decayed is saturated.
When saturated, a stimulus is not different from the common objects
of normal reality. A saturated stimulus evokes the same interpreta-
tion in anyone.

8) Basic aesthetic concepts of eventualism: Some aesthetic
concepts selected from historical avant-garde movements are put
together in eventualism. They are: Abstinency of expression, mini-
mality, structurality, spontaneity, interactivity, eventuality and deep-
ness.

9) Abstinency of expression: The artist must avoid to express
himself and his personal opinion or emotions. He must provoke the
spontaneous and involuntary expression of the public with their dif-
ferent and conflictual interpretations.

10) Minimality: Minimality requires taking the shortest
and simplest method in the construction of the stimulus and avoid-
ing arbitrary choices. A style identity is not required in eventu-
alism.

kS

Fig. 1. Monochrome Black 77, Fig. 2. Typical Gesture:
1960, 120 x 100 cm., enamel J.F. Kennedy, 1962, 150 x 200 cm.,
and paper on canvas enamel on canvas
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Fig. 3. Super Arrangeable Structure, 1966, 130 x 130 x 5 cm.
(each piece), Formica on wood. Create an installation arranging
n number of (curve, straight or angled) elements in sequence x,

joining each element to the next in one of six possible ways

Fig. 4. Sphere with

an Alarm Siren, 1968,
diameter 104 ¢cm., mixed
media. When moved from

position x the sphere
emits an alarm signal that

can be heard within a
range of 800 meters. The
signal continues until the
sphere is returned to its

initial position
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PROGETTO DI MORTE PER AVVELENAMENTO .
( questa busta potra essere aperta soltanto

I : “dopo la morte di chi avra assunto il veleno )

JZMM

Fig. 5. Project for Death by Poisoning: Nicotin, 1970,
bottle and sealed envelope: The envelope is to be opened
only after the death of the person who takes the poison

11) Structurality: In constructing the stimulus the artist must
work as a scientist, he has to declare in advance his method as to be
able to repeat and better the experiment. Structurality is opposite to
arbitrary, handicraft, or even inspired creation.

12) Spontaneity: To make evident the expression of the pub-
lic, the stimulus must elicit spontaneity in the public. Pretending
spontaneity must be avoided. Undesired errors, breaking a record,
dreaming, scientific inventions, non-feigning reactions are examples
of spontaneity.

13) Interaction: If the reaction of the public is not uniform,
expressive, spontaneous and aesthetically valuable, an eventualist
interaction has happened.

14) Eventuality: Eventuality obliges the public unwillingly or
unexpectedly to perform on the level of reality. Such a situation
makes each person react in a different, original and spontaneous
way.
15) Deepness: This aesthetic concept, not yet completely de-
fined, requires the event to modify the personality of the interact-
ing persons towards new, more complex and more refined cultural
ideals.
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Fig. 6. Concert for a Dancer. 1973. The dancer wears a special
uniform: a hat that is white in the right half and black in the left
half. A jacket that is white in the back, black in the front, yellow

in the right arm and green in the left arm. Each of 10 executants give
binary inputs (a,b) to an electronic instrument according to the
dynamic positions of the dancer. Only when all the inputs are equal
to a binary randomly chosen sequence (unknown to the dancer and
to the executants), the instrument gets silent and the concert ends.
Before that the instrument emits acoustic frequencies more or less
high according to the number of errors guessing the randomly chosen
binary sequence. The dancer has only the task to guess, moving his
body by trial and error, the position corresponding to the randomly
chosen binary sequence. Unwillingly the dancer creates a stochastic
music, while trying. Only when the dancer is in the right position
does the instrument become silent
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ISTRUZIONI

DELLO
INQUADRA IL. TUO VOLTO AL CENTRO
SPECCHIO E FRSSALO INTENSAMENTE PER CIRCA
UN MINUTO.

'OCCHIO
CONCENTRA LO SGUARDO SULL'OCC
DESTRO E, MENTRE CONTINUI A FISSARLO
INTENSAMENTE PREMI IL

srmommmnommwwsocm

UN SOGNO INDIMENTICABILE CHE RIGUARDERA
LA TUA IMMAGINE.

1 VEDRA! IN UNA FORMA ASSURDA. SIMBOLICA,
SEGRETA, E FORSE IRFICONOSCIBILE

VEDRAI LA TUA VERA IMMAGINE.

UN SOGNO CHE RICORDERA! PERFETTAMENTE
ANCHE DA SVEGUO.

Fig. 7. Tachystoscopic Mirror with Dream Stimulants, 1979,
55 % 90 x 20 cm., a semi-transparent mirror mounted on a wooden box
containing an image that is only visible when the box
is illuminated from within. To this end, a flash is located inside
the box, to be activated from outside by a button. Near the mirror
is the following inscription, giving the public instructions for the
mirror’s use: “Position your reflection in the center of the mirror
and stare intensely for about a minute. Concentrate on your right eye
and, while continuing to stare intensely, push the button.
Tonight or tomorrow night, you will have a dream. An unforgettable
dream regarding your image: you will see yourself in an absurd,
symbolic, secret form, and perhaps unrecognizable. Your true image
will appear to you. An extraordinary and profoundly true self-image.
A dream you will remember even on waking.”
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Fig. 8. Stochastic Tiling, 1993, from a set of
six minimal drawings a group of 72 stochastic
tiles was create by a random deforming program
(Lombardo 1986, 1993, 1994; Briguglio et al.,
1997). Each tile can be chosen from among 72 tiles
and it can combine with the next in four ways.
So a tiling of 40 tiles can be done in 2.375298 ways.
In 1996, a stochastic tiling was set up in AAM
Gallery in Rome employing only six tiles
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Fig. 9. 7-Chromatic Toroidal Map, 1997, 4 tiles, 60 x 90 cm. each,
vinilic on canvas.

Fig. 10. 12-Chromatic Heawood Map, 2001, 100 x 120 cm.,
vinilic on canvas
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Roots of the eventualist theory traceable
in my artworks since 1960

In 1959 I began to paint Monochromes. 1 had a skeptical attitude
toward art and my aim was to make a painting clearly non-artistic,
a painting that everybody could make as well. A painting of no val-
ue, lacking in expression, in originality, in preciousness, in fantasy.
I glued equal rectangular tiles of paper to the canvas in regular or-
der and enamelled with black. I thought I had done the minimum of
artistic creation and I expected that everybody -- artists, critics, art
dealers -- would recognize such an object as a simple object, not as
a work of art. Actually I wanted to make an object which was to be
perceived as evidently non-art. But in some contradiction with my
aim and expectations, I liked the result and [ made more objects with
the same procedure (see Fig.1). In 1962 some of these objects were
accepted in official art exhibitions (Bucarelli, 1962; Ponente, 1962;
Ponente, 1975; Mirolla, 1994). 4 posteriori I became aware of the
theory of expression abstinency: The artist must not express him-
self, the art work is only a stimulus to make evident the expression
of the public (Lombardo 1979b, 1987, 1997b).

Suddenly, without any apparent connection to the previous
paintings, in 1961 I began to paint the Gesti Tipici (Lombardo,1963;
Homberg ,1980; Staél, 1990; Calvesi, Mirolla, 1995). The silhou-
ettes of important politicians like J.F.Kennedy, Mao Tse-tung, Ni-
kita Khrushchev, Charles De Gaulle were enamelled in black, the
size larger than reality. The images were cut in very suggestive and
authoritative attitudes in order to make viewers uneasy. Many vis-
itors told me they dreamt the Gesti Tipici for weeks. Afterwards
I understood how to make people dream (Lombardo 1979, 1981).
Now I can see the ties of the Gesti Tipici with Monochromes and
with the eventualist theory: black enamel as industrial and non ex-
pressive paint (expression abstinency), lack of details (minimality),
a mechanical method of construction of the painting (structurali-
ty), which became a stimulus for the visitors to dream (spontaneous
expression of the public), the visitors feeling obliged to perform
uneasiness on the level of reality (eventuality).

In 1965 my work was considered in the international area of
Pop Art (Halloway, 1965; Lippard ,1966; Solomon ,1968; Kulter-
mann, 1969; Becker et al., 1999; De Martiis, 1999; Christov-Bakar-
giev, 2001), but I got bored again and I began to construct very min-
imalistic environments using sharp geometric forms covered with
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formica (Homma et al. 1967; Bucarelli ,1967, Boatto,1967; Volpi,
1968; Solomon, 1968; Kultermann, 1969; Ponente, 1974; Calvesi
et al., 1995). Extra Points are black plastic points to be fixed on
the white walls of a room according to a program created by the
public “Arrange a number NV of points within the space X accord-
ing to plan ¥”. Some boxes had to be filled with colored cubes but
the task given to the public was not plain: “Fill a box that will hold
20 cubes perfectly, having 21 cubes available, 7 red, 7 yellow and
7 blue”. In another room a Super Arrangeable Sculpture was to be
constructed by the public: “Arrange n number of equal elements
in sequence x, joining each element to the next in one of six pos-
sible ways”. Such elements could be straight, curved or angled. The
Super Arrangeable Sculpture (see Fig. 3) was exhibited in 1968 at
the Jewish Museum in New York and at the Institute of Contem-
porary Art in Boston. Alan Solomon, the art critic who conquered
Europe at the Biennale of Venice in 1964 with American Pop Art,
was the curator of the exhibitions. Perhaps for political reasons that
I do not understand (Paterson, 1979; Cockroft, 1974, Eudes, 1982;
Guilbaut, 1983), the exhibition was completely demolished by the
critic of the New York Times (Canaday, 1968). In any case, several
eventualist concepts can be found in this work: interaction with the
public (interactivity), industrial construction of the stimulus (struc-
turality), minimal forms (minimality), no arbitrary choice of the art-
ist (expression abstinency), the difficult task given to the public to
aesthetically arrange, or to solve, a problem, or to give personal in-
terpretations (eventuality).

In 1968 the main problems I was dealing with were: eventual-
ity, spontaneity and interactivity. Minimality, structurality and ex-
pression abstinency were already clear to me and deepness was not
yet a problem. I wanted to create a surprising situation in which the
visitor of the exhibition had to find himself in the role of actor even
if at first he had come in the role of spectator. To this end, I would
create an emergency situation. I constructed a sphere which, when
moved from a position X, emits an alarm signal that can be heard
within a range of 800 metres. The alarm signal can stop only if the
sphere is returned exactly to its initial position. The object (see Fig.
4) was exhibited in Rome at the Galleria La Salita and at the Sixiéme
Biennale de Paris in 1969, and at the Biennale di Venezia in 1970.
The variation of critics’ interpretations was extremely wide. [ was
satisfied with it, but what disappointed me was the trivial superfi-
ciality of some customary visitors. After the first days of surprise,
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some visitors came back many times only to play with the spheres.
Some women came with children and some photographers came
with models to take pictures for advertising work. Perhaps on that
occasion I felt the necessity of deepness and the necessity of a more
careful attitude on the part of visitors. Moreover, on that occasion, |
had a very clear idea of the decay of events. To solve such problems
I exhibited the Project for Death by Poisoning (Galleria La Salita,
Roma 1970; Academy of Fine Arts, Wien 1970; Galleria Parame-
dia, Berlin 1971; Galleria Christian Stein, Torino 1971), a work that
makes interaction very serious and dangerous. A bottle of raw nico-
tine lies near a sealed envelope, on the envelope is written: “This en-
velope is not to be opened before the death of the person who takes
the poison” (see Fig. 5). After 1971 the interaction became less free,
rules of interaction were made and the space of the gallery became a
scientific laboratory. The Concerts for Actions were done in my stu-
dio and in some art galleries from 1971. I wanted spontaneous be-
havior, difficult interactions in a game in which people had to open
themselves to the real risk of failure (eventuality). The task was to
guess the right facial expression, the right phrase to pronounce, the
right body position to assume and so on (Lombardo 1972, 1972b,
1980; Ponente, 1974; De Marchis, 1976). Here, only the Concert
for a dancer is considered (see Fig.6). The aim of the dancer is to
stop the music, not to be expressive. Unwillingly the dancer is very
expressive because she fails to get the right position. What makes
her expressive is the effort, the attempt to solve a problem and the
failure in getting rid of it. The mistakes she makes are spontaneous
(Lombardo,1986) and pertaining to the range of reality (eventual-
ity), not to the range of artistic representation.

My studio became more and more similar to a scientific labora-
tory of experimental psychology. To join experimental research and
art exhibition activity, in 1977 the Jartrakor Association was found-
ed. To publish experimental results and theories, in 1979 the Rivista
di Psicologia dell’ Arte was founded.

In laboratory activities, I investigated suggested dreams, for-
mal algorithms generating random pictures and subliminal percep-
tion. Sometimes I made use of a box with a semi-transparent mirror
through which an image could be seen when illuminated from within
by a photographic flash. The time of illumination was too short to
have consciousness of the image, but the image so given affected
the person in various ways. Otto P6zl (1917) discovered that im-
ages presented in tachistoscopically, and not identified, reappeared
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in dreams. I added instructions for the mirror’s use, suggesting to
dream “your true image”. In 1979 I exhibited the Tachystoscopic
Mirror with Dream Stimulants (see Fig. 7) as a self-service artwork
in some art galleries (Lombardo 1979, 1981, 1991; Calvesi et al.,
1995).

In this work all the basic concepts of eventualism are involved
in a strong way. Even the concept of deepness has been used in the
instructions: The mirror with the instructions and the subliminal im-
age is the stimulus, the dream is the event, the telling of the dream
is the documentation.

The investigations on formal methods generating random pic-
tures led me to create the Stochastic Paintings, exhibited from 1980
(Lombardo 1983, 1986, 1991, 1993, 1997; Calvesi et al. 1995, 1996).
The methods generating stochastic paintings can vary in many pa-
rameters: color proportions, proportions of black and white, straight
and curved edges, order and disorder, continuity and discontinuity.
I tried to discover the most important parameters and the best pro-
portions to elicit the maximum number of different interpretations
among viewers. A stochastic method named RAN was created to
construct square tiles in black and white whose combinations grow
with increase in the area of the tiling (Lombardo 1993, 1997). A
white and black tiling exhibited in an art gallery is shown in Figure
8. Stochastic automatic methods named TAN, SAT, LAB were cre-
ated to construct images never seen before, very far from ordinary
human visual experience. All these automatic methods work in a
space embedded in the torus, hence with all these images it is pos-
sible to make tilings.

In 1995 my interests shifted from stochastic methods toward
map coloring theories. Stochastic paintings were preferred when
there was a simulation of perspective. The presence of vertexes with
3 adjacent edges (degree 3) was the cause of the perspective effect.
To increase the perspective effect, I constructed stochastic maps
with all the vertexes of degree 3. After a while I realized that a map
with all vertexes of degree 3, whose regions can not be colored with
less than n colors and whose regions are not more than n, is a mini-
mal map.

The number n can be at the most 4 if the map is planar, at the
most 7 if the map is toroidal, at the most 6m (m is the number of
non connected regions of the same color in a Heawood map) if the
map is a Heawood map, at the most 6m+1 if the map is a Heawood
toroidal map.
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I constructed 5-chromatic, 6-chromatic and 7-chromatic toroi-
dal maps, trying to find the best coloring. A tiling of 4 tiles made of
a 7-chromatic minimal toroidal map is shown in Figure 9. This tiling
was first exhibited in the Comunal Gallery of Modern and Contem-
porary Art in Rome (Bonasegale, 1998). Now I am interested to the
systematic investigation of aesthetic relations between the best col-
orations and minimal forms. Previous investigations on the aesthet-
ics of map coloring (Lombardo 1999) had proved the following:

1) Minimal maps are preferred to non minimal ones.

2) The minimum number of different hues is preferred to many
different hues.

3) A set of colors obtained adding steps of luminosity to a single
hue is preferred to sets of colors with different hues.

4) A set of colors with the lightest color nearly as clear as the
white and the darkest color nearly as dark as the black is preferred to
sets of colors without both very clear and very dark colors.

5) A scale of colors adding to the most dark hue equal steps of
progressive luminosity is preferred to scales of colors with arbitrary
differences of luminosity.

6) Only if more than 7 colors are needed, is it preferable to use
more than one hue.

7) When the form of the map is stochastic, the permutation of
colors is not aesthetically relevant.

In order to investigate whether the permutation of colors in a
non-stochastic map is aesthetically relevant, an experiment was
planned. A 12-chromatic cylindric Heawood map with all regions
in the form of strips of the same width was drawn. The map had 12
nations, each nation had two non-connected regions, both regions
of the same nation were to be painted with the same color. Each na-
tion had one edge in common with all the other 11 nations, thus the
map could not be colored with less than 12 colors. The 12 colors
were chosen as the following: 6 colors adding equal (i.e. perceptu-
ally equal) steps of light to a very dark violet and 6 colors adding
equal steps of light to a very dark magenta. The darkest colors were
nearly as dark as the black, the lightest colors were nearly as light
as the white.

The location of the 12 colors was chosen randomly. 3 canvases
of the same size (100 x 120 cm) and formal structure, but in dif-
ferent permutations of colors were painted. The three stimuli were
exhibited at The Equilibri Precari Art Gallery in Rome and in a
different disposition at The Auditorium of Santa Cecilia in Rome.
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A sample of 80 persons (chosen among the visitors) was asked to
rank the three paintings according to two parameters: supposed ob-
jective beauty and personal preference. No relevant preference was
found (see Fig.10).

Robotic art

Can artistic creation be automatized? Robotic Art is based on the
idea that the artist in the future will abandon the method of arbitrary
inspiration and embrace the method of the scientist. The scientist de-
scribes a procedure (program) and anyone who will use such a pro-
cedure will make (execute, not create) a work of art, whose author is
the scientist. If anyone is able to better the program, he will be the
author of a new series of art works. Such attempt was imagined by
early ‘900 avant-gardes (like Futurism, Surrealism, Suprematisme,
Agit Prop), but never strictly actuated. In the Sixties, international
avant-garde, of which [ have been a member, and especially Ameri-
can artists tried to bring on the idea. From Allan Kaprow to Sol Le-
Witt, from Monochrome Malerei to Conceptual Art, the attempt was
very serious. Roy Lichtenstein defines as “industrial Art” the same
Pop Art. The creation of a tecnical procedure is the patent to make
industrial art. Tecnical procedures are devices to create eventualist
stimuli as artworks.

There are many difficulties, though. One is the slowness and
the expensiveness of the scientific research against the easiness of
arbitrary creativity. Moreover, the results must be more creative,
more interesting and deeper than any arbitrary creativity. The proce-
dure must generate figures that human brain cannot imagine and that
humanity has never seen before. Here some automatic procedures
I employed in my artistic work are described. Artworks produced
in such a way are known as “Stochastic Paintings” or “Stochas-
tic Tailings”. Some minimal and Heawood maps are described as
well.

The aim of Robotic Art according to the Eventualist theory is
not to find a method, or to construct a machine, able to do what
painters already do, or could do, using traditional methods. The
creation of a software that will enable a computer to do what used
to be done with a paintbrush is not Robotic Art. Neither is Robotic
Art the construction of an automatic robot instead of a static sculp-
ture, if the robot-sculpture is previously imagined and designed by
an artist and only executed by a robotic procedure. The invention
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of a robotic procedure must create, or design, images, sculptures,
architectures, psychologic stimuli, that would be impossible to cre-
ate, or design, only using arbitrary or magic intuition. Robotic Art
must be more interesting, surprising, original and deeper then any
art created, or designed, by human artists. These artworks must ex-
cite the publics’ imagination, so that each spectator will project his
own deepest and personal issues. Such projections, or issues, must
be different for each spectator and different for the same specta-
tor in different times. Automatic methods must improve the art-
ists’ creative genius, not his manual ability. An automatic method,
as opposed to arbitrary creation, may be repeatedly applied and
sistematically improved.

Stochastic procedures

Five automatic procedures I have used in artistic production
will be discussed. The first, discovered by F. Attneave and M. D.
Arnoult in 1956, with the intent of creating “Nonsense Shapes”. The
second, a modified extension of the first, was used starting from
1980 in some works that are the basis of my “Stochastic Paintings”
(Lombardo, 1983; 1986, 1994) and, in particular, in “Stochastic Til-
ings” (Lombardo, 1994a). This procedure is called “RAN” method
or “Dot Rain”. The third procedure, called “LAB” method, creates
labyrinth-like shapes. The fourth and fifth, known as TAN and SAT
methods, have been better described elsewhere (Lombardo 1986).
Maps and Heawood maps are not precisely automatic procedures
but solutions of complex formal problems.

I will then describe in detail two closing methods of one of the
SAT method (Lombardo 1986).This method I used since 1984, cre-
ates very complex shapes that are able to stimulate projective inter-
pretations among the public. No intuitive painter could create such
surprising and attractive shapes, nonetheless, I think it may be im-
proved. For this reason I will compare to different closing tech-
niques.

“Nonsense shapes” by Attneave-Arnoult

In 1956, Attneave and Arnoult invented a famous method for
constructing “Nonsense Shapes” in order to find an intelligent way
to choose the stimuli for experiments investigating perception and
memorization of unfamiliar shapes. I described in detail the proce-
dure (Lombardo 1991).
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Dots rain, or ran method

This method is an extension of the previous, but it is applied to
a bi-dimensional torus (T2). The torus is flattened out in order to be-
come a rectangular sheet. This way we can trace a virtually endless
line remaining in the same rectangle. In fact, when the line meets the
border of the rectangle, it will continue in the same direction from
the opposite border. Juxtaposing copies of the toroidal rectangle as
if they were tiles the picture continues undisturbed beyond the bor-
ders of the tiles.

A Dot Rain: P(1...n) creates a random n side polygon inscribed
in a torus. The first step is to create a stochastic triangle by extract-
ing 3 random points and tracing the smallest possible triangle con-
necting the three points.

Now we can apply the “Dot Rain” procedure to transform the
triangle in a polygon.

Each time a new point will be extracted, 2 new sides will re-
place an older side of the polygon. To choose which side must be
replaced one can follow different procedures:

1. The side is randomly chosen among those where a straight
line could connect the vertexes without crossing other lines
(visible).

2. Choose the closest among the “visible” ones.

4. Choose the farthest among the “visible” ones.

Stochastic tiles

Using RAN methods between 1990 and 1996, 1 designed many
series of floors made of stochastic square tiles. Each tile had 4 dis-
positions: Nord, Sud, East, West. Each disposition of any tile of
the floor changed, without interrupting, the general drawing of the
floor. A floor made of 16 equal tiles, for example, could be fixed
in 4'¢ different ways, so that 4.294.067.296 different drawings of
the floor were possible. I designed many series of 72 different tiles
(Lombardo 1994, Briguglio, Moschini 1997).

See fig. 8, fig. 11, fig. 12.

Tan method

To draw white and black nonsense patterns in which any people
can see different meanings I created a procedure named TAN meth-
od. In a black cartesian rectangle 2 points are randomly selected
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and a straight line crossing the 2 points is drawn. The procedure
can be repeated n times, according to a program previously defined.
To create curves the first point is the center and the second point is
the circunference of a circle. The black rectangle is then cut along
the lines and /V black clippings are created. After giving progres-
sive numbers to the clippings according to their area, and a specific
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orientation , they are placed on a white cartesian rectangle by ran-
dom procedures. The result can be a structure in which different
people can recognice different meanings. See fig 13,14.

LAB Method

Between 1980 and the middle of the nineties, during long phase
called “Stochastic Painting”, I invented some automatic procedures
for creating nonsense shapes. These shapes were constructed to in-
duce endless interpretation in the public. These automatic proce-
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dures are based on randomly picked of points, and on rules for the
connection of these points, in order to construct planar or toroidal
colored maps.

The following explanation is very semplified.

The LAB method consists in randomly extracting a point and
connecting it to a previously extracted (older) one in order to create
a tree. Each extracted point is numbered progressively. The connec-
tions between points, called sides, are straight-line segments. The
sides must not cross over, nor come close, to previously drawn (old-
er) sides or vertexes. The newly extracted vertex must be connected
to an older vertex following this preference order:

— connect to the closest visible vertex already connected by 1
side (g°=1);

— if that is impossible, connect to the closest visible vertex al-
ready connected by 2 sides (g°=2);

— if this is also impossible, delete and extract the last vertex
again.

The tree must then be transformed into a map by connecting the
vertexes of the hanging sides, called leafs (vertexes g°=I), by us-
ing the same rules that have been used for the creation of the tree,
preferring the 2 sided vertexes, then the 1 sided ones, the 4 or more
sided ones, and finally the 3 sided ones because, in this case, it is not
possible to extract the hanging side again.

The map is then colored using the following algorithm:

— arrange the countries in order of complexity (the most com-
plex country is the one that has a common border with the most
countries that have common borders with at least 4 countries);

— color a country at a time from the most complex to the less
complex;

— attribute color A, if there are countries of color A that share a
border attribute color B, if there are countries of color B that share a
border attribute color C, and so on;

— continue until the map is completely colored.

Minimal and Heawood maps

Minimal maps follow exact topological rules. These graphs are
made of colored flat surfaces called regions or countries. The color
used for each country may be the same as that used to color other
countries, as long as the same color is not used for countries that
share the same borders. If the maps are constructed on a plane they
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are called planar, while if they are constructed on a torus they are
called toroidal.

These maps are called minimal when they cannot be construct-
ed or colored differently without them becoming more complicated,
and there isn’t a way to simplify them. In this case, three borders
must begin from each vertex.

The economy of these maps is given by the fact that they reach
maximum complexity with less possible components, this is why they
are almost always more beautiful then those that are not minimal. But,
not all minimal maps are equally beautiful once colored. In fact, mini-
mal maps may be constructed and colored in endless ways. We can
ask ourselves, from an aesthetic point of view, which is the best way,
if such a way exists, to design and color minimal maps.

Minimal maps may be sorted from different points of view: best
coloring, structural simplicity, maintaining the same topological
properties. The problem of the coloring is formulated in the follow-
ing way: which is the best (aesthetically) possible way of coloring
a certain map? The problem of the map structure is formulated in
the following way: which is the simplest way to design a map with
certain topological properties? These problems may not be treated
separately because some maps that are considered aesthetically the
best if colored following certain rules, if designed the simplest way
may require different coloring rules.

Maps where all countries are independent can be colored with
a minimum number of colors; this number is called the “chromatic
number” of the map. All planar maps can be colored using 4 col-
ors or less. All toroidal maps can be colored using 7 colors or less.
Heawood maps are instead more complex, because their countries
are not independent, each country is made by an m number of discon-
nected regions, to be colored using the same color in order to show
that they belong to the same country. All Heawood maps where m=2
can be colored using 12 colors or less, the ones where m=3 can be
colored using 24 colors or less. Planar Heawood maps may be col-
ored using a maximum of 6m colors; if these maps are constructed
on a torus their chromatic number is 6m+1.

Sat method and two different closure procedures

It involves drawing by lot the points of a Cartesian plane in-
scribed in a bi-dimensional torus and connecting them using straight
line segments, in order to create a map. The map will be colored
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by means of another algorithm. The N number of extracted points,
called vertexes, represents the complexity of the drawing.

The procedure is divided in 3 different phases:

— creation of one or more /N complexity SAT stochastic trees
over a bi-dimensional torus (if the trees are more then one the graph
is said to be a forest);

— the closure of the tree or forest in order to transform the graph
into a map;

— coloring the countries of the map.

Here I will describe in detail the automatic procedure that cre-
ates a forest of 10 SAT trees of complexity N = 150. In the second
phase I will apply two different closures, one called close and the
other called far, obtaining two maps that I will then color using the
same coloring procedure and the same colors.

This way, two stimuli will be created and evaluated, using aes-
thetic and Eventualist evaluation methods, in order to determine
which one of the two methods is better.

The plane of the picture is x = 0...60, y = 0...40. Obviously, be-
ing a bi-dimensional torus 40 = 60 = 0.

— Extract the coordinates (x, y) of 10 different points in the torus
area. Name these points using progressive numbers according to the
order of extraction. These 10 points are 0 degrees vertexes and are
called roots. In fact, each one of them may generate a stochastic tree
when the other vertexes will be extracted. The degree of the vertex
may grow when the connected sides are drawn.

— Extract another 140 vertexes, the overlapping ones, the ones
that are too close to each other (distance<l) or to a side must be
deleted and extracted again. Give each vertex a progressive number
from 11 to 150.

Before extracting another vertex, starting from vertex 11, con-
nect with a line, called side, the last accepted vertex and connect it
with the closest vertex, among those visible in a straight line with-
out crossing or coming close (distance<l) to vertexes or sides that
have already been drawn (older). If there is more then one vertex
at the same distance, the most recently extracted one (youngest) is
preferred.

In order to transform this forest into a map, one must draw other
sides from the vertexes that are connected to only one side, 1 degree
vertexes, also called leafs. For this purpose, all the vertexes must be
considered, in their order of extraction. If the vertex is a 0 degree
one (a root from which no tree has grown) one must draw 2 sides
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that begin from this vertex. If the vertex is a 1 degree one (a leaf),
one draws a new side beginning from this vertex. If the vertex is
a >1 degree one, one must move on to the next. To choose the vertex
that will be connected to the considered one, two different closure
criteria may be used.

Close closure: the new closure sides must be connected to the
closest visible 2 degree vertex, if that is impossible, they must be
connected to the closest visible 1 degree vertex, if this is impossible
they must be connected to the closest visible >3 degree vertex, if
this is also impossible they must be connected to the closest visible
3 degree vertex. If there is more then one possible vertex the young-
est one is preferred.

Far closure: the new closing sides must be connected to the far-
thest visible 2 degree vertex, if that is impossible, they must be con-
nected to the farthest visible 1 degree vertex, if this is impossible
they must be connected to the farthest visible >3 degree vertex, if
this is also impossible they must be connected to the farthest visible
3 degree vertex. If there is more then one possible vertex the young-
est is preferred.

The coloring algorithm is the following:

— arrange the countries in decreasing order of complexity (Lom-
bardo 1999, page 16, tab. 2);

— attribute color A. If there are countries of color A that share a
border, attribute color B. If there are countries of color B that share
a border, attribute color C and so on.

Automatic colouring of stochastic maps

Every planar map is four colorable (Appel, Haken, 1976). Ev-
ery planar map embedded on the torus is seven colorable (Dirac,
1957). Such well known theorems may lead to formulate the fol-
lowing aesthetic problems. Are minimal colored maps aesthetical-
ly preferred to non minimal colored ones? Is there some aestheti-
cally preferred color set? If so, does some aesthetic ratio in color
set choice exist? The aestetics of map coloring seems too complex
to be empirically solved. That is for the extremely large choice of
colors and for the high number of possible maps. Actually the aes-
thetic preference of a colored map can also be due to the formal
structure of the map. Though, if minimal colorations are always
preferred to non minimal ones, map coloring aesthetics is not an
untractable problem.
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To test such conjecture I restricted the survey only to toroidal
maps and to a simplified set of 43 colors. I used a standard minimal
coloring procedure as well. The results were always favorable to
minimal coloration and non minimal colorations were always less
preferred. Coloring a 5-chromatic stochastic toroidal map, a single
color in 5 consecutive and equidistant degrees of lightness was pre-
ferred to 5 different colors, and to any other coloration. Coloring
a 4-chromatic stochastic toroidal map, the color permutation ap-
peared not aesthetically significant.

To colour a map it can be transformed in a dual graph in which
each vertex represents a region of the original map and each edge
represents a common boundary between two adjacent regions.

An n-colouring of a graph is an assignment of colours (1, 2, ...,
n) to the vertices of a graph so that adjacent vertices have different
colours.

The chromatic number u(G) of a graph G is the smallest n for
which an n-colouring exists.

The degree of a vertex is the number of edges at that vertex.

With a map we define the degree of a region to be the number of
edges surrounding that region.

The first step of automatic colouring of the map is to order the
regions as to make possible to colour each region, one by one, ac-
cording to a procedure of colour assignment, as follows:

1- Ordering the regions of a map according to their complex
degree.

Label the regions with their degrees and remove regions (verti-
ces in dual graph) of degree 1, 2 and 3. Repeat such procedure until
all regions be degree>3. Label the regions with their degrees again
(simple degrees). Relabel the regions with a “complex degree” sum-
ming simple degrees of adjacent regions. Order all the regions in
sequence from the region with the maximum complex degree to the
region with the minimum complex degree.

2- Minimal colouring of the map.

The map will be coloured with 4 colours: A,B,C,D. Colour the
regions one by one according to the sequence of complexity from
the most complex one to the less complex one. Attribute colour A if
there is no adjacent region already coloured with A. Attribute colour
B if it is not possible to attribute colour A. Attribute colour C if it is
not possible to attribute colour A or B. Attribute colour D if it is not
possible to attribute colour A, B or C.
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3- Aesthetic evaluation.

Previous experiments led to the following results:

1- minimal coloured stochastic planar maps are aesthetically
preferred to redundant coloured ones. 2- sets of colours obtained by
adding progressive grades of luminosity to a single hue are preferred
to sets of colours with many different hues. New experiments with
very complex stochastic maps led to new aesthetic problems:

4-coloured maps became less aesthetically interesting as the
number of regions increased, because the map was more and more
perceived as a close textured or a granular surface.

To better the aesthetic impact of a stochastic map it is very im-
portant that in each zone be different and unexpected compositions
and colours.

4- Experiment.

A map of 196 regions was drawn and coloured using 2 different
automatic colorations of 8 colours each.

Indicating with capital letters each hue and with progressive
numbers each grade of progressive luminosity of the same hue, the
2 sets of 8 colours aesthetically compared was:

1=A A, A/A,C,C,D D,;

2=A,A,A,A,B,B,B,B,;

The automatic procedure of choosing colours, according to the
minimal colouring of the map, was:

First stimulus: A (draw for A, A)), B (d.f. B, B)), C (d.f. C,
C).D(f.D D);

Second stimulus: A (d.f. A; A)), B (d.f. A; A,), C (d.f. B, B)),
D (d.f. B, B)).

The second stimulus was aesthetically preferred scoring 65%
against 35%.

5- Discussion.

Increasing complexity of stochastic maps make them be more
and more perceived as a close textured or a granular surface. Many
different hues do not help the monotony because the mixture be-
comes as a granular and chaotic surface, never creating the illusion
of fugures or objects.

Only two hues create large zones of the same hue which can be
perceived as objects spotting in tridimensional space and so evoking
eventualist reactions of the observer.
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Giuliano Lombardo

ALGORITHMIC COMPOSITION
AND AUTOMATIC CREATIVITY

A procedure presented in my article “Factors of Abnormal-
ity and Disturbance” describing a mechanical method for creat-
ing new text via a series of automatic translations is discussed.
Similarities and differences with human creative processing are
considered, as well as the point of view of the end reader of the
final text. This perspective suggests that the process of serial au-
tomatic translation is able to generate language that alters the
rules of its own structure.

1. Relationship between art and algorithms.
Can algorithms be used by the artist as an instrument
of self-criticism and openness to different interpretations?

It appears that Wolfgang Amadeus Mozart, finding himself sub-
merged by requests for sheet music to be performed in dance halls,
developed a system for composing this kind of music by throwing
dice. A guidebook that enabled people to compose waltzes and simi-
lar dance music was published right after Mozart’s death and bore
his signature. The system featured in Mozart’s automatic composi-
tion handbook used a series of basic modules consisting of a few
bars of written music. The dice were used to determine the com-
binations of these basic modules. In the same period many similar
publications came out, all of them describing sets of simple rules
to compose music without knowing the rules of musical composi-
tion. These systems were based on simple combinatory algorithms
that made many millions of combinations possible without repeti-
tion (Prieberg, 1963).

Today, the word “algorithm” is immediately associated with
computer science but the term was introduced in the IX century by
the founder of modern mathematics al-Huwarizmi. Scientists have
studied many different ways of formalizing algorithms. Before com-
puters came into existence one can remember the work done on this
subject by David Hilbert (Hilbert, 1933), Alonzo Church (Church,
1936), Godel-Herbrand-Kleene (Bezem et. al. 2003) and Alan

260



Turing (Hodges, 1992). In recent years, two new approaches have
been developed, that of artificial intelligence which aims at creat-
ing programs that are able to learn, and that of genetic program-
ming, which uses concepts of Darwinian evolution. Here I will use
the term algorithm as a well defined formal procedure used to solve
a problem or complete a task.

The use of algorithms in artistic and architectural production has
been a recurring theme in the history of humanity. It can be traced
back to ancient Egyptian art and the art of the classical era, in which
rules and canons defined artistic production. The idea that there had
to be a set of rules behind the phenomenon of reality brought Py-
thagoras to formulate the basic rules of musical harmony and in this
field we can find many examples of automatic composition. By au-
tomatic composition I intend the formalization of a procedure that
generates a composition without the intervention of the author other
than that of defining the initial set of rules.

The first composition that follows this definition may be that of
the medieval composer Guido, a monk from the Arezzo area. Known
as the inventor of modern musical notation, Guido d’Arezzo pro-
posed a procedure that involved the association of a certain note
with each vowel in the holy scripture, therefore obtaining a musical
version of the text (Guido d’Arezzo, 1026). Since then, the elabora-
tion of mechanical and repeatable procedures that are able to gener-
ate musical compositions has fascinated composers throughout the
world. The XX century witnessed great development in these meth-
ods, from John Cage’s use of the [-Ching (Cage, 1961) to Jannis Xe-
nakis’s “Stochastic Music” (Xenakis, 1992), from “Zyklus fiir einen
Schlagzeuger” by Karlheinz Stockhausen (Stockhausen, 1989) to
Brian Eno’s “Generative Music” (Eno, 1996) just to quote a few.

Algorithmic composition has been especially developed by com-
posers but similar procedures have been applied in every art form.
Automated generative methods can be found in literature, architec-
ture and in visual art forms. OULIPO, for example, was founded by
the writer Raymond Queneau and the mathematician Francois de
Lionnais. The reason for this institution is clear if we just consider
its name, which is an acronym for “Ouvroir de Litterature Poten-
tielle” (Laboratory for Potential Literature). During this experience
Queneau wrote a book of sonnets in which the basic parts could be
combined in a hundred thousand billion ways (Queneau, 1961). The
author achieved this by using a similar method to the one used by
Mozart for his automated waltzes.
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Many Dada and Surrealist artists dedicated their work to the
development of automatic procedures attempting to free the artwork
from the conscious control of the artist. Surrealists mainly employed
methods derived from “automatic writing”, “automatic drawing” and
“free association” techniques that were meant to produce art through
the artist’s unconscious. These techniques were aimed at bypassing
conscious intervention but did not investigate the mechanisms that
underlie unconscious creativity.

In the work of Minimalist and Conceptual artists, extreme im-
portance is given to the mechanical execution of the work. For these
artists the mechanical process is purely executive and is not intend-
ed for finding significant variations, so I believe it cannot be consid-
ered as part of the field of automatic creativity. Repeatability is part
of the artwork, but it is not used as a means of generating new and
significantly different outcomes. Nonetheless, in Sol Lewitt’s series
“Wall Drawings”, the precepts of Minimalism are combined with an
algorithmic approach, opening the initial project to multiple varia-
tions and interpretations.

A very different approach to generative algorithms is used in
installations and interactive art. Here the artist defines an initial set-
ting that is intended to be completed, in partially unpredictable ways,
by the intervention of the public. Countless automatic generative
procedures have been defined and used by artists in the Eventual-
ist area, from Sergio Lombardo’s “Stochastic Painting” to Giovanni
Di Stefano’s “Blind Painting”, from Anna Homberg’s “Aleatopi” to
Piero Mottola’s series “ Migliorare-Peggiorare” (Ferraris, 2004).

Whatever form these automatic, mechanical, algorithmic or ale-
atory compositions take, these methods are used to:

(1) separate the creative process from that of the author;
(2) extend the possibilities and potential of the work of art;
(3) expand our knowledge about the creative process itself;
(4) test a set of rules or a formal system.

In order to avoid arbitrary intervention, these procedures in-
clude an element of chance. Some procedures use randomness as
a way of choosing among a limited number of elements (however
many). These methods are based on the combination of a predeter-
mined set of elements. Others give chance greater importance and
include random elements as a way of achieving indeterminable and
non-linear outcomes. As Nassim Taléb would say, the first group can
be found in “Mediocristan” and the second in “Extremistan” (Taleb,
2007).
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In recent years, the application of artificial intelligence and ge-
netic algorithms to automatic composition has introduced an impor-
tant change, the possibility of the algorithm to change itself. That is,
the possibility of the algorithm to change its own rules, to “learn” or
to “evolve” with time.

2. Considerations about the application of a generative algorithm
and evaluation of the possibility of a work of art to alter
the rules of its own language

In the article “Factors of Abnormality and Disturbance” (Lom-
bardo, 2006) I described the process of an algorithmic composi-
tion developed for creating a series of works. Here I will consider
the first part of the project, where a new text is generated starting
from any given text. The process consists of a series of repeated
translations of a text from one language to another using translation
software.

Following, is an example of the work this algorithm does. In
this case, the initial text is the definition of the word “love” from
a Webster Pocket English Dictionary. The definition reads:

Love is a constellation of emotions and experiences related to
a sense of strong affection or profound oneness.[1] The meaning of
love varies relative to context. Romantic love is seen as an ineffable
feeling of intense attraction shared in passionate or intimate attrac-
tion and intimate interpersonal and sexual relationships.[2] Though
often linked to personal relations, love is often given a broader sig-
nification, a love of humanity, of nature, with life itself, or a one-
ness with the Universe, a universal love or karma. Love can also be
construed as Platonic love [3], religious love [4], familial love, and,
more casually, great affection for anything considered strongly plea-
surable, desirable, or preferred, to include activities and foods [5, 2].
This diverse range of meanings in the singular word love is often
contrasted with the plurality of Greek words for love, reflecting the
concept’s depth, versatility, and complexity.

After the series of automatic translations, translating the text
back to English returned the following text (I called it “Love
Drift”):

It loves the emotieconstellatie and it experienced relative of the
normal love of the effort or the water concludes importance, [ injec-
tor to the left of emendation of the thing, is what correlation it felt
well, ]. Between him he was frequent to sufficiently and the annexes
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of La Paz, epektame ° this place that is much quality, © or gave to the
importance of mensdom individual, in romantico and if like his this
aresti of the automobile of the relation of the source with the house
that it causes or the love of the qualities of thol of lik of kyo of which
he him the standard he will be frequent and we it will be connected,
later the package where the reason of the secret with interpersoon-
lijk 1 of the friend of the relation beyond the limits or solicits and or
what khay amiably where by the relation it will pay he will be the
crust of strength and [ is justifiable the quality and perfection 2 will
be direction, ] he does with enchantment of the love of enchantment
of the respect to the expression of the thing in the private place? ; .
Respect for judgment, due to communication to intention of proj-
ect, in that it connects that it does not know, he internal crust of the
propensity of vklyuayet one of the thought to arestw’, to the family
and to the indifference possibility 5 is many giantess of the annexes
in32and[][]][]andn, [4 things was], amors eysevoy of the love
of this point of the love of the importance you you will approve, the
work included/that understands the responsibility of the intensive
aid in the place to descend, that learns the thing, amors or, field that
the company of production will be safe. Respect first a piedino of the
company, the depth of the package to that it takes care of sufficiently
diverse frequently, plurale of the word of the painting can reason the
double of the word of the fat in veelzijdigheid that makes to be com-
plicated, his of bezinningsconcept that with one, he.

Starting from a text in one language, let’s say in English, the
text is then translated into another language, randomly chosen, for
example French. The process is then repeated, translating the new
text into another randomly chosen language, so from French into
Gaelic, from Gaelic into Chinese, then into Dutch, Spanish and so
on. After a certain number of translations the text has completely
changed and it is translated back into the initial language.

The choice of the initial texts, the stimulus-texts, is based on
two rules. The first is that the text should not be too simple as far
as semantics and grammar. A sentence with a very simple gram-
mar structure or meaning would have little ambiguity and it would
reduce the error margin or the margin of interpretation of the trans-
lation. So the grammar must be complex and/or the sentence must
have words that are complex, ambiguous or specific to a certain cul-
ture. The second rule I followed was not to choose texts that had
been written with an aesthetic, artistic or creative intent or that have
been interpreted as such.
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Undoubtedly, the concept and project, as well as the stimuli-
texts and the translation software were created by human intellect.
Nonetheless, once the procedure was defined and the process begun
further human intervention was avoided. The human creative ele-
ment returns in the phase of fruition and when the reader tries to
understand the final text.

Language, as well as thought and music, is built on relations.
Ideas, words and notes acquire their meaning when they are put in
relation to one another. This is how new ideas, literary works and
symphonies are created. Because of this important role played by
context, the general meaning of a sentence may be drastically al-
tered by a slight change in meaning in the translation of a word. A
word does not refer to a single idea, it acquires its meaning from
the context in which it’s used and this is exactly the weak spot of
translation software programs. I found this to be a very useful fea-
ture for a generative algorithm. It is somewhat similar to the kind
of connections our brain activates when daydreaming or just plain
dreaming, when we allow ourselves to take into consideration far-
ther and less likely connections and attenuate the control of our
sense of reality.

This is a way in which a “translation” of meaning maintains a
link with the original words. What comes out is not a totally arbi-
trary text, although it may be very different from the original. The
distance between the translated text and the original one keeps get-
ting bigger and bigger each time the text is translated, until the two
have very little or nothing in common.

It must be said that the original intent was to use the automatic
process, not to simulate human creativity, but to explore the possi-
bilities of mechanical creativity in itself. The creative algorithm was
intended to automatically create sentences that were different than
those used and created by human beings. I thought the interpreta-
tion of the final text and the possibility of repeating the procedure
with endless variations, would be an interesting and personal ex-
perience for the participants. It may be that my own human nature
inevitably brought me to reproduce a process of human creativity.
If this is true, this algorithm might even shed some light on bio-
logical creative processes. Even though language and translation
software have their history and memory, the end result is not influ-
enced by emotions other than those of the reader. I later found seve-
ral analogies between this algorithm and the hypotheses made on
human creativity in the field of neuroscience (Andreason, 2005).
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This algorithm substitutes the first phase of the creative process,
when connections between distant ideas are considered. The work
then requires the second phase of the creative process, the selection
and interpretation of these new connections, to be carried out by the
public. The public is given the task of “reading” the work, giving
it its meaning. This is made possible by the ambiguity and absur-
dity of the random alterations in contrast with a plausible linguistic
structure. Although he final text presents many random elements,
its structure is quite different than that of mathematical random pat-
terns like white noise or I/f formulas. I try to avoid these kind of
patterns because they tend to be too uniform and easily recogniz-
able to arouse a real interest. The stochastic process I’m describ-
ing, without recurring to mathematical noise patterns, generates a
non-deterministic output the meaning of which is not filtered by the
authors mind. Using random meaning alterations becomes an im-
portant part of this quest for novel and surprising solutions that are
unknown even to the author. Author who then becomes himself part
of the public.

The problem of structure in algorithmic composition is that
when the public understands it, interest is lost. Randomness alone
arouses interest when it first occurs, but it soon becomes repetitive.
For this reason I’m interested in finding (simple) ways of creat-
ing complex structures that will make their “reverse engineering”
more interesting for the public. Serial translation methods maintain
linguistic patterns that are similar to those of human language but
sometimes bend or contradict its rules without an immediately per-
ceivable regularity.

In order to test the effect that the final text has on the reader,
I wrote an email, containing a text that was created using this algo-
rithm, to a group of people, asking them to indicate who, in their
opinion, was the author of the text. According to the people who
answered my email the author was a philosopher, a poet, somebody
who could see beyond simple perception, a mystic, a madman or a
scientist. These are all figures who happen to have a creative ap-
proach to language. They use a certain language but they invent
“their own language” at the same time. This is a characteristic of the
“extraordinary creativity” found in some human beings (Andreason,
2005).

More data must be acquired, but these first results suggest that
text generated this way does not appear as a bunch of randomly
generated words although they do not entirely follow the rules of
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language. The author seems to be aware of these rules and, nonethe-
less bends them, like a philosopher, a researcher, a poet or someone
in an altered state of consciousness does. In other terms, the algo-
rithm generates a text that alters its own rules.
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Valentin Afanasiev
SOUND-COLOUR MUSICAL STRUCTURES

Introduction

All our lives are linked to rhythms and are impossible to imag-
ine without rhythms. Our hearts beat rhythmically. Changes in the
rhythms of the heartbeat reflect important changes in the psycho-
logical state of the human being.

Another rhythmic process playing an important role in our or-
ganism is fluctuations in the brain potentials, recorded in the form
of an electroencephalogram (EEG). An entire series of rhythms can
be distinguished in the EEG, all of which reflect the functional state
of man. These rhythms can be arbitrarily changed by means of an
external influence. The simplest means of influence is a flickering
light or a variable sound.

Other fluctuating influences, such as a variable magnetic field,
can also alter the state of a human being. The effect created by
magnetic storms is well known. Irritators with variable parameters
can thus alter the state of mind. The state of mind can change in
different ways — delight, annoyance, aggression, inhibitions, etc.
Over the centuries, people have made use of variable sound (mu-
sic, thythmic sounds), the light of pictures, coloured ornaments,
clothes, etc.

Analysing the parameters of the EEG, researchers of functional
influences (phono- and photostimulations) on the brain have discov-
ered that the brain can repeat (assimilate) the frequencies of flashes
or sounds. Light and sound fluctuations can provoke epileptic activ-
ity or even a convulsive attack.

The neurophysiological mechanisms for perceiving light and
sound differ. There is no direct correspondence between sounds and
colours. Different regions of the brain rework visual and auditory
information, extracting different properties. Certain common prin-
ciples do, however, exist. This particularly concerns the spatial con-
cept of the temporary structure of a sensory flow — “music” in the
broad meaning of the word. In the auditory mode, this is the altera-
tion of tensions in a sound series. In the visual mode, it is the altera-
tion of tensions in a colour series.
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Abiological reverse link is used to correct disfunctionings of the
brain, with the aim of changing the temporary structure of the EEG.
This method is based on the following principle. The cells convey
signals to one another with the help of electric impulses. Coming
into contact with a neuron, each impulse changes the electric proper-
ties of the nerve cell, generating a minor potential. In order to fulfil a
certain function, the brain cells work synchronously, like musicians
in an orchestra. This synchronous movement creates a “melody”,
which can be “heard” on the surface of the head, reflected in the
form of fluctuations in the bioelectric potential of the brain.

Cases of brain disturbances imply that the “orchestra” is falling
out of tune. The melody of the brain needs to be “tuned” with the
help of a biological reverse link.

Numerous studies have helped to objectivise the influence of
music on man. Different works of music influence the EEG waves
in different ways. Transposing the EEG — as a time series of the
potential of the brain — into a temporary acoustic series allows the
time structure of the EEG to be employed as a biological reverse
link.

Various researches have shown that electromagnetic emanations
and flexible fields (mechanical vibrations) in a diapason of frequen-
cies ranging from ultra-low to ultra-high act on living organisms
in an identical manner. The simultaneous impact of musical conso-
nances and the tonal relations of coloured light is particularly inter-
esting.

The modern musical structure, with a standard value of A of the
first octave equal to 440 Hz, represents a gamut (geometric progres-
sion) in a diapason of frequencies ranging from 27.5 Hz (A of a sub-
counter-octave) to 3,520 Hz (A of the fourth octave).

Continuing this geometric progression and passing ultra-sound
frequencies, radio waves and infra-red rays, we encounter a field of
visible rays, a nominal forty-eighth octave, in a diapason of frequen-
cies ranging from ~ 392 -1014 Hz to 787 -1014 Hz, in which A cor-
responds to the colour blue =619 -1014 Hz.

This fact may be of little significance per se. We do not, psy-
chologically, compare and contrast a definite sound fluctuation with
a definite colour. Completely different associations are observed in
different people. In music, however, a 1:2 relationship is regarded
by everyone as the same note, only in different octaves. There is an
analogy here with the perception of the same colour tone in combi-
nations with an achromatic tone, for example brown-red-pink.
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A musical series is systematised so that the step-by-step in-
crease in the intervals (in the melodic exposition) corresponds to
the increase in the tension of the irritator (which is the sounds).
The picture changes in an harmonic exposition (simultaneous
phonation), where the tension weakens by degree of the increase
in the interval from the “minor second” to the pure quart.

Regarding colour, there is a clear growth in the relative ten-
sion in the colour spectrum circle, from any initial colour to its
exact opposite.

When combined with the conditions of geometric progression,
the above facts lie at the heart of the aesthetic interpretation of the
relationships of the fundamental properties of music and painting.

How can the concept of a work of art arise?

The incentive for the creation of a work of art can be either an
external factor or an internal experience without any visible external
reason. With regard to external factors, we can think of the follow-
ing example — beautiful clouds and majestic mountains. Some things
we like better, some things we like less. An artist chooses nature ac-
cording to his own tastes, intuitively feeling a certain order which,
developed by his talent, can turn into a work of art.

An internal experience directed on the creation of a work of art,
inside itself, through an internal creative process, also creates an or-
der ready to turn into a work of art.

Art can be thus regarded as a symbiosis of the irrational and the
rational. With the help of the will of the artist-musician, some still
incomprehensible internal promptings (das Ding an sich) will be
transformed into a work of art (phenomenon) realised in the material
of sound or colour.

Something similar can also be seen in mathematics. Alexei Lo-
sev claims: “Music and mathematics are the one and the same in the
sense of the idealness of the sphere to which they both belong.” It is
worth recalling the legend of the origin of mathematics — 2 apples
+ 2 apples = 4. This is a clear example of the empirical expression
of a numerical relationship. Mathematics, however, also becomes an
instrument of abstract thinking; its basic laws can be extrapolated
onto any subjects. What is more, these “subjects” can be completely
different — sounds, colours, geometrical relations, etc.

People learnt to direct sounds a long time ago — probably be-
cause man is himself capable of reproducing them with his voice.
But the concept of “music” does not contain the word “sound”, nor
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is it limited to just sound. We often refer to music in poetry, paint-
ing, dance, etc.

From the point of view of acoustics, music is a series of tensions
of sound material. There are various different degrees of tensions,
ranging from minimal to maximal. These tensions can be shown in
the form of a consecutive movement of sounds — from one to another
(in a melody) or in a simultaneous sound (intervals and chords).

We observe a similar picture with colour. In the relations be-
tween different colours, we also see different degrees of tensions —
from minimal to maximal.

In Immanuel Kant’s interpretations of aesthetic preconditions,
art is a projection for the subjective harmony of our capabilities. For
the composer, sounds are the “object” into which he invests (“proj-
ects”) the aesthetically determined movements of his soul. These
sounds are recorded in a definite manner in the sheet music. The
performer of a work of music deciphers this recording, bringing the
experiences of the composer, expressed in definite combinations of
sounds, to the listener. This implies that any form of notes (essen-
tially, a system of symbols) contains a definite algorithm, which is
manifested during the performance of a work of music.

The internal “order” to which we have only just referred, serv-
ing as the reason for the algorithm manifested in sounds, can also
be manifested through colour relations and relations of geometrical
orientations. This recalls Immanuel Kant’s concept of das Ding an
sich, phenomena and the noumenal and phenomenal worlds.

There is an interesting example. Those who are blind from birth
find their way around the world with the help of touch and hearing.
If it were possible to give them sight, they would have much greater
opportunities to perceive. Although the one and the same subject can
be perceived in different ways by touch and sight, the sum of these
feelings (touch and sight) contributes to more complete information
proceeding from the object, increasing it incomparably.

Arts are born and die. The once great art of the national oral
epos, for example, virtually disappeared with the invention of book
printing. The art of photography and cinema were born, first as black-
and-white and then as colour. The art of abstract painting appeared
in 1910 — a form of the music of colour. Years before this, Vincent
van Gogh said that painting would only be able to scale even greater
heights when it came as close as possible to music.

“Sound” music, which we now know and to which have grown
accustomed, is, of course, self-sufficient — just like the art of black-
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and-white graphic art. There is generally no need to “colour” it.
There are other excellent examples, like Vincent van Gogh’s Pris-
oners Exercising (after Gustave Dore’s engraving) or Johann Sebas-
tian Bach’s Chaconne, written by the composer for a violin solo to
which accompaniments were subsequently written by Robert Schu-
mann and Felix Mendelssohn. Chaconne is also performed by sym-
phonic orchestra.

Combinations of various forms of the arts are even encountered
in the oeuvres of the one and the same master — painting and sculp-
ture (Mikhail Vrubel, Michelangelo, Aristide Maillol) or painting
and music (Mikalojus Ciurlionis, Mikhail Matiushin, Paul Klee).

There is a whole body of literature on the creation of art as-
piring to join sound and coloured light in something united or rig-
idly connected, just as space and time are rigidly connected by the
Lorentz-Poincare-Einstein theory. Incidentally, categories of space
and time were once believed to be independent of each other or
“self-sufficient”.

Dialectic necessity thus leads to the appearance of the audio-
visual art of music.

We have dreamt of uniting sounds and colour — according to
their common laws — for over two hundred and fifty years. Among
those who have conducted intensive (to one extent or another) work
aimed at bringing about this dream are Newton, Gretry, Rameau,
Euler, Goethe, Wagner, Helmholtz, Scriabin, Ostwald, Theremin
and Einstein. This is only in the modern age. In ancient times, Ar-
istotle stated that “according to the pleasantness of their correspon-
dences, colours can relate to one another like musical accords and
be mutually proportional.”

It is only now, however, that one can fully assert the establish-
ment of correspondences of colour-sound relations. A system has
appeared and a new form of art born on its basis. Only at first sight
does it seem that its value is only defined by a maximally exact
agreement of sound and colour. Every art develops according to its
own laws which have, at their heart, something even more profound
and, probably, something in common. Passing through the following
stages of development — (1) “colour-music”; (2) “visible music”, (3)
“audio-visual music” — from stage to stage, accumulating theoretical
and practical experience, the real aim of researches and practical de-
cisions, in the field of the art of Music (a complex and monumental
system ) appears. The value of the complexity of this system con-
sists not only in the fact that the stream of information in the correla-
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tions increases by approximately 10% and 90%, but that a dialectic
principle (or law) is realised — “quantity crosses over into quality”
(it is worth recalling, once again, that the word “music” does not in-
corporate the concept of “sound” and is not limited to this concept).
This is already a completely different form of art, alongside which
its forerunners — music and painting (in the sense that we are used
to) — are the “evolutionary past”. Something nominally comparable
to the impact of a chain reaction appears. There is the influence of
not only music (in the original understanding of the word) on the
system of colour correlations, but also the influence of the colour
relations on the system of sound relations. The principles of musical
forms and their elements (motif, phrase, sentence and period), paint-
erly systems and colouristics are manifested in a new way or from
an entirely different angle.

Until now, experiments in the field of colour-music were of a
subjective nature. The choice of colours for keys was based either
on rare occurrences of synopsii (colour sound), or the experimenters
were guided by their own understanding of the artistic image or by a
momentary mood. At best, things ended with a subjective recording
of a tonal sort (key is colour) with these or other colour additions,
which were defined by the intuition of the light-artist. Numerous
similar attempts gave unsatisfactory results with emotional discrep-
ancies in the perception of the sound and colour series. But the mat-
ter lies not only in the colour recording of the tonal, the correspon-
dence of which is virtually impossible at a level of intuitive notions.
The laws of music must be distributed equally onto both the sound
series and the light-colour series. This is the only possible condition
for the correct organisation of sound and colour aimed at achiev-
ing an emotional correspondence between sound and colour impres-
sions. The application of internally adequate — by degree of tensions
(in this case, it is possible to speak of colour-sound tensions) — inter-
vals, chords and their combinations constantly intensifies the impact
on the emotional state. It should be explained at this point that we
do not refer to the restriction of freedom or the mechanical substi-
tution of a creator’s personality, but the orderly arrangement of the
principles lying within the very essence of a musical harmony and
contributing to its boundless expansion of the sphere of creative op-
portunities of the artist.

The colour-sound theory is quite complex. In short, it can be
said that only the correlations of the degrees of colour tensions cor-
responding to the tensions in the relationships of sounds have been
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found. In a musical harmony, these are functional relations — tonic,
subdominant and dominant.

As colour and sound are different in nature, the system of the
relations of colours is represented by three branches — functional in-
clinations, tonal and melodic. In other words, the one and the same
sound can, in a certain sense, be characterised by three different
colours, depending on what position the sound occupies:

— in the space of the functional inclinations;

— in the space of the key;

— in the space of the melody.

All this occurs because the colours of the spectrum (unlike the
sound series) are arranged consecutively (gradually) in the sense of
frequencies and “kinship”.

We observe a different picture in the relationship of sounds.
Frequencies are arranged in proportion to the order of the chromatic
gamut, while the degree of maximum kinship of sounds is deter-
mined by the interval of the quint. Two colours located next to one
another in the spectrum are not a dissonance (contrast). The two
neighbouring sounds of the chromatic scale, sounding simultane-
ously, represent a strong dissonance (a minor second).

In colourology, dissonance is opposite colours.

The geometry of the directions of rays of coloured light also has
immense emotional value. The geometrical principles of colour di-
rections can be seen in the three aforementioned positions. In nomi-
nal terms, parallel beams of light (consonance) or perpendicularly
intersecting ones (dissonance). Each of them is of a certain colour.

The degrees of geometrical tensions are determined by the an-
gular steps of the directions of the beams of light, caused by the
corresponding principles of the proposed audio-visual system. The
system is based on harmony-functional relations and the principles
of dodecaphonics and aleatorics. All this allows any piece of music
to be performed with an emotionally adequate accompaniment of
light — including, naturally, Alexander Scriabin’s symphonic poem
Prométhée (Le Poeme du feu).

The Space of the Melody

The evolution of musical art has led to the construction of the
modern sound system in the form of an octave divided equally into
twelve semitones and known as the temperated scale. Any harmony
based on this can be reproduced in twelve keys. The consecutive
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ASCRIABINE

PROMETHEE
LE POEME DU FEU

POUR GRAND ORCHESTRE ET PIANO
AVEC ORGUE, CHOEURS
ET CLAVIER A LUMIERES

PARTITION

PARTIES DORCHESTRE .......... . B
PARTIES SUPPLEMENTAIRES.. , Af—er
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Title page of the score of Prométhée autographed
by Alexander Scriabin

275



*Tastiéra per Luce
Flauto piccolo

3 Flauti

8 Oboi

Corno inglese

8 Clarinetti in B
Clarinetto basso in B
3 Fagotti
Contrafagotto
8 Corni in F
5 Trombe in B )
3 Tromboni /7/ Jiz
Tuba
Timpani
Cassa
Piatti
Tamtam
Triangolo
Campanelli
Campane
***x Celesta

? Harpe
Organo
Piano
Soprani
Alti
Tenori
Bassi
Violini I
Violini II
Viole

Celli

Bassi

*Coro

* Hemoauexie TpoMeTes BOIMOKHO Gosb,clavier & lumidres; a Takwe i 63 X0pa.
Dic Auffiihrung des Prometheus, ist okne ,clavier & lumieres“und auch okne Chor moglick. [
Prométhée peut dtre exécuté sans ,clavier a lumiéres® et sans choeurs.

*+ laa ,,Campanelli” HywHK ABa MCHOXHMTEIS.
Fiir ,, Campanelli” miissen zwei Ausfiikrende sein.
Pour les ,Campanelli“ deux exécutants sont indispensables.

** Maprin ,Campanelli “nanucans Ha OKTaBY HMKe WX ABUCTBETEISION IBYUHOCTI.
Die Partien der ,,Campanelli“sind eine Octave tiefer notiert, wie sie klingen. v
Les parties des ,,Campanelli“ sont écrites une octave plus bas que leur sonorité réelle.

** Campane: :Fp

** Hapris ,Celest’n HallicaHa Ha OKTaBy HIUKe ed NbiicTBHTOABHOIl 3BYYHOCTIL.
Dic Partie der ,Celeste” ist eine Octave tigfer notiert wic sie klingt.
La partie de ,Celéste” est écrite une octave plus.bag que sa sonorite réelle.

7 7‘-” 124
Table of colour-tonal analogies inserted by Alexander Scriabin
in the score of Prométhée. The composer said of these and subsequent
instructions concerning colour-sound correspondences:
“I think that when the light symphony eventually comes to pass,
it will be possible to correct all this.”
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The line of the Luce part on the first page of the score of Prométhée —

a template for the composer’s recording of the tonal aspect
of a work of light-sound music.
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interchange of sounds along the semitones represents a chromatic
scale. Comparing this scale to a chromatic (colour) circle appears
to show their complete identicalness. Like the colour circle, a chro-
matic scale effects a gradual (linear) movement (“ascent”) along the
semitones to the maximum dissonance in their middle (the tritone
or opposite colour), as well as a smooth and gradual movement
(“descent”) to the initial tone or colour, rounding off the cycle.

TRITONE
\ |
% . L\n Hr\ O
| an ) 1L o T Q VY bt
ANV 1L o> O O i o i
J ofe OfO O T
12 3 4 5 6 7 8 9 1011 12 19

+V -V v 1 RED
v 2  RED-ORANGE
3 ORANGE
i v 4 ORANGE-YELLOW
-V 5  YELLOW
\ ) 6  YELLOW-GREEN
- 7  GREEN
> 4 vi g
9

12 VIOLET-RED

+i GREEN-BLUE
BLUE
+Vi 10 BLUE-VIOLET
t -V 11 VioLET

As practice has shown, there is no direct conformity between
sounds and colours. Although the correlation of sound and colour —
in the sense of the choice of tonic — is determined by the composer/
artist creating the colour- or light-music work, the colour relations
should correspond to the sound relations. That is why it is already
possible (and necessary) to start building major and minor sequenc-
es from any sound or colour, proceeding from the principle of tone,
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tone, semitone, tone, tone, tone, semitone (major); or tone, semi-
tone, tone, tone, semitone, tone, tone (natural minor). The harmonic
minor and major, the melodic minor and (if necessary) any other
harmonies are also constructed in accordance with their intrastruc-
tural principles.

With respect to the consecutive and parallel reproduction of
sounds and colours, all the aforementioned is correct in relation to
all aspects of linearness in music, including aleatoric opuses.

The “full” identification of the shown relations of the colour
circle and the sound sequence ends here. One can say that the me-
lody “reigns, but does not rule”.

The Space of the Keys

Getting down to an analysis of the cited examples (chromatic
circle and chromatic scale) from the point of view of a simultane-
ous sounding of (harmonic) intervals, we immediately bring out the
discrepancy of relations between the neighbouring sounds and the
neighbouring colours. The two simultaneously sounding neighbour-
ing sounds (minor second) represent a dissonance, as the effect of
beating is manifested, and they are composed of elements (harmo-
nics) far from kinship relations, whereas two neighbouring colours
represent the relations of kindred components (elements) and can be
regarded and defined as consonance.

For example, the third and fourth sounds in overtone relations
represent incompatible combinations:
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The third and fourth colours — orange and orange-yellow — are
both represented as a mixture of red and yellow colours, in maxi-
mally close proportional relations.

As far as sounds are concerned, their maximal kinship is deter-
mined by the “pure quint” interval:
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(The arrows indicate the common components
of these sounds the overtones)

Analysing the chromatic circle and the relations of sounds from
the point of view of “kinship”, we get the following interval se-
quence:

+V-Vo 1 Red
2 Red-orange
3 Orange
4 Orange-yellow
5 Yellow
+" 6 Yellow-green
7 Green
8
9

Green-blue
Blue
10 Blue-violet
11 Violet

12 Violet-red

This sequence represents the “Pythagorean structure” principle,
formed by the consecutive construction of a quint and the reduction
of the received sounds by octaval decreasing or increasing to within
the bounds of one octaval sound series. 1V, 1, V, 11, VI, 111, VII or
violet-red, red, red-orange, orange, orange-yellow, yellow, yellow-
green, reduced to one octave, represent a seven-step harmony: I,
II, III, 1V, V, VI, VII or red, orange, yellow, violet-red, red-orange,
orange-yellow, yellow-green.

Now a little but about the relations of key and harmony.

Key is the height of the sounds of a harmony determined by the
position of the main tone (tonic) at a certain step in the sound-series
musical system. The concept of harmony only expresses the cor-
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relation of steps of the given sound series in height and their func-
tional interrelation. The concrete height of the sounds of a harmony
is determined by the concept of key. The unity of both concepts is
expressed by the term of harmonic key.

Examining the sequence of colours designated as IV, I, V, I,
VI, 111, VII in clockwise direction and comparing, for example, the
value I with violet 11, we see that a series has formed, all the colours
of which contain the colour red, to one extent or another. A colour
key, a “harmonic key” range (red is not encountered outside the
bounds of this series), has been formed.

&P
N

A similar picture can be observed when comparing the value I to
green 7, where the defining key is a “cold” colour — blue. The clear
distinction between keys is thus evident.

Robert Schumann wrote in Characteristics of the Keys (1835):
“It cannot be said that a certain feeling, if it should be full expressed,
demands to be translated into music by means of this and no other
key. One cannot, however, agree with those who assert that every-
thing can be expressed in each key.”

Revolving the colour circle and establishing the correspondenc-
es of colour-sound steps necessary for creative resolutions, we de-
termine the “colour-sound” keys necessary from the point of view
of kinship. When shifting the colour circle by one sector, we always
receive a related colour key in analogy to the relations of the sounds
in the seven-step harmony.

The shown harmony, demonstrated on the base of the sound
series received by a consecutive construction of the quint intervals,
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should be formally qualified as major: I(1), II, III, IV, V, VI, VII,
I(2), i.e. tone, tone, semitone, tone, tone, tone, semitone.

The parallel minor (maximum degree of kinship) has an iden-
tical sound (and, naturally, colour) structure — notwithstanding the
different functional value of each sound-colour: I(1), IL-IIL, IV, V,
-VI, -VII, 1(2), i.e. tone, semitone, tone, tone, semitone, tone, tone.
It is arranged lower by a minor third. The first step of the major be-
comes the third step of the parallel minor. In this way, the VI major
step is represented as the I step of the minor key. All that remains
now is to transfer, with another turn of the circle, the colour sector
of the initial key from, for example, the 11/I major (violet) position
to the 2/I (red-orange) minor position.

In musicological practice, the major and minor relations are de-
fined as light and shade. The position of the third step, i.e. III in the
major and -III in the minor (as well as the lower mediant) is of de-
cisive importance.

Closely studying the result, received as a consequence of the
colour displacements in relation to the values of the scale of the ma-
jor and minor harmonies, naturally representing an identical colour
composition, we can see how the functions of the colour steps have
changed their states. In the state of minor, the third step -III has
received a “cold” colour — blue-green — while the third step in the
major III is characterised by a “warm” colour — orange.

The habitual characteristics of a minor and major as express-
ing “sorrow” and “joy” are nominal in nature. Joyous and sorrowful
works can be written in both the minor and the major. The strident
dance Yablochko (Apple), for example, is in minor.

Besides the imperative position of the third step, the internal
structure of a major and minor and their opposition are character-
ised by the relations of the main chords and the relations of the three
trichords composing these harmonies.

Take, for example, C major. The chords constructed at the main
steps of the harmony I, IV, V contain the attributes of related keys:

SUBDOMINANT TONIC DOMINANT
A S T D
7 4 Py
P . S
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F MAJOR < CMAJOR — GMAJOR
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The chords are identical in interval structure — major and minor
thirds. The distances between the lower, middle and upper voices
are equal to the interval of a quint.

The trichords here consist of uniform intervals — major seconds.
The interval between the trichords in relation to the trichord deter-
mining the key is a minor second.
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This also applies to the colour series.
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TRICHORDS:



The same reasoning applies to the inner-minor structures. Based
on the main steps, the chords here consist of the intervals of the mi-
nor and major thirds, while the trichords have a distance between
themselves equivalent to a major second. These trichords (except
for the one comprising the basis of the harmony) can be deformed in
connection with the tinges linked to the principles of the construc-
tion of natural, harmonic, melodic minors and the influences of fri-
gia and doria harmonies. All this is reflected in the “full” (combined)

minor.
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NATURAL MINOR, CHORDS:

NATURAL MINOR, TRICHORDS:
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MAJOR TRICHORDS
IN THE COMPOSITION

OF A PARALLEL MINOR:
HARMONIC MINOR: -
~Vi
Bl
H
v v
1
MELODIC MINOR IN UPWARD vi
MOVEMENT:
vi -
]
v v

Movement downwards is analogous to the sequence of a natural
minor.

The major and minor can also be defined as “hard” and “soft”.
Bearing in mind the “softness” of the harmony, uniform trichords
can be manifested on the basis of the full (combined) minor:
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Analysing the colour circle described in the quint sequence, we
notice that the relations of the minor second represent a dissonance,
as they come close to the relations of opposite colours. The relations
of the major seconds in colour do not, however, look like dissonanc-
es (unlike the sound sequences). The whole tone scale constructed
here fits into the structure of the chromatic scale:

+HV -V

&?’

A slightly altered position of the steps in the colour series would
seem to be capable of leading to an elimination of the formed con-
sonance-dissonance discrepancies in relation to the basic tone of the
harmonic tonal sound series. To this end, it is necessary to change
the places of values II and III and, accordingly, +V/-VI and +VI/-VII
(guided by logically justified reasons which need not be gone into
here; see the later section on the relations of intervals):
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The II and — VII steps have lawfully approached the opposite
colour (maximum dissonance), while III and — VI have approached
the main colour (colour of tonic I). The result levels out the con-
secutive manifestation of dissonance, disrupting the tonal harmony
of the harmony trichords and the adequacy of the interval relations,
while intensifying the predominating value of the tonic chord and
gathering its component I, III, V steps in a compact group of close-
lying colour sectors. In this situation, the choice of keys (naturally)
should continue in line with the principle of kinship in the afore-
mentioned sector-quint correlation.

Every musical structure — pure, natural, Pythagorean, temper-
ated — has its own advantages and disadvantages. By virtue of its na-
ture, colour is capable of combining all the merits of each structure.
This is achieved by applying a method based on the principles of in-
ner-harmony functionality. This method helps to resolve the colour
problems of the relations between dissonances and consonances, as
well as explaining the colour meaning of alteration, defined in the
sound relations as a sharpening or weakening of the harmony gravi-
tations.

Although the necessary key colour-range is clearly brought
out in this particular circle (based on quints), the functions of the
steps comprising the colour harmony — I (tonic), II (upper introduc-
tory note), III (upper mediant), IV (subdominant), V (dominant),
VI (lower mediant) and VII (lower introductory note) — are, it should
be noted, for the time being of a purely formal character.
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The Space of the Functional Inclinations

In order to correlate the colour resolution to the harmonic, it is
necessary to place the functional harmony alongside the principle
of supplementary colours. The sounds of a harmony can fulfil three
functions — tonic (T), subdominant (S) and dominant (D). When the
triads based on the main steps of the harmony — I, IV, V (T, S, D) —
are taken together, they contain all seven steps composing it.

)

&

Y

J g
S T D

(The arrows indicate the common sounds for the ST
and T-D relations)
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Themaincoloursattheacceptedbasis(theonedeterminingthekey=
I step), such as blue, are supplementary — in this case, yellow and
red (according to the accepted system in painting).
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Examining this particular colour circle, for example, moving
clockwise from blue, it can be seen that three groups of colours have
been determined, each of which contains its own main colour (by
degree of movement away).

In the group of colours from blue to red, the main colour is dark
blue. From red to yellow it is red, and from yellow to blue it is yel-
low. The group of red is definitely more dissonant here in relation
to the group of blue than it is to the group of yellow. The reason is
because there is no presence of blue in the group of red, while there
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is in the group of yellow. The same is observed with the T, S, D func-
tions of the sound harmony. There is no sound of the first step in the
dominant group, while there is in the subdominant group (which is
why it is less dissonant than the dominant group). When working in
a clockwork direction, in relation to blue, the groups of yellow and
red can therefore be regarded as, correspondingly, subdominant (S)
and dominant (D), while the main colours of these groups — yellow
and red — correspond to the IV and V steps.

The most dissonant sound in relation to I step of the harmony
is VII (lower introductory tone). In the colour scale, the most disso-
nant colour is the opposite one, implying that the function of the VII
step is fulfilled here by orange.

The following, already weaker dissonance — Il step (upper in-
troductory tone) — is in the dominant group; it is furthest removed
from the main tone (colour) and, of all the group, is closest to the
subdominant (i.e. can be used in chords of subdominant values).
Orange-yellow corresponds to these conditions. The III and VI steps
are, accordingly, in the tonic and subdominant groups.

The III step (upper mediant) unites T and D, while the VI step
(lower mediant) unites S and T. In the major, the upper mediant (111
step) lags behind the tonic by a major third, while the lower mediant
(VI step) lags by a minor third. In this particular case, the III and
VI steps represent violet and blue-green in the colour scale. Other
examples of alteration verify our understanding of these correlations.

We now have a sequence of functionally dependent (analogous
to the sound harmony) seven colours in which the tonic (I step) is
blue:

Alteration — the aggravation of dissonance (harmony gravita-
tion) — should be effected by intensifying the contrast. The designa-
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tion of the altered step should, therefore, indicate the sector of the
maximum contrasting (opposite) colour on which the conflict (com-
prising the meaning of the very idea of alteration) is directed. For
example, +1 shows the intensification of tension in relation to step
II, while -II increases the tension in relation to step I. In this way, if
we have contrast I step of the harmony to blue in the chosen key and
the II step to orange-yellow, +I will be identical to blue-violet and
the enharmonically equivalent -II will be identical to orange, which
visually overcomes the demerits of the temperated structure.

As a whole, the sequence of altered steps coincides with the
following colour series:

-1 BLUE-GREEN
+1 BLUE-VIOLET
-11 ORANGE

+I1 YELLOW
-111 BLUE-VIOLET

+IIT RED
-1V ORANGE-YEL-
LOW
+IV GREEN
-V VIOLET
+V RED-ORANGE
-VI GREEN

+VI BLUE
-VII RED-ORANGE
+VII ORANGE-YEL-

LOW
++] VIOLET
-1 GREEN

++1 GREEN
--11 RED-ORANGE
++I11 RED-ORANGE
--111 BLUE
++IV BLUE-GREEN
-1V ORANGE
++V ORANGE
--V BLUE-VIOLET
++VI BLUE-VIOLET
--VI YELLOW
++VII YELLOW
--VII RED
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Each increase (+) or decrease (-) is achieved by displacing the
step by one sector. The exceptions are the places of the IV, +IV and
V relations, where +IV and -V (this concerns the double alterations)
should be moved through a unit of gradation of colour (i.e. through
a sector), following the principle of maximum contrast (maximum
sharpening of intensity).

The resulting “colour comma” (perpendicular to the I — VII
axis) is a consequence of the rigid symmetrical arrangement of the
supporting (main) steps/colours I, IV and V, helping to bring out
the asymmetry predefined by the relation of the even number of the
twelve semitones of the octave and the odd, seven-step harmony (for
each step, the opponent, in the singular, is the opposite colour).

In the sound series (diatonic scale), consisting of two equiva-
lent tetrachords, the seventh step (lower introductory tone) demands
resolution in tonic. But as the eighth step of the pure (unenclosed)
structure does not correspond to the eighth step of the temperated
structure, the relations of the lower and upper tonics, expressed in
the numerical relations of the frequencies of the fluctuations as one
to two (1:2), expands the distance between the tetrachords. This in-
terval is the site of the middle of the zone marked by the “tritone”
interval forming the “geometrical” centre of the cyclic sequence be-
tween steps [ and VIII =1 (1).

TRITONE
L II, II1, TV, V, VL, VII, VIIT =T 1

Here is what the colour manifestation of the -V, IV and +IV, V
relations look like in the sound variant (in relation to the centre of
the zone of the tritone):

TRITONE

{

v, -V +IV, V

In other words, -V'is “lower” and is +1V “higher”

The inner-tetrachord chromatic transitions from one step to
the next are more uniform than those just described. From all this,
it can be seen that the presence of a colour comma with intensi-
ty emphasises the prevailing significance of the lower and upper
dominants. What is more, when modulating, the uninvolved colours
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in the comma zone are manifested (by means of a turn of the colour
circle) in another key, whereas the next two colours falling into this
zone disappear. This clearly intensifies the perception of the inter-
tonal distinctions.

In the depicted scale of designations of the colour-sound steps,
the space designating the comma can be shown as an expanded
line limiting the value of the colour. It is then clear that, going in a
clockwise direction, the diatonic steps of the harmony are arranged
equally and consistently. There is a tone after every five sectors and
a semitone after every four sectors. There are quints after every two
sectors, a major third after every sector, and a minor third after the
neighbouring sector.

Guided by definite artistic tasks or other reasons, it is possible to
avoid the phenomenon of the colour comma, consistently realising
alteration by moving the value of a certain step within the bounds
of the nearest sector. This can help to achieve some uniformity, al-
beit at the expense of considerable easing the conflicting of the +IV,
V and -V, 1V relations and those arising as a consequence of modula-
tions and tonal deviations.

A Resume and Brief Additions

As a result of all the aforesaid, each of the described three sub-
systems (melodic, tonal and functional) clearly has opportunities
unavailable to the other two. Only their combined sum represents a
full system of colour-sound relations:




Up until now, the colour circle has been examined in clock-
wise direction. When looking in the opposite direction, the mirrored
colour relations repeat all the inherent laws.

The groups of colours determined by the T, S, D relations natu-
rally change their values:

(In the philosophical aspect, it is interesting to observe
that the graphic representation of the system of audiovisual stimuli
recalls the characteristics of an electromagnetic field)

When dividing the circle down the red-violet—yellow-green
axis, the proportionality of the equal-quantity relations of the “cold”
and “warm” colours is easily determined. The maximum divergence
is on the “poles”. In conditions of a mutual approach to the “equa-
tor”, this divergence declines and is eventually reduced to zero:

“WARM COLOURS”

ORANGE
RED-ORANGE

RED YELLOW

YELLOW-GREEN

RED-VIOLET

VIOLET GREEN

BLUE-VIOLET BLUE-GREEN

—“COLD COLOURS”
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The sound scale applied in music generally consists of seven
complete and two incomplete octaves. The extreme octave at the
bottom — the sub-counter octave — is usually depicted on the piano
by the three top sounds. The extreme octave at the top — the fifth
octave — is depicted by one lower sound. Every octave has its own
name and special graphic designations of the steps. The same steps
of a sound (i.e. the same notes) in different octaves are consonances.
They should therefore be conveyed by the one and the same colour.
The higher the sound, however, the lower the object with which it
is associated. This is clearly linked to the fact that lighter objects
have a higher resonance frequency, while heavier, massive objects
have a lower resonance frequency. Light tones are perceived as be-
ing light and thin, while dark tones are regarded as being dense and
the heavy. A gradual increase in the lightness of the colour in cor-
respondence to the increase of the number of the octave is thus re-
quired to intensify the adequate emotional impression. It should be
noted here that such definitions of colours as, for example, brown or
pink are the essence of the modification of the colour tone. Mixing
red or orange with black gives various shades of brown; mixing red
and white gives pink (black and white are achromatic tones):




B.M. lletpoB

O KOHCTPYKTUBHOM KOHLEENTYANIM3ME B NMOJ3UN:
MCNOBEb «U3OBPETATEJA»
N NPUMEP «BHEAPEHHOIO N3OBPETEHUA»

Uewm Oodblie s mumry, TeM OOJbIlle MHE
MIPEJCTOUT MUCaTh — U <...> TeM OOoJIbIIIe
BalllUM MUJIOCTSIM MTPEJCTOUT YHTATh.

Jlopenc Cmepn, Kuznuo u muenus
Tpucmpama lllenou, dxcenmavbmena

JKanpa, kK KOTOpOMY MOXHO OBLIIO ObI OTHECTH JAHHYIO HEOOIb-
Iy CTaTbl0, — TMOKa HE CYIIECTBYET, HO, JYMAeTCs, CKOPO 3TOT
KaHp BIIOJIHE <YCTaKaHWUTCS — 3auyepKHymo> y3aKoHUTcs. Benp B
JAHHOW CTaThe YUTATENb «CTOJIKHETCS CO CTOJKHOBEHHEM» X)00-
JHCECTN8EHHO020 MeKCma — U «UCIOBENAJIbHOW» aBTOPCKOH peghrex-
cuu TO €ro MmoBoay. A Kak pa3 Takoe coueTaHue (BHAMMO, Kaxy-
ieecst CTPaHHbBIM) SBIISIETCA «M3IOMUHKOM» TOTO HOBOTO HaIlpaBlie-
Hus — KonctpyktuBHOoro Konuenryanusma, 0 KOTOpOM MOKJIET pedb
U KOTOPOMY, MBI HaJeeMcs, NpuHaaiIexuT Oynymee. Co BpeMeHEM
JaHHBIA JKaHP CTaHET, BOBMOXKHO, Ja)ke BecbMa OaHalbHBIM, YyTh
U He 00s3aTeNbHBIM aTprOyTOM XYIIO’KECTBEHHOTO TBOpPYECTBA U
XYZL0’)KECTBEHHOMW JKHU3HHU.

Tax 49TO He clemyeT YAUBIATHCS CHEeUU(PUUESCKOMY «HUCIIOBE-
NAJbHO-TEOPETHYECKOMY» XapakTepy MPEeACTOANIIET0 MMOBECTBOBA-
HHUS — 9TO HE MPOCTO MOMNBITKA «B OJHY TEJETY BIPSUb» KOHA H Tpe-
METHYIO JaHb (HO HA CaMOM-TO JeJie UMEHHO Takas MpUYyIIHBas
KOMOUWHAIUS U UMEET MecTo!). DTO — OUepeNHON miar B HaIlpaBlie-
HHH, KOTOPOE NPENCTABIAETCS MEPCIEKTUBHBIM, — B CTOPOHY UH-
meepayuy 08yx U008 MblulleHUsA: XyN0KECTBEHHO-TIPAKTHYECKOTO
(1 naxxe 6uorpadUECcKOT0) — U HAYYHO-TEOPETUIYECKOTO.

1. ExMHCTBO HAYKH M HCKYCCTBA — He N0 MPUYMHE JIH
eIMHCTBA CYy0beKTa U 00beKTa?

[Momuutcst, B OypHbie 1960-e TOIbI MOBCIONY BO3HHKAIH IHC-
KyCCUU — O NPOMUBOCMOAHUU UCKYCCMEA U HAYKU, XyTOKECTBEH-
HOTO W HayuHoro. MHremnekrtyansl 3amana ObuiM B30ydOpa)KECHbI

295



peunto Yapasa CHOy 0 «dsyx kynemypax»', a B Poccuu pasropenach
NpEeCIOByTas JUCKyCCHs 0 «(pHU3MKax M JIupuKax»>. U neiicTBUTEb-
HO, NaBHO KaHynu B JleTy Ona>keHHBIE «8pemeHd unmezpamueHo-
cmuy, KOTa He ObUIO MPOTUBOPEUUS MEXAY HAYKOH U UCKYCCTBOM.
(Bunumo, JleoHap 0 ObLI MOCJIEIHUM BEJIMKUM YYEHBIM U, OJTHOBpE-
MEHHO, T€HUAIBHBIM XYAO0KHIKOM.)

MaructpaibHON JIMHUEH 3BOJIIOLMU, KOTOpas BOT y’€ MHOIO
cToJIeTHi ObLTa XapaKTepHa JUIs BCEH CHUCTEMbI KYJIBTYpPbI, — SIBJISI-
JIOCh «pasmedxcesanuey HAyKU U UCKyccmed. ITO pa3MekeBaHUE —
WHOTJIa UMEHYEMOE «JIMBEPTEHLIMEN» — OTHOCUIIOCh K CaMbIM pa3-
HBIM acTleKTaM, HO, MOXKaldy#, TIaBHBIM SIBISETCS «BECOMOCTHY
HenocpeoCcmeeHHO-4y8CMEEHHO20 HA4ala — N0 CPAaBHEHUIO C Hayda-
JIOM a0CTPaKTHO-KOHIENTyalbHbIM. [10-BUIUMOMY, TaHHBIN aCIEKT
JTydIllle BCETro MPOSIBUICS B 3HAMEHUTOM HccienoBanuu K. Map-
THHJIENIA?, TOCBSNIEHHOM JBOJIONUK KyIbTypsl. OH T0Ka3al Teo-
peTUYECKHU, YTO TaK HasbIBaeMas «npumopouaivrasy (primordial),
MePBUYHAS KOMNOHEHMAa MBIIICHUS, ONM3Kas K HETOCPEACTBEHHO-
YyBCTBEHHOMY Hadajy, — JOJDKHA IIPETEPIEBATh TAKYO HBOJIOLUIO,
4TO:

— 9Ta KOMIIOHEHTa MOCTOSIHHO nadaem BO BCEX HAyKax; WHa-
4ye TOBOPS, HAyKa CTAHOBHUTCS Bce 0oyiee abcmpaxkmuoul, OTAaseT-
CSl OT HEMOCPEICTBEHHO-UYBCTBECHHOU PEaTbHOCTH (TEM HE MEHEe
Ha (OHE ATOH JOJITOBPEMEHHOW TEHICHIIUU JIOJIKHBI UMETh MECTO
OIPENIECJIEHHBIE OCLUIUISALUN — IMEPUOAUYECKUE B3JIETHl U Iaje-
HUS);

— €€ poJib MOCTOSHHO pacmem B uckyccmee (BKJIIOYasl JHUTe-
paTypy); MHBIMH CIIOBaMH, UCKYCCTBO CTAHOBHUTCSI BCe Ooliee uyg-
cmeeHnbiM (M Ha 9TOM JIONITOBPEMEHHOM (POHE TaKKe UMEIOT MECTO
MepUONYECKHUE OCITUIIIAINN).

Takoe npomusopeuue MexIy TEHIACHLUSAMU PA3ZBUTUS HAYKU U
uckyccmea ObUIO JeNyUMpOBaHO MapTHHICHIOM TEOPETUYECKH U
KOJIMYECTBEHHO TMOATBEPKACHO MHOTOYHUCICHHBIMH AMIUPUYECKH-
MU JaHHBIMH. CXEMaTHYeCKU €ro WILTIOCTPUPYET puc. 1, HA KOTOPOM
MOKHO YBHJIETh U O0IIIETEOPETUUCCKYIO KApTHUHY, U €€ KOHKPETU3AIIUIO

' Cnoy Y.11. 1e xynsTypsl. M., 1973.

2 Metinax b.C. Ha py6exe Hayku u uckycctsa (Criop o aByx cdepax mo-
3HaHuA U TBopuectBa). JI., 1971; ®eiindepe E.JI. [Ise Kynbrypsl. UHTYHLIUS 1
Joruka B uckyccrse n Hayke. CII6., 2001.

3 Martindale C. The clockwork muse: The predictability of artistic
change. New York: Basic Books, 1990.
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Puc. 1. DBomonus «M3Ha4anbHOM KOMIIOHEHTHI» (P) B HCKyCCTBE
u B Hayke (1o panubIM Martindale, 1990):

a) TeopeTHUecKas cXxeMa; BEPXHsS KpUBas OTHOCUTCS K JINTEpaType
U UCKYCCTBY, HHKHSISI — K HayKe;
0) SBOJIOIUS aMEPUKAHCKOM MPO3bI — TEKCTHI 75 HOBEILT;
B) ABOJIIOIIMSI HAYYHOH JIUTEpaTyphl — TEKCTHI 210 cTaTeil, omyOIMKOBaHHBIX
B “American Journal of Psychology”.

Ha MaTepuasie TaKoW HayKH, KaK TICUXOJIOTHS, — M TAKOTO BHUJA UCKYC-
CTBa, KaK 11po3a.

CxonHble BBIBOJBI O PacTyIleM NPOTUBOPEUHUH MEXKIY Xapak-
TEpOM HayKHM U HCKYCCTBA, YIIIyOJSIOIICHCS «IIPONAacTH» MEXIY
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HUMHM — OBUIM MMOJYYEHBI ¥ B MHBIX HAy4YHBIX MMOJXOJaX, B 4acT-
HOCTH B ITOJXO0JI€ TEOPETUKO-UHPOPMALIMOHHOM?,

Mexny TeM HauuHas ¢ 1960-X rogoB cTaiau pa3BUBATHCS MIEH-
OeHyuu TuaMeTpPaTbHO IIPOTUBOIIOIOKHBIC — SIBHO UHMEZPAMUBHO-
20 xapakmepa. B Hayke 5TO MPOSIBUIOCH BO MHOXKECTBE MEXKIHUC-
UUIUTMHAPHBIX HCCIENOBAaHUM, M MPEKIE BCEro0 — HCCIEAOBAHUIM
UCKYCCTBA ¢ MPUMEHEHUEM MAMEMAMuYeckKux mMemooos . A B uc-
KyCCTBE Hadajd MPOSBIATHCS TeHACHIHNH, kKoTopbie FO.M. Jlorman
HA3BAIl «Memauckyccmeamu»®:

— MeTarearp, TO €CTh TeaTp, MOCBAIICHHBIN S3bIKY TeaTpa;

— METa)XXHBOMHCH, TO €CTh JKUBOIHCH, ITOCBSIICHHAS SI3bIKY KH-
BOIIMCH;

— METaMy3bIKa, TO €CTh MY3BIKa, TTOCBSIICHHAS SI3BIKY MY3BIKH,
H T.1.

[TomoOHbIE TEHACHIIMU CYTh HE YTO WHOE, KaK CBUIETEIhCTBA
pacTyieil poiu pepaexkcusnvix npoyeccos B UCKYycCTBe'. A 4TO MO-
JKET CTaTh HauboJiee «IPOJBUHYTHIM KPBLIOM» TAaKUX TCHACHIUN?

O4eBHIIHO, B Ka4eCTBE «KpaWHeW TOYKM» (WU «KpaiHEeTro
IyTH») 37I€Ch MOXET OBITh COUleHeHUe 8 00HOM 00beKme Cpasy
08yX KOMNOHEHMO0G:

— YYECMBEHH020 BOCHpUsiMuUsl, OOYCJIOBJICHHOTO CTPYKTYpOW
JIAaHHOTO MPOMU3BEIICHUS;

— KoHyenmyanbHo2o (a0CTPAKTHOTO, TEOPETUUECKOTO) Mblille-
HUsl — OCMBICJIICHUS BBIIIICHA3BAHHOTO YYBCTBEHHOTO BOCIIPHUSATHS;
(haKTHUYECKH 3TO M €CTh Pe(IICKCHS UyBCTBEHHOTO KOMIIOHCHTA.

(Pasymeercsi, Takoe COWICHEHHE — 3TO OTHIO/Ib HE CIIMHCTBEH-
HBIH c10CO0 MHTETrpai YyBCTBEHHOTO W KOHIIETITYallbHOTO KOM-
MIOHCHTOB. AJTETEPHATHBON €My SIBJISICTCS, HAIIPUMED, «OKUBIICHHEC)

4 Tonuywin I'A., ITempoe B.M. CoumanbHas ¥ KyJbTypHas JMHAMMKA:
JOJTOBPEMEHHBIE TEHIACHINH (MHPOPMAIMOHHBIN momxon). M., 2005.; Pet-
rov V.M. The Expanding Universe of literature: Principal long-range trends in
the light of an informational approach // L. Dorfman, C. Martindale, & V. Pet-
rov (Eds.). Aesthetics and innovation. — Newcastle, UK: Cambridge Scholars
Publishing, 2007. P. 397-425.

5 Cemuotuka u uckyccromerpust: CoBpeMeHHBIE 3apy0eKHbIE HCCIEN0-
Banus / Pen. FO.M. Jlorman, B.M. Iletpos. M., 1972.

¢ Jlomman FO.M. MeCTO KHHOMCKYCCTBA B MEXaHU3ME KyIBTypbI // Tpybl
10 3HAKOBBIM cHcTeMaM, BbII. § (YueHble 3anucku TapTyckoro roc. yHuBEp-
curera, BbII. 411). Tapty. 1977. C. 138-150.

" Tonuywoin I'A., Ilempos B.M. CoumnansHas U KyJIbTypHAasi JHHAMUKA:
JOJTOBPEMEHHBIC TCHACHINH (HHPOPMAIIMOHHBIN moxxomn). M., 2005.
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a0CTPaKTHBIX DIIEMEHTOB, €CIIM KX MHOT'O B TKAHH Xy 0KECTBEHHOTO
MPOU3BEACHHUSI, — C TOMOIIBIO MOPOXKJIECHUSI YyBCTBEHHBIX accolua-
U, JKeNATeNbHO XOPOIIO CTPYKTYpPUPOBAaHHBIX®. OIHAKO Y HTOrO
IIyTH — JOBOJBHO OIPaHUYCHHBIE BO3MOXKHOCTU. Y paccMarpuBae-
MOTO € HaMU «KpaHEero myTu», JyMaeTcs, — BO3MOXXHOCTEH ro-
pasno Oosblie.)

3HAYUT, NEPCIEKTUBHBIM MPEICTABIACTCI HEKUHM NpUHYUNUATb-
HO HO8bl Jcanp (IpUYeM, IO-BUIUMOMY, MOTYIIUN CYIECTBOBATh
B CaMbIX Pa3HbIX BHJIaX UCKYCCTBa), B KaJKJJOM ITPOU3BEACHUH KOTO-
pOTO couneHAmcs:

— XY002IcecmeeHHasi CMPYKmypa;

— xonyenmyanvnoe (pedICKCHBHOE, HAYUYHOE) Onucanue dTOU

CTPYKTYPHI.

CooOTBeTCTBYIOIIECE HAIIPABICHUE XY 05KECTBEHHOTO TBOPUECTBA
nonyuusno Hassauue «Komcmpykmuenozo Konuyenmyanusmay»’®.
TepMuH 3TOT COIEPXKUT HAMEK Ha HAJIMYHE B XYyI0KECTBCHHOM
MIPOU3BEICHUN HEKOCH KOHCMpYKyuu, KOTOpas OTpakaeT ompese-
JICHHYIO TEOPETUUYECKYIO KoHyenyuto. (Bripouem, BO3MOXKEH LEJIbIN
BeEep WHBIX UHTEPIIPETANHNI JAHHOTO TEPMUHA.) ABTOP 3THX CTPOK
OBLT OTHUM W3 WHUIIHATOPOB, «H300peTaTesicii» JaHHOTO HaIpaB-
JICHUSL.

A BOT Temepb CTaHET YMECTHOU «UCNOBEOANbHASA) UACHb Ha-
IICH CTaThH.

Jlemo B TOM, 9TO UMEHHO K JaHHOW TOYKE YK€ TaBHO Beia Ouo-
epaghuueckas mpaekmopus aBTOpa 3TUX CTPOK. Tak 4TO OTHIOAb HE
CIIy4aiiHO MHE JIOBEJIOCh CTaTh «u300perarernemM» KOHCTpYyKTHBHOTO
Konnenryannima — kak IepCHEKTUBHOTO (IT0 MOEMY MHEHUIO, CO-
TJIACYIOIIEMYCSI ¢ TEOPETUKO-HH(POPMAITHOHHBIM ITOIX0A0M) ITYTH K
HOBOU unmezpayuy HAyKu U UCKyCCTBA.

JeCTBUTENbHO, €IIe C IOHOCTH MCHS MYUYWIHU NpOomugope-
yus medcoy HAYKOU U UCKYCCMBOM — MEXJY 3aKOHOMEPHOCTSIMH,
KOTOPBIE TOCIIOACTBYIOT B €CTECTBEHHO-HAYYHON U B TYMaHUTAPHOM

8 Ilempoe B.M. KonuuecTBeHHBIE METOIBI B UCKYCCTBO3HAHMY / YueOHOE
nocobue ays cryaenToB. M.: Akanemnaecknii mpoekrt, 2004.

9 [lempos B.M., Tpubros B.C. VIcKycCTBO B OyIyIEM: «KOHCTPYKTHB-
HBIA KOHIeTITyam3m» // Bompocsr nuckyccrBo3nanus, 1996. T. 8. C. 527-537;
Gribkov V.S., & Petrov V.M. Constructive conceptualism as a means to in-
tegrate emotional and rational components of perception // L. Dorfman,
C. Martindale, D. Leontiev, G. Cupchik, V. Petrov, & P. Machotka (Eds.).
Emotion, creativity, and art. In two volumes. — Perm: Perm State Institute of
Arts and Culture, 1997. Vol. 1. P. 117-133.
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chepax. A MHE IPUIILIOCH TIOTPYKATHCS, U IPUTOM JIOCTATOYHO TITy-
00Ko, 1 B Ty, ¥ B Apyryio chepy. B chepy nuckyccra — mockoiabky
C JETCKHX JIET MEHs BIIEKJIa MOA33Us, a YyTh IO3JHEE CTajla MpH-
BJIEKATh MPO3a, U A yBIEKCS TBOPUYECTBOM M B TOW, U B APYron 00-
JacTIX; a MOTOM si OoJiee MOJIOBUHBI )KU3HU MPOBEJ B OOLICHUU C
Opy3bsIMU-XynokHHKamMu. [lorpyxenne xe B chepy Hayku — ObLIO
OTYACTH BBIHYKJICHHBIM, KOO Mpu BeIOOpE mpodeccuu Hamo ObLIO
pemaTth — UATH JIH00 B TYMaHUTApHYIO cepy (koTtopas B Te, 1950-¢
rojipl, OblIa HACKBO3b MPOMHUTAaHA MAPKCUCTCKO-JICHUHCKOM MJ1€0J10-
rUeil, BBI3bIBABIICH Y MOJOACKH CKYKY, OMEP3E€HUE U HACMELIKH),
100 B cepy eCTECTBEHHBIX U TOYHBIX HayK (KOTOpBIE, IO KOHTpa-
CTy, TIPUBJICKAJIM JIOTHYHOCTHIO CBOWX IOCTPOCHW). BBIOOp OBLI
OYEBHUJICH — B MOJIB3Y €CTECTBEHHO-HAYy4YHOU npodeccun (pusuka u
TEXHHUKA), B COUCTAHUU C TAKUMH «X000M», KaKk JIUTepaTypa u Teo-
pus uckyccrsa'’,

Wrax, myTh aBTOpa 3TUX CTPOK — K CUHME3Y HAYKU U UCKYCCMBA —
He OBLI JIU OH M3HAYAIBHO npedonpedener cyovbou? (Beas Hepapom
B KOHILIE KOHIIOB 5l CTaJl YK€ MpoQeCcCHOHANbHO 3aHUMAThCs 1000~
HOW «MHTETPATUBHOW» MEATEIBHOCTHIO!) A erlle OJHUM «JIeTePMH-
HHUpYIOOUM (pakTopoM» ObLIa MPUHAIIEKHOCTH aBTOpPa K PYCCKOU
KYJIBTYp€E, KOTOPYIO BCErJa OTIMYaIo CTPEMJICHHE K HHTErPaTUBHO-
cru, K oxBary Bcero Yuusepcymall. Tak He cran Ju 06vexm MOUX
HCCIIeIOBAHUN — TUIOAOM c)yObexkma, 0COOCHHOCTeN Onorpaduu nc-
cienoBarens? BBITh MOXKET, U CTaJ, — HO JIEJIO HE B 9TOM, HE B «Me-
XaHHU3Me», Yepe3 KOTOPBIA peann3yercst 00beKTHBHAS MOTPEOHOCTS.
Heno B caMoOii unmecpamugnou nompebHocmu, a OHa HECOMHEHHa,
¥ TIPUTOM OHa JaBHO yxke Hazpena! (Urto ke kacaercs Ouorpadu-

10 [Tempos B.M. YHUKAILHOCTH TBOPYECKON JTUYHOCTH U COIIUOKYIIBTYP-
HBIE 3aKOHOMEpHOCTH: B3N Ha (eHOMeH [.A. Tommmpraa // MHpOpMaIms,
BpeMsI, TBOpUECTBO. Te3MChl HOKIaa10B MexmyHaponHoi koHpepernun «Ho-
BbIC METOJIBI B UCCIICIOBAHUAX XyHTOKECTBEHHOTO TBOPUYECTBa» U MexXayHa-
poxnHoro cumnosuyma «MH(pOpMaIMOHHBIN TOIXO0/ K MCCIIEIOBAHHIO KYJIBTY-
psl 1 uckycctBa» / Pen. B.M. Ilerpos u A.B. Xapyro. M., ['ocynapcrBeHHbIiH
WHCTUTYT MCKYCCTBO3HaHMUS; MOCKOBCKasi TOCYJJapCTBEHHAs! KOHCEpBATOPHS
mM. I1.M. YaiikoBckoro, 2007. C. 8-18.; Ilempos B.M. IlyTh K TBOpYECKOU
BEpIIUHE, YHUKAJIBHOCTB, Cynb0a (kK 70-meTwro co aHsA pokaeHus u 10-metuto
co aus koHuuHbl [.A. Tonuupina) // MckyccTBo3Hauue u Teopust HH(popma-
1uK: cOOpHUK HayuHbIX cTarei / Pen. B.M. Iletpos u A.B. Xapyrto. M., 2009.
C. 10-22.

" Beposiee H.A. ®unocodckass UCTUHA U WUHTEIUTMIEHTCKAs mpasiaa //
Bexu: COopHUK cTaTeii o pycckoit naTeumrenun. M., 1909. C. 1-22.
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YecKoW Crelu(UKH, BKIOYas JETalld KU3HH aBTOpa, €ro CyabObl,
efc., — TO BCE O3TO BIIOJHE MOXKET HCIOIb30BaThCSl B KaueCTBE
«CBIPBSD» MIPU CO3aHUU UCKYCCTBA MHTETPATUBHON HAIPABICHHOCTH. )

Ho teneps HaMm yxe nopa oOpaTUTHCS K KOHKPEMHbIM (opmam
uHTerpannu (n0o, Kak roBopsT Ha BocToke, OT clI0Ba «XajiBa» BO
pTy ciaiue He cTtaHeT). MHTerpanus 3Ta, KOHEYHO, OCYIECTBISETCS
B IIEPBYIO Ouepeab B cepe 3CTETUKH U UCKYCCTBO3HAHMS (B JIMLE
UX HOBBIX, COBPEMEHHbIX HamnpasieHuil). Hy a kak ona uzer B ce-
pe UCKycCTBa, U B NEPBYIO odepe]lb — Kak oHa peanusyercs B KoH-
cTpyktuBHOM KoHnuenrtyanusme?

2. KoHKpeTHOE CTHXOTBOPEHHE — KAK «HCXO0JHOE ChIPbhe»
U KaK «KOHEYHbIH NMPOIYyKT»

Emte B 1970-e — 1980-e roast KoncrpykrusHnseiii Konnenryanusm
OBLI MPAKTHYECKH PEATTM30BaH: B JKUBOIHCH — XyJJO)KHHUKOM U HCKYC-
ctBoBeoM B.C. ['puOKOBEIM, COBMECTHO C aBTOPOM JTHX CTPOK!'Z,
B MpO3€ — MHCATEIeM U TeOpeTHUKoM Juteparypsl JI.A. Memamugom
(a Tak)Ke aBTOPOM ITHUX CTPOK), B MOI3UU — aBTOPOM ITHX CTPOK '3,
[IpounmrocTpupyem NOCACIHIO CUTYAIUIO IPUMEPOM CTUXOTBOPE-

HUS, HAIIMCAaHHOTO aBTOpoM eie B 1970-e rojsbr:

Sumnuii oenv (Oopamumocms epemenu)

Crostn 0aHaNbHBIM 3UMHHAN JIEHD,
CHCXXMHKH I1aJTalTd JICHUBO

Ha nmoxocuBmmiics 1mieTeHb,

Ha peuxy 1 Ha OJIBIHBM. . .

Bo BceM Tamiiach THIIHHA,
Jleremno Bpemsi, Kak CHE)XKMHKH,

U B 3TOT yac HUKTO HE JKUII,

A TOJBKO MEUINJI B TPE3ax CHA...

3acTbin Oenble KyCThl,

U Bpemst MejIeHHO JIETero,

U ckBO3b JIeTEBLINI CHET CMOTPENH
UyThb CIBIIIHO MEBIIUE KIIECTHI.

12 [lempos B.M., Ipubros B.C. Vka3. cou.; Gribkov V.S., Petrov V.M.
Op. cit.

13 JTupuxa «pusuros» / Coct. B.IL.Psikos. Taraupor. 1999.; [apannens-
Hast KynbTypa: MHTerpaTnBHOE HampaBieHHE B COBPEMEHHOH pocchiicKon
kynsrype / Coct. B.C. I'pudxos. M., 1999.
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UyTb-4yTh IEPEMEHHMIICS BETED, —

U Bpewms norexiio Hazan!

S1 men cKBO3b 3aHECCHHBIN call,
CTosBIINI B OEJIOM CHEXHOM CBETE. ..

A Bpewmst Bce TekIIo Ha3al,

S men 3a0BITEIMHU CIICHAMHU,

Sl makan 3MMHUMH ClIC3aMu,
3aMep3MH 5 e PYUbsIMH,
[len peukoit, iecoM U MONISIMH,
3aCTBIBIIMMU CTO JIET HA3a/.

A Bpemst Bce TEKJIO Ha3af,

W >xu3Hb Ka3anach JUILIb UTPYLIKOM,
A MOXeET, 3aHECEHHOU IpyIleH,

Urto 3amMopo3ust 3UMHUN caj?

A BpeMs Bce TEKIIO Ha3a,
Hanomunas: Bce — nullb B IpOoIIOM,
W Ob171, Kak mpeskze, 3aroporieH
Bceii sxu3Hu Oynymieit dacan. ..

A BpeMs Bce TEKIIO Ha3a,

W nosio 1b10M pexa JIEHHBO
Texkia Mex 3aHECEHHOM MBOU —
I/I MECXK IIJICTHEM U3 UBHAKA.

W s npuien uznaneka.

Crtoss1 OaHANBHBINA 3UMHUI JIEHD,
CHEXHMHKH 1aaI1 JIEHUBO

Ha nmoxocuBIIHiACS TIE€TCHb,

Ha peuky u Ha NIONBIHBY. ..

Cross1 OaHANBHBIN 3UMHHI JI€HD.

[lo MHeHMIO YnTaTenel (XOTsS MX W HEMHOTO — CTUXH aBTOpa ITy-
ONMMKOBAIHCH MPEUMYIIIECTBEHHO B BECbMa AIIUTAPHBIX, TO €CTh MaJjio-
THP@KHBIX M3JaHUAX'4), TaHHOE CTUXOTBOPEHUE OKa3bIBAET JOCTATOY-
HO CHIILHO€ yygcmeeHHoe go30eticmeue. (Brpodem, yurarenp MOXeT
CaMOCTOSITEIILHO JIN0O TIOATBEPAUTH, THOO ONPOBEPTHYTH 3TO CYXKJIe-
HUE.) A MOXKHO JIU HCIIOJIb30BaTh TOT JK€ TEKCT — HO YK€ KaK OCHOB-
HOW Komnonenm npouseedenuss Konempyxmusnoeo Konyenmyanusma?

14 [Tempos B.M. O6parumocts Bpemenu. U3 mupuku 1950-1980-x ronos.
M., 2000.
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OTKpOEM YHUTATEII0 CEKPEeT: JAaHHBIM MOAITHUUYECKUN TEKCT OBLI
COYMHEH NIMEHHO B paMKaX YKa3aHHOU meopemuyeckol KOHyenyuu.
DTo OblUIa BIIOIHE OCO3HAHHAS NONBIMKA PEalln30BaTh B XYyJIOXKe-
CTBEHHOU hopme modenv obpamuoco xooda eépemenu. Ilpu sTOM aB-
TOp HWCTOJIb30BaJ B Ka4eCTBE MCXOJIHOTO YyBCTBEHHOTO MaTepuaa
CBOM BIICUATIICHHS OT 3UMHUX MPOTYJIOK — JBDKHBIX H IEIIUX, JIFO-
ouTeneM KOMX OH OBLI B MOJIOZOCTH. Takum 00pa3oM, yxke 3aMbIcel
ATOTO CTHUXOTBOPEHHSI ObLI «CUHTETUYHBIMY (MHTEIPATHUBHBIM): TYT
COCMHWINCH JTI000Bb aBTOpa K 3UMHHUM JaHAIapTaM — U TEOPETH-
YeCKHUe pa3MblIlIeHUs 0 BpeMenu (B Ty Mopy — IpeuMyIeCTBEHHO
B TEPMOJMHAMUYECKON €T0 TPAKTOBKE).

Wrak, 3T0 ObLIA MOMBITKA CO3HATEIBHOTO «KOHCTPYHPOBa-
HUS», UMUTAIMU TeMIIOpallbHOW oOpaTuMocTH (KakoBasi B puzmue-
CKOM MHpE€, KaK NPUHATO CUUTATh, HE MOXKET ObITh peann3oBaHa'’).
W Bpone Okl Takas MOMBITKAa OKa3ajach yaadyHol! 3a cuer 4ero 3To
CTaJI0 BO3ZMOXHBIM?

Kak u3BecTHO, 6pems He CYIIECTBYeT B KauyeCTBE HEKOCH OT-
NeTBHOM, CAaMOCTOATENFHOW CyOCTaHITNN — HA B (U3HKE, HU B OHO-
JIOTUU, HU B T'€OJIOTHH, efc., — Mbl BCET/A CB53bldeM €r0 C HEKH-
MH UMEHEeHUsAMU, TTPOUCXOIAIINMH B COOTBETCTBYIONIUX CUCTEMAX.
(M uMEHHO 10 TaKMM HU3MEHEHHUSM U CYIST O XOJIe BPEeMEHHU, HalpH-
Mep 0 «TePMOJUHAMUYECKON CTpEJie BPEMEHU» — 110 HAOI0aeMOMY
pocty suTponuu'®). CKOpOCTh NPOTEKAHUS IICUXOIOTHYECKOTO (CyOh-
€KTUBHOTO) BpEMEHU OOYCIIOBJICHA TUIOTHOCTHIO HH(OPMAIMOHHO-
ro MOTOKa, MOCTYIAIONIEr0 B MaMsATh cyObekra!’. A HampaBieHue
CyOBEKTHBHOTO BPEMEHH — BCErJa JIM OHO «TeueT Brepea»? (Bean
BO CHE BpeMs-TO ()aKTHUYECKH OKa3bIBaeTCI 0OpaTUMBIM, OHO TE€UYET
OT HACTOSAMIETO K MPOIILIOMY, 0 ueM nucai emte I1.A. ®dnopenckuii's.)

[To-BuIMMOMY, — U 3TO CTaJIO UCXOIHON TUIIOTE301, TPOBEPSIB-
IIEHCS B OITMCAHHOM TBOPYECKOM IKCIIEPUMEHTE, — €CJIH X00 8peme-
HU ACCOUUAMUBHO C8A3AMD € XOOOM HEKUX BIIOJIHE KOHKPEHHBIX
4Y6CHIGEHHBIX AGIEHUIl, — TO MOXKHO JIU OYyJIeT CO3/1aTh eneuamJienue
odpamumocmu epemeHu, ero TSUSHHUS OT HACTOSIIIETrO — K TIPOILIOMY ?

15 Maowcyno JI.A. MHOTONMKOCTD BPEMEHH: TICUXOJIOTHYECKUE U KYIBTYP-
HBIC actiekTsl // Mup micuxonoruu, 2011, Ne 3.

16 Xokune C. Kparkas ucropus BpemMend: OT GOJIBLIOr0 B3pbIBa JI0 Yep-
HbIX AbIp. CII6., 2000.

17 T'onuyeun I'A. iudopmanust ¥ TBOPYECTBO: HA MYTH K UHTETPATLHOM
kyasType. M., 1997. C. 164-167.

8 @nopencruii I1.A. Uxonocrac // Cou.: B 4-x 7. M., 1996. T. 2.
C. 419-526.
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BoT 5T0-TO 1 OBII0 OCYLIECTBICHO B IaHHOM CTUXOTBOpEHUU. TekcT
ObLI 3a7lyMaH KaK 9KCnepumMeHm no «ynpasieHuro CoO3Hanuemy IuTa-
Tens (CBOEro poja «MaHUIYJSALKEH» ), IPUTOM B OTHOILLIEHUH, MTOXKa-
nyi, Hanbonee GyHIaMEeHTaIbHOM — BpeMeHHOM. [IpeacraBnsanoce
HHTEPECHBIM NMPOBEPHUTH, MOXKHO JIU «NOBEPHYMb 6CHAMbYy Bpems,
uMes B BUAY CyObEKTHBHOE BpeMs 4uTarens. Tak 4To CTPYKTypa
9TOTO0 CTHUXOTBOPEHHUS MOXKET CIYXHUTb NPUMEPOM OIHOBPEMEH-
HO U «UCXOOHO20 CbIPbsi», UCIOIb3yEeMOr0 B TBOPUECKOM MPOLECCE
(10 cO3MaHUI0 KOHLENTYaJbHOIO TEKCTa) — U OCHOBHOI'O KOMIIO-
HEHTa «KOHEYHO20 npoOyKmay» TBOPUYECTBA.

3. Mexanu3Mm, peaju3yronuii KOHIENIUI CTUXOTBOPEHHUSI:
accolUATUBHbIE CIENJIEHUs

[lepBbie CTPOKHM CTUXOTBOPEHHS — TaK Ha3bIBaeMasi «IKCIO3H-
LUS», B KOTOPOU YUTATENIO NIPEACTABIISAETCS «IIEH3aXKHbBINA 3 THUK»:
3UMHHH CpeiHepyCCKUH TaHAmIa(T ¢ TAKUMH «THIIOBBIMIY €T0 3Jie-
MEHTaMH, KaK CHeNCUHKU W UX «leHusoe» NaJeHue, niemensv (He-
MIPEMEHHO MMOKOCUBLIMICS ), peuka U noaviiby Ha HEH. DTO — coBep-
LIEHHO CTaTHUYecKas KapTHHA, B KOTOPOH MOYTH HET JBMIKCHHS —
3a UCKJIIOUCHUEM MaJCHUSI CHE)KMHOK.

3areM NpPOUCXOIUT IJIABHBIM, HE3aMETHBIN Mepexo] OT BHEII-
HEro MHpa — K MHUPY BHYTpPEHHeMY (M INPHUTOM TaKXe HOYTH CTa-
TUYHOMY): BBOASITCSI 00pasbl 3amauguielicss muiutsl — U MeOaeHHO
nemauje2o @pemeHu, — KaKOBO€ yNOAOoOIseTcs JeTSAIIUM CHEXHUH-
KaM. A OCHOBHAsl €JUHHIA BPEMEHH — 4¥acC — OOBSIBISICTCS JUULCH-
HblM KaKOU-THUOO orcusnu, TOCHemHSS XKe «umedaumy. (Hekto He
KUBYIIUH, TO €CThb HE CYLIECTBYIOLIUH, «MEIIWI», IPUTOM HE B
pPEaNbHOCTH, a B «2pe3ax CHa».)

Best cnepyromast ctpoda MMeeT JeNo C MOYTH CTaTHYeCKHM
COCTOSTHUEM MPHUPOJIBL: Kychmvl — 3acmbuiiu, Bpems — nemum meo-
JIeHHO, U JJa)Ke caMble MaJIble TITAaXH, K1eCnbl — TIOI0T YYmb CAbLUHO.
(A propos, 4TOOBI 00ECTICUNTD «IIJIABHOE CIIETUICHHE» BTOPOH CTPO-
(b1 ¢ IEepBOH, — UCTIOIB30BAH YUCTO (POHETHUECKUHN MMPUEM: TIOCIIe -
HEe CJIOBO MEPBOH CTPOPBI — «NOAbIHbU» — KAK OBl MPOIOJIKACTCS
HavyaJlbHBIMH CIIOBaMHU BTOPOU CTPO(BI — «80 Gcem»; B pe3ynbTa-
T€ CUMYJIUPYETCS 3By4aHHE KIIOUEBOTO CIIOBA BCEH KCIO3HIHMH —
«1eHusoy».) Ha 3Tom sKcmo3unus 3apepriaercs.

W Bapyr cpasy — «nepemena» HampaBleHUS «gempa» (TOKa
YTO — KUYMb-YYMb»), a CIEACTBEHHO — U «BpemeHu»: OHO «nomexio
Hazaoy». A eme yepe3 CTPOKY — OKa3bIBACTCS 0GUSAIOUUMCA T IU-
puveckuii eepotl» CTUXOTBOPEHHUS («4 wien», TO eCTh aBTop, I10TOJIE,
BHUIMO, OBIBIINI HETIOJIBMKHBIM JIHOO BOOOIIIE OTCYTCTBOBABIINN).

304



W BOKpYr yie — He 3aypsiiHbIH, YHBUIBIA CPEAHEPYCCKUN 3UMHUN
nei3ax, — a POMAHTHUUCCKUN «3AHECEHHbIU CA0Y, CTOSIIUN B «Oe1oMm
creorcnom» («OEJTOCHEeIKHOM» — HE TpaBjia JiM, 3j1aKas poMaHTHKa!)
«cgemey. DaKTUYECKN YUTATEIh OKa3bIBaeTCAd (BMECTE C aBTOPOM,
MBI HajJieeMcs) B MUpeE Tpe3 0 ObIoM. (3aMeTHM: HEKHE TPe3bl paHee
yKe YIOMHHAJIUCh, B KAYECTBE «apTIOJATOTOBKI», TO €CTh XyI0XKe-
CTBEHHOU IMOATOTOBKH, B BOCEMOM CTPOKE.)

[lanee poMCXOMUT MOCIE0BATEIbHOE, BCE HapacTarolee yainyo-
JleHue 6 npouiioe — BeIb «Bpemsa» CHOBAa M CHOBA «meuem HA3doy.
(CxemaTudecku Xoja BpeMeHHU (f), TpearonaraeMblii Ipu BOCIIPH-
STUU JAHHOTO CTHXOTBOPEHHW, MOKa3aH Ha puc. 2 — B (YHKIUU
HOMepa CTpOokH (/Vo): cHadania TedeT 0OBIYHOE, HACTOSIIEe BpeMs, a
3aTeM — CKauOK BHU3, O3HAYAIOIIHUNA MEepeMeIleHe B MPOIIIoe, 3a-
TEM — CHOBA CKAa4OK BHU3 U T.[I., — [I0KA B KOHIIE CTUXOTBOPEHUS Bpe-
Msl HE BO3BPAIIACTCS K UCXOAHOMY MOJIOKEHUIO — K HACTOSIILIEMY. )

Oto yrnyOneHue ocylecTBIseTcsl (IMpuyeM BO BCEX CIy-
qasx — NP JABMKEHUU JUPUYECKOTO Tepos, a TaKKe APYrod ero
aKTMBHOCTH, HalmpuMep Ijadal) cHavajia 3a cueT OXKHUBJIEHHUS «3a-
ObIMbIX CLe006» U «BUMHUX cae3» (BUIUMO, 0O0YCJIOBJICHHBIX BOC-
MOMHHAHHUSIMH O MPOIIOM), KaKOBbIE, €CTECTBEHHO, 3aMeP3aloT, U
MTOTOMY-TO TOSIBIIIIOTCS «3amep3uiue pyybu», a C HAIMH BMECTE — U
«peuxa» (CHOBA), U OTKYyJa-TO BO3HHUKAIOT (HAaBEpHOE, BCIEICTBUE
MPOTEKAaHUS PEYKH Yepe3 HEKHe MPOCTPAHCTBA, U MHE HAJIO0 MPOK-
TH TeMH XK€ MyTIMHU) U «iec», U «nojs» — Kak 00BEKTHI, Bpoae OBl
HOBBIE, — HO Ha CAMOM-TO JIEJIE «3dCMbleuiUe CMo Jem HA3a0m.

A 3areM — CHOBA Ha3aj, ObITbh MOXET, B J€TCTBO, — HOO ITOSBIISET-
CSl «USPYWIKa», a TIOTOM — «2pyuLay», ¥ TIPOILIOe 3TO — UyTh IPUYKpa-
IIEHHOE: ATO YK€ He JIEC U He IO, — HO «3UMHULL cad» (TOT caMbli
cajl, KOTOPBIA YIIOMHHAJICS paHee, a Teleph OH 3aMOPO3HII T'PYIIY).

W — npoBo3riaiieHne HOBOrO OTCTYIJICHHUS B TIIyOMHBI MTaMSITH
(TO ecTh CyOBEKTHMBHOTO BPEMEHHU) — B TIIyOWHBI HACTOJBKO Jajie-
KM€, YTO U3 HUX BCS «OYO0ywas scusnvby (TO €CTh HACTOSIILEe BpeMsl)
e/Ba BUAHA, KAXKETCS «3anopouienHvim gpacadom». Ha stom myTte-
LIECTBHUE B MPOIIJIOE 3aBEpIIaeTCs.

W nakonen-to, 61arogaps TOMy, 4TO meyb MOKET, KaK MBI 3Ha-
€M, He TOJbKO BpeMs (IT0OJO0OHO TOMY, 4TO JIETETh MOTYT HE TOJBKO
CHEXHWHKH), — TeTephb yxke pexa spemenu (Jleta) 3ameniaercsa «pe-
Kou» peanbHOH (KOTOpas AOTOJIE BRICTYIIAJa JUIIb KaK peyka), Te-
KYIIeH MeXJly BIIOJIHE KOHKPETHBIMH, HBIHE CYIICCTBYIOIIUMHU «3d-
HeCeHHOIl UBoU» — N «njiemHuem us usHaka». (A propos, B 3TUX ABYX
00BeKTax BpeMs Takxke (QUTYypHpPYeT, OTHAKO B OYCHBb M3OIIPEHHOH,
CKpBITOW (opMe: Beab «MEpPTBBII» WUBHIK — ATO TO, UYTO CTaJi0 C
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Puc. 2. Bpewms (7), n3o0paxkaemMoe B TeKCTe, B PyHKIIMN HOMEpa
cTpoku (No) — cXxeMaTH4eCcKoe MPEACTaBICHUE

HEKOT/Ia )KMBOW MBOM, KOTOpas KOrja-To ObLIa IBETYIIEH; U TYT JKe
PAIOM CTOWT €Ie KHUBas MBa, — HO M €l BIOCJIEICTBUH MPEICTOUT
o0paTuThcs B UBHSK!)

A 3arem — ¢paza, cTogmas 0COOHSIKOM M OOBETUHSIONIAS IBa
BUJA MYTEHICCTBUN JTUPHUUECKOTO reposi (TO ecTh aBTopa) — IMyTe-
LIECTBUS BO BPEMEHHU W MYTEWIECTBHS B PEAJbHOM MOJMOCKOBHOM
[IPOCTPAHCTBE: «H A npuuien uz0anexa.

Hy, a Teneps Bce y»xe BO3BpaTUIIOCh «HA KPYT'H CBOSI» — B TO Ca-
MO€ MPOCTPAHCTBO CHIOMUHYTHOW PEaJIbHOCTH, HBIHE CYIIECTBYIO-
mieil )KU3HU: CHOBA Mepe HaMU — «OAHAIbHbII 3UMHULL OEeHbY, «le-
HUBbLE CHEJCUHKUY, BCE TOT XK€ «NOKOCUSUIUIICS NIEMENbY, PEUKa»
(310 y)e He pekal) U «noavinbu» Ha HEH.

U curyanus status quo, B KOHIIE KOHIIOB, <yCTaKaHHUBAETCS —
3qUepKHymo> Yy3aKOHUBACTCA NOCJeAHEH (pa3oil — mocieaHe
CTPOKOH CTUXOTBOPEHUS, YTBEPIKIAIOLIEH, YTO HA CAMOM-TO JeJIe Ha
MPOTSIKEHUH BCEr0 3TOTO MPOMEKYTKA BpEMEHHU (DAKTHUUECKHU CTOSI
JUIIb «OAHATLHBLIL 3UMHUL Oelby, U HI4Yero Oosee. MHaue roops,
€CTh TOJLKO HACTOSIIEE BPEMS.

A B KOMIIO3MLIIMOHHOM IUIaHE — 3AECh PEaU3yeTcsl TO camoe
«KONBbYO», KOTOPOE NPHUHSITO CUUTATH ONTUMAIbHBIM JUIsI KOHCTPYK-
MU JIMPUYECKOTO CTUXOTBOpEHHMs .

Crano ObITh, COCTOSUIOCH BCE-TaKM Hallle MyTEUIeCTBHE BO
BPEMEHH, C €ro «00paTHBIM XOAOM» — Oyiarofapsi MCIOIb30BaH-
HBIM «yXHIIPEHUSIM», HaYaBLUIMMCSI C «IOIMEHBD» JIETSIIEro Bpe-
MEHH — JIETSAIIMMH CHEKMHKaMHU. A MOTOM INOLUIM JIPYTHE «IOJI-
MEHBI» — UTPBl C ACCOIMAIMSIMHU, KAaKOBbIe H 00ECIEYUIIH BHITION-
HEHHE 3aMbICiia «00paTuMoro BpeMeHu». Jla, ynanack-Taku 3amia-

19 JKupmyncruii B.M. KOMITO3UIUsL TUPUYECKUX CTUXOTBOPEHU // Kup-
myHcknid B.M. Teopus cruxa. JI., 1975. C. 431-536.

306



HUPOBaHHAS «Manunyiayus coznanuemy yurarens. (Bopouewm, Bce-
BO3MOXHBIC MOJOOHOTO POJa «MaHHMYJSIHIY» OCYIIECTBISIOTCS
aBTOpaMU MPOU3BEICHHUI Pa3InYHBIX BUJIOB UCKYCCTBA, — HO TOJb-
KO B OOJNIBIIMHCTBE CIy4aeB ATO JeJaeTcs HEOCO3HAaHHO.) A BeIb
WMEHHO 9Ta MaHUMYJSANHS, STOT CBEPITUBIINNCS (aKT, TO €CTh MO~
TBEP)KJICHUE TEOPETUUECKOTO IIPEACKAa3aHMs, — ¥ IPEACTABISCT CO-
0oli ocHOBY npouzgedenuss Koncmpyxmuenozo Konyenmyanusma.
B camom pnene, ecnu Teneph COUJICHHTHh KOCTSIK ONMCAHHOM Teope-
THYECKOU MOJIeNI — C JKMBOW YYBCTBEHHOU TKaHBIO CTHUXOTBOpE-
HHSA (€TO «IUIOTHIO»), — TO TAKOH «COUYICHEHHBIN» OOBEKT M CTaHET
UCKOMbIM HpousgedeHuemM HaIero HOBOTO kaHpa. COOTBETCTBYIO-
niee MpoM3BeACHUE IPENICTABICHO B [Ipunoscenuu.

3aBepiias onmMcaHUe TBOPYECKOTO MPOIECcca, — XOTsI Ha CaMOM
JieJie 3TO OBLIO CKOpee ONMHUCaHUue MEXaHU3MOB BO3JCHCTBHS MMOATHU-
YECKOT'0 TeKCTa Ha PEIUIUEHTa, — aBTOPY CJIeIYyeT YeCTHO OTBETUTh
Ha BOIPOC: OBLIO JI B JJAHHOM CIIy4ae meopuecmeo NEeIUKOM 0CO-
3HAHHBIM, Yucmo payuonarvibim? — V1 4ecTHBIH OTBET OyleT: KO-
HEYHO ke, HeT! Y MHTYHIUs, U 9yBCTBEHHOCTD, U... — BCE 3TO UI'Pa-
J10 OOJBIIYIO poJib (TeM Oojiee 4TO B T€ TOJABI aBTOP ObLI ropasio
Mouoxe!). OHAKO HANPaBICHHOCTh, OpUEHMAYUs BCEX TOJOOHBIX
«JIOTIOTHUTENBHBIX» («BCIIOMOTATENbHBIX») (AKTOPOB — JEWCTBU-
TEJHHO 33aJaBajiach PAIMOHAIBHO. DTOT OajaHC (pamuOHAIBHOTO U
WHTYUTHUBHOTO) — B KaKyI0 CTOPOHY OyJIeT OH CMEIIaThCs MPHU pa3BU-
T KonctpyktuBHoro Konnenrtyanuzma? — OTBET Ha 3TOT BONPOC
JacT Oymyuiee.

* * *

ABTOp HaJeeTcs, 4TO eMy YAaJI0Ch OKa3aTh HAIMISIAHO — Onaro-
Japst «MCIOBEAANIbHOMY» JKaHPY — IPOLEIyPy CO3AaHHs KOHKPETHO-
r'0 MO3TUYECKOTO IPOU3BEICHNUS, IPHUHaIeKaero K KoHcTpyKkTuBs-
Homy Konnenryanusmy. OTMETHM CHOBA, YTO 3TO HaNpaBJieHUE — HE
MPOCTO «Hrpa yma» (UccieqoBaTelsi-TeoOpeTuka — 00 MpaKTHKa-
XyJOKHUKA), HO HanboJiee MEPCIEKTUBHBINA nYMb 8b1X00A U3 TOTO
mynuxa, B KOTOPBIM 3alNI0 COBPEMEHHOE HCKYCCTBO. DTOT TYNHK
HEKOTOPbIE TECOPETHKU MCKYCCTBA MOCIHEUIMIA OOBSIBUTH €ro KOH-
IOM, ¥ JIa)Ke YCTPOUIIM YyTh JI He «noMUHKU»2, Tak BOT Giarosa-
Psl HHTEHCHUBHBIM pe(UIEKCHBHBIM TMpolieccaM, HaKTHIECKH COCTAB-

20 Mapmunoetin K. DBOMIOLNS ¥ KOHEL] UCKYCCTBA KaK TereIMancKas Tpa-
requst // Tlcuxonmorust. XKypran Beiciieid mkonbl 3konomuku, 2007, . 4, No 1.
C. 111-119; Martindale C. The evolution and end of art as Hegelian tragedy //
Empirical Studies of the Arts, 2009, vol. 27, No. 2. P. 133-140.
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astomM  ocHoBy KoHcTpykruBHOro KoHnenTyanwsma, — cTaHeT
BO3MOKHBIM JlajibHEHIIee pa3BUTHE BCEX BUIOB HCKYCCTBA, — XOTSI
U B CHJIbHO U3MEHEHHOM BHUJE. ITO OyIeT UCKYCCTBO UHMe2paAmus-
Hoe (TONTOXIAaHHBIN CUHTE3!), HAXOMSIICECS KHA epaHuUYe) MEXKITY
JIBYMS MHpaMHU: DMOLMOHAIBHBIM W PaldOHAIBHBIM (Y4yBCTBEH-
HbIM ¥ a0CTPaKTHBIM), MCKYCCTBO JOCTATOYHO oaumapHoe (st
«high-browy), etc. A TO, 94TO 3TOT BBIXOJl M3 TYIIHKa — CaMbIil mep-
CIEKTHUBHBIN M3 BCEX BO3MOXHBIX, ObLIO HEJJaBHO MMOKa3aHO Teope-
THyecku’!.

Ho momumo TOTO, YTO Takas, Kazanock Obl, «urpa yma» (Haro-
MUHAIOIIasi, KCTaTH, CTOJIb K€ PEPIEKCUBHYIO «HIPY CTCKISHHBIX
Oyc», omucannyto I. Tecce??), maeT UCKYCCTBY IIAHCHI Pa3BHBATH-
csl Janbliie, — OHA MPEIOCTABISET UCKYCCTBY BO3MOXKHOCTh HITH
«B HOTY» C JIpyrOM BaXKHOHM TeHJeHIuel. Mbl uMeeM B BUAY IO-
CTOSTHHO TIPOUCXOSIIEE 6038bluleHUEe OYXOBHO20 MUpPA TUYHOCTH.
Peub uaeT o TeopeTUKo-uH(YOPMAIITMOHHOM MTOAX0/IE K «BEPTHKAIb-
HOMY M3MEpPCHHIO» B MEHTalIbHOM MHpE, PaBHO Kak U B Mupe Qu-
3UYECKOM, & TaKKe O HEU30EKHOM POCTE «BHICOKOrO» Hauaia’’,
lapantom «Bo3BBImatomEeii» Muccun Koncrpykrusuoro Konnenry-
aJu3Ma SBIISIETCS CBOWCTBEHHAs €My YpE3BBIYAifHO BBICOKAS POJIb
peduiekcuBHbIX TporeccoB. O003HAUYEHHOE BO3BBIIICHHE — 3TO
MA2UCMpPanbHas 001208peMeHHAs MeHOeHyUs BCEro LIUBUIU3alu-
OHHOTO Ipolecca. A corjacue ¢ Takol MarucTpajibHOW TEHACH-
LUEel — Ba)XKHBI apryMeHT B II0JIb3y PAaCCMOTPEHHOIO HaIPaBJICHUS
Xy/0’)KECTBEHHOTO TBOPUECTBA.

2l [lempoe B.M. HacTymaet nu KOHell HCKyccTBa? — BO3MOKHOCTH BBIXO-
Jla u3 0003Ha4MBILIErocs Tynuka (MHGopManuoHHbId oaxon) // Teopust xymo-
KecTBeHHOU KynbTypsl. Boim. 13 / Pen. H.A. Xpenos. M.: ['ocynapcTBeHHbIiH
WHCTHUTYT uckyccTtBo3Hanus, 2011. C. 120-151; Petrov V.M. The end of art —
pro and con and possible ways to overcome the deadlock // Empirical Studies
of the Arts, 2009, vol. 27, No. 2. P. 189-201.

22 ['ecce I Urpa B Gucep. M., 1969.

2 Tonuyein T'A., Hempos B.M. ConpanbHas U KyJbTypHas JIUHAMUKA:
JIOJITOBPEMEHHbIE TeHICHIMN (MHPOpMannoHHbIH noaxox). M., 2005; Golit-
syn, G.A. ‘High’ art and ‘low’ art: The systemic role of an elite subculture //
Journal of Russian and East European Psychology, 2000, vol. 38, No. 3.
Pp. 28-44; Petrov V.M. ‘High’ against ‘Low’: Hierarchies in Nature, Culture,
and Art (Information approach) // Bulletin of Psychology and the Arts, 2002,
vol. 3, No. 1. P. 3-9; Petrov V.M. Perspectives of cultural evolution: Met-
hodology of long-range and super long-range forecasting (Information appro-
ach) // Rivista di Psicologia dell’ Arte, 2004, vol. XXV, No. 15. P. 71-102.
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ABTOp  BBIpaXKaeT HCKPEHHIOIO  IPU3HATENHHOCTH  CBO-
UM JIpY3bSIM — Y4YacCTHHKaM JUCKYCCHH IO 3aTpPOHYTHIM B CTa-
The IMpoOIeMaM: IOKOWHBIM Tricuxoioram K. Maprunneiny u
I'A. Tonmumeiay, 3apaBcTBytomemy ncuxonory JI.A. Jopbmany, dhu-
nocody A.U. CrenanoBy, cucteMHbiM aHanutukam P.E. TaiimaHoBy
n K.B. CanoxxHHUKOBOW, XylOXKHUKY H UcKyccTBOoBeny B.C. I'pu0-
KOBY, nucarento u aureparypoBeny JILA. Menamuay. 1 otaenbHo
aBTOP XOTeJN OB MoOIaroqapuTh cBoto cynpyry JI.A. Maxyinpb —3a Ty
HAaCTOMYMBOCTh, KOTOPYIO OHAa MPOSIBMIIA, YTOOBI MOOYIUTH aBTOpa
K HallMCAaHMIO HACTOSIIETO «MCIOBEAAIBHOTO TEKCTA.

Tpunooscenue
CruxorBopeHue «3MMHUM JeHbY» —
00bekT Koncrpykrusuoro Konnenryannzma

HpI/IBO)II/IMOC HUKE CTUXOTBOPCHUEC — JSKCHIECPUMCHT 110 <(06paTI/IMOCTI/I
BPEMCHHN»: 3a CUYCT HAIPABJIICHHOI'O IMOTOKAa aCCOLMATUBHBIX cBs3el MCKIAY
BPEMCHCM — M IIOTOKOM CHCKHMHOK, PaBHO KaK W JAPYTHX «aCCOLHUATUBHBIX
urp», Cy6’bCKTI/IBHOC BpPEMs UNTATEISI HAUMHACT, B CEPEANHE TEKCTA, ABUT'aTh-
CsI «BCIIAITH», 4 IIOTOM CHOBA BO3BPAIIACTCA K PEAJIBHOMY XOOY.

Kommenrapuu:
TekcT cTUXOTBOpEHHS UCIIOJIb3YEMbIE TIPHEMbI
BO3/JICHCTBHS HA UNTATEIS

Bumnuil oenw ®dukcarys BHUMaHUS Peln-
(Obpamumocmo epemeniu) MUCHTA Ha MPOOIeMe BPEeMEHHU.
Crosin GaHaTBHBIN 3UMHUI J1CHB, W300pakeHne CTaTHYHOTO MHpa:
CHEXUHKH N1aJ1alT1 JICHUBO BCE 3aCTHUIO, M HA 3TOM (hOHE
Ha nokocuBuuiics miereHs, TOJIBKO CHE)KMHKH OCYILECTBIIS-
Ha peuky u Ha MOJBIHEMH. ... 10T HEKOE JIBHYKCHUE.
Bo Bcem Tamnack TummHa, [Tepexon kK BHyTpEeHHEMY MHPY —
Jlereno Bpemsi, KaKk CHE)KUHKH, 3aTauBIICHCS TUIINHE, a TAKKE
W B 3TOT 9ac HUKTO HE KU, MEIJICHHO JICTAIIEMY BPEMECHU
A TONBKO MEMJIVII B Tpe3ax CHa. (TI0IMeT KOTOPOTO YIOI00IeH I10-

JEeTY CHC)KI/IHOK); HHKTO HE XHU-
BCT, a JIMIIb MEIJIUT B I'pe€3ax.

3acTein Oerbie KyCTHI, [Iponomkenne craTndeckon Kap-
U BpeMmsi MeUIeHHO JIeTelo, TUHBI, HO Bpems — mpogomkaer
U cKBO3b JIETEBIINI CHET CMOTpENN JIETETh, PABHO KaK U CHET.

qub CJIBIINHO IICBINNE KJICCTHI.
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UyTh-4yTh EPEMCHUIICS BETEP, —
U Bpems notexino Hazan!
SI men cKkBO3b 3aHECEHHBIN cajl,

CrosBIINN B OEJIOM CHEXHOM CBETE. ..

A Bpewms Bce Teks0 Ha3a[,

S e 3a0BITBHIMU CIIEIAMH,

Sl mimakaj 3MMHHUMU CJIC3aMH,
3aMep3muMu S e PyIbsIMH,
Ilen peuxoit, 1ecom U MOISAMH,
3acTBIBIIMMH CTO JIET Ha3a/I.

A BpeMms Bce TEKJIO Ha3a/l,

U >xu3HPb Ka3aj1ack JIUIIb UTPYIIKOH,
A MOXET, 3aHECEHHOU rpyIlIeH,

Yto 3aMOpO3uII 3UMHUH can?

A BpeMms BCE TEKJIO Ha3as,
HaHOMI/IHa)IZ BCC — JIMIIIb B HpOU_IJ'IOM,
U 6b11, KaK mpesxe, 3a0pOIIeH
Beceii sxu3Hn Oymymeit dacan. ..

A BpeMms BCe TEKJIO Ha3as,

W nopo apa0M peka JIeHUBO
Texka Mex 3aHECEHHOIN NBOM —
U mex mmeTHeEM M3 UBHSIKA.

W s npuen uznanexa.

Ctos11 OaHaNBHBIN 3UMHHUI JICHb,
CHEXMHKY IaJaay JEHUBO

Ha noxocuBmuiics mieTeHb,

Ha peuky v Ha ITONBIHEBM. ..

Crost1 OaHaNbHBINM 3UMHUI JEHb.

Bueszannas nepemena BeTpa —

1 HarpaBieHus Bpemenn!

U yxe — coBceM pyroi JaHi-
ma@T: caja, OeNTOCHEKHOCTD, etc.
W «mpuueckuii repoit» — BaOpyr
TIOABJIACTCA U JJaXKC I[BI/I}KeTCH!

[NocnenoBarensHOE yITyOICHIE
B MIPOIIJIOE: ABMIKETCS «JTHPH-
YECKUI Tepoil» — 1 ABMKETCS
Bpewms. U «mpuueckuii repoin»
He TTaCCUBCH: OH IUIAYET, U UJIET,
uner... U Bcrpeuaromuecs emy
PYYbH, TIOJA U JIeca — BCE CO3BYY-
HO €ro BOCTIOMUHAHUSM (4yTh HE
CTOJICTHEH JAaBHOCTH). ..

OTcTymuieHne B TITyOHUHBI TTaMsi-
TH. BocrioMuHanust 10X0IAT 10
CTaJMu JIeTCTBA (MrpyILKa, rpy-
11a), — HO BCE 3TO OKa3bIBAETCS
BITOCJICJICTBUH 3aMOPOKEHO. . .

Hogoe orcrymnenne B TiryOu-

HBI TAMATH — TAKHE, YTO U3 HUX
CMYTHO BUHA Haxke Oyaymias (To
€CTb HBIHEIIIHSS) «3a0POILICHHAS
CHETOMY KU3Hb.

Havaso 1yt K HacTosIemMy —
Oaromapst mapasuieiii MEKIY
TEUCHUEM PEKU — U TEUCHUEM
BpeMeHu. Bpemst ctanoBuTCs Ta-
KHM K€ KOHKPETHBIM, KaK BHOBb
MOSIBUBIIIACCS MBA U [UIETEHD

u3 Hee.

Bo3sBpaienue B HacTosiiee Bpe-
Ms U K HbIHEIIHEHN peaabHOU
JKU3HU.

PeanbHbBIN HBIHEITHUN JTaH-
madT, ¥ BpeMs TOXKE — peaabHoe
HBIHEIITHEE.

MeHTanbHbII UTOT ITyTELIECT-
BUI — B peajbHOM IIPOCTPAHCTBE
1 B BOOOpakaeMOM BPEMEHH.




HacTtb IV

TEOPUA TBOPYECTBA:
MPOBJIEMbI NMCUXONOIun
U NEQATOrmkKu



J1.4. JoppmaH

O NMNOTOKE METAMHANBUAYAJIBHOIO
CO3HAHUA KOMMNO3UTOPA

Kro My3blku He HOCHT cam B cebe,
KTO XOJOIEH K TapMOHHH MPEIIeCT-
HOHW, — TOT MOXET OBITh H3MEHHH-
KOM, JIT'YHOM, TPa0HTEIIeM, €ro JTylin
IBYDKCHHSI TEMHBI, KaK HOYb, U, KaK
Dpeb, yepHa ero aymia.

Ulexcnup

MeTaI/lHIlI/lBI(lHyaJIbHaﬂ ICUXO0JIOTUSA UCKYCCTBA:
Onno3unust ABYM ICHXOJOTUAAM HCKYCCTBaA

JIBe TICUXO0IOTHH, IBE TPAJUIIMH CYIIECTBYIOT M COCYIIECTBYIOT,
AMes IeJI0 ¢ OJHUM M TeM K¢ 00BeKTOM — McKyccTBoM. OmHa pac-
cMaTpuBaeT ce0sl B KaueCTBE pasjielia HCKYCCTBO3HAHUS M ICTETH-
KU, 1€J1a€T aKICHT Ha NMCUXOJIOTHUHN UCKyccmeda U NbITACTCA IMOJ1Yy4YaThb
U OCMBICIMBATh HOBBIC 3HAHUS, UHTETPUPYS MX M PACIIUPSS C HX
MOMOIIBIO MPEAMET UCKYCCTBO3HAHUA U 3CTETUKU. [pyras paccma-
TPUBAET ce0sl B KAYECTBE OTPACIH MCUXOJOTHYCCKON HAYKH, JeliaeT
AKIICHT Ha NCUX0A02UlY UCKYCCTBA U MBITACTCS BBIUJICHUTD B XYy/I0KE-
CTBEHHOM COOCTBEHHO IMCHXOJIOTUYCCKUN ACIICKT.

«Hcxycecmeosedueckasy NCUXONOTHS UCKYCCTBA MBITAETCS pac-
IUPUTH TPEIMET HCKYCCTBO3HAHUS IyTeM BBIXOJla B 00JACTh Ka-
TETOPUH TCUXHYECKOTO, COXPaHsIs TeM HE MEHee MPUBEPKEHHOCTh
KaTeropuu XyJ0KECTBEHHOTO. Tak, «MCKYyCCTBOBEIUCCKASN») TICHUXO-
JIOTHsSI UCKYCCTBA CTPEMUTCS YCTAHOBHUTH y MPOU3BEACHUS HCKYC-
CTBa IICUXOJOTHYECKHE CBOMCTBA, HE 00paliasich COOCTBEHHO K IICH-
XHKE ero MmoTpeOuTeneii (KOMIIO3UTOpa, UCIIOTHUATEIS, CITYIIATeII).
MHoOrHe UCKYCCTBOBEbI YCMATPHBAIOT AK€ B TaKUX POOKHUX Ila-
rax yrpo3y MoJIMEHBI IpeJMeTa WX HAyKW WIIM, TI0 MEHBIIEH Mepe,
MIOMBITKY HEKOPPEKTHO M3MEHUTh M PACIIMPUTH ero rpaHunsl. [lcu-
XOJIOTHYECKash Hayka, Hao00poT, oOpaliaeT BHUMaHHE HA TO, 4TO
MCUXUYECKOE BEIHOCUTCS B 00JIACTh UCKYCCTBA U OTPHIBACTCS OT Ue-
JoBeka. McKyccTBOBeJUECKOE MPOUCXOKICHUE TaKOH TCHXOJIOTHH
BBI3BIBAET HACTOPOKEHHOCTD MCUXOIOTOB. OHU OTHOCSTCS C COMHE-
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HUEM K caMoMy (pakTy BO3MOKHOCTH HaJIeJICHUS XYJI0’KECTBEHHOTO
MpOMU3BeICHUS (a HE YelIoBeKa) MPU3HAKaMH IICUXHYECKOTO.
«llcuxonozuyeckas» TCUXOIOTHS HMCKYCCTBA, B CBOIO OUYEpE[b,
MPEIIOYUTAET UMETh AEN0 ¢ UCKYCCTBOM IO MPEUMYIIECTBY B TAKMX
acreKkTax M OTHOIICHUSX, KOTOpble Kak Obl OCBOOOXIAIOT €€ OT He-
00XOIMMOCTH M3y4aTh COOCTBEHHO XyHdokecTBeHHOoe. CKaxeM, Korna
MIPOBOJUTCS Ka4eCTBEHHO-KOJIMYECTBEHHBIM aHAJIN3 XyJ0KECTBEHHBIX
MPOU3BEACHUN WIM H3y4arOTCS TUIIOJOTHU CIYILIATENIeH, 3pUTENeH,
guTarenei, 00bEKTOM HCCIEAOBAHUA SBISIETCS chepa GYHKITHOHUPO-
BaHMs MCKyccTBa. OAHAKO B MPEIMET MCCIEIOBAaHUs KaTeropus coO-
CTBEHHO XY/IO)KECTBEHHOTO HE IOIAJaeT, OHa Kak Obl MCMapsercsl B
CHITy €€ «ECTECTBEHHOI M30bITouHOCTH. «Ilcnxonornueckasy mncuxo-
JIOTHUSI UCKYCCTBA HAXOUTCS PAJIOM € Xy/I0’KECTBEHHBIM IIPOIIECCOM, HO
Kak Obl COOKY, HE IPOHUKAs B caMy TKaHb XyloxecTBeHHOTO. [IpaBsa,
XyJI0KeCTBEHHOE (1 3CTETHUECKOE) HUKEM He oTBepraercs. bomee Toro,
B OTHEIBHBIX CIy4asX 3TH KaTeTOPHH CTAHOBATCS MPEAMETOM CIEIH-
aIbHOTO ncuxono2utecko2o ananmusa'. Bmecre ¢ Tem npo6iema HIMEHHO
COOMHOULEHUS, NCUXUHECKO20 U XYOOIUICECMBEEHHO20 OISITh-TaKH HE CTa-
Butcs. «Ilcuxomoruueckasn NCUXOIOTHSI UCKYCCTBA BBIACPKUBAET UH-
CTOTY IIpEeAMETA IICUXO0IOru4ecKoi Hayku. I1o aToi npudymnHe, oHaKoO,
TIEPCTIEKTUBBI €€ COMMKEHHUS C «HUCKYyCCTBOBEMUECKOM) TCHXOIOTHEN
HCKYCCTBa, TeM 0oJjiee C «IMCTBIM» HUCKYCCTBO3HAHMEM M 3CTETHKOH,
NproOPETAIOT HEKYI0 METONOJOTMYECKYIO 3bI0KOCTh M MPU3PAYHOCTb.
Tak coxpaHseTcd THOCEOJOTHUECKas CUTyalHs, IpH KOTOPOH
CaMO CJIOBOCOYETAHUE «IICHUXOJIOTUSI MCKYCCTBa» BBIVISAUT KakK He-
yTo GeccMmbicienHoe. Eciu peus uaeT o ncuxonosuu MCKyccTBa, TO
00BEKTOM CTAaHOBUTCA NCUXUKA;, KAK TPABUIIO, OHA YMPATHIBACTCS
IIOJT KOKY 4uenoBeka. Eciau pedb UIeT 0 NCUXOJIOTHH UCKYCCMEd, TO
00BEKTOM CTAaHOBUTCS KaTETOPHUS XYO0ICeCmMBEeHH020, U €€ OTHAI0T
Ha OTKYIl 3CTETHKE, NCKYCCTBO3HAHUIO U HUX CIEIUAIbHBIM pa3jie-
nam?. Ho 1o cux mop mpoGiema coomuowenutl KaTeropuii Xyo-

' Boicomcexuii JI.C. WckycetBo Kak camouens // Tlenaroruueckas rncu-
xonorus. Kparkuit kype. M., 1926. C. 250-265; Jleonmves A.H. Hexotopsie
poOIEeMBI TICHX0J0THH UCKyccTBa // JleonTheB A.H. M30paHHbIC IICHXOIOTH-
geckue mpousBeneHus: B 2-x . M., 1983. T. 2. C. 232-2309.

2 B COBPEMEHHOMN aMEpPHKAHCKOI IICHXOJIOTUH TOHATHE NICHXOIOTUH UC-
KyCcCTBa yNOTpeOJsieTcsi AOCTaTouHo peako. Hampumep, cooTBercTByOLIce
rozipasesieHne AMEpUKaHCKOM IICUXO0JIOTMYECKON acCOlMalliy NMEeT Ha3Ba-
nue «[lcuxonorns u nckycctBo» (HO He «IIcuxonorus nckyccrsa»). Bmecre ¢
TEM TapauleIbHO CYNIECTBYeT MeKIyHapomHas aCCOIUAIINS SMITUPUICCKOM
JCTETHKU.

313



JKCCTBCHHOTI'O U IMCUXUYCCKOI0, 3a pCAKNMHA UCKIIIOUCHUAMMU, IMOYTHU
He pa3paboTaHa, U He ONpEACNICH Xapakmep X CBI3eH APYyT ¢ Ipy-
roM. [lcuxuyeckoe 1 xydodcecmeenHoe Kak PyHIaMeHTaIbHbIE KaTe-
TOPUH MPUXOJAT B KOHICTITYa IbHbIC CTOJKHOBEHHUS BCIKUH pa3, Kak
TOJILKO BCTAET BOTIPOC O MPEAMETE ncuxonocuu uckycemea. [poodie-
Ma B TOM U COCTOHWT, YTOOBI HHTETPUPOBATHh PA3HOPOIHBIE HAyYHbBIE
3HaHUA 06 OOIHOM M TOM XK€ 06’LCKTC 1 HaBOAWTH KOHLCIITYaJIbHBIC
MOCTBI MEKIY JABYMs TICHXOJOTMSIMU UCKYCCTBa>,

Takast ke KapTHHA CKJIAABIBACTCS B OTHOIICHHH TCUXOJOTHH
MY3bIKU. «HcKyccmeogedueckasy ICUXONOTHS MY3bIKH U «1ICUXOIO-
euyecKkasy TICUXOJIOTUSI MY3bIKH UMEIOT OJIMH 00BEKT UCCIIETOBAHNS,
HO pa3Hble mpeaMeThl. M onsaTh-Taku BO3HUKACT IpOOIeMa coomHo-
wenUst NCUXUYECKO20 U XYO0IHCeCMBEHHO20, TPUMUPECHHS i 00beTu-
HEHHUS JABYX ICUXOJIOTHI MY3bIKH.

OrnpesesieHHbIH Mar B ’TOM HallPaBICHUH JIETaeT METAWH/IHBHU-
JyalibHas TICUXOJOTUsI UCKyccTBa. UeoBek paccMaTpuBaeTcs B J10-
T'UKE CYIECTBOBAHUS MCKYCCTBA (M MY3BIKM B TOM YHCJIE), M CO3JIa-
HHE€ MPOU3BENCHNI NCKYCCTBA (M MY3BIKH) TIOKA3bIBACTCS B JIOTHKE
KUBHCACATCIIBHOCTU NHAUBUAYAJIbHOCTH TBOPLIA U €0 MUpa. Mera-
VWHJIUBUAYaJIbHAS TICUXOJIOTHS HCKYCCTBA MPEANPUHUMACT MOMBITKH
I0Ka3aTh BKJIAJbI ICHXUYECKOTO B IIPOU3BE/IEHUE UCKYCCTBA (XyH0-
JKECTBEHHOE) U, HA00OPOT, XyJOKECTBEHHOTO (TPOU3BEIICHUE HC-
KyCCTBa) B ICHXUYECKOe. Tak OTKPBIBACTCSI OHTOJOTHYECKOE TOJIE,
B KOTOPOM COCYIIIECTBYIOT IICUXMYECKOE U XY/I0)KECTBEHHOE, UX B3a-
MMOTICPEXO0/Ibl, IPUYEM KaK Ha MONIoce CyObheKTa, TaK U Ha MOJII0Ce
XYI0)KECTBEHHOTO (MY3BIKAJIbHOTO) TpeaMeTa. MeTanHIUBUIYyalb-
Hasl TICUXOJIOTUSI UCKYCCTBA 00BEUHSCT TPU KapTUHBI Mupa: (1) aH-
TPOTMOIEHTPUUECKYIO: HCKYCCTBO B MUPE UeloBeKa, (2) HCKYCCTBO-
[EHTPUYECKYIO: YEJIOBEK B MHUPE MCKYCCTBa, (3) pEeNISTHBUCTCKYIO:
Mepexoabl TCUXMUYECKOTO (BHEXYNOKECTBEHHOTO) B XYI0)KECTBEH-
HOC (BHEIICUXUYECKOE) U 00paTHO, MPEOAOJICHIE a0COTIOTH3AINN
AHTPOTIO- ¥ UCKYCCTBOIICHTPUYECCKHUX TIOJIX0/I0B IyTEM peanu3aliuu
MIPUHIIKAIA JOMOTHUTETbHOCTH. OObeKTHAsT 00JacTh METaWuHIUBH-
JyalbHOUM TICUXOJIOTUH HCKYCCTBa OYEPUMBACTCS TAKUM 00paszom,
YTOOBI CHATH MPUHIUIHUATHHOE MPOTHBOIIOCTABICHUE TPOU3BEJIE-
HHSI UCKYCCTBa (MY3bIKH) KOHKPETHOMY YEJIOBEKY, €r0 WHIWBHUMIY-
AITBHOCTH.

3 Jlopgpman JI. 5. DMOIUK B MCKYCCTBE: TEOPETUYECKHE TTOIXOIbI U OMITH-
puyeckue uccienosanus. M., 1997.
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MetaunauBuyaabHasl TICUXOJIOTHS UCKYCCTBA OTKPBHIBACT Me-
TaWHIUBUIYATbHBIA MU HCKyccTBA. OHA IeTaeT 3TO ¢ MO3UIIHH He-
KJIaCCMYECKON ICUXONIOrMU®, HO T0-HOBOMY, B PyCI€E MOJHCHCTEM-
HOTO IIOAX0/a.

MeTaHHI{HBHI{yaJ’[LHBIﬁ MHUP KOMIIO3UTOpAa

ba30BOi NpeAnoOCHIIKON METauHIMBUYaJIbHOM IICUXOJOIUU
MCKycCTBa (B TOM YHCIIE MY3BIKH) CIYXHUT KOHIIETIIUS METaWH]IN-
BUIyanbHOTrO Mupa’. Kparko 0603Havy Te ee OCHOBHBIC MOJIOKEHHS,
KOTOpBIE HEMOCPEACTBEHHO KacaloTCs METauHIWBHAYaJIbHON ICH-
XOJIOTUH HCKYCCTBa (MY3BIKH).

TlonsiTHe MeTaMHAMBHUIYAJIBbHOTO MHUpPa IMPOUCXOAMUT W3 TOTO
pocToro (akra, 4To MHANBHUIYyaJIbHOCTD CYLIECTBYET caMa 1o cebe
U B TO )K€ BpeMs B 00IIECTBE, KyIbType, UcKyccTBe. CrIOCOOHOCTH
WHIVUBUAYaJbHOCTH OBITH B ceO€ M BBIXOAUTH 3a T'PaHULBI CBOETO
Tela B MHp, 9KCTPAKOPIIOPATBHOCTh, B KOTOPOH ee obocobienue u
¢uznueckas pa30pBaHHOCTb C MUPOM IIEPEKPHIBACTCSI MEHTAJIbHBIM
CAMHEHUEM C HUM, SIBIISETCS LIEHTPAJIbHOU MpoOiIeMoll MeTauHIu-
BUJYaJIbHOI'O MUpA.

B koHTekcTe TeMbl MOKHO OOpaTHTh BHUMAHWE Ha JIBE LICHT-
paibHble 0COOEHHOCTH METauHAMBHAYyanbHOro Mupa. IlepBas oco-
OCHHOCTb — €ro JBOMCTBEHHOCTb (MHOXKECTBEHHOCTb) KaueCTBEH-

4 Acmonoe A. JIBrKyLIMe CUIIBL U YCIOBUS pa3BuTHs JudHocTh / Ilcu-
xonorus nnyHoctu. T. 2. OreuecrBennas ncuxosorus / Cocrt. I.B. Akornos.
Camapa: baxpax. M., 2004. C. 345-384; Bwiecomckuti JI.C. VckyccTBO
kak camorenb // [lemaroruueckas ncuxosnorus. Kparkuit kype. M., 1926.
C. 250-265; Jleonmves A.H. Jlexknuu mo obmeit ncuxonoruu / [lox pen.
J.A. JleontseBa, E.E. CoxonoBoii. M., 2005; Jleonmuveg /[.A. JKuznetBop-
YeCTBO KaK MpaKTHUKa pacIIMpeHus >ku3HeHHoTo mupa // 1-1 Beepoccnii-
CKasl HayYHO-TIpaKTHYecKas KOH(PEPEeHIHs MO 3K3UCTEHIHAIBHON MCHXO-
noruu / I[Ton pen. JI.A. JleoutseBa, E.C. Masyp, A.l1. Cocnanga. M., 2001.
C. 100-109; Pyounwmeun C.JI. boitne u cosnanue. Yenosek u mup. CII0.,
2003.

S Hoppman JIA., unr. cou.: Jopgman JI.A. MeTauHAMBU Ay albHBIA MUD:
Mertononorudeckue u Teoperndeckue mpobdiemer. M., 1993; /Jopgpman JIA.
KoHItenmus MeTauHINBUIYyaIbHOTO MHpA: COBpeMeHHOE coctosinue // Ilcu-
xonorus. JKypuan Beiciieii mkonsl skonomuku, 2006, T. 3, Ne 3. C. 3-34;
Hoppman JIA. TloTok MeTauMHAMBUIYaJbHOTO KpPEaTUBHOIO CO3HAHUS //
CoBpemennble uccienoBanus TBopuectsa: k 90-nernto JI.A. Tlonomapesa /
Hayu. pen. JI.A. Jopdwman, JI.B. Ymaxos. [lepms — M., 2010. C. 59-97.
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HO#l ompenenenHocTd. C MO3MIMI MOJUCHCTEMHOTO MOAX0/a°

MeTaI/IHI[I/IBI/IIIyaJ'IBHBII‘/’I MHUPp CKJIAaAbIBACTCsA U3 JBYX 0a30BBEIX OT-
HomeHuii. IlepBoe 6a3oBoe OTHOIIEHNE — OT WHANBUIYAIBHOCTH K
Mupy. UHANBHTyaTbHOCTD ABISIETCA CHCTEMOI, a MUD €€ TIOJICUCTe-
Moii. Bropoe 6azoBoe OTHOIIEHHE — OT MHPa K MHANBUIYaTbHOCTH.
Mup sBisieTcsl CUCTEMOH, a WHIAWBUAYAIBHOCTh €€ IOICUCTEMOM.
Otu 0a30BbIE OTHOIICHHUS SABJISIOTCS OTHOCHTEIHHO HE3aBUCUMBIMH,
OHU HE CIEAYIOT JIpYyr M3 Apyra M He IpeanojiararT ApyT Apyra.
B3sTble ke COBMECTHO, OHM CTAHOBATCS MCTOUHMKAMU pa3HOKaue-
CTBEHHOCTH, Pa3HOPOAHOCTH, I€TEPOT€HHOCTH METauHIUBHIyalb-
HOTO MHpa.

BTopas ocobeHHOCTh METAaWHIUBUIYATbHOTO MHPA — MEHTAJIb-
Hble penpe3eHTanui. OHE MOTYT E€PEKPhIBAaTh KaU€CTBEHHYIO pa3-
HOPOJHOCTh METAaWHIAWBHIYaJTbHOTO MHpa, €T0 JHCKPETHOCTH W
MpUJaBaTh €My CBOWCTBAa KOHTHHYaJIbHOCTH, CBA3HOCTH, IIEJIOCT-
HOCTH. MeHTaJ bHbIE PENpe3eHTAIMd — 3TO BOMPOC CyOBEKTUBHOMN
MIPEICTABICHHOCTH CO3HAHUIO OOBEKTUBHBIX OTHOIICHHUH, KOTOPHIE
CKJIQJIBIBAIOTCS] B METAUHIUBHUAYaJIbHOM MHUpE.

Yr1o kacaetcs MCTAUHAUBHUAYAJIIBHOIO MHUpPAa KOMIIO3UTOpPA B
KOHTEKCTE €T0 TBOPYECTBA, TAKXKE MOXXHO OTMETHUTH B HEM 00b-
eKTUBHBIE 0a30BbIC OTHONICHUS W UX MEHTAJIbHBIEC PEIPE3CHTAILIHH.
ba3oBble OTHOLIEHMS 3aTparuBaOT MHAUBUAYAIBHOCTh KOMIIO3HU-
TOpa W MY3bIKallbHBIH MaTepual, ¢ KOTOPbIM OH pa0doTaeT W B3au-
MoJleiicTByeT. B HuX oOHapykuBaeTcs MBOHCTBEHHOCTh. C OTHOM
CTOPOHBI, KOMIIO3UTOP CTPYKTYPUPYET MY3bIKAJIbHBI Marepual,
noaA4YuHsAs €ro CBOEMY 3aMbICITY. B sTom cliydya€ UHAUBUAYAJIbHOCTD
KOMITIO3UTOpPA ABJIACTCA CHCTeMOﬁ, a My3LIKaHBHBIﬁ marepual, Ko-
TOPBIM OH ONEPUPYET, CAYXKUT ee noacuctemoil. C apyroil ctopo-
HBI, TEOPUSI MY3BIKH, €€ KAHOHBI, 3aKOHBI KOMIIO3UIINH, CPEJICTBA U
OpUEMbl BBIPA3UTENBHOCTH, )KaHPOBOE U CTHIIEBOE cBoeoOpasue,
TPAOUIINN U 0COOCHHOCTH COIMATBbHOTO OBITUS MY3bIKH 00pa3yoT
HEKYI0 30HY MY3bIKaJIbHOW M CONMAJBLHOW OINpenelieHHOCTH. B ee
rpaHUIlaX KOMIO3UTOP TOJBKO U MOXKET TBOPUTH, MYCTh Jaxe ero
TBOPYECTBO HOCUT HOBATOPCKHUH XapakTep. ITO HCTOPUUECKH, CO-
IHATHFHO W MY3BIKOBETUYECKHU CIOKHUBIINECS TPEOOBAHUS U OXKHUla-

¢ Kysomun B.I1. VIcTOpUMYecKHe TIPEANOCHUIKA W THOCEONOTHIECKUE
OCHOBaHHMs cucTteMHOro mnoxaxona // Ilcuxonormueckuit xypuain, 1982, T. 3,
Ne 3. C. 3-14; Ky3vmun B.Il. icToprueckre NMpeanoChUIKd U THOCEOJIOTH-
YecKHe OCHOBaHUs cucTeMHoro noxxoxa: (Oxonvanue) // [lcuxomornyeckuit
xKypHai, 1982, T. 3, Ne 4. C. 3—13.
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HHA, KOTOPBIM TaK WJINW MHAYC, B TOW UM UHOM CTEIeHU DOAYHHA-
eTcs kommo3utop. CrnegoBaresbHO, 3/16Ch MHP MY3BIKH SIBISETCS
CHCTEMOMH, a MHAMBHUAYAIbHOCTh KOMIIO3UTOpA €€ IMOJCHCTEMOIl.
B cBo10 ouepenp, MEHTAIBHBIE PEPE3EHTALNN — ITO BOIIPOC CYOb-
EeKTHBHOH MPEICTaBICHHOCTH CO3HAHUIO KOMIIO3UTOpPa 00BEKTHUB-
HBIX OTHOUICHHUH, KOTOPBIE CKIAABIBAIOTCSA Y HETO C MY3bIKaJIbHBIM
MarepuaioM (IIpeaMeTom).

IToToxk METAUHIUBUIYAJIBbHOI'0 CO3HAHUSA

TeKyuecmb Memaundueudyaﬂbuozo CO3HAHUA

Belme oTmeudanoch, 4TO MEHTAJIBHOE €AMHEHWE WHIUBUAY-
ATBHOCTH C MHUPOM IEPEKPBIBACT UX (U3HUECKYIO pPa30pPBAHHOCTD.
B MeramHamBHIyanbHOM MHpE KOMIIO3UTOpA €Tr0 WHIWBHUAYalb-
HOCTb W MY3BIKAJIBHBIA TPEIMET Takke (HU3ndecKH 000COOJICHBI.
Ho mentanbHO oHM enuHbl. Kak BO3HMKaeT Takoe €IMHCTBO M Kak
KOMITO3UTOP CBOMM TBOPYECTBOM IIPEOJ0JIEBAET OOBEKTUBHO CyIIe-
CTBYIOUIUI MEX/1y HUM U MY3BIKaJIbHBIM IIPEAMETOM pa3phlB, — KO-
yeBoit Bonpoc. Ero pa3paborka MoxkeT crnocodcTBOBaTh OoJiee Tiry-
OOKOMY MOHWMAaHHWIO MHTUMHBIX MEXaHHU3MOB 3apOXKIEHUS HOBOTO
MY3bIKaJIbHOTO MPOU3BEIEHNUS U3 MY3bIKAaJIbHOTO IPEeaMeTa, HaMoJI-
HEHUSI MYy3bIKaJIbHOTO ITPOU3BEACHUS COACPKAHUEM, BOCXOISALINM K
WHJMBUAYAIBHOCTH KOMIIO3UTOPA.

B takoMm koHTekcTe oOpamiaeT Ha ce0s BHUMaHHE TeMa MOTOKa
METaWHIUBUIYabHOTO CO3HAHUSA. T€PMUH «IIOTOK CO3HAHUS» MpPHU-
HAJJIEXKHUT, Kak u3BecTHO, Y. [hkeiimMcy’. OH onpenessyi CO3HaHuE Kak
MOTOK, PEKY, B KOTOPOH MBICIIH, OIIYIIEHUS, aCCOLUALMH PUIYJIN-
BO IEPEIICTAIOTCS, CLEIUISIOTCS, a TO M epeOuBaroT Apyr apyra. Ta-
KM€ CBA3HOCTH BO3HUKAIOT HE TOJIBKO U3 MBICIIEH, HO ¥ U3 OLYIIEHUH,
WJeH, 3HaKOB, CHMBOJIOB, 00pa30B, YyBCTB, NEPEKUBAHUN, KaK U U3
WX pazHOOOpa3HbIX KOMOWHAIM. XOTs B MCHXUYECKOM Marepuale
CO3HAHUS MOTYT BO3HHMKATh Pa3pbIBbl M MPOOETHI, TTOTOK CO3HAHUS
MEPEKPBIBAECT U MPEON0JICBACT UX B (OpPMax HEHNpPEpPBIBHOCTEH, MO-
ClIeIoBaTeNbHOCTEH, nieperuieTeHnit Mpiciield. Takod ¢ dexT Bo3HU-
KaeT GJarofaps 3amojJHEHHI0 BPEMEHHBIX M COJEPHKATEIbHBIX MPO-
0eJI0B B CO3HAHMH MPEAIIECTBYIOUIMMH U IO CIETYOIIUMHI MBICIISIMH,
a Taxke O1aromapsi TOMy, UTO y pa3HbIX MBICIIEH €CTh OOLINI KOpEHb.
WM MoxeT OBITh TUYHOE CO3HAHUE, TUNYHOCTD, «S1».

7 Ilicetime V. Tleuxomorus. M., 1991; Jopgpman JI.4. Mertanuausuy-
anbHBI Mup: Metomonornueckue u Teopernueckue mpodiemsl. M., 1993;
James W. The principles of psychology (Vol. 1). London (1890/1902).
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[TonsiTHe MOTOKA MemaunOUsUAYAIbHO2O CO3HAHUS, BILUIETASIChH
B KOHLETINIO METAaUHANBUAYATIHLHOTO MUpPa, MPUOOpPETAET HECKOIb-
KO MHO€ cojepxanue, ueM y VY. Jkelimca®. MetauHnauBuayanbHoe
CO3HAHHE KOMIIO3UTOpPA SBISAETCS OMMOAATBHBIM. bumodanbHocms
CO3HaAHM CKJIaJbIBaeTCs U3 MoJajdbHOCTEHN «A» u «He-A». Moaaib-
HOCTB «S1» — 3TO MeHTanbHbIE IPEACTABICHUS KOMIIO3UTOpa O cele,
0 CBOWCTBaX W OCOOEHHOCTSIX €ro MHAMBUIYAJIbHOCTH Kak «SI»
(S-xoHuenuus KoMrmo3uTopa). MogaiabHOCTh «He-S» — 3TO MeH-
TaJIbHbIE NPEJICTABICHHS KOMIIO3UTOPA O MY3bIKAJIbHOM MaTepuaie,
BCE TO, YTO KOMIIO3UTOP OTHOCHUT HE K ce0e, a HojlaraeT B My3bIKallb-
HOM IpPEAMETE, BKIIOYAs €T0 BEIPA3UTEIBHBIE BO3MOKHOCTH.

[ToTox MeTamHAUBHAYaTHLHOTO (OMMOMAIBHOTO) CO3HAHUS BO3-
HUKaeT Ha OCHOBE TOTO, YTO CO3HAHMIO MEHTAJbHO MPE3EeHTUPYIOTCS
00BEKTHBHBIE OTHOLIEHHS KOMIIO3UTOPA C MY3bIKaJIbHBIM IPEIMETOM.
B cBsA3M ¢ 3TMM B NOTOKE METAMHIWBHIYaJIbHOIO CO3HAHHS MOXHO
BBIICNIUTH U PA3INYaTh CyOBEKTHBIH (BHYTPEHHUNA MUP KOMITO3UTOPA)
1 OOBEKTHBIN (MY3bIKaNbHBIA MPEIMET) MOII0Ca, a TAKKE TePEeXObl
MeXay HUMU. Tak, B METaMHIUBHyaJIbHOM CO3HaHHH KOMIIO3UTOpa
BO3HUKAIOT Pa3HOPOJHBIC M PA3HOKAYECTBEHHBIE IepeIuIeTeHus], 00-
pasylolme MOoTOK «KH3HEHHBIX» (BHEMY3BIKAJbHBIX) U «MY3BIKAJb-
HBIX» (BHEIICUXOJIOTMYECKHUX) MPEICTaBIEHUI U MbICTIEH.

Hontoc cyovekma

Jns XapakTepUCTUKY OTOKA METAaWHANBHUAYaJIbHOTO CO3HAHUS
Ha moJiroce cyObeKTa MOYKHO HCIIOJIB30BaTh TPU TECHO B3aUMOCBSI-
3aHHBIX MOHATUS: 1) monmumonansHoe S u ero cyomomanbHOCTH?,
2) popMBI cO3HAHUS, «BOAUTEISIMM» KOTOPBIX BBICTYNAIOT CyOMO-
nanpHoCTH $1'°) 3) moToKM MbICIel, CBOEOOpa3re KOTOPBIX OTpeie-
JSIOT U cyOMopanbHocTH S, 1 pasubie Gpopmbl cozHanus!!. O6paria-
SCh K 9TUM MOHATUSAM, MOXHO BBIICINTH HECKOJIBKO KJIFOUEBBIX 0CO-
OeHHOCTEeH MMOTOKAa METANHANBUIYyaIbHOTO CO3HAHMS KOMIIO3UTOPA.

8 lopgpman J1.A. TIOTOK METAMHIMBUIYAILHOTO KPEATUBHOTO CO3HA-
Hust // CoBpeMeHHbIe MccienoBanust TBopuecTtsa: kK 90-neruro S.A. [Tonoma-
pesa / Hayu. pen. JI.A. Jopdman, [1.B. Ymaxos. ITepms, M., 2010. C. 59-97.

O opman JIA. S-xonuenuus: muddepeHumands ¥ wHrerpauus //
WuTerpanbHass WHAWBHUIAYAIbHOCTH, SI-KOHIemus, audHocTh / Ilom pe.
JLA. Jopdmana. M., 2004. C. 96—123.

10 Toppmarn JIA. TIOTOK METaMHIAUBHAYAILHOIO KPEATMBHOIO CO3HA-
Hust // CoBpeMeHHBIe ucciaenoBanus TBopaecTsa: k 90-netnio S.A. [Tonomape-
Ba / Hayu. pen. JI.A1. Jopdman, 1.B. Ymakos. [Tepms — M., 2010. C. 59-97.

' Tam xe.
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Bo-nepgvix, xak 0TMedanoch, MemavuHIUBUIYyaIbHOE CO3HA-
HUE€ — 9TO OMMOJIaJIbHOE CO3HAHUE, NMEIOIIee INYHOCTHYIO OCHOBY.
MapkepoM OUMOJAJIBHOTO CO3HAHMS CIAYKUT SI-KOHIEIHIIHS, HO HE
KaK YHHTapHOE, 3 MHOKECTBEHHOE 00pa30BaHue, KOTOPOE BKIHOYALT
B CBO COCTaB MOJATBLHOCTH U cyomMonansHOCTH . [IpeacraBneHus
0 Sl-KOHIIETIIIMU KaK MHOXXECTBEHHOM, a HE YHUTApHOM 00pa3oBa-
HUAH 0(OPMIICHBI B BUJI€ KOHIIENITYIbHOW MOENH MTOTMMO/IalIbHOTO
S ¥ nONyYHITH SMIIUPUYECKYIO TOJJACPIKKY B MHOTOUHCIICHHBIX HC-
CJIEZIOBAHUAX, BBIMOJHEHHBIX O] MOMM PYKOBOACTBOM'2,

Bo-emopwix, ocobeHHOCTH CyOMOmaIbHOCTEH S HaKIIaIbIBAIOT
OTIICYATKU W OCTABIISIOT CIEAbl HA COCTOSHUSX CO3HAHUS B IICJIOM:
KakJ1ast CcyOMOIambHOCTh Sl — 3T0 ocobast (hopma CO3HAHUSI CO CITCIIH-
(UUeCKUM HMMEHHO JUIs JaHHOW (OPMBI CO3HAHUS peErepTyapoM
MBICJIeH, accoluainuii, TpeacTaBiIeHUN, 00pa3oB, MepeKUBaHUH.
C oIHOI CTOPOHBI, KAYECTBEHHOE CBOCOOPA3NE COOTBETCTBYIOIICH
(dbopme co3HaHMS MPHUIAETCS TEM, Kakoe y cyOMomanbHOCTH Sl co-
CTOSTHHE, KaKoe IMOJIOKEHHE W KaKyl0 MO3WINI0 OHAa TOPOXKIAeT.
C npyroit CTOpPOHBI, MO3HIUS CyOMOTAIBHOCTH Sl SBIISISTCS TIEpPCO-
HallM30BaHHOUW n mepcoHupunupoBannoi. K mpumepy, ABTOopckoe
Sl MOXeT BBIpaKaTh IO3UIIMIO aBTOpA, MHULIMATOPA, HesATels; Bo-
moieHHoe S — mo3umuio peopmaropa, MOKOPUTENS, 00Ia aTeNs;
[IpeBpamieHHoe S BeipakaeT MO3UIIMIO «THIA», KOTOPOE TTOHMUMAET,
MpuHUMaeT, obyeryaer; Bropsiee S BeipakaeT MO3UIUIO MOCIE-
JoBaTeNs, MOJpaXkaTess, UCIMOJHUTENsS. MHOTOYNCIEHHBIE AMITN-
pUYECKHUE JaHHbIE'? CBUIETENBLCTBYIOT O TOM, YTO CyOMOIAIbHOCTH
S MOTYT CIYy)XHTh «BOJIUTEISMI» pslla MBICIEH, MpeACTABICHHM,
00pa3oB, YMOIIHH U T.I.

B-mpemuvux, MOTOKM MBICIEH, CBOEOOpa3ue KOTOPHIX OIpee-
JAI0T B cyOMonanbHOCTH S, M pa3Hble (OpPMBI CO3HAHUS, B 3HAUH-

12 Topghman JI. JlnsepreHumss u KoHCTPYKT S // JIMYHOCTB, KpeaTHs-
HOCTb, uckyccTBO / OTB. pen. E.A. Mansuos, H.H. 3axapos, E.M. Bepe3suHna,
JL.A. dopdman, B.M. Ilerpos, K. Maprunzeitn. Ilepms, 2002. C. 141-184;
Hoppman JI.A. Sl-xonnentyst: nuddepennuanyst 1 uaTerpamys // Marerpais-
Hasl MHAWBUIYAIBHOCTH, S-koHIenwms, muaHocTh / [lox pex. JI.A. Jopdmana.
M., 2004. C. 96-123; Jopgman JI.A. TloTok MeTaMHANBHIYaIbHOTO Kpea-
TUBHOTO co3HaHUs // COBpEMEHHBIC HCCIICAOBAHUS TBOpPUYECTBA: K 90-IeTHIO
S1.A. Tlonomapesa / Hayu. pexa. JI.5. Jlopdbman, JI.B. Vimakos. Ilepmp — M.,
2010. C. 59-97.

B opgpman JI. Jluseprenuus v KoHCTPYKT $1 // JIMUHOCTH, KpeaTwB-
HOCTB, ucKyccTBO / OTB. pen. E.A. Mansguos, H.H. 3axapos, E.M. bepesnna,
JLA. Jopdwman, B.M. Ilerpos, K. Maprurneiin. [Tepms, 2002. C. 141-184.
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TENBHON CTENEHH OOHAPYKHUBAIOTCS B MPEACTABICHUSIX KOMIIO3H-
topa. C OHOW CTOPOHBI, B HUX OTUYETIIMBO MPOSBISIIOTCS TE WU
WHBIE 0COOCHHOCTH KOMIIO3UTOPCKOTO 3aMbicia. C npyroit cropo-
HBI, IPEICTaBIECHNS KOMIIO3UTOpa Kak OBl M pa3BamMBaOTCs, U 00b-
equHsAoTcs. C HEKOTOPOW JOJEH YCIOBHOCTH B IPEACTAaBICHUAX
KOMIIO3UTOpPa MOKHO Pa3inyaTh UX «IICUXHYECKUE» (GKUTEHCKUE,
BHEMY3bIKaJbHbIE) H «MY3bIKaJIbHBIE» (XYI0)KECTBEHHBIC) KOMIIO-
HeHTHl. OHM COCYIIECTBYIOT MW MOTYT MEpPEeXOIAuTh IPYyr B Ipyra.
E. Hazalikunckuii'®, x npuMepy, OTHOCHT MY3bIKaIbHBIA ¥ BHEMY-
3BIKAJBHBIN OIBIT K pa3HbIM chepam. [Ipu 3TOM OH OTMEUaeT «Iepe-
IJIABKY» KU3HEHHBIX BIICUATIICHUH, 3HAYCHHH, CMBICIIOB B CEMaHTH-
KY MY3BIKaJIbHO-BBIPA3UTEIbHBIX CPeICTB. MOXHO IPUBECTH TaKKe
npuMep U3 My3bIKaIbHOH nemaroruku. OOydyas YUSHHKOB UI'DE Ha
ckpunke, K. Monaceinos'® onupaercs Ha UX )KMU3HEHHBIE TIPEJICTAB-
JIEHUs, Ha ATOM OCHOBE (OPMHPYET 00pa3bI-MPECTABICHHUS UTPO-
BBIX NBIDKCHHH. /|1 QopMHUpOBaHHS HCIOTHUTEIHCKUX HABBIKOB
MpaBoOl PYKH OTACIBHBIM ABMIKCHHUSM TIOJIBICKUBAacTCs Haubomee
aJICKBaTHBIM MM JIBUTATCIbHBIN OOpa3-npecrasienue. J{is u3sie-
YEHUs 3ByKa IEIbIM CMBIYKOM BHH3 HCIOJB3YyeTCs 00pa3 «IoKa-
THJIHCH (C TOPBI)», BBEPX — «3aKaTIWIM (CaHKH)». [Ipu m3BIedeHUH
3ByKa CMEHOH CMBIUYKOB y KOJIOJKH MPUMEHSIETCS 00pa3 «oro3ja-
7 (TaJTBIIBI)», KOTTOJKHYIU (JIOKOTH)». VI3BiIcUeHNE 3ByKa BepXHEH
YacThIO CMBIYKA W CMEHA CMBIYKa y KOHIIA peryiaupyercs oOpa3omM
«OOJIOKOTHUIINCH (HA YTO-TO)», KTIIAJTUTE (YTIOTOM)».

KoneuHo, nBuraTebHbIC IPEICTABICHUS OTACIBHBIX MY3BIKAJIb-
HBIX ABMKEHHUH MIIK Ja)ke NeHCTBUU — DTO OJieqHas TEHD KUTEHCKUX
MpeACTaBlIeHn kommno3utopa. Ho B 3TOM mpumepe mpuUCyTCTBYyET
BeChMa MPO3PayHbIil HAMEK Ha TO, KaK KOMIO3UTOP MOKET MCIIOJIb-
30BaTh JKHUTEHUCKHE (BHEMY3BIKaJbHbBIC) MPEACTABICHUS U TEPEBO-
JIUTHh UX B INIOCKOCTh MY3bIKaJIbHBIX. [l0TOKH MBICIIEl KOMIIO3UTOpa
MOTYT ITUPKYJIUPOBATh MEKIY €Tr0 KUTEHCKUMU U MY3bIKaJIbHBIMU
MIPEACTABICHUSIMHU IO X0y BBI3PEBaHUS TBOPUECKOTO 3aMbICTIA.

Ilonroc oovexkma

[Tomrocom 00BEKTa CIy’)KUT MY3bIKaJIbHBIH TpPEAMET, BEpHEe,
ero MNCUXOHJealibHOE OTOOpakeHHe B «He-f» MomanbHOCTH TMO-
TOKa METAaWHIMBUAYAJIBHOTO CO3HAHMS KOMIIO3MTOpa. My3bIKalb-

4 Hasaiixunckuii E.B. Jloruka My3bIKaIbHON Kommosuiuu. M., 1982,

15 Monacwinos K.X. TlpoGneMubie MeTObI OOYYEHHS M BOCIHTAHHUS
CKpumava B yCIOBHAX KiryOa // UenoBek n coBpeMeHHbIH Kkiry0: [lepecTpoiika
B3anmooTHomreHui / OtB. pen. JI.A. Hopdman. [Tepms, 1989. C. 183—-186.

320



HBIM MaTepual (3BYK M aKyCTHKa), My3bIKajbHas (hopMa, MEJIoarKa,
pUTMHUKA, METPUKA, FapMOHUS, MONU(OHUS, KOMITO3HIIHSI, TEXHUKA
MY3bIKQJIbHOTO HCIIOJHECHHSI — 3TH M PAJI JPYTHX CPEACTB MY3BbIKH
MOXXHO 0003HAYUTH (C HEKOTOPOW /I0JIeH yCIOBHOCTH) KaK BO3MOXK-
HOCTH MaTepUajIbHO-(PUKCUPOBAHHOI My3bIKaJIbHON IPEAMETHOCTH.
KoMno3urop MbICIUT HOHATUSMH MaTepHAIbHO-(UKCHPOBAHHON
MY3bIKaJIbHOW NPEIMETHOCTH, IIO-HOBOMY KOMOMHHPYET €€ BO3-
MOKHOCTH U CO3[a€T Ha 3TOM OCHOBE OPUTMHAIBHOE MY3BIKAJIBHOE
MPOU3BEACHHE.

Bmecte ¢ TeM My3bIKalIbHBIA OpEeIMET — 3TO HE TOJBKO
MaTepUalbHO-(PUKCUPOBAHHAS MPEAMETHOCT M €€ BO3MOXKHO-
CcTH. Y MY3BIKaJIBHOTO NpEeAMeTa €CTh €lIe OJHAa COBOKYIHOCTb
3HaYeHU. DTH 3HAYCHHs] BO3HHMKAIOT MOCPEACTBOM MaTepHaIbHO-
(UKCHPOBAaHHONW MY3BIKaJIbHOM MPEIMETHOCTH, HO K IOCIEAHEH
HE cBOAATCS, a 00pa3yroT Kak Obl HaACTPOHKY Haja Hel — 00JacTh
MICUXOUACANBHBIX KauyecTB. V3 9THX KauyecTB (KOTOPHIE MY3BIKOBEIbI
HEpenKo 0003Ha4YaloT KaK BhIPA3UTEIbHBIC CPECTBA MY3bIKH) «BbI-
pacraeT» MCUXOXYA0KECTBEHHOE U3MEpPEeHHe My3bIkH. B n3BectHoM
CMBICJIE, TICUXOXY/0KECTBEHHOE SIBJIEHUE — 3TO YCJIOBHAs, BUPTY-
anmpHas peabHOCTh. OHA OOHAPYKHUBACTCS 3a MpeaeiaMyi 3HAUCHUN
MY3BIKQJIBHOTO MpenMeTa B 00JIacCTH 00pa3oB, MpeCTaBICHUH, ac-
COLIMAILIMM, CMBICJIOB, CHMBOJIOB, MEPEKUBAHUN, IMOIUNA, KOHTEK-
CTOB U T.II.

IIcuxoxynokecTBeHHAs] peajbHOCTh MY3BIKM HUMEET, 10 MEHb-
el Mepe, ABE BaKHbIE OCOOEHHOCTH: 60-HEp6blX, €€ HCTOYHU-
KaMHM M HOCHUTEJSIMH MOTYT OBITH IPEACTABICHUS KOMIIO3UTOPA U
MarepuanbHO-(QUKCUPOBAaHHAS MY3bIKAIbHAS MPEAMETHOCTb. llcuxo-
XyJOKECTBEHHOE SIBICHUE CYOBEKTHO IO MPOUCXOKICHHUIO (BOC-
XOIUT K IPEACTABICHUSM KOMIIO3UTOPa) U OOBEKTHO MO (Gopmam
U croco0aM CyLIECTBOBaHHUS B XYyA0KECTBEHHOW (My3BIKaJIbHOK)
KU3HU o0IIecTBa (CyLIECTBYET KaK MY3BbIKaJIbHOE MPOU3BEICHHUE);
60-8MOpbIX, TICUXOXYA0KECTBEHHAS PEaTbHOCTh MY3bIKH 3aMelaeT
(c pa3HOH CTENeHbIO MOJHOTHI) APYTrUe BUABI peallbHOCTH, OyAb TO
MUpP 4eJOBEKa, BELEH, UJeH, NPUPOABl UIN UX B3aUMOOTHOILIECHUN.
KoMITO3HTODP MBICITUT MMOHSATHSIMH KaK MaTepHAIbHO-(QUKCUPOBAHHON
MY3BIKQIHHOM MPEAMETHOCTH, TaK U CO3[]aBAEMOH C €€ MOMOIIBIO
MICUXOXYI0KECTBEHHOW BHPTYyalbHOH peanpHOCTH. Co3maBasi MCUXO-
XyZOKECTBEHHYIO BUPTYaJIbHYIO PEaJIbHOCTh, OTOOpakarolyo Qpar-
MEHTBI JIPYyTUX BUIOB PEAILHOCTH, KOMIIO3UTOP NPUBHOCHUT B MY3bI-
KaJIbHOE IIPOM3BEICHNE OPUTHHAIBHOE COAECpKAHHE.
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Ilepexoabl
Ionamue nepexo0os

[Torox MeTanHAMBHUIYaJbHOTO CO3HAHMS KOMIIO3UTOpa OUMoOza-
JIeH: B HEM OTYETIMBO BBLACISIOTCS U Pa3IndyaroTcs CyObeKTHBIN («S»
KOMITO3UTOPa) M OOBEKTHBIA (MY3BIKaIbHBIN MPEIMET U ero TCUXO-
ujeanbHoe oToOpaskeHHe B «He-S1» KommosuTopa) nonroca. B 6umo-
JATbHOCTH PACKPBIBAECTCA AUCKPETHOCTH MOTOKA METAWHINBHyallb-
HOTO CO3HaHUs KomMno3uTopa. OfHaKO MOTOK METauHANBUAYaTIbHOTO
CO3HAHMSA KOMIIO3UTOpa 00JalaeT TaKKe CBOMCTBOM KOHTHHYaJIb-
HOCTH (HempepbIBHOCTH). MOXKHO MoJyiarath, 4TO KOHTHHYaJIbHOCTh
BBINOJNHSAET (PYHKIUIO [IPEKIE BCEr0 IPEOJOICHHS Pa3phIBOB MEXKAY
CYOBEKTHBIM M OOBEKTHBIM TOJIOCAMH TOTOKa METauHIMBHIyallb-
HOTO CO3HAaHHUs Kommo3uropa. Pa3peiBbl npeogonesarorcs Onarogaps
HAJMYHUIO TIEPEXOA0B MEXIY CYObEKTHBIM U OOBEKTHBIM IONIOCAMH.

[Tepexom — 3TO «MeCTO», Tlie CYOBEKTHBIN MOJIOC, TTOCTETICHHO
HU3MCHSISICh, CTAHOBHUTCS KAYECTBEHHO IPYTHM, IEPEXOJUT B 0OBEKT-
HBIH TOJIOC TTOTOKA METAWHANBUIYaIbHOTO CO3HAHUS KOMIIO3UTO-
pa, 3Beno. [lepexon kak Obl 3amOMHSIET MPOOEIBI MEXKAY MOTIOCAMH,
CBSI3bIBAET M COEAMHSIET UX B OAHO Hepa3pbiBHOE menoe. Ero Mmox-
HO MOHUMATh TaKKe KaK KOHELl CyIIeCTBOBAHUS OJHOW CTaTMYHOU
CTPYKTYPHI ¥ CTAHOBJIEHHUE JAPYroi'e.

OOpaTumcst K TeMe MEepexoi0B MEXAYy CyOBEKTHBIM M OOBEKT-
HBIM TIOJIIOCAMH TIOTOKa METaWHIWBHAYaJbHOTO CO3HAHUS KOM-
nozutopa. [l 3TOoro mpeanpuMeM HX aHaiu3 MO ABYM JIMHHSIM:
1) momeITaeMcsi paccMOTpPETh Mepexolbl Kak (a3Hblid Ipolecc;
2) mombITaeMcsl MOHSTh, YTO MOXKET IPOUCXOIUTH B XOAE IMEPEXOA0B
B IIJJaHE COACPIKAHUS OTIACIBHBIX (ha3 ITOro mpoiecca.

Ecnu paccmarpuBath mepexoabl Kak Ipolecc, To B Haubosee
YIPOIICHHOM BHJIE€ B HEM MOXHO BBIICIHUTH mpu ¢hasvi. Ilepeas
@aza — mepexonbl Mexay «S» KOMIIO3UTOpa M MaTepHalbHO-
(UKCHpPOBaHHOW MY3BIKaJbHOW MPEAMETHOCTBIO. Bmopas ¢aza —
Iepexoapl MEXIy MaTrepuaabHO-(PUKCUPOBAHHOM My3bIKaJIbHON
MPEMETHOCTHIO U CO3/]aBAEMBIMHM Ha €€ OCHOBE IMCHXOMI€aIbHBI-
MU KadecTBaMU ((parMeHTaMM IICUXOXYIOKECTBEHHOH pealbHO-
cTH). Tpemwvs ¢haza — co3gaHue MY3bIKAIHHOTO TPOU3BEICHUS H
IepexoAsl MEKy HUM KakK IPOAYKTOM TBOPUYECTBA KOMIIO3UTOpPA U
ero (IIPOAYKTOM) CyIIECTBOBaHHEM B (opMax MY3bIKaJIbHOW >KH3-

16 Bonoaues A.B. Hopauuu. CyKIeHHs B pyCII€ SBOJIOLMOHHOM Iapaur-
MblL. Cr16., 2007; bordaues A.B. TemnopansHOCTh // JlOKTa1, IPOYMTAHHBIN Ha
PoccuiickoM MeXIUCUMIIMHAPHOM CEMUHApe IO TEMIOPOJIOruu. buomoru-
yeckuit pakynsrer MI'Y, 20 oxTs16ps 2009 .

322



HU OOIIECTBA M BOCIPUSTHS €T0 clylaTesiMi. BpoueMm, nepedeHb
1 KOJIUYecTBO (a3 MOryT OBITh MHBIMH, a X MOCJIEJ0BATEIbHOCTD
MOKET BBICTPamBaThCs B APYroM IMopsjake. BMecTe ¢ TeM ¢ TOUKH
3peHUs aHaIM3a UMEHHO IEepPeX0Jl0B, BBIJEICHHE dTHX (a3, Ha MOH
B3IVIsLJ, DKOHOMHO U JI0CTaTOYHO.

Ilepexoowt mesrncdy «f» Komnozumopa u mamepuaivbHo-
dukcuposannoii My3vIKanbHOI NPEOMEMHOCHIbIO

Ilepsaa ¢aza — mepexomsl MEXIy «SI» KoMmmo3uTopa H
MaTepUabHO-(PUKCUPOBAHHON MY3BbIKAIbHON MPEIMETHOCTHIO.

B aToit daze ncuxuueckue mpeacTaBICHUsS KOMIO3UTOpa 00b-
eKTUBHUPYIOTCSA (ompenMednBaroTcs). C OgHON CTOPOHBI, B TICHXH-
YECKHUX MPEACTABICHUAX BU3YaTU3UPYIOTCS 3aMbICE] U HaMEPEHUs
KOMITO3HTOPA; C IPYroH, aKTyaIu3upyIOTCI U PePICKCUPYIOTCS He-
00X0MMBI€ JIsl STOTO BO3MOKHOCTH MaTepHalIbHO-(GUKCUPOBAHHON
MY3bIKaJIbHOW MPEAMETHOCTH, 00pa3Hble ¥ 3HAKOBO-CHUMBOIHYECKUE
CpeICTBa €¢ 0TOOpaKCHUS.

Komnosutop oTuykaaeT Kakyro-TO 4acThb CBOMX NCHUXMYECKHX
MpeJICTaBIIeHUH, T0JIaraeT UX BHE Ce0sl M IepEeHOCUT Ha MaTePHAIBHO-
(UKCHPOBAHHYI0 MY3BIKaJIbHYIO HpeaMeTHOCThb. [locienHsas mpu
3TOM npuodpeTaeT QPyHKUUIO BTOPOrO, OObEKTHOTO, HOCUTEJS TICHU-
XUYECKUX MPEJICTaBICHUH KOMIIO3UTOpa. ITO BeChMa CBOCOOpa3HBIN
HOCHUTENb: OH — BHEIOJOXHBIH KOMIIO3UTOPY MaTepUalbHBIA CyO-
CTparT ero MpeJICTaBICHUH, BHITIOTHSCT QYHKIIHIO HX MAaTEPUAIBbHOTO
3amecTuTess. Jpyras QyHKUMs, KOTOPYIO BBIIIOJIHSAET MaTepHaIbHO-
¢ukcupoBaHHasl My3bIKaJbHasl MPEAMETHOCTD, 3aKII0UaETCI B TOM,
YTO OHA MOKET CIYKHTh MaTepHUajIbHONW MOJENbI0 TCUXHYECKHUX
MpeICTaBIeHUH KOMIIO3UTOpa. MaTepuanbHO-(UKCUPOBAHHAS MY-
3bIKabHAs MPEAMETHOCTh — 3TO MaTepuajbHas MOJENb B POJIH 3a-
MECTUTENIS OPUTHHAJa, & OPUTHHAI — 3TO IICUXUUYECKHE [IpeicTaBe-
HUSI KOMIIO3UTOPA U 3apOKIAIOIIHIICSA B UX HEApaX KOMIIO3UTOPCKUI
3aMmblcell. [Ipu 3TOM nojiaraeTcsi, 4To CBOMCTBA MOJEIIN JJOJKHBI CO-
OTBETCTBOBaTh OpuUruHany. OnHako MarepualabHO-(QUKCUpPOBaHHAs
My3bIKajJbHasi TPEIMETHOCTh KaK MOJEib HE 00JagaceT IMOJHON
WJIEHTUYHOCTHIO TICUXUYECKUM TMPEACTABICHNUSIM KOMITO3UTOpa Kak
opurunainy. Cxopee, MOJENb COAEPKUT B cebe HEKOTOPOE MHOXKe-
CTBO aHAJIOTWH ¢ HUM. MaTepuanbHO-QUKCUPOBaHHAS MY3bIKallb-
Has OPEIMETHOCTb 10 HCTOYHHMKY IPOMCXOKIEHHUS COMMKaeTcs
C NCUXMYECKUMH MPEICTABICHUSIMU KOMIIO3UTOPA, & MO CIOCO0y
CYIIECTBOBaHMs, HANPOTHB, 000COOIAETCS OT HUX W CYIIECTBYET
00BEKTHO, KaK (pparMeHT My3bIKaJIbHOM )KU3HU OOIIECTBA.
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Eme ogna ocobeHHOCTH mepexoJoB B 3ToH (aze oOHapyx u-
BacTCA B ﬂBOﬁCTBCHHOCTH OTHOIIEHU M MCXKAY IMCUXUUYCCKUMU
MPEICTABICHUSIMH KOMIIO3UTOpa (OPUTHMHAJIOM) W MaTepHalbHO-
(UKCHPOBAHHOU MY3bIKATHHOU MPEIMETHOCTHIO (B KAUeCTBE MX Ma-
TepuaNbHOU Monenu). [Toka KOMIO3UTOPCKHI 3aMbICENl BBI3pEBAET
(1o emie He co3pen U He 0(POPMUIICS KaK 3aKOHUYEHHOE MY3bIKaJIbHOE
MIPOU3BEJICHNE), COJCPKAHUE OPUTHHANIA HE SBISICTCS (UKCHPOBAH-
HbIM. CKOpee Ha000POT, OHO M3MEHYHBO U ITOJIBHIKHO B TEX HIIU HHBIX
OTHOIICHHUAX W ACTaJIAgX. MaTCpI/IaJII)Haﬂ MOJCJIb TAKXXC IIOKa sABJIA-
eTCs CBIPOM, PBIXJIOW, M3MEHYMBOW. DTO MEpPUOA TOMCKa Hamboiee
TOYHOTO BBIPAYKCHUS 3aMbICIIa, PEIIPE3CHTAIMS €ro B popMax MCUXH-
YECKUX MPECTABICHUI U MaTepralbHO-(OUKCHPOBAHHON MY3bIKAIb-
HOW NIPEJIMETHOCTH. B TaKMX yCIOBUAX MCUXUUESCKUE MTPEIICTABICHUS
KOMITO3UTOPA, €ro «SI» yIpaBIsIoT, HAPABISIOT, PETYIUPYIOT, OIpe-
JENSI0T OOMMK U CTPYKTYpy MarepHalibHO-(PUKCHPOBAHHOW MYy3bI-
KaJbHOU npeaAMETHOCTH. MOZ[CJ'H) OopuruHalia mpu 3TOM CKIIaAbIBaCTCsA
NOCTCIICHHO, MHOT'OKPATHO BUJOU3MCHACTCA, KOPPECKTUPYECTCA, MCHS-
eT cBoif BuI. Ilo Mepe TOro kak marepuaibHO-(BUKCHPOBAHHAS MY-
3bIKAJIbHAS MPEMETHOCTD CKIIABIBACTCS] B MO/IC]Ib, OHA MTPOU3BOUT
oOpaTHbIC BIUSHUS HA MCUXHUYCCKHE MPEACTABICHHS KOMIIO3UTOPA,
W3MEHSIET WX, YTOUHSET, KOPpEKTUpyeT. TeM caMbiM MEX/y CKIIaJbI-
BAIOIIMMCSI OPUTHHAIOM U CKJIAJ(BIBAIOIIECICS €ro MOJIEIbI0 BO3HU-
KaroT B3aMMHBIE BIUSHUSA. Biusaus OopurruHajla 1 MOACJIn, HallpaB-
JIEHHBIE HABCTPEUY APYT APYTY, CBUAETEIbCTBYIOT O IBOMCTBEHHOCTHU
OTHOIICHUH MEXKIY MCUXUYECKUMU MPEACTABICHUSIMUA KOMIIO3UTOpA
(opurHHAIOM) U MaTepuaTbHO-(OUKCUPOBAHHOIN MY3bIKaJIbHON Tpe/-
METHOCTBIO (B KAUeCTBE UX MaTepHaIbHOW MOJIEIHN).

B nienom ke MarepuanbHO-(GUKCHPOBAHHAS MY3bIKallbHAS TIPS/
METHOCTh SIBJIICTCSI UCTOYHMKOM aKTyaJM3al[id MpeJICTaBICHUN
KoMrio3utopa. CMEHa HOCHUTENsI M IEPeHOC COJACpKAHUHN IMCHXU-
YECKUX MPEICTABICHUH KOMIIO3UTOpAa B 0OBEKTHO-MaTepUATBbHYIO
IUIOCKOCTh — OCHOBHBIE «COOBITHSI», KOTOPBIE COBEPLIAIOTCS B ATOM
¢daze. OHU )K€ MEHTAIBHO OTOOPaKAIOTCS B «HE-S1» MOTAIBHOCTH
MOTOKA METAWH/IUBU/IyaIbHOTO CO3HAHUS KOMITO3UTOPA.

Ilepexoovt mercoy mamepuanbHo-QUKCUPOBAHHOU MY3bIKATbHOU
nPEOMEmHOCIbIO U CO30A8AEMbIMU HA €€ OCHO8E
RCUXOUOeaNbHbBIMU Kauecmeamu

Bmopas ¢paza—nepexonbl MeX Iy MaTepUalbHO-(QUKCUPOBAHHON
MY3bIKaJbHOU MPEAMETHOCTHIO U CO3[jaBa€MBbIMH Ha €€ OCHOBE IICH-
XOoHuJealnbHBIMU KadecTBaMHU ((pparMeHTaMy NCUXOXYI0KECTBCHHON
peaNbHOCTH).
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Takue nepexoabl BO3MOXKHBI, €CJIM UCXOUTD U3 IBOMCTBEHHOTO
croco0a CyIecTBOBaHUs HealbHOTO. M ieanbHoe ecTh XapaKkTepu-
CTHKA M TICHXUYECKOTO, U BEIECTBEHHO 3a()UKCUPOBAHHBIX (00BEK-
TUBUPOBAHHBIX) 00pPa30B YEJIOBEUECKONW KYJIBTYPhI, @ UETOBEYECKOE
ObITHE — EAMHCTBO IICHXOWJCaJbHBIX W MaTepHaIbHO-UACATBHBIX
dopm ero cymecrBoBanus 7. Toraa MaTepuanbHO-(UKCHPOBAHHAS
My3BIKaJIbHAs MPEIMETHOCTh MOYKET CIYKUTh HOBBIM, BHEIIHUM U
00BEKTHBIM HOCHTEJIEM IICHXOWJEaJbHBIX KadecTB ((pparMeHTOB
MICUXOXYI0’)KECTBEHHON pPEaJbHOCTH), a NICUXOHIealbHbIE KauecTBa
MO>KHO TOHUMATh KaK perpe3eHTalnio BO3MOKHOCTE MaTepruaibHO-
(UKCHPOBAaHHON MY3bIKAJIbHOW MPEJAMETHOCTH.

IlcuxouneanbHple KadecTBa HWMEIOT CBSI3b HE TOJBKO C
MaTepHalibHO-PUKCUPOBAHHON MY3BIKAIBHONW MPEIMETHOCTHIO, HO
1 ¢ xommo3uTopoM. OHH CO37AIOTCS MPU TOMOIIH (TTOCPEACTBOM)
MaTepHuabHO-PUKCUPOBAHHON MY3bIKATbHOW MPEAMETHOCTH, aBTO-
pOM ke (MCTOYHHMKOM) TICUXOUIEAIbHBIX KaueCTB ABJISIETCS KOMIIO-
3UTOp, €ro MpejacTaBieHus U 3ambicesn. KoMmo3uTop co3maeT ncu-
XOHUJcalbHbIe KauecTBa (CTPOUT (PparMeHT MCUXOXYII0’KECTBEHHON
pPEaNbHOCTH), OTUYXKJIaeT UX OT ce0s M OTHOCUT B 00JIaCTh MY3bI-
KaspbHOro mpeaMmera. [lcuxuueckue MpeACcTaBICHHUS KOMIIO3HTOpa
MPH 3TOM Kak Obl pa3iBanBaroTcs. MIX ofHa 4acTh OCTAETCs CBSI3aH-
HOM C MOJAJbHOCTBIO «S» KOMIO3UTOpPA, B 3HAUUTEIbHON CTENEHU
HOCHUT «BHEMY3bIKaJIbHBII» XapakTep. VX Apyras 4acTh «OTpbIBAET-
CsA» OT NCUXUYECKUX IMPEJCTABICHUN U MeperaeTcs MOAAIbHOCTH
«He-51», B 00macTh My3BbIKQJIBHOTO IIpeaMeTa. Ha momoce My3bIkaib-
HOTO TpeaMeTa IICUXUYECKHE MPEACTaBICHHS IepepadaThiBalOTCs U
MPUHUMAIOT (GOpMY BBIpA3UTEIbHBIX BO3MOKHOCTEH MaTepHabHO-
(UKCHPOBAaHHOW MY3bIKAJBHOW MPEAMETHOCTH, IPHUOOPETAIOT COO-
CTBEHHO MY3BIKAJIbHBIM (XyIOKECTBEHHBIN) XapakTtep. Tak uepes
MPEACTABICHUS 3aMbICEI «IIEPETeKaeT» B MY3BIKAJIbHBIA MpEeaMeT
n oOobekTuBHupyercs. [locpeacTBoM onepupoBaHms BO3ZMOKHOCTSIMHU
MaTepUabHO-PUKCUPOBAHHON MY3BIKAIBHONH MPEIMETHOCTH CO3-
JAIOTCSl TICUXOHIealIbHbIC KaYeCTBa M BO3HHUKAET (PparMeHT MCHUXO-
XY0KECTBEHHOH! PEAIbHOCTH.

Ecau ncuxudeckue npeacraBieHus (M 3aMbICcell) KOMIIO3UTOPa
TPaKkTOBaTh B Kaue€CTBE MCTOYHUKA ICUXOHUJCATBHBIX KaueCTB, TO
MepBbIe MOKHO paccMaTpUBaTh KaK OPUTHHAJ, a BTOPbIE — KaK €ro
uaeanbHyo Mosenb. [lcuxonieanbable KauecTBa Kak UealbHas MO-

17 Unvenkos 3.B. ®unocodus u kynsrypa. M., 2010; Pyourwumerin C.JI.
Brrtre u coznanme. Yenosek u mup. CII6., 2003.
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JIeNb 3aMEIal0T MCUXUYECKUE MPEACTaBICHHS (M 3aMbICEIT) KOMIIO-
3UTOpa Kak opuruHai. [Ipu 3TOM OTHOIIEHHS MEXKy OPUTHHAIOM H
ero MJeabHOW MOJEIBI0 MOTYT OBITh W IPSMBIE, H OIOCPETOBAH-
HBIE MaTepUaTbHO-(PUKCUPOBAHHOW MY3BIKAIbHOU MPEIMETHOCTHIO
KaK MaTepHaTbHOU MOJCIBIO TeX K€ NMCUXUUYECKUX MPEACTABICHUN
(m 3ambIciTa) KOMITO3UTOpa. [10IOOHO OTHOMICHUSM MaTepHaTbLHOU
MOJICJI C OPUTHHAIIOM (CM. BBINIE), UlleaIbHAsT MOJIe]b He o0aia-
€T TIOJIHOM UIEHTUYHOCTHIO HU C MaTEPUAIBHON MOJNIENbIO, HU C UX
o6mum opurnHaaoMm. Ckopee, uacanbHas MOACITL COICPKUT B cede
HEKOTOPO€ MHOXXECTBO aHAIOTHH ¢ HUMH. [l0 MCTOYHWKY TIpowmc-
XOXKJICHUS UJealibHasi MOJEIb CONIMIKACTCS C TICUXUYCCKUMU TIPE]i-
CTaBJICHUSIMU KOMITO3UTOpPA, a M0 CIIOCO0Y CYIIECTBOBaHUS, HAMPO-
THB, 000COOJISIETCS OT HHUX, CYIMIECTBYET OOBEKTHO M COJMIKACTCS
C MarepualbHOW MOJeibl0. MarepuanbHO-QPUKCUPOBAHHAS MY3bI-
KaJibHash MPEJIMETHOCTh U IICUXOHWJcalibHble KauecTBa ((hparMeHT
MICUXOXYIOKXECTBEHHON PEarbHOCTH) MOTYT COCYIIECTBOBATh KakK
OBI MTapajuIeNbHO, a UX OOIIUM KOPHEM CITy)KaT MPEeACTABICHUS KOM-
MO3UTOpA.

Emte oqHa 0coGeHHOCTE IEpexo/10B B 3TOH (haze oOHapyKkuBaeTcs
B JIBOWCTBEHHOCTH OTHOIICHUH MEXAY ICUXUIECKUMH TPECTaBIIC-
HUSIMU KOMITO3UTOpa (OPUTHHAIIOM) M IICUXOUAeaTbHBIMU KaueCTBa-
MHU (B poiiM UX HJealbHON Mojenn). [Toka KOMIO3UTOPCKUN 3aMBbl-
ceJ BeI3peBaeT (HO ele He co3pet U He 0(hOpMUIICS KaK 3aKOHYEHHOE
MY3BIKQTLHOE MPOU3BEICHNE), UcalbHasi MOJIENb TaKKe MOKa SB-
JIAETCS ChIPOH, PBIXJION, U3BMEHUMBOW. B TakKuX yCIOBUSAX ICUXUYE-
CKHE MPEICTAaBICHUS KOMIIO3UTOPA, €ro «S» yImpaBIsioT, HaIpaBs-
0T, PETYIHUPYIOT, OMPEALIAIOT XapaKkTep MCUXOUIeaTbHbIX KadeCTB,
WX BBIp2KEHHE MOCPEACTBOM MaTepUalibHO-(DUKCUPOBAHHON MY3BI-
KaIpbHOU IpeaMeTHOCTU. [1o Mepe ke Toro Kak McuxoueanbHbIe Ka-
YecTBa CKJIAJBIBAIOTCS B OKOHYATENbHBIA BapHaHT WACATBHOW MO-
JIeJTU, OHU MOTYT IIPOU3BOINTH OOpaTHBIC BIMSHUS Ha ICUXUYECKUE
MPEJCTABICHHS KOMIIO3UTOPA, H3MEHSITh MX, YTOYHATh, KOPPEKTH-
poBath. [10100HOTO ke PoJIa KOPPEKIIMH COBEPIIAIOTCS ¢ BOZMOXKHO-
CTSAMH MaTepHUaAITbHO-(PUKCHPOBAHHON MY3BIKAIHHOU TPEIMETHOCTH.
To ecTh MOXXHO KOHCTPYHPOBaTh (PparMeHT TICUXOXY0KECTBEHHON
pPEaJIbHOCTH, a 3aTeM, KaK Obl «I10J HEee», 3aHUMAaThCsl TTIOMCKOM OT-
BEUAIOMNUX € BO3MOXKHOCTEH MaTepruatbHO-(OHUKCHPOBAHHON MY3bI-
KaJIbHOW MPEIMETHOCTH.

Tem camMbiM MEXJIy CKJIAJBIBAIONIUMCS OPUTHHAIOM (3aMbIC-
JIOM) | CKJIaJBIBAIOIICHCS €T0 HACaTbHON MOJETBIO, MEXKIY CKIIaIbI-
Barolelcsl UIeaIbHOM MOJICNIbIO M CKJIaJbIBAIOLIEHCs MaTeprualibHON
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MOJICIBIO BO3HHUKAIOT 0000AHbIe BIUsHUA. OHH CBUICTEIBCTBYIOT
O JBONCTBEHHOCTU U MHOTO3HAYHOCTH OTHOLICHUN MEXAY HUMU.
K npumepy, pasinndaroT My3bIKalbHbIE MPOU3BENEHMS, B KOTOPBIX
a) BBIPA3UTENbHBIA 3PQPEKT IOCTUraeTCs C IMOMOIIbI HECKOJb-
KUX WJIU MHOTHX CpPEJCTB, HAIIPABIECHHBIX K OJHON U TOU ke LEeJH
(IpUHIIUIT MHO>KECTBEHHOTO U KOHLIEHTPUPOBAHHOI'O BO3/I€HCTBHUS);
0) OIHO M TO e CPEJCTBO CIYKUT JOCTHIKEHUIO HECKOIBKUX BBIpa-
3UTENbHBIX 3P (HEeKTOB (MPUHIKUI COBMENIeH s QyHKIuniT)'S.

B nenom e 4acTh NpeICTaBICHUN IICUXOJOTHYECKH «OTPhIBA-
eTCs» OT UHJUBUYalIbHOCTH KOMIIO3UTOPA, JUCTAHLUPYETCS OT HEE
u aTpulyTHpyeTcs MY3BIKAILHOMY MpeaMeTy B GopMe 00bEKTHBIX
3HAYCHMI, CMBICJIOB, aCCOLIMAIIMNA, CHMBOJIOB, KOHTECKCTOB H T.II. Tak
BO3ZHMKAIOT TICUXOHIeaNIbHBIE OOBEKTHl. KOMIMO3UTOP OTUY!AaeT ux
0T ce0s U CTPOUT C HUMH B3aUMOJICHCTBHE KaK C BHEMOJIOKHBIM EMY
o0bexToM. Co3/laHue W MPUIUCHIBAHHE MCUXUYECKHUX Mpe/cTaBie-
HUH MaTepHalbHO-(PUKCUPOBAHHON MY3BIKaJIbHOW MPEIMETHOCTH U
IIEPEHOC COAEPKAHUN ICUXUYECKUX MIPEICTABICHUN KOMIIO3UTOPA B
00BEKTHYIO TICUXOH/ICaIbHYIO TUIOCKOCTh — OCHOBHBIE «COOBITHSY,
KOTOpBIE coBepIIAlOTCs B 9Toi (aze. OHU MEHTAIBHO OTOOPAXKAIOT-
cs B «He-S» MOJanbHOCTH TOTOKA METAUHIUBU1yaJIbHOTO CO3HAHUS
KOMIIO3UTOPA.

Ilepexo0vt mercoy my3vlKaabHbIM NPOU3BEOCHUEM KAK
RPOOYKMOM KOMNO3UMOPCKO2Z0 MEOPUYECea u e2o
cyuiecmeosanuem 6 hopmax my3vlKanabHoll HCU3HU 00uecmea

Tpembvs ¢hasza — co3nanne My3bIKQIHHOTO MPOU3BEACHUS U Tie-
PEXOBI MEXKAY HUM KaK MPOAYKTOM TBOpPUECTBA KOMIIO3UTOPA H €TI0
(IponykTa) cyliecTBOBaHHEM B (opMax MY3BIKaJIBHON JKU3HH 00-
IIeCTBA.

MarepuanbHo-QpHUKCHpOBaHHAS MPEAMETHOCTD U IICUXOUICaNTb-
Hble KauecTBa ((parMeHT MMCHXOXYHOKECTBEHHOW pealbHOCTH) CY-
HIECTBYIOT B MY3BIKJIBHOM IIpeMeTe Kak BO3MOKHOCTH. Kommo3u-
TOp pa3pabaTeiBaeT UX (B COTNIACHU CO CBOUM 3aMBICIIOM) B CO3/Ia€T
MY3bIKaJIbHOE MPOU3BEACHHUE: BO3MOKHOCTH MY3BIKAIHHOTO MpE-
MeTa «3aCTBIBAIOT» B BUJE OIpPENCICHHBIX M HOBBIX KOMOWHAIUI
€ro BBIPA3UTENbHBIX cpeacTB. OHU QUKCUPYIOTCS B HOTHOW 3alHCH
(MaTepuanbHas CTOPOHA) M BBIPAXKAIOTCS B TOM, KaKUe M KaK ObLIU
CO3/IaHbI IICUXOHUJIeaTbHbIE KaueCTBa, KaK ObUT IOCTPOEH (parMeHT
MICUXOXY/I0)KECTBEHHON peanbHOCTH. HoTHas 3amuch (00beKTHBAIUS

18 Masenw JI.A. Crarby 110 TEOPUHU U aHAIU3Y MYy3bIKU. M., 1982.
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KOMITO3UTOPCKOTO 3aMbICJIa) CO3/1aeT BO3MOXHOCTh MHOTOKPATHOTO
BOCITPOU3BEACHHS MY3BIKAIIbHOTO MPOU3BEICHUS HCIIOJHUTEISIMH,
BOCIIPUHUMATh €T0 MaTepuaibHO-(QUKCHPOBAHHBIE OCOOCHHOCTH M
NICUXOW/ICalIbHbIE KadecTBa CIyIIaTeNIMH, He oOpamiasich Hamps-
MYIO K ICHXOXYA0KECTBEHHBIM IPEICTABICHUSIM H 3aMBICITY KOM-
O3UTOpA.

OcHOBHasi 0COOCHHOCTh 3TOW (ha3bl COCTOUT B CMEHE HaOI0-
JaTeliss ¥ UCTOYHUKA DKCIEPTHBIX OLIGHOK COYMHEHHOTO KOMITO3HU-
TOPOM MY3BIKalIbHOTO MPOU3BeeHUsI. My3bIKalbHOE MPOU3BEICHUE
BOCIIPUHUMAIOT U OLIEHUBAIOT: 2) KOMIIO3UTOP KaK BHEIIHUN HaOII0-
Jatelib (BBICTYNAIONIMI B POJIM DKCIIEpTa M KPUTHKA, a HE aBTopa
COOCTBEHHOTO MY3BIKAJIbHOTO COYMHEHHA); 0) My3bIKajJbHbIC KpH-
TUKH (QaHATH3UPYIOIIUE W OIICHUBAIONINE MY3bIKaJbHOEC COUNHEHUE
KOMITO3UTOPA); B) CIYyIIATEIIH.

Mesx 1y My3bIKaJIbHBIM TIPOU3BE/ICHUEM KaK peaJi30BaHHBIM 3a-
MBICJIOM KOMIIO3HTOpA ¥ CYIIECTBOBAHNEM MY3bIKAIBHOTO POU3BE/Ie-
HUS B hopMax My3bIKJIBHOM JKU3HM OOLIECTBA MOTYT CYLIECTBOBATh
HEKOTOPBIE PACXOXKIEHUS. YK€ Ha YPOBHE HMCIIOJHEHHS MY3bIKallb-
HOTO COYMHCHHS HCIIONHHUTENIh OOBIYHO MPUBHOCHUT B HErO YTO-TO
oT ce0st. OH He TOJIBKO CTPEMHUTCS BOCIIPOM3BECTH KOMITO3UTOPCKUI
3aMbICell, HO JI00ABISICT K HEMy COOCTBEHHYIO (XYI0KECTBCHHYIO)
uHTepnperanuio. CKOJIbKO TATAHTIMBBIX HCHOTHHUTEICH — CTOJNBKO
Pa3HBIX HCIOJHUTENILCKUX TPAKTOBOK OJHOTO M TOTO K€ MY3bIKaJb-
Horo counnenus'®. Heuro mogo6Hoe 00HAPYKMBAETCS B OLIEHKAX MY-
3BIKAJIBHOTO MPOU3BENICHUS KPUTUKAMHU M OCOOCHHOCTSIX €T0 BOCIIPH-
ATUSL CIYIIATESIMA. DTO MOKET 03HAYaTh, YTO TPU CMEHE HOCHUTEIS
MY3BIKaJIbHOTO COYMHEHHS (OT KOMIIO3UTOPA K HMCIOIHUTEIIO, KpH-
THKY, CIIyIIATelN0) MeHseTcs ero crnocod Obrtus. Ho mocnenuuii me-
HSIETCSI ¥ B TEX CIydYasiX, KOrja caM KOMIIO3HTOp OIICHUBAET CBOE CO-
YMHEHNE KaK KPUTUK M clymareib. CMeHa MO3UIUU KOMIIO3UTOPa
(mepexos B O3UIIMIO BHENIHETO HAOII0AATEINST) TPUBOJUT K TOMY, UTO
My3bIKaJbHOE MPOM3BEJICHHE MEPEXOIUT B HOBOE COCTOSIHHE (TIOJIO-
JKCHHE): OH CTAaHOBUTCS MPOJAYKTOM MY3bIKaJIbHOM KU3HU 00IIEeCTBA.
Ho ero npexxnee coctosame (Kak IPOAYKT TBOPUECTBA KOMIIO3UTOPA)
coxpansieTcs. Y coiepKaHHus My3bIKaJIbHOTO MTPOU3BEICHHS €CTh JBE
cTopoHbl. OZIHA CTOPOHA HOCUT CYOBEKTUBHBIN XapaKTep M KacaeTcs

19 llopghman JI.A. DMOUMU B MCKYCCTBE: TEOPETHUECKUE TOAXOIBI M OM-
nupuueckue uccienoBanus. M., 1997; Paocnuxos B.I. JluHamuka Xynoxe-
CTBCHHOTO CO3HAHWS B MY3BIKaJTHbHOM OOydeHHH: ABTOped. MOKT. mucc. M.,
1993.
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WHIUBUYaTbHBIX 0COOEHHOCTEH KOMIIO3UTOPCKOTO TBOPUECTBA. DTO
HE Ta CyObEKTUBHOCTb, KOTOpasi MPOSBISIET ce0s B aKTaX BOCIPUATHUS
ciymareneil, a CyObeKTUBHOCTb, CBOEOOpa3re KOTOPOH BBIPAXKaeTCs
MpEKAE BCEro B TOM, KaK KOMIIO3UTODP PEajn3yeT CBOM 3aMbICes B
My3bIKaJIbHOM TpenMete. Jlpyras cTopoHa 3aTparuBaeT OObEKTHBIE
(0OBEKTUBUPOBAHHBIE) CIIOCOOBI CYIIECTBOBAHHS MY3BbIKaJIbHOTO CO-
YUHEHUS B MY3bIKQJIBHON KU3HU 001IeCcTBa. DTO O0BEKTUBHOCTH, KO-
TOpasi NpOsIBIIAET ce0s U B MaTepUAIbHBIX CIIOCO0AaX CyIIECCTBOBAHUS
MY3BIKaIIbHOTO MIPOU3BENIEHUS, U B ICUXOUICAIBHBIX (popMax ero Obl-
TUSL B MY3bIKQIbHOH kHu3HH 00mmecTBa. CyObeKTHUBHOCTh U OOBEKT-
HOCTBH MY3bIKQJHHOTO MMPOU3BEIACHUS IPHUIAET EMYy YePThl MHOTOMED-
HOCTH, a MEKy U3MEPEHHUSIMHU CYIIECTBYIOT MIEPEXOIBI.

(I)OpMBI MOTOKA METAMHIUBUAYAJTbHOI'0 COSHAHUA KOMIIO3UTOPA

Mup popm coznanua

AHanu3 NOTOKa METaWnHJAMBHUAYAIbHOIO CO3HAHUS Kak (azHo-
ro mpolecca CBUACTEIBCTBYET O TOM, YTO XYIOKECTBEHHOE CyIle-
CTBYET Kak MarepualjbHO-HJealbHOoe sBiieHne. Ho 3To nuiib Bep-
Xymika aiicoepra. B ero rmyounax oOHapyxuBaroTcsi 0ojiee TOHKHE U
npoousie nuddepennupopku. MccaegoBanne Gpa3 KOMIIO3UTOPCKOTO
TBOpUYECTBA MO3BOJISICT pa3inyaTh B METAMHAMBHIYyalbHOM CO3HA-
HUU HECKOJBKO (OpM €ro CyliecTBOBaHUS. Bo-nepgvix, dTO Mpe/-
cTaBieHUs (M 3aMbICEN) KOMIIO3UTOPA. Bo-6mopuix, 3T0O MEHTalb-
HbIE€ PENPEe3eHTAlMH BO3MOKHOCTEH MaTepHalbHO-(GUKCUPOBAHHON
MY3bIKQJIbHOW MPEIMETHOCTH. B-mpembux, 3TO NCUXOUACATbHBIC
Ka4ecTBa MY3BIKJIBHOIO IpeaMmeTra (M My3bIKaJbHOTO NPOHU3BEle-
HUs1). B-uemeepmulx, 3TO MEHTAJIbHBIE PENPE3ECHTALNN MY3bIKaJb-
HOTO IIpeaMeTa (M My3bIKaJbHOTO IIPOM3BEACHMS) IPHU IEpPexone
KOMITO3UTOPA U3 IO3UIUH JIEHCTBYIOIIETO JINLA (aBTOPA) B TO3UIIHIO
BHEIIHEro HaOmrogaresns (Korza caM KOMIIO3UTOP OLIEHHBAET CBOE
COYMHEHUE KaK MCIIOJIHUTEIb, KPUTUK WUITH CIIYIIATENb).

N3 3TuX c11oco00B CyLIECTBOBAHUS CKJIAIBIBAETCS «MUDP (hopm
cozHanus» (Ilnaton). MeTanHauBUAyaIbHOE CO3HAHME MHOTOKpAT-
HO pa3IBOEHO, paslielieH0 BHYTPH cebs (AUCKpeTHOCTh). B TO ke
BpeMsi UMEIOT MECTO MePeXo/Ibl OT OJAHHUX (HOPM €ro CYHICCTBOBAHUS
K APYyTUM (CBSI3HOCTbh, KOHTUHYaNbHOCTh). Kaxknas ¢opma metann-
JUBUIYallbHOTO CO3HAHUSI — 9TO OTHOCHUTEIBHO CaMOCTOSTEIbHBIN
Ka4eCTBEHHBIN y3ell.

KauecTBeHHOE cBOeoOpasme Kaxaol (GopMbl BO3HUKaeT Oia-
rojapsi cBoeo0Opasuio ee crnoco0OB CYIIECTBOBAHMS U MCTOUYHUKOB
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npoucxoxaenus: 1) [IpencraBienus (1 3aMbIces) KOMIIO3UTOPA JIO-
KaJIu3yIOTCS B MOJANBHOCTH «S» €ro MeTamHIMBUAYaJbHOTO CO-
3uanus. CBoeoOpasue crocoda nx CyluieCTBOBAaHUS B 3HAYUTEIBHON
CTEHEHHU ONPEIEISICTCS COBMELUICHUEM IICUXUYECKUX U COOCTBEHHO
MY3bIKaJbHBIX IpeAcTaBieHui. [lycTh Ha NPOUCXOXKACHHUE BIUSAIOT
BHEIIHHE (ComManbHbIe) (DaKTOPhI, HO «BHEIIHEE NEeWCTBYET depe3
BHyTpeHHee»?’, VX Onmkaiiiime HCTOYHUKY (U TIPUYKMHBI) YKOPEHE-
HBI BO BHYTPEHHEM MHUPE KOMIIO3UTOpPa, B €ro «51»; 2) MeHTanbHbIe
pemnpe3eHTalny BO3MOXKHOCTEH MaTepHalbHO-PUKCUPOBAHHON MY-
3BIKAJIBHON MPEAMETHOCTH JIOKAJIM3YIOTCSI B MOAAJIBHOCTH «HE-SI».
CBoeoOpasue ux crmocoba CyIecTBOBAHUS MMPOUCTEKACT U3 MaTePH-
ATBHOCTH MY3BIKAIBHBIX CPEJICTB, KOTOPhIE MEHTAJIHHO MPE3EHTH-
PYIOTCSI CO3HAHHMIO B YYBCTBEHHOM BHUJE. VX MCTOUHHUK MPH ITOM
KOpEHHUTCA B ApYroil hopMe — B MpeACTaBICHUIX (M 3aMbICIie) KOM-
no3utopa; 3) IlcuxounneanbHple Ka4ecTBa MY3bIKaJIbHOTO MpEeIMETa
(1 My3BIKQJIBHOTO MPOM3BEICHUS) TAKXKE JOKAJIN3YIOTCA B MOJAJIb-
HOCTH «He-S». OmHako cBoeoOpasme MX CIocoda CYIIeCTBOBAHMUS
OTIpeJIeNIIeTCs TEM, YTO B OTIIMUKE OT MaTepruaibHO-PUKCUPOBAHHOM
MY3BIKJIBHOM IPEIMETHOCTH OHU XapaKTePU3yIOTCS UAEaTbHOCTHIO
KaK HEKOCH MPOTHBOIMOIOKHOCTHIO YyBCTBEHHO-TIPEIMETHOMY, a B
OTJIIMYHE OT NPEICTABICHUI KOMIIO3UTOPA — CYIIECTBYIOT OOBEKTHO
1 BHETIOJIOXKHO «S1» KoMIo3uTOpa. Y NMCUXOUJealbHbIX KaueCTB MY-
3BIKAJIBHOTO MIPEIMETa (M My3bIKaJIbHOIO IPOU3BEACHUS) 1BA UCTOU-
HUKa: IPEJICTaBICHUS KOMIIO3UTOPA U MaTepuaibHO-(QUKCHpOBAHHAS
My3bIKaJIbHAs NMpeaMeTHOCTh; 4) [Ipu nepexoae kKoMmo3uTopa B Mo-
3UIIMIO BHEITHETO HaOmoAaresns (KOMIIO3UTOP OLICHUBAET CBOE COUHU-
HEHHUE KaK MCIOJIHUTENb, KPUTHK UM CIyIIaTeNb) ONSTh-TAaKH MEH-
TaJIbHBIC PENPE3CHTALMI MY 3bIKaJIbHOTO IPeaAMEeTa (M My3bIKaJIbHOTO
MIPOU3BEACHHUS) JTOKAIN3YIOTCA B MOJAILHOCTH «He-S». Mx crocob
CYIIECTBOBAaHUS MPUOOPETAET CONMATBHO-XYA0KECTBEHHBIN XapakK-
Tep, @ UX UCTOYHUKH OOHAPYKUBAIOTCS KaK B MY3bIKaJIbHOM KU3HU
o0miecTBa, Tak U B KOMIIO3UTOPE KaK HOCHTEJNIE COOTBETCTBYIOIIUX
My3bIKaJIbHBIX HOpM U mpaBui. Kak ormeuaer E. Hazalikunckuii?!,
My3bIKaJbHOE IPOU3BEICHNE KaK MaTepHalIbHO-UAeaIbHOE 00pa3o-
BaHHE OLIEHUBAETCA, «BUIUTCS» MO-PA3HOMY C IO3HUIHUI KOMIIO3HU-
Topa, ucromHuTens, caymarenas Ne 1, Ne 2 u T.1. D10 00OBICHAET-
Csl TEM, YTO MaTepHalibHas UII0CTACh MY3BIKAJIBHOTO MTPOU3BEACHHUSI

20 Py6urwmenn C.JI. Borrue u cosnanue. Yenosek u mup. CI16., 2003.
2! Hazatikunckuti E.B. JIoruka My3bIKaabHOM KOMIO3ULMK. M., 1982.
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eIMHUYHA, HJeallbHas e — MHOXKeCTBeHHa. bornee Toro, kommnosu-
TOP MOXKET MMEPEXOAUTH OT OAHUX HO3I/IHI/II\/'I K APpYyTruM.

O6o3HaueHHbIe BbIIEe (OPMBI METaMHIWBHYyaJBHOTO CO3Ha-
HUSl KOMIIO3UTOpa cOCylecTBYIOT. OHM MOTYT COCYIIECTBOBATH I10-
cienoBarenbHO. B monb3y 3TOT0 cBHAETEILCTBYET B3IV HA METa-
WHIUBUYalbHOE CO3HAHUE KakK (ha3Hbli mporecc (cM. Beiie). OHU
e MOTYT COCYIIECTBOBATh B M3BECTHOM CMBICIIC M MapalljeNbHO.
[MapannenbHOCTh GOPM MOTOKA CO3HAHMS BBIPAXKACTCS B MX OTHO-
CUTENIFHON 000COOJICHHOCTH APYT OT nIpyra. B To e Bpems OHU
JoMONHUTENbHBI. COCYIIECTBOBAHUE Pa3HBIX (POpPM IPHIIAET METa-
VHIUBUIYAJIbHOMY CO3HAHUIO KOMITO3UTOPA MHOTOMEPHBIN (MHOTO-
CJIOMHBIN) XapakTep.

CocymiecTBOBaHHE Pa3HBIX (OPM METaWHIUBUIYalbHOTO CO-
3HAHMSI HATOMUHAET B KAKOM-TO CMBICJI€ HECKOJIBKO eI TalbTOB, IO~
NepeMeHHO nonaganumrx B Gokyc uin Ha nepudeputo BHUMaHus. B
OJIHU MHTEPBaJIbl BpEMEHU «(UTYPOID» CO3ZHAHHUS MOXKET OBITh OJHA
(dbopMa MeTaMHANBHUAYAIBHOIO TIOTOKA, B APYTHE HHTEPBAJIbI BpeMe-
HU — uHas Gopma. B pasHbie HHTEPBAJIBI BpeMEHU «(HOHOM» MOTYT
CIIY)XHTh pasHbie GopMbl co3HaHUs. [lepexopl OT MbICJICH B OMHUX
(dbopMax CO3HaHUS K MBICIISIM B IPYTUX €ro JopMax MOTYT ObITH pa3-
HOOOPa3HBIMH, CKaXKEM, KaK IyTeM MPEPHIBAHUS MBICICH U3 OJHHUX
(GOopM MBICISIMH M3 IPYTUX GOpM, TaK U IIyTEM MHOTOKPATHBIX BO3-
BpaTOB K MBICISM B MPEXKHUX QopMax, W T.. B koHewHOM uTOTE,
OTO 3HA4YUT, YTO IMOTOK MCTAMHAWBHUAYAJIBbHOI'O CO3HAHHSA MOXKCT
CYIIECTBOBaTh B MYJNbCUPYIOIIEM (IPEPHIBUCTOM, MOTIEPEMEHHOM)
pexuMe. DTO MHOTOKaHajlbHas (MHOroopMaTHas) cucrema, oda-
Jaroniasi MHOTOCIOHHOCTBIO, — MBICIIA M3 Pa3HbIX (opMm co3HaHUS
COCYLIECTBYIOT TO MapaijielbHO, TO MHOTOCIOMHO, KaK Obl Hakia-
IBIBasiCh APYT Ha Apyra. MccinegoBareiab MOXKET «CXBaTHTH)» sIBIIe-
HHUE MOTOKA, KOT/1a METAMHIUBHUIyaTIbHOE CO3HAHIE PACCMATPUBACT-
Cs1 KaK MOJIBIKHOE, TMHAMUYHOE U MEHSIOIIEE CBOKO KOH(DUTYpaIHIO
MCHTAJIBHOC I10JIC.

Tpancuyenoenyusa u unodvimue

Ecnu mcxonuTs U3 TOTO, 9TO aKTUBHOCTH KOMITO3UTOPA SIBJISI-
€TCsl TBOPUYECTBOM (@ HE MPOCTO MPOQeCcCHOHATBHOHN NesaTelbHO-
CTHIO), TO B IEPEX0/IaX MEKAY MOJAIBHOCTIMHE «S» U «He-51» MOXK-
HO YCMOTPETb HEKUN BBICIIUN (M TBOpPUECKHUI) cMbIcI. VX MOXHO
MMOHUMATh KaK MOMBITKH KOMIIO3UTOPa CBOUM TBOPUECTBOM pa3Bep-
HYTb CTPOHUTEIBCTBO EJAUHOIO ILEIBHOTO METAauHIMBUAYAILHOIO
Mupa. Pangm 3TOro OH MEHTaIbHO MPEOO0JICBACT Pa3PBIBBI MEXKIY
MomanbHOCTAMHU «SI» u «He-f». llpeomoneHus pa3pblBOB MOTYT
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CBHJIETEIBCTBOBATH O TOM, YTO KOMIIO3UTOP COBEPIIAET AKTHI TPaHC-
LEHACHLUUN U CTPOUT CBOC HHOOBITHE B COUYMHSIEMBIX MY3bIKaIbHBIX
IIPOU3BEICHHUSX.

O0603Hauy TOHSITHE TPAHCICHJCHIIMM KaK BBIXOJ[ 3a Mpeje-
JBl KOPHOPAIbHBIX PaHHI UHAMNBUAYAIHLHOCTH, CTUPAHHE TPAHUIL
MEXAY MHAMBUAYAIbHOCTBIO M €€ MUPOM, Kak (yHIaMEHTaJbHas
JOBIXKYIIAs CUJIAa MHIMBUIYaJIbHOCTH, HAIlpaBJICHHAsI B 00JIaCTh I10-
CTHIKEHHUS CAaMOCTH Yepe3 cBoi Mup?2. B cBOWO ouepelib, MHOOBITHE
ecTh Takasi popMma CylIeCTBOBaHMUS MHAMBUAYAIbHOCTH, KOTAA OHA
OCTaBJISICT KaKHe-TO CJeNbl, OTIIEYaTKH B JPYTUX JIIOASX, IpeaMme-
Tax, Belllax, IPOU3BEICHUAX UCKyCcCTBa U T.I. MlHade roBops, MHO-
ObITHE ecTh 0JHa U3 (OopM TpaHCUeHACHIHH. [1o1 dTHUM yriioM 3pe-
HUS CyTh TBOPYECTBA KOMIIO3UTOPA 3aKJII0YAETCS B €r0 CTPEMIICHUHN
CYLIECTBOBaTh B MHBIX, YEM OH CaM, HOCUTEJSX, B MHOTOKPATHOM
YMHOXXEHHMH €T0 >KU3HU B (popMax My3bIKH Onarofaps IepeHocy B
COJIEpIKaHWE MY3BIKAJIbHOTO TPOM3BEJCHUS KAKHUX-TO BAXKHBIX U
JUYHOCTHO 3HAYMMBIX €r0 KaueCTB, CTYCTKOB ero *u3Hu. O6opot-
Has CTOPOHA MHOOBITUS COCTOUT B TOM, YTO KOMIIO3UTOP COIAEPIKUT
B ce0e cielibl, OTIIEYaTKH, HEN3MIAIUMYI0 IIe4aTh My3bIKaJIbHbIX Ka-
HOHOB M 3aKOHOB, YKOPEHEHHBIX B MY3BIKaJIbHOM )KH3HU 00IIECTBA.

CBoeoOpasue HHOOBITUSI Ha MOJII0CE MY3bIKAJIbHBIX MPEAMETOB
00HapyXUBAETCs B TOM, KaK KOMIIO3UTOP aCCUMUIUPYET MYy3bIKaJb-
HbI€ IPEeIMEThI, OyIy4H B OJHUX CIIydasiX CaMOCTOSITEIbHON cHUCTe-
MOW, a B IPYTUX — MMOJCUCTEMOU CHCTEMbI MY3bIKH (IBOUCTBEHHOCTD
Ka4eCTBEHHOH ONPEeICHHOCTH METauHANBUAYATIHLHOTO MUPA KOM-
o31UTOpa). JTa ABOMCTBEHHOCTH MOJIy4YaeT CBOE JajbHeiliee pas3-
BUTHE B ()EHOMEHAX BOILIOLIEHUS U MIPEBPALLEHUS.

B nporieccax BOIIOMEHUS KOMIIO3UTOP BOCIPOU3BOJIUT, YMHO-
JKaeT, pacUIMpsIeT, MPOJOJIKAET ceOsl, COUMHSSI MYy3bIKaJbHOE MPO-
n3BepeHre. OH CTPEMUTCS TaK OPraHU30BaTh M CTPYKTYPUPOBATH
MY3bIKaJbHBIA IPEIMET, YTOOBI IPHUIATh €My HOBbIE CBOIICTBA U UH-
TOHAIIMH, TAKKE CBOWCTBA M MHTOHAIIMH, KOTOPbIC HAXOJIUIUCH OBl B
COTJIACHU C HACTPOEM €Tro «AyHIn». B uTOre BO3HUKAIOT KOHPUTYpa-
L1H, BOCIIPOU3BOJSLINE WIIH CO3BYYHBIC HACTPOIO MHAMBHAYaIbHO-
cTy KoMmio3uropa. Hanbosnee OIM3KUM K 3TOMY SIBJISICTCSI IOHSTHE
KOMITO3UTOPCKOTO CTHJISI KaK BBIPAKEHUS CIIeNU(DUKU MY3bIKAIbHO-
r0 MBINUICHUSI U JTMYHOCTHOIO CMbICIA KOMIIO3UTOPA B My3bIKe?.

22 ®panxn B. Bons x embicny. M., 2000.

2 Cupoe B.H. llloctakoBuy 1 My3bIKa ObITa. PasMmbliuieHust 06 OTKpbI-
TOCTH CTHIIA Komrio3uTopa // IllocTakoBHY: MEXIy MTHOBEHHEM M BEYHOCTHIO
(moxymenTs1, Matepuaisl, ctarbn). CII16., 2000. C. 626—660.

332



Komno3urtop BOIJIOIIAaeT KaKMe-TO CBOU Ka4eCTBa, CBONWCTBA, CTPEM-
JICHUsI B UHOM, YeM OH caM, HOcHTele (My3bIKaJIbHOM TPEIMETE),
TpaHCHOPMHUPYET MU MOAUPHUIUPYET €ro, MPOJ0JIKAs TEM CaMbIM
cebsi. Tak ¥ BO3HUKAECT HOBOE, OPUTMHAJIBHOE MY3BIKAJIbHOE IMPO-
W3BEJICHNUE.

B mporneccax mpeppalieHusi Tak)Ke COBEPIIAIOTCS aKThl TPAHC-
[EH/ICHIINH, HO B WX OCHOBE JIEXKHUT WHON MexaHU3M. Bcsaxoe mpe-
BpaIlleHne TPEeIoNaraeT COCTOSHHE «OBITh B JPYrom» W «OBITh
npyrumy». Ecnm B mporieccax BOTUIONIEHUS WHIUBUAYAIBHOCTH KOM-
MO3UTOpA peaNn3yeT OTHOIICHHS «OBITh B JIPYrom» (B MY3bIKallb-
HOM TIpEJIMEeTe), 0CTaBasCh caMoil co00H, TO B mpoleccax MmpeBpa-
IIEHWs, HAIPOTUB, Oyly4d B JPYTroM (B MY3bIKallbHOM IpEIMeTe),
WHJIMBUAYaAIbHOCTh KOMIIO3UTOPA HAYMHAET KUTh J[PYTUM M CTa-
HOBHUTHCS JPYrod. B My3bIKalbHOM TpeaMeTe WHANBUIYATbHOCTh
KOMIIO3UTOPa, 00pa3HO rOBOPsI, YMUPAET; U B HEM K€ OHA KHUBET I10
HOpMaM, MpaBuIaM, 3aKOHaAM MY3bIKaIbHOTO npeamera. Ho mpoiece
npeBpaiieHus (B mpejelie) 03HayaeT KOHEYHOCTh WHIUBUIYAIbHO-
CTH KOMIIO3UTOpPA KaK CAMHUYHOCTU M YyHUKainbHOCTU. ClenoBa-
HUE HOPMaM, MPaBuiiaM, 3aKOHAM MY3BIKaJIBHOTO IHpeameTa (Ipo-
[IECCHI TIPEBPAICHHUS) HEOOXOIUMBI IJISI TOTO, YTOOBI OCTaBaTHCS B
rpaHUIaX ONPEACIICHHOW MY3bIKAJIbHOW Tpaaulliu, sKaHpa, CTHJISA,
U T.11. BeInoJIHEHUE 3TOro TpeOOBaHUs HEOOXOAUMO, HO SBHO He-
JIOCTATOYHO ISl TOTO, YTOOBI COYMHUTH OPUTHHAIBHOE MY3bIKaIb-
HOe TIpou3BenieHne. Bpsia mu mpeBparienne 6e3 BOMIIOIMEeHHS MOXKET
CIOCOOCTBOBAaTh COYMHEHHIO OPUTHHAIBHBIX (M YHHKAJIbHBIX) MY-
3BIKATHLHBIX MTPOU3BEICHUH.

* % *

B pycne MeTanHIuBHIyaIbHON IICHXOJIOTHH UCKYCCTBA U C TIO-
3UIUH KOHIICTIIUY METAWHIUBUyaIbHOTO MUPa aHAJIM3Y MOJIBEpra-
JIUCh MOTOKHU METAaWHUBHIYaJbHOTO CO3HAHUS KOMIIO3UTOPA.

B MertauHauBHUIyaTbHOM MHpPE KOMIIO3UTOPAa €ro WHIUBUIY-
ATBHOCTh U MY3BIKaJbHBIA TpeaMeT Guzndecku ob6ocobmeHsl. Ho
MCHTAJIBHO OHH C€AHWHBI. KiroueBbIM siBiIsIETCS BOIIpOC O TOM, Kak
BO3HHUKAET TAKOE SJIMHCTBO M KaK KOMIIO3UTOP CBOMM TBOPYECTBOM
MpeoIoNeBaeT OOBEKTUBHO CYIIECTBYIOUUN MEXIy HUM U MY3BI-
KaJbHBIM PEIMETOM MaTE€pHAIbHBIN Pa3phIB.

MeTtanHIUBUIyaTbHOE CO3HAHNE KOMITO3UTOPA SIBIACTCS OMMO-
NaJbHBIM. BUMOManmbHOCTh CO3HAHMS CKIIABIBACTCS W3 MONAIBHO-
cTei «» u «He-S», MO3TOMY B HEM BBIICISIOTCS U Pa3IndyaroTCs
CyOBeKTHBIN (BHYTPEHHHI MHUP KOMITO3UTOPA) M OOBEKTHBIN (My3bI-
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KaJIbHBIH MpeaMeT) IMOJIl0ca, a TakKe MepexoAbl MeXy HUMH. Tak
B METaMHAMBUYyaJIbHOM CO3HAHUHU KOMITIO3UTOpA BO3ZHUKAIOT Pa3HO-
POZIHBIE U pa3HOKaueCTBEHHBIE MeperieTeH s, 00pa3yIouiue MNoToOK:
(OKU3HEHHBIX» (BHEMY3BIKAIbHBIX) U «MY3bIKAJIbHBIX» (BHENCHUXO-
JIOTUYECKUX) MPEACTaBICHUN U MBICIIEH.

MeTanHauBUAYyaIbHOE CO3HAHME HA MOJIOCE CyOBEKTa OMMCHI-
BAETCS MOHATHAMH MOIUMOAAIBHOTO S, PopM cozHaHMsI, «BOIUTE-
JSIMW» KOTOPBIX BBICTYNAIOT CyOMOAANbHOCTH I, IOTOKaMHU MBbIC-
Jel, cBoeoOpa3re KOTOPBIX ONpPENeisioT u cyOMonmaibHOCTH S, n
pa3Hbie popmbl cozHaHus. [Toroc 00bekTa 3aHUMAaeT MY3bIKAJIbHBIMH
npeamer. OH mpeacTaBiIsieT co0oi MaTepuaabHO-PUKCUPOBAHHYIO
MPEIMETHOCTh, CBOCOOPa3HY0 HAJICTPONKY HaJl KOTOpOH 00pasy-
I0T NICUXOHAealbHble KauecTBa. M3 HUX «BbIpacTaeT» MCUXOXYHO-
JKECTBEHHOE M3MepeHne MY3bIKH. [ICHX0oXyn0KkeCcTBEHHOE SIBIEHUE
CYOBEKTHO MO0 MPOUCXOKICHUIO (BOCXOIUT K MPEACTABICHUIM KOM-
MO3UTOpPa) U OOBEKTHO 10 OopMaM U CIOCO0aM CyIIECTBOBAHHS B
XYI0KECTBEHHON (MY3BIKaJIbHON) JKM3HM OOIIecTBa (CYyLIECTBYET
KaK My3bIKaJIbHOE IIPOU3BEJICHHE).

MeTranHaMBHUlyaJlbHOE CO3HAHHE MHOTOKPAaTHO pa3JBOECHO,
paszaesneHo BHYTpHU ce0s (IMCKPETHOCTh). B TO ke BpeMs MMEIT
MECTO MEPEXOJIbl OT OJHUX ero (OPM K APYTHM (CBSI3BHOCTH, KOHTHU-
HyaJlbHOCTB). B mepexomax kak mpouecce BBIICISIOTCS TpU (asbl.
[TepBas daza — nmepexobl MEXKIY «S» KOMIIO3UTOPa U MAaTEPHAIBHO-
(UKCHUPOBAaHHON MY3BIKAJIBHOW HpeIMeTHOCThI0. BTopas ¢aza —
Mepexo/ibl MEXAY MarepuanbHO-(GUKCHPOBAHHON MY3bIKaIbHON
MPEIMETHOCTBIO M CO37aBa€MbIMM Ha €€ OCHOBE ICHXOHUJealb-
HBIMH KadecTBaMU ((parMeHTaMu IMCHXOXYJO0KECTBEHHOW pealb-
Hoctu). TpeTbs Qaza — co3gaHue My3bIKaJbHOTO IPOU3BEACHUS U
Iepexo/bl MEX/J1y HUM KakK IpPOJyKTOM TBOpYECTBAa KOMIIO3UTOpa U
ero (MpoayKTa) CyniecTBOBaHUEM B (DOpMax My3bIKaJIbHOW KU3HU
o01ecTBa ¥ BOCHPHITHS €ro CIyIIaTeIsIMU.

B nepexogax Mexay MoJalbHOCTAMU «S» um «He-f» B mera-
MHJIMBUAYAJIbHOM CO3HaHUM KOMIIO3UTOpAa ycMaTpUBaeTCsd HEKUU
BBICHINH (M TBOpUYECKU) cMBbIci. MIX MOXKHO MOHMMAaTh KaK MOMbIT-
KU KOMIIO3UTOPa CBOMM TBOPUYECTBOM Pa3BEPHYTh CTPOUTEIHCTBO
€MHOTO IIEeJIBHOTO MEeTauHAMBUIyalbHOTO MHpa. Panu sToro on
MEHTaJIbHO NMPEOA0JIEBAET Pa3phIBbl MEXAY MOJAIBHOCTIMU «SI» u
«He-S». IIpeononeHus pa3pblBOB CBUIETENLCTBYIOT O TOM, YTO KOM-
MMO3UTOP COBEPUIACT aKThl TPAHCUCHICHIUU U CTPOUT CBOE MHOOBI-
THE B COYMHAEMBIX MY3BIKAJIbHBIX TPOU3BEICHUIX.



J1.4. JopmaH

TBOPYECTBO KOMMO3NTOPA
B METAUHANBUAYAJIbHOM UHTEPbEPE

51 — co3maresb MEPOB MOHX.
Manoenvuumam

OO0menayYHbIii B3IVISIA HA MY3BIKY
KaK COLMAJIBHO-XY/10KeCTBEHHOE sIBJICHHE

My3vikanvnoe npouseedenue
KaK coyuanbHo-xyo0oxcecmeeHnoe aenenue

B nannoM pasnene pa3BuBaeTCs OOINEHAYYHBIH B3MJIAN HA MY-
3BIKYy KaK COIIMAJbHO-XYJO0KECTBEHHOE SBIEHUE. AKIEHT JeJlaeT-
Cs Ha TOM, KaK OpraHu30BaHa My3blKa. B 3TOI CBA3HM OrpaHUYMUMCS
TeMH CTOPOHAMH MY3BIKaJIbHOTO IMPOU3BEAEHUS, KOTOPBIE HMEIOT
MpsIMO€ OTHOILIEHHE K ero opraHu3anuu. K TakoBbIM MOXHO OTHE-
CTH, B YaCTHOCTH, XpPOHOC, Kpacuc, CTpyKTypy, *KaHp U cTuib. Ux
poJIb BeCchbMa BeJIMKa B XYHOXXECTBEHHOI, B TOM YHCIIE MY3BIKAJIb-
HOM *xu3Hu obmecTBal. Takke BeIUKa UX POJIb B HKU3HH OTAEIbHBIX
JII0/IEN, B TOM YHCJIE KOMIIO3UTOPOB, UCIIOJHUTEINIEHN, CIylIaTeseu.
B ycrpoiicTBe My3bIKH OHU MPOSIBISAIOTCS YePE3 ONpPEACIICHHbIE MY-
3BIKAJIbHBIC CPEJICTBA U B 3TOM CMBbICJIC HECYT B ce0e crienupuyecKkue
0COOEHHOCTH UMEHHO JUISI MY3BbIKH, KOTOPble 00OHAPYKUBAIOTCS U B
opranu3anuu Apyrux GopM MHpO3AaHHs, MaTepHAIbHBIX (PpUzHUe-
CKHX ), COLMAJIBHBIX (Xy/10)KECTBEHHBIX ), )KU3HU OTJEJIHHOTO YeJIoBe-
Ka (MICUXOJIOTHYECKHX ). DTH MapaMeTPhl BHIXOAAT 32 pAMKH MY3bIKU
KaK TOJBKO XY/J0KECTBEHHOTO SBJICHHS, XapaKTepHU3YIOT MHPO3/a-
Hue B 1eaoM. B xpoHoce, kpacuce, CTpyKType MOKHO yCMaTpUBaTh
KaK MY3BIKaIIbHO cneyuguueckue, Tak U Hecneyuguueckue o OTHO-
HICHHUIO K My3bIKE 0COOCHHOCTU. B aHHOM naparpade 3T pasensbl
paccMaTpuBaroOTCA KacaTeJbHO MY3BIKH. B ciienyiomeM paszaene oHu
OyIyT COMOCTABISATHCS C MapaMeTpaMyu OpraHu3alid METauHIUBHU-
JyaJIbHOTO MUpPa KOMIIO3UTOPA.

! Ilempos B.M. KonuuecTBEHHBIE METO/BI B UCKYCCTBO3HAHMH / Boim. 1.
[IpocTpaHCTBO U BpeMs XyAoKeCcTBEHHOTO Mupa. M., 2000.
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My3viKkanvHblit XpoHoc

[To-BunrMoOMy, TepBBI€ MOMBITKA MOHSATH U OCMBICIHUTH Bpe-
Ms BO3HMUKJIM B aHTUYHOH Tpazuuuu. Ilo onHomy u3 mudonoruue-
CKHUX ONHUcaHui, Xaoc NOpoauI BpeMsl. DIJIMHBI 3BaJIU €r0 XPOHOC.
W Tenepp yxke BCe MPOUCXOAUIO BO BpEMEHU. XPOHOC — JIpEBHE-
rpedeckuii 00T, BIACTEIIMH MUPa U CUMBOJI KHU3HHU, MY ITOAUYNHSCT-
cs BCE KMBOE. XPOHOC — 3TO TAKXXE OJIHA U3 CHCTEeMOOOpa3yomux
KOCMUYECKHUX CHJI, NEepCOHU(UKALUS BPEMEHHU, OJIHIETBOPEHUE
€ro M KOHTPOJb HaJ HUM (B oOpaze Kpona, oTua neHTpanbHbIX 00-
KECTB OJMMIIMHCKOro MaHTeoHa). B aHTu4YHBIE BpeMeHa ObITOBAIN
HE OJIHO, a /IBa MOHMMaHMS BPEMEHHU, HE TOJIBKO «XPOHOC», HO U
«90H»2. XpOHOC IUKIUYEH, BBIPAKAET IEUCTBUSA TE€JI U CMEHY CO-
OBITHI, HEpaBHOMEPEH, Y0H — YicTasa OecrenecHas GopMa BpeMeHH,
npsiMasi IMHUS, yCTpeMIIEHHas B Oyznyluee, MECTO OeCTeleCHbIX CO-
ObiTui. [1naToH onpenesst 30H 1715 0003HAYEHUSI BEYHOCTH B TPO-
TUBOINOCTABJICHUH BpeMEHHU-XpoHocy. OT xpoHoca OepeT Hayauo
ujes HUKIMYHOCTH (MIEPUOJUIHOCTH) COOBITHI BO BpEeMEHH, TOBTO-
PEHHS ¥ PETYISIPHOCTH OBIBIIErO (HapuMep, BPEMEH To/1a).

Bbynem ynorpe0isiTe TEPMHH «XPOHOC» B HECKOJBKHX 3Haue-
HUSIX: LUKINYHOCTB, TEMIIOPAIbHOCTb, PETYISPHOCTh. [Juxauu-
HOCMb — 3TO NMEPUOJUYHOCTH BO BPEMEHH, KOTJa CHCTEMa MHOTO-
KpaTHO NEPEeXOAUT B TaKoe e COCTOSTHHE, B KOTOPOM OHa Obuia B
HayvaJie MpoIiecca, To €CTh PsJl COCTOSHUM, CIASAYIOMHUX APYT 3a Apy-
TOM B OJJHOM U TOM JK€ IOPSAJKE M IOBTOPSIOIINXCS pa3 3a pa3oM.
[lukn, kak HM3BECTHO, XapaKTEPHU3YETCS IMEPHOAOM, AMIUTHTYAOM,
TO €CThb MOPSAKOM CIICJOBAHMS COCTOSIHMM M pa3MaxoM KosieOaHui
[P IIEPEeX0JIax CUCTEMBI U3 OAHUX COCTOSTHUMN B Apyrue. [Iponeccsl,
MPOUCXOJAIINE B 00JIACTH COLUATLHOM IEHCTBUTEILHOCTH, XyI0Ke-
CTBEHHOM >KM3HU 00IIeCcTBa 1 )KU3HU YeJIOBEKa, €CIIM HE IUKINYHEI,
TO BOJIHOOOpA3HBI. 371€Ch HE CYLIECTBYET LIUKIIOB, CBSI3aHHBIX C BO3-
BpPaTOM TOYHO B TAKOE K€ UCXOAHOE COCTOSHME, B KOTOPOM CHCTEMA
Oblya B Hayajie MpoIecca, KaKk U OTCYTCTBYIOT TOYHBIC COBIAACHHUS
COCTOSIHUH, MPOUCXOAAIIMX B pa3HbIe MMEPUOJbI BpeMeHu (HeobOpa-
THMOCTH IPOIECCOB JKU3HU YeJIOBEeKa U connyma). Ho nmukist MoryT
UMETh BOJIHOOOPAa3HbIil Xapakrep?’.

2 Jobunckas JI.H. TIpoGnema BpeMeHH B KOHTEKCTE MEKIMCIUIIIHHAD-
HBIX ucciiegoBanuii. M., 2002.

3 Tonuyoin T'A., Janunosa O.H, Kamencxuii B.C., Ilempoe B.M. ®ax-
TOPBI AaCUMMETPHH TBOPYECKOTO Tpoliecca: OTOOp CYIIECTBEHHBIX ITpHU3Ha-
KOB MY3BIKaJIbHOTO TBOpYecTBa. [lcuxomornueckuil >xkypnai, 1990. T. 11,
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TemnopanvHocms — 3TO TPOTSIKEHHOCTh BO BpemeHH. OHa
omnpenenseTcs KOJUYeCTBOM BMEIIEHHBIX B IPOMEXKYTOK BpPEMEHU
coOBITHH, TeMIOpaabHasi CI0KHOCTb, WM COOBITHIHAS HACHIIICH-
Hocte*. [lof cOOBITHEM TPH TOM MOXHO MOHUMATH CKPBITHIE H
MPOSIBIICHHBIC B HEM 00paTUMbIC OTHOIICHHSI OBITHUS U BPEMCHH, ObI-
THS KaK BpEMEHHU U BPEMEHU KaK OBITHS B COBIBAIOIIEMCS COOBITHH,
MPOTSKEHHOM BO BPEMEHH, KaK U B NMPOSIBICHHOM MECTE COOBITHS
1 B ero (GakTyajJbHOH HACBILIEHHOCTH, a TAKXKE MPOTSHDKEHHOCTH U
KOHEYHOCTH . Pe2ynsipnocms ONPENENAOT KaK MOPsA0K (IpaBuilb-
HOCTb), 3aKOHOMEPHOCTh, TOBTOPSIEMOCTb.

Ilo-BUIMMOMY, €CTECTBEHHBIMH MPEINOCHUIKAMH MY3bIKaJb-
HOTO XPOHOCA CIYXXUT YCTPOMCTBO MHpO3AaHMs (YHHUBEpPCyMa), B
TOM YHCJI€ €ro W3MEHEHHs B (popMax MUKIMYHOCTH (TIEPUOJUIHO-
CTH), TEMIIOPAIbHOCTU (CHUCTEMBI, pacHpeiesIeHHOW BO BPEMEHH),
perynsipgoctu (noBropsiemoctd). Haszalikuuckuil® ormeuaer, 4to
BO BPEMEHHBIX NPOLECCaX OONBIIYI0 POJIb MIPAIOT PUTMUYECKHE
¢bopmbl. C ogHON CTOPOHBI, OHU MPHUAAIOT CHCTEME yCTONIHUBOCTH
U CTPYKTYPHYIO J)KE€CTKOCTh, C IPYroi, OrpaHMYUBAIOT CBOOOMY H3-
MEHEHHUH 3TOH cucTeMbl (M U3MEHEHUH B 9TOM cucteme). Tak BO3HU-
KaeT mpocTelmas NOBTOPHOCTh — MEPUOJUYECKOE KoJieOaTenbHOe
nBrkeHue. YesoBeka OKPYXalT MHOTooOpas3Hble MEPHOAMYECKUE
nporeccsl, odnagaronme 0oee WK MEHee PEeryIsipHOM MOBTOpse-
MOCTbBIO OT/IEJIBHBIX JIEMEHTOB MJIM COYETAHUI PUTMOB B IIUPOKOM
cMbIcie ciaoBa. [Ipeanocbulku XpoHOCa 3aJ0KEHBI TAK)KE B MY3BbI-
K€ KaK XyIOKECTBEHHOM OOBEKTE€ — B XyHOXECTBEHHOM BPEMEHH,
My3bIKQJILHOM 00pa3se, My3bIKaIbHOW PUTMO-MHTOHAIMH . My3bi-

Ne 3. C. 101-114; Tormuyein I'A., Janunosa O.H, Kamenckuii B.C., Ilem-
poe B.M. MexnonymapHas acCUMMETpUs U TBOPUYECKHUI IMPOLECC KOMIIO-
3utopa. My3bikanbHas ncuxonorus u ncuxorepanus, 2007, Ne 3. C. 54-59;
Kynuuxun I1.A. DBomronuns XyIoKECTBCHHOM XU3HU (My3bika Poccnu, 3anan-
Hoii EBpomsr, Amepruku XVIII-XX BB.). K mpobieme cpaBHUTENEHOTO aHATH-
3a HAIMOHAIBHBIX 11K // Kynbryposnornueckue 3amucku. M., 2005. Beim. 10.
C. 229-244; Copoxun I1.A. Yenosek. [{umiuszarus. Odmectso. M., 1992,

4 Bonoaues A.B. Hoauun. Cy)IeHus B PYCIIE 9BOIONMOHHOMN Mapaiur-
MeL. CII6., 2007; Fordaues A.B. TemmnopamsHOCTh // Jlokiian, MpodnTaHHBINA
Ha PoccuiickoM MEXIUCIMIUTHHAPHOM CEMHHape 0 TeMIopoJoruu. buomo-
rageckuit paxynsrer MI'Y, 20 okTs16ps 2009 1.

5 Xatioezzep M. Boitue u Bpemst. M., 1997.

¢ Hazauikunckuii E.B. Jlorvka My3bIKaIbHOW KOMIO3UIMH. M.: Mys3bika,
1982.

7 Cyxanyesa B.K. Kareropus BpeMeHU B My3bIKaJIbHOU KynsType. Kues,
1990.
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KaJIbHOE TPOU3BEACHUE KaK KOMIIO3UIMS €CTh XyHOKECTBEHHOE
LIeJI0€, OPraHW30BaHHOE BO BPEMEHH, BIHMCBIBAETCS B OIPENEIICH-
HbI€ MY3bIKaJIbHbIC CTUJIH, YIIOPSIOUYEHO B COIVIACHH C IPUHLUIIAMU
MY3BIKQJIbHOM KOMITIOHOBKH, YBSI3bIBA€TCS C TOHAJIbHBIMU, pUTMUYE-
CKMMH, (PAaKTypHBIMU M T.JI. MY3BIKaJIbHBIMU cpeicTBamMu. Hampu-
Mep, KOJIMYECTBO TrOJIOCOB, TUIl MX B3aUMOACHCTBUS M XapakTep
¢dyHKMOHANBHON nuddepeHnnanuy KOMIIOHEHTOB (PakTyphl 3aBU-
CSIT OT MY3BIKAIbHBIX HCTOPUKO-CTHIIEBBIX TUIIOBS.

LuKINYHOCTDh KaK HEPUOAMYHOCTD U MIOBTOPEHUE MPOSBIISACTCS
B MYy3bIKE TTOBCEMECTHO — B MEJOJUH, TEMIIE, pUTME, METpPE, MepH-
ogax W T.J. My3blkalbHas Gopma onpenensieT KOJIU4eCTBO MOBTO-
peHuil My3bIKaJIbHBIX MOTUBOB, NPEAJIOKEHUH, EPUOAOB U YaCTEH.
[ToBTOpEHNE MY3BIKAJIBHBIX MOTHBOB OIPEIEIISCT PA3BUTUE (POPMBL.
TemaTuueckoe pa3BUTHE HEBO3MOXKHO 0Oe3 moBTOpeHUs: TeM. Hamu-
Yhe B MY3BIKaJbHBIX (DOPMax CHHXPOHM3UPOBAHHBIX LUKINYECKUX
snemMenToB oTMedan Acadres’. On mpemnoxun 0600meHny0 Gop-
MYJTy CTAaHOBIICHUSI MY3bIKaJIbHOH (DOPMBI: «TOTYOK — Pa3BUTHE — 3a-
MBIKaHUE». DTU 3BEHbs 00Pa3yIOT B IPOU3BEICHUH NTEPUOTUICCKY IO
CHCTEMY CO CIOKHOUW muddepennuanueii GyHKITUNH BHYTPH KaKI0-
ro U3 HUX.

LukIn4HOCTH, IO MEHbIIEH Mepe B MPOPEeCcCHOHANIBHOH My-
3bIKE €BPOINEUCKOM KJIaCCMYECKOW TpaJMIUM, HOCUT Pa3HOILIAHO-
BBIA XapakrTep. BpeMs pa3BepThIBaeTCs B HEM Cpa3y B HECKOJIBKHX
CJIOSIX, OHA TIOJUXPOHHA, €l Mmpucyla MacmTaOHO-BPEeMEHHAS Ue-
papxuunocTh. E. Hazalikunckuii'® BoIeseT B My3bIKaIbHON KOM-
MO3ULMU TPU MaciiTabda (POHMUECKUX EIUHUI], CHHTAKCHYECKUH,
KOMITO3MIIMOHHBIN) ¥ TPU YPOBHS B KaKJOM M3 HHUX ((aKTypHBIH,
(hoHMUECKUi, IPEeIMETHO-3BYKOBOI YPOBEHb, CHHTAKCUYECKUHN, HH-
TOHALIMOHHBIN YPOBEHb, KOMIIO3ULIMOHHBIM MY3bIKaJIbHO-CIOKETHBIN
ypoBeHb). B macmtabe ¢poHMUECKUX €UHUL, K TPUMEPY, BbIACIs-
I0TCS 3BYK B €T0 CEHCOPHOM KauyecTBe (IIEpBBIH YpPOBEHb), 3BYK B
€ro My3bIKaJIbHO-CUCTEMHBIX CBOMCTBax (BTOPOM YpOBEHb), Ha-
CTHLIa TeMaTHYeCKUX eIuHUIl (TpeTuil ypoBeHb). B cuHTakcuue-
CKOM MacIiiTade BBIICISIOTCS [TOCIEe10BATEIbHOCTD 3BYKOB (TI€PBBIii
YpPOBCHB), MHTOHAIIMOHHAS (Gopma, MOTUB, (pasa, MpemIoKEHUE,

$ Hasatixunckuii E.B. Jlornka My3bIKaabHON KOMIO3uIuK. M.: My3bika,
1982.

® Acagpves Bb.B. My3sbikanbhas dopma kak nporecc. JI., 1971,

10 Hazaiixuncruii E.B. Jloruka My3bIKanbHOU koMro3unun. M.: My3bika,
1982.
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Mepuos Kak CUHTaKCHYeCKoe Iejoe (BTOPOi YPOBEHD), TEHTMOTHB,
nedTTeMa, MpeanokeHue B (QYHKIUU 4YacTH (QOpPMBI, MEPUOI Kak
KOMIIO3WIIMOHHAs eUHUIIa, TemMa (TpeTuil ypoBeHs). B kommo3sumu-
OHHOM MacuiTabe BBIACIAIOTCS KOMITO3UIMOHHBIE KOHTPACTHI Kak
KOHTPAacThl 3ByKOBbIE (TIEPBBI YPOBEHD), CLETUICHHE NEPUOJ0B U
JIPYTUX CUHTAaKCUYECKUX MOCTPOEHUH (BTOPOH ypOBEHB), MPOCTHIE,
CIIOKHBIE, TUKIUYeckrue Gopmbl (TpeTuil ypoBenb). COBMECTHO Bce
9TH MacmTadbl ¥ YPOBHU MY3BIKAJILHONH KOMIIO3UIIMH MPUBOIAT K
MOJIMXPOHHBIM M B HEKOTOPOM POJie NapalijiesbHbIM dpdexTam, He-
pPEeIKO MPUHUMAIOIMM B TOM YHCJIe HUKJINYECKUI XapaKTep.

K muknnyHOCTH B MY3bIKE TECHO MPHUMBIKAIOT KojlebaTelbHbIe
npoueccol. KonebaHus MOTYT BO3HUKAaTh, KOTJa B MY3BIKaJbHOHN
KOMIO3UIIMH TPOTHUBOIIOCTABISAIOTCS JABA JIEMEHTa WJIN OHU Iepe-
Xo[iT aApyr B apyra. IlogpasyMeBaroTCs, CKaKeM, yCTOMUYUBOCTh —
HEYyCTOMYMBOCTH (J1aJ0TOHATIbHASA), OJHOTOJIOCHE — MHOTOIOJIOCHE,
Maykop — MUHOD. Peub MOXET UITH TaK)Ke 0 MEJIOJIUH B BEPXHEM MIIU
B HIJKHEM T'0JIOCE, SKCIIO3UIIMOHHOM — HEIKCTIO3UIIHOHHOM H3JI0Ke-
HUH, TOJIMPOHUIESCKOM — TOMOQOHHOM CKJ1ajie. Mexay AMaTOHUKON
1 XpOMAaTHKOM, COJIO ¥ TYTTH, YETHBIMU U HEUETHBIMH METPaMH, J10-
MUHAHTOW W CyOJJOMMHAHTOHM TaK)kKe MOTYT BO3HHMKATh KoJieOarelb-
Hble npouecch!!.

W nero TeMnopaabHOCTH B My3bIKE MOXKHO Pa3BOPaYMBaTh B pa3-
HBIX HaIllpaBJICHUIX, HO BCSIKUU pa3 B €€ IIEHTPe, CKopee BCero, Oyner
HaxoJUThCs TNoOHsATHE coObiTHA. K oOmedrmiocodpckum mpeacras-
jenussM o cobbiTn M. Xaiiserrepa'?, M3/0KEHHBIM BbIIIE, MOXKHO
N00aBHTh HEKOTOPBIE MY3BIKOBEIUECKUE B3IIISbl HA MY3bIKaJIIbHOE
coObiTre. Ero meITaloTcsi pacKpbITh ¢ pa3HBIX CTOPOH. Bo-nepgulx,
3TO CTpeMJIEHHE MOHATH ero rpanuibl. I. Opinos!3 omnpenenser my-
3BIKAJIBHOE COOBITHE KaK CYIECTBEHHO TOMOTECHHBIA W OJJHOPOIHBIN
y4acTOK 3Byuailei TkaHu. 3yOapesa'* paccmarpuBaeT HapyuieHue

" Haszatixunckuii E.B. Jloruka My3bIKanbHOM koMno3unun. M.: My3bika,
1982.

12 Xaiioezeep M. Beitue u Bpemst. M., 1997.

13 Opnos I'A. BpeMeHHbIE XapaKTEPUCTUKH MY3BIKAIBHOTO OIbITa //
[Ipobaemsr my3bikanpHOTO MBIIUIeHNs / Coct. u pex. M.I. ApanoBckuii. M.,
1974. C. 272-302.

14 3y6apeea H.B. MeTOIONOTHYECKUE OTBITHI: UCKYCCTBOMETPHS M My-
3piko3Hanue. [lepmb, 2004; 3ybapesa H.bB., Kynuuxun I1.A. TaitHbl My3bIKA
1 MaTeMaTHYecKoe MojienupoBanue: Anredpa win rapMonus?.. 'apMonus n
anredpa! M., 2009.
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3TOM FOMOTEHHOCTH U OJJHOPOAHOCTH KaK MIPU3HAK OKOHYAHHUS OJIHO-
ro cOOBITHS U HACTYILICHHUS CIEAYIOIEro coobitus. B. Memymies-
ckuii!’ BeleT peub 0 JIpaMaTyprudeckoM COOBITHU M yCTAHABINBAET
€ro paMKd MapamMeTpoM BPEMEHH, a MOCIIEA0BaTEIbHOCTh Jpama-
TYpru4ecKux COOBITHII — BpeMEHHOU CTpYKTypoi. Taxxke npeanpu-
HUMAIOTCS TIOTBITKU ONPEAEIIATh TPAHUIBI MY3BIKAILHOTO COOBITHS
IIOCPEJICTBOM BHEIIHEro (BHeMy3bIkaibHOro) Kpurepusd. [lo E. Ha-
3aliKMHCKOMY'®, My3bIKajibHOE COOBITHE — 3TO yYACTOK MY3bIKAJb-
HOM KOMITO3MI[MH, KOTOPBIN BI3IBAET ACCOLMALUH C )KU3HEHHBIMU
COOBITUSIMU. Bo-6mopbix, My3bIKOBEIbI HA 3TOM HE OCTAHABJIMBAIOT-
Csl ¥ ONpEENSIOT COAEPKAHUE MY3BIKAILHOTO COObITHs. OT/es-
HBIM COOBITHEM MOTYT OBITH MOTHB, (h)pasa, Tema, MapTusi, IKCIIO3H-
nust!’, TeMa, HHTOHAIMOHHBINA 000pOT'®, TemIibl, pUTMBI, 0Opa3HbIH
crpoit o ero usmenenuii!”. 3yGapeBa?® usyuana rapMOHHYECKHUE
COOBITHSI Yepe3 U3MEPEHHsI YACTOT CMEH aKKOPJIOB, (OPMHUPYIOIIHX
pexuM rapMoHu4ecKoi mynbcanuu, 1. Kynuukun?! — purmuueckue

COOBITHA.

My3vikanvHnwlit Kpacuc

B nepeBoje ¢ rpeueckoro «Kpacucy 03HadaeT CIUsHUE, CMEellu-
BaHue. PaBHOE eMy 1O 3HAYEHHUIO JIATUHCKOE CIIOBO «YMEPEHHBIN»
o0o03HavaeT HajJIexKallee COOTHOIEeHUe yacTeil. I3BecTHO, 4To Tep-

15 Meoywesckuii B.B. O 3akOHOMEPHOCTSX M CPEACTBAX XYI0XKECTBEHHO-
TO BO3AE€UCTBHS My3bIKU. M., 1974.

1 Hasaiixuncruii E.B. Jloruka My3bIKanbHON KoMo3umun. M.: My3bika,
1982.

17 Opnos I'A. BpeMeHHBIE XapaKTEPUCTUKU MY3BIKAIBHOTO OMNbITA //
[Ipobnemsr my3sikanpHOTO MBIIeHNs / CoctT. u pen. M.I. ApaHoBckwmii. M.,
1974. C. 272-302.

18 Bobposckuii B. OyHKIIMOHANBHBIE OCHOBBI MY3BIKATLHOMH (OpMBI. M.,
1978.

19 Meoywesckuii B.B. O 3aKOHOMEPHOCTSAX M CPEICTBAX XyI0KECTBEHHO-
ro BO3AeHcTBUS My3bIKU. M., 1974.

20 3ybapesa H.5. O IpUMEHEHNH TOYHBIX METOIOB B AHAIM3E MY3bIKAIIb-
HBIX TIpou3BeneHmit / I'ymaautapusanus oOpa3oBaHus 1 BHEydIeOHas paboTa
B By3€, TEXHHKYMe, 00pa3oBaTesbHOH mkoie. [lepmb, 1998. C. 212-214.

2 Kynuurcun T1.4. DBOMIONAS XYI0KECTBEHHON JKU3HU U CTUJISL MBIIILIE-
HYs (ONBIT KOJIMYECTBEHHOTO MCCIIeIOBaHMs): KaH . aucc. M.: ['ocynapcrBen-
HBI UHCTUTYT HUCKyccTBO3HaHuUs, 2004.

22 3ybapesa H.B., Kynuuxun I1.A. TaliHbl My3bIKd ¥ MATEMATHYECKOE MO-
nenupoBanue: AnreOpa wu rapmonus?.. [apmonus u anredpa! M., 2009.
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MUH «Kpacuc» BBeI JpeBHErpedyecKuid Bpau ['unmokpar 1t oobsic-
HEHHUsl TeMIepaMeHTa Kak MpeoOnajaHus B OPraHU3MeE OJHOTO W3
(GKM3HEHHBIX COKOB» (YETBIPEX 3JEMEHTOB): JKEJITON KeT4H, JTUM-
(GBI, KpOBHU, YepHOW Kendu. HecKonbKO AECATUIETHH TOMY Ha3aj
B. Mepnun?® npusiiek uaew Kpacuca, paspabarsiBast CHX0I0rHYe-
CKYIO TEOPHIO TeMIIepamMeHTa ¢ dSMIupuieckux nozuuuit. JI. Jopod-
MaH?* UCIIoNB30Bal MICK Kpacuca, pa3pabarbiBas KOHIIEMIUIO Me-
TauHAMBUyalbHOTO MHUpa. [lamee s Bo3Bpallych K Hjee Kpacuca
METauHANBUyaIbHOTO MHUpa, ceifuac ke COCpeoTOUMMCS Ha Kpa-
cuce NMPUMEHUTEIBHO K MY3BbIKE.

YcnoBuMcest HOHUMATh Kpacuc Kak COOTHOILIEHHUE, OanaHc, mpo-
MOPIUIO, COpa3MepHOCTh. [Ipu 3TOM TpajWLIMOHHOE MOHUMaHUE
HPONOPLUUH OCTAETCA: OTHOLUIEHHE OJHOW YaCTU K APYTOM WM OT-
JIeJIBHOM YacTH K IIEJIOMY, PaBHOBECHE MEXKJly YacCTSIMU MY3bIKaJb-
HOTO Tpou3BeaeHus. My3blka ecTh HeOTheMJieMas 4acTh MOpsaKa
BELIEH, BCE B HEW MOAUMHAETCS Kpacucy. TeM HE MEHEE ITO MOHSATUE
MoxHO auddepeHnrpoBarb. Tak, MOXKHO pa3iMuyaTh MYy3bIKaJIbHBIN
KpacHuc MO «TOPU30HTAIM» U «BEPTUKAIN», & TAKKE «COBMEIIEH-
HBI» (TOPU30HTANIN C BEPTHKAJIBIO) Kpacuc.

TopuzonmanvHblli Kpacuc TECHO COINPATaeTcss ¢ XPOHOCOM, C
HPOTSKEHHOCTBK) MY3BIKH, PACHPEACICHHOW BO BpeMeHU. Temi,
PUTM, METP, TaKT, MEJIOJAUS MPEIACTABISAIOT COOOH MPUMEPBI MY3bI-
KaJIBHBIX SBJIEHUH C MOCJIE0BAaTEIbHBIMU COOTHOIIEHUSMH MEXY
3ByKaMu. Temn — 3TO HE TOJIBKO CKOPOCTb, BBIpAKEHHAsl B 4aCTOTE
Yepe0BaHUs METPUUYECKUX J0Jed, HO TaKKe paBHOMEPHBIE COOT-
HOIIEHUS MEXJly ITUMU METPUUYECKUMH AOJIAMHU. Pumm — 3T0 COOT-
HOIIEHUs JJIUTEIBbHOCTEHN 3BYKOB B X MOCIEI0BATENbHOCTH, B TOM
YUCJIe MMEIOUUX PAa3IUdYHYI0 JJIUTENbHOCTh. Memp ONpEeAesioT
KaK paBHOMEPHOE YepeOBaHNE CUIIBHBIX U CIa0bIX J0JIeH, OH 3aja-
€T XOJ] BpEMEHHU MY3BIKaJIbHOTO NMPOU3BEAEHUSA. TaKkm — 3TO €ANHU-
11a My3bIKaJIbHOI'O METpa, OH MO3BOJISIET Pa3iInyaTh TOHBI B CMbICIIE
WX CUJIBl M c1abocTu (TSIKECTH M JIETKOCTH), HAUWHAETCS C CHIIb-
HOM JJ0JIM U 3aKaHYMBAETCS MEpe] CIAENYIOLE, paBHOW €l 10 CHIIE.
B menoouu kak mocieqoBaHNM OCMBICICHHBIX MO OTHOIICHUIO APYT
K Jpyry TOHOB JABM)KCHHS T0JIOCa BBEPX M BHH3 (BOCXOXKJICHHE U
HUCXO0XEHUE) TaKKEe COpa3MEPHBI.

2 Mepnun B.C. (pen.) Ouepk Teopuu Temnepamenrta. Uz, 2-e. [lepmb,
1973.

24 Hopgpman JIA. MetanHauBuayalbHbIA MUp: MeETONOIOTMYECKHE W
TeopeTnyeckue mpodiaemsl. M., 1993.
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Bepmukanbneii Kpacuc — 3TO TPONOPLUUS MY3BIKaIbHBIX
CPEACTB, B3ATBHIX B OJHOMOMEHTHOM cpese. ns oOHapyxeHHs
BEPTUKAILHOHN NMPONOPLUMH CIEAYET KaK Obl OCTAHOBUTH BPEMSI, OT-
BJICYBLCA OT NPOTAKCHHOCTHU MY3bIKHM BO BpEMCHU, HAIPABUTH BHU-
MaHHEC U BOCHPUATHUC HA COCTAB CPECACTB, B3ATBHIX B OAWH U TOT XK€
MOMEHT BpeMeHH. TeMOp v rapMoHHS IPEACTaBISAI0T COO0H mpu-
Mepbl MY3BIKaJIbHBIX SIBIICHHH, KaXkKJ10€ copa3MepHOe B caMoM cebe
o BepTUKaNH. TembOp — TO OKpacka 3BYKOB, BOZHHKAIONIAS MPH
OJHOBPEMEHHOM 3BY4YaHHUU HECKOJIBKHMX 3BYKOBBIX 4acTOT (3BYKH
OJIMHAKOBOW BBICOTHI U TPOMKOCTH, OJJHOBPEMEHHO HCIIOJIHEHHBIE
Ha pa3sHbIX UHCTPYMECHTAX WJIUM PAa3HbBIMU rojiocamMu, UJjinu Ha OJHOM
WHCTPYMEHTE Pa3HBIMHU CIIOCO0AMHU, ITPUXAMHU). [ apmonuto onpe-
JEJSI0T MPEKIE BCEro Kak OJHOBPEMEHHOE COBMECTHOE 3ByUaHHUE
HECKOJIbKUX TOHOB. [ JTaBHBIM MpEMETOM TapMOHUU SABIISIIOTCA aK-
KOPJABI U UX OOpalleHus; H3y4aloTcs KauecTBa CO3BYUH — TPE3BY-
YU, CEKCTAKKOP OB, KBAPTCEKCTAKKOPIOB, YMEHbIIEHHBIX CENTAK-
KOPJIOB, YBEJIMYEHHBIX CEKCTAKKOPAOB, JOMHHAHTCENTAKKOPIOB,
HOHAKKOPJIOB U T.[I.

CosmeuyenHbiti KpaCUC —3TO MPOTIOPIUS MY3BIKAIBHBIX CPEJ/ICTB,
COBMECTHO B3ATHIX I10 TOPHU3OHTAJIM (TOPU3OHTAJIBHBIA KPacuc)
1 BEpTUKaJIU (BEpPTUKAIBHBIN Kpacuc). ['apMOHMs, KOHTPAITyHKT, T10-
TUGOHMS TPECTABISIOT COO0H MPUMEPBI MY3bIKATbHBIX SIBICHUH C
«YIBOGHHBIM» KpacucoM. 'apMOHHUs — 3TO HE TOJIBKO aKKOPIbI (Bep-
TUKaJIBHBIH Kpacuc), HO U MX MOCJIEN0BaTeIbHOCTH (TOPU30HTAIb-
HBIM Kpacuc). Ocoboe BHUMaHUE yJeiseTcs KajgaHcaM, 3aBepliaro-
MM TapMOHHUYCCKUEC MTOCTIECA0OBATCIIBHOCTH. MOI‘YT HUMETh MECTO U
MOZYJSILUU — OOIIKE A1 HECKOJIbKUX TOHAJIBHOCTEH aKKOPJbI, T0-
CPEICTBYIOIINE MX CBA3SM U MepexoJaM M3 OZHOW TOHAJIBHOCTH B
npyryto. KOHTpanyHKT onpeeNsitoT Kak OJIHOBPEMEHHOE COYETaHNE
HECKOJIBKUX CaMOCTOSITEIbHBIX MEJIOANYECKUX JUHUI B pa3HbIX Io-
Jocax. BMecrte ¢ TeM npu couyeTaHUU METOANYECKUX JIMHUN 00pasy-
IOTCA TAKKC€ BEPTHUKAJIbHBIC CO3BYYM. B KOHTPAIMYHKTC OTACJIbHBIC
rojoca SBISIOTCA U CAMOCTOATEIbHBIMU MEIOANYECKUMU JTUHUSIMU
(TOpM30HTANBHBIM KpPacuc), ¥ OHM K€ MOMUYUHSIOTCSA 3aKOHAM Tap-
MOHUH (BEpTUKaJbHBIM Kpacuc). Beicmuii pacuBeT KOHTpamyHKTa
najaert Ha TBopyecTBO baxa u I'ennens.

My3bIKaJIbHbIE COUMHEHHUS, B KOTOPHIX HCIOJB3YyeTCsl KOHTpa-
IyHKT, YaCTO XapaKTepU3YIOT Kak MOoIu(pOHHI0. TepMUH «KOHTpa-
MYHKT» BO MHOTOM CHHOHUMUYEH TEPMHUHY «TIoTupoHus Y. [loaugo-
HUs — 3TO MHOI'OTOJIOCHAsI MY3bIKa, COBMECTHOE U OJHOBPEMEHHOE
3By4aHHE HECKOJBbKHUX TojocoB. KakIplil roixoc mMeer caMoCTOsi-
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TEIbHOE MEJOAMYECKOe 3HAUCHHE, TO €CTh Ka)JbIH ronoc obna-
JlaeT OMNpEACIICHHON WHAMBUAYAJIbHOCTHIO W HE3aBUCHMOCTHIO OT
JIPYTHX, BCE TOJI0Ca paBHONpaBHBL. [IpUHATO pa3iuyaTh HECKOIb-
Ko BUA0B nonudonuu. anee s Oyny UMETh B BHILYy TPEXKAEC BCETO
TaK Ha3bIBACMYIO KOHTPACTHYIO MOJU(POHHIO (CaMOCTOSITEIBHOCTD
Pa3HBIX MEJIOJUi), B OTIMYHE OT UMHTAIIMOHHOHW MoNn(OHUH, TIpH
KOTOpOH OCHOBHas TeMa 3BYYHUT CHadajia B OJIHOM Tojioce, a MoToM
MOSIBJISIETCS B IPYT'UX Tosiocax. borara mposiBIeHUsIME KOHTPACTHOR
noMn(OHUU OrepHasi My3blKa, TAe MPUMEHSIOTCS Pa3IMdHOTO poja
COYETaHUS OTICIBHBIX TOJOCOB M KOMIUIEKCOB, XapaKTEPH3YIOIIUX
o0pa3bl repoeB, UX B3aMMOOTHOIICHHSI, TPOTHBOOOPCTBO, KOH(IHK-
ThI, 00CTaHOBKY AeHCTBUH. ONATH-TaKU OT/ACIbHBIC TOJI0CA SIBIISIOT-
CSl U CAMOCTOSITEIbHBIMU MEJIOJINYECKUMHU JINHUSAMH (TOPU30HTaIb-
HBI Kpacuc), U MOMYUHSIOTCS 3aKOHAM FapMOHUH (BEPTHKAIbHBIN
kpacuc). [TonmudoHnto HaJJo MOHMMATh KaK TAPMOHUYECKOE CIUSHUE
BOCJAMHO HECKOJIBKHX CaMOCTOATEIBHBIX MENOAWH, UAYLUIUX B He-
CKOJILKHX I'0JI0CAaX OJHOBPEMEHHO, BMECTE,

[MonupoHust €cTh MHOXKECTBEHHOCTH, JApoOJcHHE OBbITHS Ha
MHO>KECTBEHHBIC TUTAHBI U YPOBHU, Ka4eCTBEHHO HEOJHOPOAHBIC U
CYLIHOCTHO pa3iuuHble. M1 TeM He MeHee B MONUGOHHUH rojoca He
pa3OpenaTcsi B XaOTHYECKOM pa3HOOOpa3uu, a OObeAMHSAIOTCS B
cTpoliHoe 1enoe. Mes equHCTBA HUKY/1a HE UCYE3a€T, HO BBIBOJUT-
Csl Ha HOBBIH KaueCTBEHHBIN YPOBEHb: €IMHCTBO CIBILIIUT ce0st camoe
KaK caMopaszinuaronieecs ToxaecTBo. Kpacora Mupo3nanus npsmo
HCXOJIUT U3 KOHTPACTHOTO COMOCTABIICHUS PA3IUYHBIX MPOTIOPIUI
B OJITHOBPEMEHHOM 3BYyYaHUHU TOJIOCOB, B OTIMYHE OT MOCIECIOBAHUS
3BYKOB, XapakTEPHOTO JJIs OJHOTOJIOCHOM My3bikuZ®. B kiaccuue-
CKHX IIPOU3BEJCHUAX OPTaHUYHO COUYETAIOTCS TapMOHUs U mosudo-
HUs, HO, KaK MpaBWiIo, IpeodiajaeT TOT WJIK WHOM CTHIb MUChMA.
B npentonusax u3 Xopouo memnepuposannozco xaiasupa baxa npeo0-
JajaeT TapMOHUYECKOE MUChMO, a B (Jyrax — KOHTPAyHKTHYECKOE.

My3biKkanpHas cmpykmypa

Hepenkxo cTpykTypy (cTpoeHHE) OINpenensioT Kak BHYTPEH-
Hee YCTPOMCTBO 4ero-amudo, CKppITOe BHENIHEH GopMoil mpenMera.
B cBoro ouepens, BHYTpEeHHEE YCTPOMCTBO OIMCHIBAIOT OOBIYHO

25 Cepos A.H. U36pannsie crateu / [Tox pen. I'H. Xy6osa. M., 1950.

26 Mapuenxoe B.JI. Monodouus, noaudoHus U JIMIHOCTE: MEUTa O Pyc-
cKoM MHororojocke // EBpasuiickoe mpocTpancTBo: 3BYK, CII0BO, 00pa3. M.,
2003. C. 413-434.

343



MOCPEIACTBOM KaTeTopuil memnoro m ero yacteil. [IpobmemMHOCTH
CTPYKTYPBbI MY3BIKaJIbHOTO MPOU3BEACHUSI BO3HUKAET, KOTJIa MIPHU-
HUMAIOTCS BO BHUMaHHUE €T0 CBOWCTBAa XpoHOca U Kpacuca. Kaza-
J0Ch ObI, XpOHOC M Kpacuc — pa3HOMOPSIKOBLIE ABJIEHUA. MOXKHO
JU YJIOKUTH X B MPOKPYCTOBO JOXKE eAUHON cTpyKTyphi? Koneu-
HO, My3bIKa €CTh IIeJI0€ M, CJIEI0BATeIbHO, My3bIKaJbHBIE XPOHOC
U Kpacuc «IOJDKHBI» COCTaBIATH €ro «4actu». Ho kakoi o6aux
MOXKEeT MPUHUMATh Takas CTpykTypa? B mouckax oTBETOB Ha 3TOT
BOIIPOC HA4yHY C TOTO, YTO HE TOJBKO JIOTUYECKHU, HO U B pycie
HOJMCHCTEMHOIO Moaxoa>’ My3bIKalbHOE IPOM3BEAEHUE MOKHO
TPaKTOBAaTh KaK MOJHMCUCTEMHBIH 0OBEKT. DTO O3HA4YaET, B YacT-
HOCTH, YTO YCTPOWCTBY MY3bIKM NPHUCYIIH, IO MEHBbIIEH Mepe,
MHOTOKa4€CTBEHHOCTh (MHOTOMOPSAAKOBOCTh, MHOTOMEPHOCTH) U
uepapXuIHocTh. C ITUX MO3UIHI MPEAIPUMEM IOTBITKY, BO-TIEPBHIX,
NPUOIU3UTHCS K TOHUMAHUIO CTPYKTYPBI MY3bIKaJIbHOTO TIPOU3BE-
JIEHHS, BO-BTOPBIX, HAMETHUM HEKOTOpbIE MEPCIEKTUBHI €€ HCclie-
JIOBaHUS B pycClie SMIHMPHYECKOTO TMO0/X0J]1a, KOJIMUYECTBEHHBIX HC-
CJIEIOBAaHUU.

[IpemmecTBytonuii aHaau3 MO3BOJISET BBIICIUTH B CTPYKTYpe
MY3BIKAJIBHOTO TPOW3BEACHUS HECKOJIbKO KaK B3aUMOCBS3aHHBIX,
TaK ¥ OTHOCUTEIBHO MapajuIeNbHBIX U3MEPEHHH.

Ilepsoe usmepenue — NUKIUIHOCTD (LUKIIBI, IEPUOBI, (a3bl).
O UMKIUYHOCTH MOXHO CYAUTH IO TMPOAOKUTENHHOCTH IHKIIOB
(B enuHUIIAX BPEMEHH), UX TMOBTOPEHUAM (KOJIMYECTBY IUKIIOB) U
yacToTe (KOJMYECCTBY LHMKJIOB B EAMHHILY BPEMEHH), KOJIECOAHUSIM
(konmMyecTBy MEpPexo 0B MEKJIY MPOTHUBOIMOCTABICHHBIMHU 3JIEMEH-
TaM{ U UX MPOJOJDKUTEIBHOCTH 10, OCIIE WIH B a3e MepexooB).

Bmopoe usmepenue — temmnopaibHOCTh. OHa omnpenensercs
KOJINYECTBOM BMEIIEHHBIX B IPOMEKYTOK MY3BIKaJIbHOTO BPEMEHHU
coOwrTuii. Ilpumep mpocreiinero (MeaKoro) My3slKaJlbHOTO COOBI-
THS — 3BYK B €r0 CEHCOPHOM KayecTBe, 00Jiee KPyIHbIE MY3bIKaJlb-
HbIE COOBITHSI — MOTHUB, Qpa3a, NpeIoKEeHUE, TIEPHO/], JICHTMOTHB,
Tema u T.J.

27 Hopgmar JI.A. KoHuenuus METauHIMBULYaIbHOIO MUPa: COBPEMEH-
Hoe cocrostHue. [Icuxomnorns // XKypnaan Beiciieid mxoms! sxoHOMEKH, 20006,
T. 3, Ne 3. C. 3-34; Kyzvmun B.I1. UcTopudeckue TPeanoChUIKH U THOCEO-
JIOTMYECKHEe OCHOBAaHUS CUCTEMHOro nonxona // Ilcuxonoruyeckuii sxypHa,
1982, T. 3, Ne 3. C. 3—-14; Kyzbmun B.I1. UcTopuueckue npeanoCchbUlKu U THO-
CEOJIOTHUYECKHE OCHOBAaHMS cucTeMHOro noaxona: (Oxondanue) // lcuxomno-
rudeckuit xxypHai, 1982, T. 3, Ne 4. C. 3—13.
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Tpemve usmepenue — coBMelleHHbIH kpacuc. IIponopuuu onpe-
JIENSIFOTCS] B TOPU30HTAIILHOM Kpacuce — MEXy [UKIaMH 10 MoKa-
3aresiM WX MPOJOKHTEILHOCTH W MOBTOPEHUH, B BEPTHKAIBHOM
Kpacuce — MeX/1y 3ByKOBBIMH YaCTOTAMH, ONPEACISIOMNMU TeMOp
3BYKOB (YCTAHOBJICHHE YacTO M PEAKO MPUMEHSIEMBIX TEMOpOB),
MEXIy Pa3HbIMU KauecTBaMHU CO3BYUHH (aKKOPJOB) M UX XapakTe-
pOM (KOHCOHAHCHI — JUCCOHAHCHI), OMATH-TAKU IyTEM YCTaHOBIIE-
HUS 9aCcTO ¥ PEIKO MPUMEHSIEMbIX CO3BYUHH, BKIIFOUAsl UX XapaKTep.
[Iponopuuu B cOBMENIEHHOM Kpacuce (MX oKa3aTesn) B HEKOTOPOM
polie «BTOPUYHBI» H «YABOCHBI». OHU «BTOPUYHBD» B TOM CMBICIIE,
YTO ONPENENSAIOTCS Ha OCHOBE JAHHBIX O MPOTOPIUSX B TOPU30H-
TallbHOM U BEpTUKalbHOM Kpacucax. OHU «yIBOCHBI» B TOM CMBIC-
Jie, YTO OTPEENSIOTCS KaK MPOMOPLUUU MEXIY MPOMOPIUSIMHU TO-
PU30HTAIHHOTO Kpacuca U MPONOPUHUSIMU BEPTHKAIHHOTO Kpacuca.
Ecnu Gonee abcTpakTHO, MOYKHO MOJIaraTh, YTO TOPU3OHTAJIbHBIN
Kpacuc pa3BepTHIBAETCS B IUIOCKOCTH MY3BIKAJIBHOTO BPEMEHH, BEp-
THUKaJIbHBIH KpPacHC — B IJIOCKOCTH MY3bIKAJIbHOTO MPOCTPaHCTBA,
COBMEILEHHBI Kpacuc — B IUIOCKOCTH MY3BIKAJIBHOI'O BpEMEHH-
MPOCTPaHCTBA.

B koHeuHOM HTOTE, pedb MOXKET UATH O CTPYKTYype XpoHOCa H
CTPYKType Kpacuca, o0 MX MHTErpalli Ha YpOBHE HEKOH Makpo-
CTPYKTypbl. CTpPYKTYphl XpOHOCAa M Kpacuca, ¢ OJHOW CTOPOHBI,
CYLIECTBYIOT KaK OTHOCHUTEIHHO HE3aBHCHMbIE W TapajuielibHbIC
oOpaszoBanus. C JIpyroil CTOPOHBI, OHU MOTYT OBITh CBSI3aHbI, B
YaCTHOCTH, 4Yepe3 OIocpenyronue 3BeHbs (Menuaropsl). OnHa u3
(GYHKIUH CTPYKTYpBI — yAep)KaHUE CBOUX KOMIIOHEHTOB (E€IUHUII,
9JIEMEHTOB) B CIIETUIEHHOM (CBSI3HOM) BHjE. DTO MPHUIAET €il oT-
HOCHUTEJIPHO 3aKPBITHIH XapakTep, a €e CIOCOObl CYIIeCTBOBAHUS
(1 QyHKIMOHUPOBaHMS) MPUOOPETAIOT ONPEACICHHYIO KECTKOCTh
U cTabUIBbHOCTh. BMecTe ¢ TeM CTPYKTYphl HE TOIBKO 3aMKHYTHI;
B HEKOTOPBIX OTHOIICHHUSX OHU MOTYT HOCHTHh TaKXe OTKPBITBIN
Xapaktep, ObITh TMOKMMHU M IOJABMIKHBIMH, B 4YacTHOCTH, Oyaro-
Japs OIOCPENYIOIINUM 3BEHbIMS,

He uckitoueHo, 4To CBSI3U CTPYKTYP XpPOHOCA U CTPYKTYp Kpa-
cUca MOTYT BO3HHUKaTh Oyiarofaps KOMIIOHEHTaM (HM3MepeHUsM),
YKOpEHEHHBIM B CaMHX 3THX CTPYKTypax. B wacTHocTH, moapa3y-
MEBaeTCs, YTO TEMIIOPAIBHOCTh U TOPU3OHTAIBHBIA Kpacuc B3au-

28 Jlopghmar JI.H. MeTONONOTHYECKUH aHANN3 TEOPUH HMHTErPAIBHOM
naauBrayansHocTH B.C. MepnuHa // MeTomonorus U HCTOPHS TICHXOJIOTHH,
2008. T. 3. Bem. 3. C. 106—121.
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MOCBSI3aHBl U MOTYT BBIIOJHATH POJIb OMOCPEAYIONINX 3BEHHEB
MEXy IPYTHMH KOMIIOHEHTaMH (U3MEpPEHNUIMH) CTPYKTYp XpoHOCca
U Kpacuca. B camom jene, TeMIOpalbHOCTh KAK NPOTS)KEHHYO BO
BpPEMEHHU LIETb COOBITHI (XPOHOC) MOKHO pacCMaTpUBaTh TAKXKE MO/
YIJIOM 3pEeHUs MPOIMOPIUN ITUX COOBITHH (TOPU30HTAJIBHBIN Kpa-
cuc). TeMnopaabHOCTh MOKET HAXOAUTHCS OJJHUM CBOUM KaueCTBOM
(IpOTSAKEHHOCTH BO BPEMEHH ) B TECHOU yIPSIKKE C ITUKINYHOCTHIO,
JPYTHM CBOUM KayeCTBOM (COOBITHITHOCTD) — C BEPTUKAIBHBIM U CO-
BMEILEHHBIM KpacucoM. B cBO0 ouepenb, TOpU30HTANIBHBIA KpacKuc
MOXET MPUHUMATh (OPMY LHUKIMYHOCTH, €CIU 4YacTH (MM COOBI-
THSI) TOBTOPSAIOTCA. [ OpU30HTANBHBIN KPACHUC K TOMY K€ MOXKET Ipe-
Bpamarbcs B GOpMy BEPTHKAIBHOI'O KpacHca, €CJIH MOTOK BPEMEHHU
«OCTaHABIIMBACTCS», @ MPOMOPLUHN YacTeH (MM COOBITHI) yCTaHAB-
JUBAIOTCS 10 BepTUKaIH. CBA3b TOPU30OHTAIBHOTO U BEPTUKAIBHOTO
KPAaCUCOB — 3TO HE YTO MHOE, KAK COBMEILIEHHBIN Kpacuc.
[IpeanpuHATHII BBIIIE aHATU3 OPraHU3AlUU MY3bIKaJIBHOTO
MPOU3BEIEHNS OCHOBBIBAJICS HA BBIJICIICHUU B HEM [TapaMETPOB XPO-
HOCa, Kpacuca, CTpPYKTypbl. B My3bIKabHOM IIPOU3BEAECHHUU 3TH I1a-
paMeTpbl IPUHUMAIOT MY3bIKAIbHO-cheyuduueckull Xxapakrep. OHH
MOTYT CIIYXKHTh T€OPETHUYECKON MPEANOCHUIKOW HCKYCCTBOMETpH-
YECKUX MCCIEeI0BAHUI MY3BIKaJbHBIX NpousBeaeHuili. K mpumepy,
H. 3yGapeBa’® npumeHsaa KOJMYECTBEHHBIE METOMbI, U3y4as 3BY-
KOBBIC COOBITHS B POHUYECKOM CJIO€ MY3BIKAJIIbHOTO MTPOU3BEACHHUS
(pUTMHYECKHI PUCYHOK, TADMOHUYECKYIO MYJIbCAIHI0, (PakTypHYIO
mw1oTHOCTh). I1. Kynnukun®® npuMeHHI KOJIMYEeCTBEHHBIE METO-
IIbl, U3y4as «HAMpPSKEHHOCTH» B MY3BIKAJIBHOM Ipou3BeneHuu. Ilo
OIHOMY TapaMeTpy (M3 TpeX) OblIa yCTAHOBJICHA MEPUOIUIHOCTD —
B T€X MUHHATIOPAX, JJI1 KOTOPBIX MOTOPHOE HAYaI0 OBIJIO BEYIIHM.
OTO yacTHBIE ClIydau MY3BIKAJIBHOTO XpOHOCA (TEMIIOPAIbHOCTH U
HUKIHYHOCTH). Takxke ObUIO OBl MHTEPECHO pa3paboTaTh METOA U
pa3BepHYTh KOJWYECTBEHHBIE HCCIEIOBAHUS JIPYTUX XapaKTepHu-
CTHUK XpOHOCAa, KaK U Kpacuca (ropu30HTAJIbHOTO, BEPTUKAILHOTO,
COBMEIIICHHOT0), B MY3BIKaJlbHOM Mpou3BeneHuu. llomararo, dto

2 3y6apesa H.5. MeTOIONIOIHYECKHE OMBITHI: HCKYCCTBOMETPHS U MY-
3p1ko3HaHme. [lepmb, 2004; 3ybapesa H.bB., Kynuuxkun I1.A. TaltHBI My3BIKH
U MaTeMaTH4YecKoe MojeInpoBanue: Anrebpa nin rapMoHus?.. 'apMoHus u
anreopa! M., 2009.

30 Kynuurun I1.4. DBOMIONHS XYI0KECTBEHHON KU3HU U CTUJISL MBIIILIE-
Hust (OIBIT KONMMYECTBEHHOTO MCCiIeoBanust): kaua. qucc. M.: [ocynapcrsen-
HBIIl HHCTUTYT UCKycCTBO3HaHUs, 2004.
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TaKHC KOJIMYCCTBCHHBIC HMCCJIICJOBaHUA BO3MOXKHBI, C HUMH CBs3bI-
Bal0 IMEPCIECKTUBY OYAYLIUX SMIHUPUYECKUX HUCCICOBAHUN B 3TOU
o0acTu.

Kanp u cmuns

My3vikanbhbiil dcanp — ITO TUTI (KIacc, BUI, TIOBU), 0OITHOCTD
B opMax TUTOJOTHUN U KIACCU(PUKAINI My3bIKaIbHBIX TPOU3BEIE-
HU, MaTpHIA, IO KOTOPOH CO3/1aeTCs TO MIJIM NHOE XyJ0KECTBEHHOE
nenoe®!. Kaup crout kak Obl HA TPAHUIE KATETOPUN COAEPIKAHUA
u popmel. Tem He menee B. Ilykkepman®? BbIIBUTaeT Ha MEPBbIN
iad (GakTop copepxkaHusi (KaHp — TUIIM3UPOBAHHOE COJIEpIKaHNUE),
A. Coxop* — ob1ecTBeHHOE OBITOBAHKE, KU3HEHHOE TIPEHA3HAYE-
HH€ MY3BIKH, B3aUMOCBS3b BHEMY3BIKAIbHBIX U CYyTy0O MY3bIKalb-
HBIX XapaKTepUCTHK.

[TonsTHe *xaHpa BO3HUKAeT Oyiaronaps He YHUKAIbHOCTH U He-
MMOBTOPUMOCTH MY3BIKAJIBHBIX MPOU3BEIECHHH, B3SATHIX 10 OTIEIb-
Hoctu. HampoTuB, moHsTHEM ’XaHpa OOBEAWHSIOT B TPYMIBI MHO-
YKECTBO NMPOU3BEACHUN MO MPHU3HAKAM HX CXOJCTBa (MPEXJE BCEro
10 COAEPKAHWI0) MEXAy coboifl. MHade ToBops, KaHpP BO3HHKAET
B pe3yibTaTe ONpeaeJeHNs Yy HEKOTOPOTO MHOXECTBAa OTAEITHHBIX
MpoM3BeNeHUN 00mMMX Mpu3HakoB. llosgBiseTcs Takoil >kaHp, Kak
My3BIKaJIbHas KaTeropus — OOITHOCTh MHOXKECTBA IPOU3BEICHHH 110
MpU3HAKaM, UX CO/IepPKaHMUs.

JKaHpbl pa3znuuaroT 1m0 HECKOJbKUM OCHOBaHUsM. 1o ku3HEH-
HOMY TpeIHAa3HAYCHHWIO Yy aHpa OTpelenseTcss oO0llecTBeHHa,
ObITOBas, XynoxkecTBeHHass (yHkius. [lo ycrnoBusiM M cpepcTBam
WCTIOTHEHUS ’KaHP MOXKET OBITh TeaTpabHBIM, KOHIIEPTHBIM, KaMep-
HBIM, KHHOMY3bIKaIbHBIM. [10 XapakTepy copepx aHus 1 GOpMBbI €ro
BOIUJIOIICHUS KaHP MOXET OBITh JIMPUUYECKUM, SIIUYECKUM, JIpaMa-
tryeckuM. CornacHo Apyrod kiaccupukanuu U 1o QyHKIMOHAIb-
HOMY KPUTEpHUIO, Pa3nyaloT TPH TPYNIEI )KaHPOB. B mepBoii rpyr-
e JKaHp ONpe/eNseT B OCHOBHBIX YepTax yCJIOBHUsS OOIIEHHUS, POIU
YYaCTHHKOB B HEM, HHAuU€ TOBOPS, QYHKIUU U CTPYKTYPY KOMMYHH-
karuu. Bo Bropoii rpyrmne xaHp 00beInHAeT TEKTOHUYEeCKUE (QyHK-

3! Hasaiikuncxuti E.B. Ctuiib v sKaHp B My3bike. M., 2003,

32 Masenv JI.A., L[ykxepman B.A. Anann3 My3bIKallbHBIX TPOM3BEICHHUIA.
M., 1967; []ykkepman B.A. My3bIKaJbHbBIE >KaHPBI U OCHOBBI MY3bIKaJIbHBIX
dopm. M., 1964.

33 Coxop A. Teopust My3bIKAIBHBIX JKAHPOB: 3aJ[aUl U MEPCIIEKTUBBI //
Bomnpocst corponornu u acteTukd My3sIki. JI., 1983. Bem. II1. C. 129-142.
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LU, OTHOCSIIIMECS K CTPOCHUIO KaHPOBOIO II€JIOTO, MPEXKJIE BCEro
K My3bIKanbHOU popme. TpeTbio rpynny o0pa3yroT ceMaHTHYECKUE
(YHKIUY )KaHpa — ero 3HaunuTeIbHbIe (POPMBI M 00pa3Ibl, B KOTOPBIX
BBIPYKAIOTCS B 0000LICHHOM BHUAE Xy 0KECTBEHHBIH, JCTCTHUECKUI
U KU3HEHHBIA CMBICITBI®Y,

[TooOHO MY3BIKATBLHOMY KaHPY, MY3bIKAAbHbIN CMULL — ITO
TUn (KJacc, BUJ, TMOABUA) MY3bIKaJIbHBIX MPOU3BEACHUH, HE OJHO,
a HEKOTOPOE MX MHOXXECTBO, OOIIHOCTH MO ONpPEACICHHBIM IMpH-
3HaKaM cxozcTBa. [Iopoli TEpMHHOM «CTHIIbY 3aMEHSETCS TEPMUH
<oKaHp» (OTEPHBIN «CTUIBY, TOMO(GOHHBIH «CTUJIBY») WU K€ OHH
IyOnupyroTcs («CTHIb kaHpay). OgHaKO OOIIHOCTh MY3bIKAJIbHBIX
MPOU3BEACHUI MMeeT pa3Hble OCHOBAHMS MO CTHIIIO U JKaHPY, a HX
OTOXXJECTBICHUE MOXKET MPHUBOAUTH K JIOXKHOMY BIICUATICHHUIO H3-
OBITOYHOCTH MOHATHUSL CTUISL. [1010OHO KaHpy, CTUIIb TaKXKe CTOUT
KaKk Obl Ha TpaHUIlE KaTeropuii copepxkanust u Gopmbr>>. OqHU aB-
TOpPBI OTHOCAT CTHJIb M K COAEPKAaHHIO, U K (opMe, OTMEUaloT HX
JMaJeKTHYECKY IO B3auMocBsa3h>®, JIpyrue aBropsl (Hanpumep E. [la-
peBa’’) cornmamarorcs ¢ 3aBUCUMOCTBIO CTHJISA OT COAEPIKAHHS, HO
OTHOCSIT CTHIIb BCE ke K obnactu popmel. Kak ormeuaer M. Karau™,
CTUJIb JAUKTYETCS OINpENeJICHHBIM COACPKAHUEM, HO CaM SBIISETCS
kagecTBOM (opMbl. He BraBasich pajiee B JUCKYCCHUIO 1O 9TOMY BO-
mpocy, st Oyny HCXOAUTH U3 TOTO, YTO AOJKHBI OBITh SICHBIE H YETKHE
KPUTEPUH OTIIMUUN CTUIA OT xKaHpa. C 3TON TOYKH 3pEHUS 1IeIeCO0-
Opa3HO OTHOCUTH CTHJIb K opMe (B OTIMUYHKE OT KaHpa Kak couep-
JKaHUs), IyCTh JaKe CTUJIb B YEM-TO XapaKTEepPHU3yeT U COJepKaHue
MY3bIKaJbHBIX TPOU3BEACHUA.

My3bIKaJbHbIC CTHIIM TPYNIUPYIOT MO MaciuTaly ¥ BpeMEHHOMY
nuana3zoHy. CTHIb MOKET XapakTepH30BaTh OJHOTO KOMIIO3UTOPA.
Crunb baxa ckiagpiBaeTcst U3 XapakTEepPHBIX 0COOCHHOCTEH UCTIONb-
30BaHHS MM B OOJIBIIMHCTBE CBOMX IPOU3BEICHUN rapMOHUYECKO-
ro, MEJIOJNYECKOTO, MOJU(OHNIECKOT0, PUTMUYECKOTO U MPOYETO
MaTepuana. XapakTepHble OCOOCHHOCTH MPUCYIIH HPOU3BEICHU-
SIM TPYMIBl KOMIIO3UTOPOB, OOBEIMHEHHBIX 00mIeH mMmiIargopmoi
(banakupeBCKHIl KpPYKOK — CTHJb INKOJIBI WMJM HampaBleHUs).

3 Hasavixuncxkuti E.B. CTunb 1 xaHp B My3bike. M., 2003.

3 Muxaiinos M.K. Ctunb B my3sbike. M.; J1., 1981.

36 Nymanuyxan H.C. Beenenue B COBpeMEHHYIO rapMoHuio. M., 1984;
Maszens JI.A. Ctathy IO TEOPUH U aHATHU3Y My3bIKH. M., 1982.

37 I[Japeea E.M. Vlorannec Bpamc. M., 1986.

3 Kaean M. Jlexunu 110 MapKCUCTCKO-JIEHUHCKOM dcretrke. JI., 1971.
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CBoeoOpasue CTWIS KOMIIO3UTOPOB OOHApYy>KMBaeTCs IO HAaIHO-
HaJIbHOMY KpUTEpHUIO (HalMOoHaJIbHas XapaKTepHOCTh My3bIkH [1po-
kodweBa, PaBens, XauarypsHa). BeiaensroT Takxke HCTOPHYECKUE
ctunu (cBoeoOpasme My3bIKaJbHOTO KIacCHIIM3Ma, O0apokko). Bau-
MaHHe oOpamaercsi He TOJBKO Ha yCTOWYMBOCTH CTHJIEH, HO U Ha
WX M3MEHYMBOCTh. B pasHble mepuoasl TBOPYECTBA KOMIIO3UTOPHI
MOIJIM MEHSATHh CBOM cTuib. CKajkeM, My3bIKaJbHBIN $3bIK, IIPUH-
el GopMooOpazoBaHus (CTHIIB) B TTO3HUX COHATaX M KBapTeTaxX
berxosena mperepnenu cymecTBeHHble n3MeHeHus. K Tomy jxe Ha
0COOEHHOCTH CTHJICH MOTYT BIUSATH OOLIHOCTBH JKaHpa U UCIIOJIb3Yye-
Mble HHCTpyMeHTbI. CTuib oprenuanHblxX npousseaeuuit [llymana
3HAYUTENIbHO OTJIMYAETCsl OT CTHA ero cuMm@onuil. CBoeoOpas3Hbl
¢doprenmannbiii ctuab lllonena, BOKadbHBIH CTUIL MyCOPICKOTO,
OpKecTpoBHIi cTuib Barnepa.

MoskHO nonararb, 4TO CTHJIb — MOHSTHE MHOTOCIOWHOE, IpH-
9YeM OJMH €ro clioil Kak Obl BCTAaBISIETCS B IPYrod MO MPHHIMILY
MaTpeniku («BepTHKaiby). CkaxeM, B KAKMX-TO OTHOIICHUSX, CTUIIb
OTJIETIbHBIX TEPHOAOB KOHKPETHOTO KOMIIO3MTOpa MOXKHO paccma-
TpUBaTh COCTABHOM «YacThIO» CTHJIS JAHHOI'O KOMIIO3UTOpa B Iie-
JIOM, CTHJIb KOHKPETHOTO KOMITIO3UTOPA — COCTAaBHOM «4YacCThIO» CTH-
7 MIKOJBI, CTHJIb IIKOJIBI — COCTABHON «YacCThIO» HAIIMOHAJIBHOTO
CTHUJIS, HAIMOHAJIBHBIN CTUIIb — COCTABHOM «YaCThI0» UCTOPUYECKO-
ro ctwid. Bunumo, y cTuiist MOryT ObITh U «TOPU30HTAJIbHBIE» HU3-
MepEeHHUs, HallpuMep, cBoeoOpa3ne CTHIEH B 3aBUCUMOCTH OT JKaHpa
1 uHCTpyMeHTa. KoHeuHo, Takoi B3Il Ha CTHIIN SIBJISIETCS CUIIb-
HBIM yIPOIICHHEM. AHAJIN3 TBOPUYECTBA KOMIIO3UTOPOB KaK POAOHA-
YaJbHUKOB HOBOTO CTHJISI, K IPUMEPY, MOXKET HECKOJIBKO M3MEHSTh
3Ty MepapXuio cTuiieid. Tem He MeHee yInpolIleHHe 03BOJIsIET CXBa-
THUTBH OOILIYIO KAPTHHY CTHIICH.

VYenoBuMces ganiee ynoTpeOusiTh TEPMUH «MY3bIKaJIbHBIN CTHUIIB)
y3K0: OyseM UMETh B BHJIY, BO-TIEPBBIX, CTHJIb TOJBKO OTAEIbHBIX
KOMIIO3UTOPOB, BO-BTOPBIX, «OCYILIECTBIECHHE» CTUJIS Ha YpPOBHE
TEeKCTa MY3BIKaJIbHOTO TpousBeneHus. OOpa3ylomuMH 3TOT TEKCT
COCTABJIAIONIUMU SIBJISIOTCS, B YaCTHOCTH, TapMOHUYECKUH, MeJlo-
TUYeCKU, TOTU(POHNYECCKUH, PUTMUYSCKUI MaTepHall, TPHHIIHITBI
(dbopMooOpa3zoBaHus, KOMIIO3UIIMOHHBIE MPHUEMBI, JIPYTUe BBIpa3u-
TenbHBIEe cpefacTBa. Ho BbIpazuTenbHBIE Cpe/ICTBA SABIAIOTCS JIUIIb
HOocuTensaMu CTUIsg. COOCTBEHHO K€ MY3BIKaJbHBIA CTHIIL OOHApPY-
KUBAETCS B TOM, KAKUMU CHOCOOAMU U Npuemdamy BOTUIONMAETCS B
MIPOU3BEACHUHM TO UJIU HHOE colepkanue. Tak, Marepuanom 1is rap-
MOHHYECKOI'O CTHJISI IPOU3BEACHUSI MOT'YT CIIY>KHTb 3JIEMEHTHI Tap-
MOHHMYECKOI'O SI3bIKa, CHHTAKCUUECKHUE CBSI3U B UX XYIO’KECTBEHHO-
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HANpPaBICHHOM 3HAYCHUHU, KOMIIO3MIIMOHHBIC (PYHKIHHU TapMOHUHU.
K Tomy ke rapMoHMYeCKHE NPHEMBI PAacCMaTPUBAIOTCS B TecC-
HOH CBSI3M C CEMaHTHUYECKON «HArpy3Koi», KOTOPYIO OHHU HECYT, U
XYI0’KECTBEHHO-3CTETUUECKUM Pe3yJIbTaToM, B (JOPMUPOBAHUU KO-
TOporo oHu ydactByroT>’. COOCTBEHHO K€ TapMOHMYECKHH CTHIIb
0oOHapy»XMBaeTCs B TOM, HAaCKOJBKO CBOCOOpa3HBI CIOCOOBI YIIO-
TpeOJICHUS U BBIPA)KEHUSI TAPMOHHYECKOr0 Marepuana. My3blKalb-
HBIM CTHJIb — 3TO HE TOJBKO CIIOCO0 yInoTpeOIeHNs BBIPAa3UTEIbHBIX
CPEICTB, CIIOCO0 BBIPAKEHUSI MY3BIKAILHOTO COJIEPIKAHUS, HO TaKKe
CHCTEMa MY3bIKAIBHOTO MBIIUICHUS, XyI0KECTBEHHBIH MHp, TIPO-
HM3aHHBIN cO3HaHUEM aBTopa‘!.

B My3bIKambHOM CTHJIE HPOSIBISIIOTCS TaK)KE 4epThl OOIIHO-
CTU WM Ipu3HaKH paznuuuid. OOUIHOCTH CTUIIST OOHApY)KHUBaeTCs Ye-
pe3 CXOACTBO CTUIIEBBIX IEMEHTOB, YEPE3 UEPTHI, TOBTOPSAIOIINECS
«eIMHOOOPa3HO» MJIN MOJOOHBIM 00pa3oM B pa3HBIX NPOU3BEIC-
HUSAX OAHOI'O KOMIIO3UTOpA, 4epe3 OCOOEHHOCTH, INPUHHUMAIOLINE
y KOMIIO3UTOpa TUIMYHBIA Xapakrep??. B To jxe BpeMst CTHIH pa3-
HBIX KOMIIO3UTOPOB MOTYT OTJIIMYAaThCS ApYr oT npyra. Tak, HaOmio-
JAIOTCSl Pa3jinyusi B TOM, KaK HMCIIOJIb30BAIM IAPMOHUYECKUH, Me-
JTONMYCCKUN, IO OHUIECKUN, pUTMAUCCKIH W IPOUNI MaTepHuail
bax (ctuip baxa) u berxosen (ctunps berxoBena).

Mysbma KaK MpoToTHUIl
METAUHIAUBUAYAJIBHOIO MUPa KOMIIO3UTOpA

My3blKka npeacTaBiseT co0ol cucTeMHBIM 00beKT. B kauectse
cucTeMbl®? My3blka MOXKET 00JIaIaTh CBOMCTBOM MHOTOMEPHOCTH.
OnHo ee u3MepeHne — My3bIKaJIbHOE TPOU3BEACHUE KaK COLUAIIBHO-
XYZO)KECTBEHHOE SIBJIEHUE, APYroe €€ M3MEpeHHEe — MY3bIKaJbHOE

3 Nymanuyran H.C. BBenenne B COBpEMEHHYIO rapMOHUI0. M., 1984,

40 Maszens JI. CTpoeHHE My3bIKaIbHBIX IPOM3BEACHUN. M., 1986.

4 Meoywesckuii B. K npo0neme CyIHOCTH, SBOIIOUMH M THIIOJIOTHH
MY3bIKaJIbHBIX CTHIIEH // My3bIKajabHbBIH COBpeMEeHHHMK. Bpim. 5. M., 1984.
C.3-17.

2 Muxaiinoe M.K. Ctunb B My3bike. M.; JI., 198]1.

3 Hopgman JIA. KoHuenuus METaAMHAUBHIYAILHOIO MUPA: COBPEMEH-
HOe coctostHME. [lcmxomorusa. XXypHan Beicmed mxonsl sxoHOMEKH, 20006,
T. 3, Ne 3. C. 3-34; Kyzvmun B.I1. UcTopudeckue TPeanoChUIKH U THOCEO-
JIOTMYECKHEe OCHOBAaHUS CUCTEMHOro nonxona // Ilcuxonoruyeckuii sxypHa,
1982, T. 3, Ne 3. C. 3—-14; Kyzbmun B.I1. UcTopuueckue npeanochbUlKu U THO-
CEOJIOTHUYECKHE OCHOBAaHMS cucTeMHOro noaxona: (Oxondanue) // lcuxomno-
rudeckuit xxypHai, 1982, T. 3, Ne 4. C. 3—13.
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IMPOU3BCACHUEC KaK IPOTOTHUII. OcHOBaHHEM MOHUMAHUS MY3bIKH KakK
IMPOTOTHUIIA CIIYKUT MY3bIKaJIbHas MeTa(bopa MCTauHJAUBUAYaAJIbHO-
TO MUpPa KOMIIO3UTOPA.

Mpy3vikansnas memagopa
MemaunoOusuoyanbH020 MUpa KOMRHO3IUMopa

[Ipennaraercst My3blKajibHass MeTagopa B HCCIEAOBAaHUU, MO-
HUMAHUU U OCMBICIICHHM METAauHAMBUAYAJIHLHOTO MHUpPa KOMIIO3H-
Topa. Ee KBHHTACCEHIIHMS 3aKIIOYaeTcs B TOM, YTO METAMH]IUBH-
OyaldbHBI MHP KOMIIO3MTOpa (KOTOPBI HMMEET BHEMY3BIKAIbHOE
MPOUCXOXKICHHUE) TOJIIKYeTCs KaK HEeKHI aHaJIoT, oJ00He TOMY, KaK
yCTpoeHa My3blKa (00BEKTHO-MaTepHalbHbIe W HICAbHBIE CIIOCO-
Obl CyIIECTBOBaHMSI KOTOPOH HMMEIOT BHEIICHUXMYECKOE COIepiKa-
Hue). O6pa3Ho roBOps, KOMIIO3UTOP M €ro METaWHIWBHIyalbHBIN
MHD — 3TO CAMOCTOSTEIbHOE «MY3bIKaJIbHOE IpOU3BeicHuEY. bonee
MPEeJIMETHO U KOHKPETHO BapUAHT Pa3BUTHUS ITOM WICH MOXKCET 3a-
KIII0YaThCsl B TOM, YTO YCTPOHWCTBO MY3BIKH paccMaTpHBACTCS Kak
«IPOTOTHUI», @ METAaWHAMBHUIYaIbHBIH MHP KOMIO3HTOpa — KakK
BapHaHT ero (YyCTpOHCTBa MY3BIKH) BOCIPOHM3BOJCTBA, MPOIOJIKE-
HUSL ¥ YMHOXCHHUS B MHOM HOCHTEJIE M croco0e CyliecTBOBaHMUS,
yeM cama My3biKa. [Ipy 3TOM MHAMBHAYalIbHOCTH KOMIIO3HTOPA U
€ro MeTauHIUBHyaJIbHBII MUP TPAKTYIOTCS HE KaK HEUTO BHEIIHEE,
noOoYHOE U MMeEIoIee MPUHIINITHAIBHO HHYIO TPUPO.LY, YeM MY3bI-
ka. Hamportus, mosiaraercs, 4T0 y METauHAMBUAYAIHLHOTO MHpA TE
K€ KOpPHH, YTO M y MY3bIKH. HO OHM He B MPOHMCXOXKICHHWH, HE B
cyOcTparax, He B COCTaBe JIEMEHTOB U KOMIIOHEHTOB, OHH — B CIIO-
cobax ux opeaHuzayuu.

My3vikanvbHoe npou3eedenue KaK npoOmomun

Jns TBOopuecTBa OMHUX KOMIIO3UTOPOB MPOU3BENCHUS IPYTHX
KOMITO3UTOPOB (B TOM YHCJIE MPEANICCTBEHHUKOB) MOTYT CIYHTh
MpOTOTUTIAMH. TEPMHUH «IIPOTOTHUIT» YIIOTPEOIAETCS 31€Ch B OCHOB-
HOM B 3HAQUYCHUH HEKWX THIIUYHBIX OCOOEHHOCTEH MY3BIKaThHBIX
MPOU3BEICHUI (MY3bIKAIBHBIX MMaTTEPHOB), BHICTYIAOIINX B POIU
CBOEOOpa3HOro 00pa3la JJisl MOApPaKaHMs, MOJIEIHU, KUICATLHOTO»
npuMepa U3 HEKOTOPOTO MHOXKECTBA MPUMEPOB, HOPMBI, MATPUIIBI
BO3MOKHOCTEN. XOTSI My3blKa KaK COLMAJIbHO-XY/I0KECTBEHHOE SIB-
JICHUE W TPOTOTHUII MEPECEKAIOTCS, OHU Pa3IUdaloTCs Mo crocodam
CYIIECTBOBAHMUS, BRITTOTHACMBIM (QYHKITUAM, 3a1adaM U TIpeaMeTam
X aHanuza. Takoe pasjauueHue ONpaBlaHO U C O3ULIMH MOAX0Aa K
MY3BIKQIBHOMY MTPOU3BEACHUIO KAaK CHCTEMHOMY OOBEKTY.
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ba3zosoble MY3bIKATIbHbLE NPOMONIUTNbL

BBenem monsTHE 0a30BBIX MY3bIKAJIbHBIX MPOTOTUIIOB U yCIIO-
BUMCS pa3inyarh 0a30BBIA CONMATBHO-MY3BIKAJIbHbBIH MPOTOTHUII U
0a30BBIN HHAWBUIYATbHO-TIPETBOPSIONTANA MTPOTOTHII.

basoevie mysvikanvruvie npomomunsl — 3T0 QpyHIaMEHTaIbHBIE
OTHOIICHHUSI, KOTOPBIE CKIIAJBIBAIOTCS Y KOMIIO3UTOPA ¢ MYy3bIKaJb-
HBIMU TIPOU3BEACHUSIMU JIPYTUX KOMIIO3UTOPOB, B TOM YHCIIE C MY-
3BIKOM €T0 MpeIIeCTBEHHUKOB. My3bIKalbHbIE TPOU3BENECHUS JIPY-
TUX KOMIIO3UTOPOB M TPEIIECTBEHHUKOB PacCMaTpPUBAIOTCS Kak
oOpa3upl 11 HoApaxkaHus JMO0 KaK MaTpULbl KOMIIO3UTOPCKUX
BO3MOXKHOCTEH. CylnecTByeT BEIMKOE€ MHOXECTBO MY3bIKaJIbHBIX
npororunoB. [logpa3zymeBaroTcsi, OAHAKO, HE BCSIKWE MPOTOTHUIIBI, a
JUIIb T€ U3 HUX, KOTOPbIE IPUHUMAET, IPEANOYUTAET U UCTIOIb3YET
B CBOEM TBOPUYECTBE JAHHBII KOMIIO3UTOP.

Baszoeviii coyuanbno-my3eikanbHblii npomomun — 3T0 TUIIUYHbIE
0COOCHHOCTH MY3bIKAJIbHBIX MTPONU3BEEHNHN, B3IThIE KOMIIO3UTOPOM
3a oOpasen 1 NoApaKaHusl, «UAeaIbHbIN» IPUMEDP, HOPMY, MaTpHU-
1y BO3MOXXHOCTEH. VMHa4ye roBopsi, TUIIMYHBIA OOpa3el MepBHYEH,
BBICTYNAeT B POJIM JIOTHUYECKOTO CYOBEKTa, CIIYXKHT XyIOKECTBEH-
HOW MepOH, HOPMOH U Tpaauuue. B cBor ouepelb, KOMIIO3UTOP
MOJpakaeT, a TO U BOCIPOM3BOAUT TUMMYHBIA oOpasell, Boccos/a-
€T, aCCHMHJIUPYET €ro, TO €CTh BTOPUYEH, BBICTYIIA€T B POJIU JIO-
IUYECKOr0 00BEKTa, SIBJISIETCSI HOCUTENIEM XYI0’KECTBEHHON MEpbl U
HOPMBI, TOI WM UHOU TPaIULUHU, YCTAHOBUBIIEHCS B MY3bIKaJIbHOM
XKU3HM oOmecTBa. KoMmo3uTop moapaskaeT TeM MM HHBIM (par-
MEHTaM MY3bIKaJIbHO-COLIMAJIBHOTO MPOTOTHIA HUJIH BOCIPOU3BOJIUT
UX, KaK Obl OTCTpPaHss OT HUX CBOE aBTOpCcKoe Hauasio. O0pa3Ho ro-
BOPS, COIMATIbHO-MY3BIKAJIBHBIA MPOTOTHIT — 3TO «TY>KOE», KOTOPO-
My MOApa)kaeT COBPEMEHHBIH KOMIIO3UTOP M KOTOPOE B PE3yiIbTaTe
MOJpakaHUsl U BOCIIPOU3BOJCTBA BPACTAET B €r0 TBOPUYECTBO, CTa-
HOBUTCS «CBOMM». JTa cxemMa HAllOMHUHAeT HM3BECTHYIO (QOopMyiy
JleouTbeBa*: «BHYTpeHHEE Uepe3 BHELIHEEY.

ITo B. CeipoBy*®, BpacTaHue «4y’Oro» B KOMIIO3UTOPCKOE
TBOPYECTBO MPOUCXOMNT, IO MEHBIIIEH Mepe, Ha TPeX YPOBHAX. DTO
naeiiHO-00pa3Hblii KOHTEKCT TBOPUECTBA, APAMaTyprusi U MHTOHA-

4 Jleonmves A.H. Jlekuuu no o6meil ncuxomormn / Iloxm pen.
J.A. Jleontnea, E.E. Coxonosoii. M., 2005.

4 Coipos B. TUNONIOrHYECKHUE aCTIEKTHI KOMIIO3UTOPCKOro ctuist // Cru-
neBble UckaHUs B My3blke 70—-80-x romoB XX Beka. Pocto-Ha-Jlony, 1994.
C. 53-71.
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nuoHHas cepa. [Ipumepsbl MOA0OHBIX BpacTaHUi 0OHAPYKHBAKOT-
csl B «UIyMaHOBCKOM» Yy YalikoBckoro, «0eTxoBeHCKOM» Yy Mauiepa,
«IIIOCTaKOBUYECKOM» y THIIEHKO (3aMMCTBOBaHME W WMUTAIIHS).
BeTxoBeH Haxomwics MO BIUSHUSIMH CTapbIX MacTepoB, bax 00-
pamaics K riiyouHam mnonudoHudeckor Tpaauiuu, lllocTtakoBuu
SIBJISLJICS] TIPSIMBIM HACIICTHUKOM «JIpaMaTyprudeCcKoi» JIMHUU, UITY-
meit ot berxosena, YalikoBckoro, Mycoprckoro, Manepa (Bocpo-
W3BEJeHNE U MPOAOIDKeHUE Tpaaulni). « DaHTaCTHYECKHE TaHITBD)
IlocrakoBuya ¢ (pparmeHTamu «Apomaros...» JleOroccu — apyroe
CBUJECTEIBCTBO 3aMMCTBOBAHUS, B3ATOE HE CTOJBKO KakK MOApaKa-
HUe€, CKOJIbKO TOHKOE IMapOJANPOBAHHE U T.1.

ba3zosviii unousudyanvrno-npemseopanowuil nNpoOmMomun Toxe cy-
HICCTBYET B CHCTEME OTHOIICHHH TUIUYHBIX OCOOCHHOCTEH MY3bI-
KaJIbHBIX MPOU3BEACHUN APYTHX KOMIO3UTOPOB M OCOOEGHHOCTEH
TBOpPYECTBA U3y4aeMOTO KOMIIO3UTOpa. B cpaBHEHNH C My3BIKAITBHO-
COIMATBFHBIM MPOTOTHIIOM, OJTHAKO, 37IeCh TOYKAa OTCYETa MEHSAETCS
Ha MPOTHBOIIOJIIOKHYIO. He My3bIKaJIbHBIN COIMYM «ITOCTaBISET» U
ompeznensieT o0pas3ibl KOMIIO3UTOPY, @ CaM KOMIIO3UTODP COBEPILAET
BBIOOPHI MPEANIOYUTAEMBIX UM O0pa3IoB, MOAPAXKAET UM HIH BOC-
MPOM3BOJUT UX B CBOEM TBOpUecTBe. He «BHyTpeHHee uepe3 BHEIl-
Hee», KakK B cliydae ¢ COIHAIbHO-MYy3bIKaIbHBIM MPOTOTUIIOM (H Y
JleonTneBa*®), a HA0OOPOT, «BHEIIHEE Yepe3 BHYTpeHHee» (Kak y
PyGunmreiina®’). @yHKIMU TPOTOTUIIA IPH STOM HECKOJIBKO MEHS-
IOTCSI: OH HE TOJIBKO «IIENIb», HO M «CPEACTBO», KOJIEKIIHS MY3bI-
KaJIbHBIX «3arOTOBOKY», KOTOPBIE UCTIOIB3YET, TpaHCchopMHpyeT, MO-
mupunupyeT KoMno3uTop. OH HE OTCTpaHsieT OT MPOTOTHIIA CBOE
aBTOPCKOE Hadalio, a HA00OPOT, UIET U HAXOJHUT B HEM «CBOE», He-
KO€ TapMOHHUYECKOE CO3BYUYHE CBOEMY AYIIEBHOMY CTpor0. Tak KoM-
MO3UTOP KakK Obl IEpeXBaThIBACT Y TPOTOTUIIA MHUIIMATHUBY U BBICTY-
MAeT M0 OTHOIICHHWIO K HEMY B MIIOCTACH ONPEICIISIIONIero Havana,
B POJIH JIOTHYECKOTO CyOBeKTa.

Cy1miecTBeHHO, YTO ¢ TaKMX MO3UIMNA MY3BIKa MPEICTAeT HE B
pOJIM KaKOTo-TO OJHOTO MPOTOTHIIA UJIK BEChMa y3KOTO Kpyra Ipo-
TOTHNOB. HampoTuB, My3blka €CTh HEKOE BECbMa ILIMPOKOE MOJIe C
OOJBITUM MHOXECTBOM ITPOTOTUIIOB, B TOM YHCIIE XY/I0)KECTBEHHBIX
Mep, HopM, Tpaaumuii. Kommosutop onpeaensier Te u3 HuX, KOTOpbIe
CTaHYyT JJI HETO MPEANOYTUTEIbHBIMH. [IpOTOTHIT IpU 3TOM OKa-
3bIBACTCA BTOPUYCH, MMONAAACT B MO3ULHUIO JOTHYECKOTO OOBEKTA.

46 Jleonmvee A.H. Jlexumm mno oOwmeit mcuxomorun / Ilom pen.
JI.A. Jleonthena, E.E. CokonoBoii. M., 2005.
47 Pyounwmerin C.JI. Boitue u cosHanue. Yenosek u mup. CII6., 2003.
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Kommo3surop (cyObeKT) ke He CTOJIBKO BOCCO3AACT, ACCUMHIINPYET
TUNIMYHBIA o0Opaszew, ckoJbko B opmax mportoruma (00bekTa) pea-
THU3yeT COOCTBEHHBIN TBOPUECCKUU 3aMbices. PaboTa kommo3uTopa
C MPOTOTUIIAMU TIPU ITOM MPUOOpeTaeT N30UpaTeIbHBIH XapakTep.
Paboras «mox ceOs», KOMIIO3UTOP MOXKET HM3BJIeKaTh 00pasIibl OT
Pa3HBIX KOMIIO3UTOPOB, M3 PA3HBIX KAHPOB U CTHIJICH, MPHUAABAThH
MPHOPUTETHI PA3HBIM CTHIISIM. Tak IMPOTOTUI CTAHOBUTCS MaTpHILIEH
BO3MOXKHOCTeM. KoMno3utop peanusyer Kakyro-TO 4acTb 3TUX BO3-
MOXKHOCTEH, mpeoOpa3yst UX B aBTOPCKUE KOHIETIMH. DTO MPOILEece
peoOpakeHUusT NPOTOTUIIOB; CBOMMM COYMHEHHUSIMU KOMIIO3UTOP
pacmmpsieT u ynryOnseT X HOBBIMH T€MaMH, CIO)KETaMH, MOTHBA-
MU, HHTOHAIUSIMU, J[pamMaryprueid, 0OHOBIEHUEM CTHIIEBBIX (opM
u T.1. V3MeHsieTcsi My3bIKalbHOE MBIIIJICHUE, MOSBISIOTCS HOBBIC
KOMIIO3UTOPCKHE MPHEMBI, I[EPEOCMBICIUBACTCS TPATUIHMOHHOE
MOHMMaHHUE CTHJICBBIX HAIPABICHHUH, MEHSACTCS MOHMMAHHUE CaMo-
ro npou3BejcHUs. B TakoM KOHTEKCTE MOXKHO BCIIOMHHUTH ITOJIH-
JKaHPOBBIE OMBITHI T031HEro0 berxoBeHa n bepnuosa, ctunucruue-
ckue «HepoBHOCTH» lllymana m YallKOBCKOTO, MONMCTHIUCTHKY
[auTke*S.

ConuanbHO-My3bIKAJIbHBIA W WHIUBUIYaIbHO-TIPETBOPSIOIIHHA
MIPOTOTHIIBI COCYIECTBYIOT, HAXOSATCS B OTHOILICHUSX JOTIOTHUTEIb-
HOCTH. [Ipu 3TOM KOMIIO3UTOPBI, CIEAYS COLUATBLHO-MY3bIKaJIbHOMY
MPOTOTHILY, OPHEHTUPYIOTCSI Ha MOAPAaKaHUE W MPONOJDKEHHE Tpa-
JUIUY, a CIIeys] HHIUBUIYalIbHO-TIPETBOPSIONIEMY IIPOTOTUITY — Ha
HOBaTOPCTBO U HEOOBIYHOCTh. B TBOpYECKHX MPOAYKTaX KOMITO3HU-
TOPOB MOXKET UMETh MECTO M TO, U Apyroe. [Ipumepamu Tomy — co-

yunenus llocrakosuua, Illenpuna, Tumenxko, Illautke u ap.*.

Yacmmuwie MY3bIKATbHbLE NPOMONUNBL

My3bIKanbHBIE TPOU3BEACHUS B IE€JIOM CIYXaT MaTepHaIoM
IUJISL COIUATBHO-MY3BIKAJIbHOTO ¥ WHAUBUIYAIbHO-TIPETBOPSIOIETO
MPOTOTHUIIOB. BMecTe ¢ TeM mpoToTunnyeckue QyHKIIMU My3bIKallb-
HBIX MTPOU3BEJICHUN 00OHAPYKUBAIOTCI TaKXkKe B pa3pe3e UX OT/HEIb-
HBIX COCTABISIOMINX. YCIOBUMCS MX HA3bIBATh YACMHbLE MY3bIKAIb-
novle npomomunst. ONATh-TaKH, MOJ00HO 0a30BBIM MY3BIKAIBHBIM
MPOTOTHUIIAM, CYIIECTBYET BEIUKOE MHOKECTBO YACTHBIX MY3bIKaJIb-
HBIX mpoToTurnoB. [logpa3dymeBaroTcs, OJHAKO, JIUIIb T€ W3 HHX,

4 Coipos B. TUNONIOrHUECKHUE aCTIEKTHI KOMIIO3UTOPCKOro ctuist // Cru-
neBble UckaHUs B My3blke 70—-80-x romoB XX Beka. Pocto-Ha-Jlony, 1994.
C. 53-71.

4 Tam xe.
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KOTOpBI€ NMPUHHUMAET, NMPEANOUYUTAET U UCIIONB3YET B CBOEM TBOP-
YECTBE KOMIIO3UTOP-COBPEMEHHHUK.

B KOHTeKcTe TeMBbl HACTOSIIETO WccleoBaHuA Oylaem pasiin-
YaTh CJIENYIONNE YaCTHBIE MPOTOTHIIBI: XPOHOC, KPACHC, CTPYKTYPY,
KaHp U CTWJIb; OHM IOJBEPrajuCh aHAJIU3y B IpEAbIIyIIEeM Iapa-
rpade.

[leprnognyHOCTh M MOBTOPEHHE KaK HHUKIWYHOCTH (MEIOAUs,
TEeMII, PUTM, METP, IEPUOJI, My3bIKaJdbHas GOopMa U T.I1.), IUKIHY-
HOCTHb Kak KosieOaTenbHBIH mpouecc (JNajoToHaIbHAs YCTOWYH-
BOCTb — HEYCTOHYHUBOCTb, OJHOTOJIOCHE — MHOTOTOJIOCHE, MAXKOP —
MHHOp, MEJOJAUS B BEPXHEM WIH B HIDKHEM rojioce, MOIH(pOHHU-
YeCKUH — roMO(OHHBIA CKIIaJ, YETHbIE — HEUETHBIE METPHI, JIO-
MHHaHTa — CyOJIOMUHAHTA U T.II.), COObITHS (MOTHUB, (ppa3a, Tema,
NapTusi, SKCIO3ULHUS U T.I.), KAK YK€ OTMEYalI0Ch, XapaKTepusy-
0T MY3BIKQJIBHBIA XpOHOC. BMecTe ¢ TeM My3bIKaJbHBIH XPOHOC
OTIpeJieNIsieT He TOJIBKO CBO€0O0pa3ue My3bIKH KaK XyA0KeCTBEHHO-
ro siBjaeHus. KoMmo3uTop MoKeT OpuEeHTUPOBAThCH, K IpUMeEpY, Ha
«KOHI[CHTPUYECKUE KPYTH» B COHATHON (opme’’.

Tak ke ¥ My3bIKabHBIH KpPacWC — TOPU3OHTAIBHBIA (PUTM,
METp, TaKT), BEPTHUKAIbHBIM (TeMOp, TapMOHHS), COBMEIICHHBIN
(rapMOHHS, KOHTPANyHKT, NoAU(GOHMS). My3bIKaJbHBIH Kpacuc
OTpeesieT HE TOJNBKO CBOe0Opasne My3bIKH KaK XyI0)KECTBEHHO-
ro siBneHns. OH MOXET BBINOJHATH POJIb MPOTOTHUIA, MTPHYEM KaK
COIMATBbHO-MY3bIKAJIbHOTO, TAK M HHAUBUYIbHO-TIPETBOPSIOIIETO.
KomMmosutop MOXeT OpUEHTHUPOBATHCS, CKaKeM, Ha TEMOPOBYIO OJI-
HOIUIaHOBOCTh WJIM OOMJIHEe TeMOpOB, IOJYTOHOB, HIOAHCOB, CPEI-
HUHM UM BEPXHUN PErUCTPhl WIM HUKHUHU peructp. Tak xe U My3bl-
KaJIbHas CTPYKTypa (XpOHOCA U Kpacuca, UX MaKpOCTPYKTypa): OHa
OTpeAelsieT He TOJIBKO CBOe0Opa3ne My3bIKH KaK XyJ0KECTBEHHOTO
sBieHusA. KoMIIO3UTOp MOXKET OpUEHTHPOBATHCS HA MY3BIKaJIbHYIO
CTPYKTYpY, SICHYIO, KaKk B npousBeneHusix baxa, I'ennens, Jlucra,
[locrakoBu4a, Uian Ha MY3BIKaJbHYIO CTPYKTYpY, 3aByaJHUpOBaH-
HYI0, KaK B npousBeenusx bpamca, Manepa, Ckpsiouna’!.

0 Haszaiikunckuil E.B. Jloruka My3bIKaabHOM KoMIo3unuu. M.: My3bika,
1982.

S Tonuywin I'A., Janunosa O.H., Kamencxuii B.C., Ilempos B.M. ®ax-
TOPBI MEXKIONYIIAPHOH aCUMMETPUU B TBOPYECKOM Tporiecce (OMBIT KOJH-
YeCTBEHHOTO aHanu3a). Bompocsl ncuxomoruu, 1988, Ne 5. C. 150-156;
Tonuywin I'A., Hanunosa O.H, Kamencxuii B.C., I[lemposé B.M. Mexmony-
mrapHasi aCHMMETPHS. M TBOPYECKHH MPOIECC KOMITO3UTOpa. My3BIKanbHas
nicuxonorus u ncuxorepanus, 2007, Ne 3. C. 54-59.
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O ’XaHpPOBBIX M CTUJIEBBIX MPOTOTHUIIAX TAKXKE MOXKHO BECTH
pedb. B kauecTBe )aHPOBBIX MPOTOTHUIIOB MOTYT OBITh, HAIIPUMED,
JKaHPOBBIE WHBAPHUAHTHI WM KAHPOBBIH ILTIOPAIN3M, KPYITHBIE HIIH
KaMepHBIe, HHCTPYMEHTAJIbHbIE WM BOKAaJIbHBIC XaHPHI. Jlekcuue-
CKMMH MPOTOTUIIAMH MOTYT CJIYXKUTh OINPE/CICHHBIC JICKCUYCCKUE
U CTUIMCTUYECKUE THIBI (MOHOJEKCHKA, OPUCHTAIMsI Ha MOHO-
JIOT) WJIA HEKOTOPOE MX MHOXKECTBO, B35TOE U3 Pa3HBIX UCTOYHUKOB
(mommnekcuka, opueHTanus Ha guanor). llyman u lllonen, Manep
u Cxpsioun, bapTok n BebGepH MOTYT CIly)KHTh IPUMEPaMU Pa3HBIX
JIEKCUYECKHX TTPOTOTHIIOB 2,

ConnanbHO-MY3bIKQTBHBIH M WHIUBHYATbHO-TIPETBOPSIIONTUI
MIPOTOTHUIIBI HOCAT, TaK CKa3aTb, CKBO3HOW xapakrep. OHHM Xapak-
TEPU3YIOT HE TOJBKO OTHOIICHHS KOMIIO3MTOPA C MY3bIKaJbHBIM
MPOU3BEACHUEM B IEJIOM, HO PACIPOCTPAHSIOTCS TAKXKE M Ha €ro
oTnenbHble Tapamerpbl. OTClofa TOSBICHUE YAaCTHBIX MPOTOTH-
nos. K npumepy, B. CeipoB>? pasmenser 0CHOBHBIE TPYIINBI CTHIIH-
CTUYECKHUX DJIEMEHTOB Ha «aBTOPCKHUEY», «UYXKHE» U HEHTpasbHBIC.
B Hamux TepMHHAX, «UYXKHE» CTUIMCTUYCCKUE DIEMEHTHI BIIH-
CHIBAIOTCS B COIMAIIbHO-MY3BIKAJIBHBIA MPOTOTHII, «AaBTOPCKHUE» —
B UHIUBHYATbHO-TIPETBOPSIONINI MPOTOTUII. OHAKO OTHOIICHUS
MEXJy TEMU U JPYTHMMH MPOTOTUIIAMHU SIBJSIOTCS CKOPEE MHOIO-
3HAUHBIMU, YEM OJHO3HAYHBIMHU. Tak, KOMIIO3UTOpP MOMKET OpH-
EHTHUPOBAThCA Ha KAHPOBBIM IMPOTOTUII B KOHTEKCTE COIUAIBHO-
MY3BIKQJIHHOTO MPOTOTHUIIA, & HA CTHJIEBOW MPOTOTHI — B KOHTEKCTE
WHJIMBHUIYaJbHO-TIPETBOPSIONIEro npoToTuiia. OpueHTAIUs Ha IU-
KJIMYHBIA MPOTOTHUIT B KOHTEKCTE WHUBHIYaJIbHO-TIPETBOPSIONIETO
MIPOTOTHUIIA MOKET COYETATHCS C MPOTOTHIIOM BEPTUKAIBHOTO KPaCH-
ca B KOHTEKCTE COIMAaIbHO-MY3BIKAJIIBHOTO MPOTOTHIIA U T.1.

My3vikanonvle npomomunsi
KAK KOMRO3UMOPCKUe NpeonoymeHus

AHanu3 My3BIKAJIBHBIX MPOTOTUIIOB (0A30BBIX M YACTHBIX) Kak
KOMITO3UTOPCKUX MPEATIOYTCHHH HMEET OOJbIIOE 3HAYEHUE C TOYKH
3pEeHHUs MEPCHEKTUBBl UX IMIUPUYECKUX HCCIEJOBaHUN. 31paBblil
CMBICJT TIOZICKA3bIBAET, YTO BPSII JIM COBPEMEHHBIH KOMIIO3UTOD Oy-
€T OPUEHTHPOBATHCSI HAa MIPOTOTHUIIBI, KOTOPbIE HE MPUHUMACT WU
HE MpeanovyuTaeT. BmecTte ¢ TeM ¢ AMMOUPUYECKON TOYKH 3pEHUs

32 Coipoe B. TUTIONOTUYECKHE aCTIEKTHI KOMITO3UTOPCKOro cTiis // Cru-
neBble uckanusa B My3bike 70-80-x romoB XX Beka. PoctoB-Ha-Ilony, 1994.
C. 53-71.

53 Tam xe.

356



HE BC€ ACHO. MIMEIT 1M MECTO KAaKHe-TO 3dKOHOMEpHOCmU B 4a-
CTH KOMITIO3UTOPCKUX MPEINOYTEHUNH TeX WM WHBIX MPOTOTUIIOB?
Kak cooTHOCATCS B CTPYKType HNPEANOYTEHHH COLUAIBHO-MY-
3bIKaJbHbIE U WHIUBUIYaTbHO-TIPETBOPAIOMINE TPOTOTUIIBI? CBs-
3aHBl JIM TPEANOYTEHUS] TPOTOTUIIOB C OCOOCHHOCTSAMH OpraHHU3a-
UM METaWuHAMBUIYaIbHOTO MHpa KoMmMmo3uTopa? Ha 3Tu m MHO-
rue ApyTHe Mmojgo0HOTO Pojia BOMPOCKHl SMIIUPUUYECKHE OTBETHI MTOKA
OTCYTCTBYIOT.

B comumonorun mpenmnodyreHue — 3TO Oojiee BBICOKAas OIEHKA
OJTHOTO OOBEKTAa B CPABHEHHH C JPYT'HMM Ha OCHOBE 3aJIaHHOTO KpH-
Tepus, OTIIMYHE MPEANOUYUTaeMOT0 00beKTa OT APYTruX OOBEKTOB.
B nicuxonoruu o npeanoyTeHUH CyIST MO0 BBIOOPY, B YACTHOCTH 10
o0paieHuio K ofHoM u3 anbrepHaTuB>?. Clel0BaTeNbHO, IPEAIO-
YTEHUE — ATO HE TOJBKO BHIOOP OOBEKTOB, HO M KPUTEPHUHU, HA OCHO-
BEe KOTODPBIX cOBepInaiwTcs BbIOOpHL. Kpurepuu o0ycCIOBIUBAIOT
0o0beIMHEHNE HEKOTOPOTO MHOXECTBA MPEANOYUTAEMBIX 00BEKTOB
B OJIHY TPYTIY, EAMHYI0 KaTeropuio. MoxHO 00paTuTh BHUMaHUE Ha
ONPEACICHHY YCTOWYHUBOCTh U IOCTOSIHCTBO KPUTEPUEB MPEIIIO-
YTEHUI; OHU MOTYT HE U3MEHSTHCS OTHOCHUTEIBHO IPOIOIKUTEIb-
HBIA OTPE30K *U3HU. M HampoTHB, MpeanoyuTaeMbie 00bEKTHl 00-
pasyloT HEKOTOPOE€ MHOXXECTBO M XapaKTepU3YIOTCS BapUaTHB-
HOCTBIO. BapnaTUBHOCTH MpeANnoYnTaeMbIX OOBEKTOB, B3siTas CO-
BMECTHO C OTHOCHUTEJIBHON yCTOHUMBOCTBIO M IOCTOSHCTBOM KpH-
TEepHEeB UX BbIOOPA, — 3TO HOBBIH B3IV HA MPEANOYTEHHS KaK Mpe-
MET HUCCIIEMOBAHUS .

B03MOXHO, NpeaNnoYTEeHUs] MY3bIKAIbHBIX MPOTOTUIIOB 3aBU-
CST OT KaKMX-TO TMPU3HAKOB M (YHKIUH CaMHUX STHUX HPOTOTHUIIOB,
CKa)keM, 0a30BBIX WIJIM YaCTHBIX, COLMAIBHO-MY3BIKaJIbHBIX WU
MHAUBHAYAJIbHO-TIpETBOpsAOUX. [IpoToTUNIMUECKUN KpUTEpUN,
HNPEANOJI0KUTEIBHO, BIUIET HAa YIPABIEHUE IPOLUECCOM IMPEAINo-
YTEHUI MY3bIKUIbHBIX IIPOU3BEIECHUN — C OJHOM CTOPOHBI, Xapak-
TEPU3YETCS] OTHOCUTEJIBHONM YCTOMYMBOCTBIO U IOCTOSIHCTBOM — C
JApYToM, JOMYCKaeT B ONpPEAEICHHOM JUala30HE BapUaTUBHOCTH
HNPEANOYUTAEMBIX IIPOU3BEIACHUN My3bIKH — ¢ TpeTbel. [IporoTunu-

34 Pebep A. BONBIION TONKOBBIM MCHXONOTHYECKHM cioBapb. T. 2. M.,
2001.

35 HoppmanJI.A., Toxapesal B., Bapawxosa E. B. MeTauHIMBU Ty albHbIH
MHUp ¥ KOPOTKHE 3MOLMOHAJIbHBIC MPEANOYTEHUS! MYy3bIKaHTa-HCIIOJIHUTEIS
/' B ku.: Teopust uadopmarmm u uckyccrsoznanue / Pex. B.M. IlerpoB n
A.B. Xapyro. M., 2008. C. 397-425.
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YCCKUC HpC}IHO'-ITCHI/IH, CJICOOBATCIBbHO, €CTh €IUHCTBO yCTOfI‘IPIBO-
CTH TIPOTOTHUIIUYECKOTO KPUTEPHUSI U BapHUATHUBHOCTHU (B ONpeeeH-
HOM JiMarna3oHe) MpeAnoYnTaeMbIX TPOU3BEIEHUN MY3bIKH.

My3I)IKaJII)HI)Ie HpOTOTI/IHBI KaK KOMHO3I/ITOpCKI/IC HpCl[HO‘-ITeHI/IH
MOXHO YHOILO6I/ITL HepCCBepaL{I/II/I — MHOFOKpaTHBIC 158 HOBTOpHIOHH/I-
cCia BOSBpElTH nu HpI/IMCHCHI/IC HpGI[HO‘II/ITaCMOFO HpOTOTI/IHa. C 3TOI>1
CTOPOHBI Y POTOTUIUYECKUX MPEANOUYTCHHI 0OHApYKHUBAaeTCs Ha-
MPABJICHHOCTh HA COXPAHEHUE — MHOTOKPATHOE IPUMEHEHUE OJIHUX
U TEX XK€ HpOTOTI/IHOB B COUUHSACMBIX KOMHOSI/ITOpOM pa3HBIX My3LI-
KaJIbHBIX Tpou3BeneHusix. C Apyroi CTOPOHBI, My3bIKalIbHBIE MPO-
TOTHIIBI COZIEpIKaT MpPU3HAKU M3MeHeHuil. Kommosutop mpeamnodn-
TaeT ¥ BBHIOMpAET MOJ MPOTOTUII HE OJJHO, & HEKOTOPOE MHOKECTBO
MY3BIKQJIBHBIX IPOU3BENCHUN JPYyTMX KOMIIO3UTOPOB. /[lpyrumu
CJIoOBaMu, B HpOTOTI/IHI/I‘ICCKI/IX HpCI[HO‘ITCHI/ISIX MOXHO yCManI/IBaTB
B3aMMOJICMCTBUS JBYX TEHJACHUUN — K COXPAHEHUIO U U3MEHEHHUIO.
OHI/I HaXoOATCS HE CTOJIBKO B OTHOIICHUAX HpOTI/IBO60pCTBa, CKOJIb-
KO MPEeAINoaaratoT U JOMOJHIIOT ApYyT ApyTa.

HGKOTOpBIG KOCBCHHBIC CBUACTCIILCTBA B HOJIBSy TUIIOTE3bI O
My3I)IKaJ'IBHBIX HpOTOTI/IHaX KaK KOMHOSI/ITOpCKI/IX HpGILHO'—ITeHI/IﬂX
MOKXHO O6Hapy)KI/ITI> B BMHI/IpI/I‘ICCKI/IX HCCIICAO0BAHUAX DMOIINOHAJIb-
HBIX TPEANOYTCHUI MY3BIKAJIBHBIX HcmoidHuTeneH. OOHapyKeHbI
3aKOHOMEPHBIE CBSI3M SMOLIMOHAJBHBIX MPEANOUYTEHUN penepryapa
HCIIOJIHUTENIEH ¢ 0COOEHHOCTAMH UX nonumoganbaoro S. IMomumo-
JlaJIbHOMY S, B CBOIO Ou€peb, MEHTAJIbHO MPE3EHTUPYETCS METAUH-
JIMBUIyaJIbHBIA MUP MYy3BIKAJIBHBIX HCIOJHUTENEH®,

My3viKanvHble nPOMoOmunsvl
U MemauHoOueuUOyaIbHblil MUP KOMRO3UMOpPA

Yenosus u obnacme uccneoosanus

Hepenko chepy aecTBUS My3BIKAIbHBIX POTOTHIIOB OTPaHU-
YUBAIOT MPO(ECCHOHATBHBIM MBIIIUICHUEM KOMIO3UTOpa. S MorbI-
TAIOCh PACHIUPUTH 3TH PAMKH U TOJ[ YIJIOM 3PEHHUS MY3bIKabHBIX
MPOTOTHUIIOB TOJBEPTHYTh HCCICIOBAHUIO METAWHIUBHIYaTbHBIN
MHUpP KOMIIO3UTOpa B IIEJIOM, & HE TOJBKO €ro MpodecCHOHATBHOE
(My3BIKaIIbHOE) MBIIIUICHUE.

36 opgpmanJI.A., Toxapesal B., bapawxosa E.B. MeTanHIUBU Iy alIbHBIIA
MHUp ¥ KOPOTKHE SMOLMOHAIBHBIE MPEAIOYTEHHSI My3bIKaHTa-UCIOIHNATENS //
B xn.: Teopus mnpopmanmu n uckyccrsoznanue / Pex. B.M. Ilerpo un
A.B. Xapyto. M., 2008. C. 397-425.
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My3BIKaJ'IBHLIC IMPOTOTUIIBI U MCTaI/IHI[I/IBI/II[yaJ]I)HEJﬁ MHUP KOM-
MO3UTOpPA UMEIOT Pa3HbIe HOCHUTENN M XapaKTePHU3yIOTCS Pa3HBIMU
criocobaMu CymiecTBOBaHUS. TeM He MeHee MOXKHO IOKa3aTh, 4TO
METauHIUBUIYalbHBI MUP KOMIIO3UTOPA CYIIECTBYET U (PYHKIIHO-
HUPYCT KaK MY3bIKaJIbHasg CUCTEMA, TO €CTh MY3bIKAJIbHBIC IIPOTOTU-
MBI ¥ METAWHINBU Iy ATbHBI MUP KOMITO3UTOPA MOTYT HAXOAUTHCS B
OTHOILCHHSIX TO00HS.

CnaenaeM HECKOIBKO BaXKHBIX yTOYHEHHWH. Bo-mepBbIX, mOm-
pasyMeBaroTcsd He MPOUMCXOXKJEHHWE MY3BIKAJIbHBIX MPOW3BEIECHUN
U METaWHIMBUIYaJIbHOTO MHpa KOMIIO3UTOpPA, HE WX CyOCTparhl,
HE COCTaB DIIEMEHTOB W KOMIIOHEHTOB, — MOA00HE yCMaTpHBAaETCs
B OpeaHuzayuu My3bIKaJbHBIX MPOU3BEACHUN (KaK MPOTOTHIIOB) U
METanHANBUyaTbHOTO MUpa KoMIo3utopa. i1 3Toro, BO-BTOPHIX,
OylieM TMO0JIb30BaThCsl MPUEMOM CPAaBHEHUS W 3aiiMEMCS ITOHMCKOM
aHayoruii. Peus nmer mMeHHoO 00 aHATOTHUAX (CXOJCTBAX JABYX SIBIIC-
HU, HE UMEIOIINX OOMIEro MPEeIIeCTBeHHUKA), a HE O TOMOJIOTHAX
(cxomcTBax NBYX SIBIEHUU, UMEIONIMX OOMIETO MPEANIeCTBEHHUKA).
Bompoc e 0 roMoJIOrusX BBIXOAUT 3a PAMKHU MIPEAMETA HACTOSILEH
paboThl. B-TpeThux, OrpaHUYNUMCS MPEANOCHIIKAMHI U THIIOTE3aMH.
[Ipu »TOoM, omHaKo, s OyAy UMETh B BHJY MEPCHEKTHUBY SMITHpPHUUE-
CKUX UCCIIEIOBAaHUN.

IIpennpruMem MOMBITKY O0O3HAYMTH MPEANOCHUIKH B IOJB3Y
TUTIOTE3BI O TOM, YTO MEXIYy METaWHIWBUIAYAIHHBIM MHPOM KOM-
MO3UTOPAa M MY3BIKAIBHBIMU IMPOTOTHIIAMH €CTh HEKOTOPOE I0-
no6ue B (opMax aHaJIOrMW. DTa THIOTE3a CONCPKUT B cebe He
TOJTBKO OOIEeHAayYHOE 3HAYeHHNE, MOCKOIbKY TeM CaMbIM BHOCHTCS
OTIpe/ICICHHBIN BKJIA] B IPEACTABICHHS O €UHBIX MPUHIIUIIAX MHU-
poycTpoiicTBa. JTa TUMOTe3a COJACPKUT B ceOe TakKe, 10 MEHb-
mei Mepe, NMCUXOJOTHYeCKOe W MY3BIKOBEIUEeCKOEe 3HAYeHHE, I0-
CKOJIBKY ToyiaraeTcs (1oKa HEesBHO), YTO KOMIO3UTOPCKHUH 3aMbl-
Cell BBI3PEBACT U3 HEKOW O0IIeH cpejbl, KOTOpasi CKIIaJIbIBACTCS B
pe3ysapTaTe MHOXXECTBEHHBIX M pa3HOOOpPa3HBIX BapUAHTOB COMPS-
KEHUS MY3BIKaJIbHBIX MPOTOTHUIIOB U METAaWHINBUIYaIHHOTO MHUpa
KOMITO3HTOPA.

Memaunousudyanvhvie anaiocuu
MY3bIKANbHBIX NPOMOMUNO8

Bo3MokHbIE aHAJOTHM MapaMeTpPOB METaWHINBHUAYaJIbHOIO
MUpa KOMIIO3UTOpa B OTHOLIEHMM K MY3BIKQJBHBIM IPOTOTHIIAM
npuBeaeHsl B Tabnuue. [IpuBeny kpaTrkue KOMMEHTapUH.
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Tabruya

My3bIKaJIbHBIN IPOTOTHUIL

MeTtanHauBUyaJIbHBII MUP KOMIIO3UTOPA

ConmanbHO-My3bIKaIbHBIN
Y UHJAUBUIYAIbHO-

ba3oBbie cucTemMbl OTHOIIEHUH «OT MHpa K
I/IHI[I/IBI/I}IyaJ'H)HOCTI/I» " «O0T I/IHI[I/IBI/I}IyaJ'H)-

MIPETBOPSIOIINI HOCTH K MUPY»

Paznopeune JIBONCTBEHHOCTh KaU€CTBEHHOM OIpe/IesieH-
HOCTH

HuxnuuHocTh [ToBTOpsitonIMECS BO3BpAThl K OTHUM U TEM
ke popMam co3HaHUS

Konebanus [Tepromuueckue nepexopl OT OAHUX GopM

CO3HAHMS K JIpyTrUM

TemnopanbHOCTb (COOBI-
THS)

MeTauHAUBUYaIbHBIE ¥ TBOPYECKUE CO-
OBITHSA

T'opuzonTanbHeIil Kpacuc

[Iponopuuu pacnpeneneHHbIX BO BpEMEHHU
«MY3BIKAJIbHBIX» MBICIIEH K «HEMY3bIKaJlb-
HBIM» MBICIIIM

BeprukanbHblil kpacuc

(DyHKIII/IOHI/IpOBaHI/IC 0a30BBIX CUCTEM OTHO-
[ICHUI B PEXKMME TOTIOJTHUTEIBHOCTH

CoBMeIEHHBII KpacHc

HpOHOpIII/II/I pacnopeaCJICHHBIX BO BpEMCHU
«MY3BIKAJIBHBIX» MBICIIEH K «HEMYS3BIKAJIb-
HBIM» MBICJISIM B 0a30BBIX CUCTEMAX «OT
MUpa K MHAUBUAYAJIbHOCTU» U «OT UHAUBU-
AyaJIbHOCTH K MHUPY», KaK 1 B OTHOIICHUAX

UX JIpYT K APyTy

Crpykrypa

BsaumocBs3u UKII0B, KoeOaHui, COOBI-
TUH, IPONIOPLUIL

Kanp

Tunbl METAaMHANBU/TYaTbHBIX MH-

POB («COLUATbHO-MY3bIKATbHBII,
«HHIUBHTYaTbHO-TIPCTBOPSIOLIHI», «CMe-
ITaHHBIN )

Crunb

DOMOIIMOHATBHBIE CTHIIN (SMOLMOHATBHEIC
MIPEATIOYTCHNS) M KOTHUTUBHBIC CTHIIH (aHa-
JUTHYECKUI — IT00aTbHBINA, TOHATUHHAS
QG pepeHITHaIs, MOIC3aBUCHMOCTb — IT0-
JICHE3aBUCUMOCTD, Pe(hIEKTUBHOCTD — UM-
MYJIbCUBHOCTb, THOKMI—KECTKUH MO3HaBa-
TEJBHBIA KOHTPOJIB)

COLIHaJILHO-MySLIKaHBHBIﬁ u I/IHI[I/IBI/I,Z[yaJ'ILHO—HpeTBOpHIOIlII/Iﬁ

OPOTOTUIIBI MOXXHO COOTHCCTHU C 0a30BBIMU CHCTEMaMHU OTHOIIE-
HUM «OT MUpa K HHAUBUAYAJIIBHOCTHU» W «OT MHAUBUAYAJIBHOCTHU
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K MHpPY» B METAaMHAMBHUAyaJTbHOM MHpPE KOMIO3UTOpa. B camom
nere, UMEETCSl aHAJOTHS MEXIY COIMHaIbHO-MY3BIKaIbHBIM IIPO-
TOTUIIOM U 0a30BOW CHCTEMOHN «OT MHpa K WHIUBHIYAIbHOCTH.
AHanorus MeXxJy HUMHU BO3HHMKAeT Oyiarogapsi TOMy, B 4aCTHOCTH,
9TO U COIMATBLHO-MY3BIKQIBHBIA MPOTOTUII M MHP BBICTYHAIOT B
POJIM CUCTEMBI 110 OTHOUIICHUIO K WHIWBUIYaTbHOCTH KOMIIO3UTO-
pa, a MHIUBUAYAJIbHOCTh KOMIIO3UTOPA B CBOIO OYEpEdb — B POJIHU
HX MOJCUCTeMBbl. bojee TOro, He HCKJIIYEHO, YTO COILHAJILHO-
MY3BIKaJbHBIH MPOTOTHI U MHUP WHIWBHIAYATLHOCTH KOMITO3UTO-
pa cooTHocsTCs Kak yacTHOe u oOmiee. Taxxxe HaOmIromaeTcs aHa-
JOTUST MEXKAY HHIUBUAYATBHO-TIPETBOPSAIONIUM MPOTOTUIIOM U
0a30BOH CHUCTEMOW «OT WHIUBHAYAJbHOCTH K MHUDPY». AHAJIOTHS
BO3HHKAET Onarofiapsi TOMY, B YaCTHOCTH, YTO U WHIWBHUIyaTbHO-
NPETBOPSIOMUNA MPOTOTUI, U HWHAUBUIYAIbHOCTh BBLICTYNAIOT B
pPOJU CUCTEMBI IO OTHOIICHHUIO K MY3BIKE U MHUPY, a MOCICIHUEC B
CBOIO OUYEpeab — B POJH UX MOJACHCTEMBI. MOXHO ITOJlaraTh TaK-
ke, UTO WHJAVBUIYaIbHO-TIPETBOPSAIONINN TPOTOTHUIT U Oa30Bast CH-
cTeMa «OT UHIAUBUAYATbHOCTH K MUPY» COOTHOCATCS KaK 4acTHOE
u oO1ee.

[IpencraBneHnss O CONPSDIKEHWH COMMAIbHO-MY3bIKAIHHOTO
U WHIUBUAYAIbHO-TIPETBOPSIONIET0 MPOTOTHUIOB C 0a30BbIMU
CHCTEMaMH «OT MUpPa K HHIAUBUAYATLHOCTH» U «OT HHIUBUIYATh-
HOCTH K MHPY» B METAaWHIWBUIYaILHOM MHPE KOMIIO3UTOPA yCH-
JIUBAIOTCS, KOTJa 0a30BBbIE€ CUCTEMBbl OTHOIICHUW PACKPBIBAIOTCS
CKBO3b IMOTOKH METaWMHIUBUIYAJIHHOTO CO3HAHHSA. MeTauHIUBU-
nyalbHOE CO3HAHHME — ATO OmMojanpHOe co3Hanme. OHO CKIaabI-
BaeTcs M3 MoJganbHOCTEH «S» m «He-A». MomansHOCTE «S» — 9TO
MEHTaJbHBIC MPEACTABICHUS HHIUBUAYAITBHOCTH KOMIIO3UTOPA
0 cebe, mpe3eHTalKsl CO3HAHUIO CBOWCTB M OCOOCHHOCTEH WH/U-
BUJIyaJbHOCTH Kak «S». MojganbHOCTh «He-SI» — 3TO MEHTallb-
Hbl€ MPEICTaBICHUS KOMIIO3UTOPA O MY3bIKE KaK COLUAIBHO-
XYJI0KECTBECHHOM SIBICHUU U MY3BIKAJIBHBIX MPOTOTHUIAX, BCE TO,
9TO WHAUBUIYAJIBHOCTh MEHTAJIBHO HE OTHOCHT K ce0e | moylaraet
B MY3bIKE.

MeraunauBugyanbHoe (OUMOMAIBHOE) CO3HAHME HWMEET JU4-
HOCTHY10 OCHOBY. Ero MapkepoM ciyXuT S-KOHIenIus, HO HE KaK
YHUTapHOE, a MHOKEeCTBEHHOe oOpa3zoBanme. OHa CKIIa/IBIBACT-
Csi U3 MOJAJIBHOCTEH M cyOMojanbHOCTel S1. DTH mpencTaBlieHHUsS
ObuT 0(OPMIICHBI B KOHIENTYaJbHYIO MOZEIb IMOJUMOAAIBEHOTO
Sl M HAXOJATCS B CBSI3M C METAWMHIAWBUIAyaTHLHBIM MHpPOM. B MHO-
TOYMCIIEHHBIX HCCIEIOBAHUIX, BHITIOJIHEHHBIX MO MOUM PYKOBOJI-
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CTBOM, OBUIN MOJIyYECHBI SMIUPHUUYECKHE CBUCTEIBCTBA B OJACPIK-
Ky THX IpeICTaBICHUI’ .

ba3oBas cucrema «O0T MHpa K MHAMNBHAYAJIBHOCTH» COOTHO-
CHUTCS C IOTOKAMH METAaWHJIMBUJYaJbHOTO CO3HAHUs, KOTOpbIE
omnpenenstorces [lpespamennsim S u BropsmuMm S kak cyomomans-
HOCTSIMH nosiuMozanbHoro S1. [pyras 6a3zoBas cuctemMa — «OT MH-
JUBUIYaIbHOCTH K MUPY» — COOTHOCHUTCS C MOTOKaMH METauH]1-
BHU/IYaJIbHOTO CO3HAHUS, KOTOPBIE ONpeAesstoTcss ABTOpckuM S u
BonnomenusiM S, onsATh-Taku Kak cyOMOAaJIBHOCTSIMU MOJIMMO-
naisHOTrO 5.

CybmonansHoCTH Sl 3a/1a10T, TEHEPUPYIOT, OKPAIIUBAIOT CBOUM
cBoeoOpa3ueM MBICIIH, HJleH, 00pa3bl, acCCOLMALNH, TTepeKUBAHUS,
BO3HHUKAIOIINE B PA3HBIX MOTOKAX METAUHIUBHUIYaJIbHOTO COZHAHUS
KOMIo3uTOopa. MOXHO Ionararb, 4TO COLIMATbHO-MY3bIKaJIbHbIN
MIPOTOTHUII Pa3BEPTHIBAETCS B paMKax IMOTOKAa METaWHAMBUIYAIbHO-
IO CO3HaHMsI, KAUeCTBEHHOE CBOeoOpasue KoToporo 3anawt Ilpespa-
meHnnoe S u Bropsmee . MHauBuayanbHO-NPETBOPSAIOMUN IIPO-
TOTHI Pa3BEpPTHIBAETCS B paMKax MOTOKAa METAWHIMBUAYaJIBHOIO
CO3HaHMS, KAYECTBEHHOE CBOEOOpasre KOTOPOTo 3a/1al0T ABTOPCKOE
S u Bomnomennoe 58,

ST Hopgman JI. Juseprenunst u KOHCTPYKT S // JIu4HOCTB, Kpearus-
HOCTB, UCKyccTBO / OTB. pea. E.A. Masstaos, H.H. 3axapos, E.M. bepe3suna,
JL.A. dopdman, B.M. Ilerpos, K. Maprunaeitn. Ilepmb, 2002. C. 141-184;
Jopgman J1.A. Sl-xonuenuus: nuddepennumanus u uaTerpaiws // aterpaib-
Hasl HHAWBUYATBHOCTb, S-koHIemwst, tuaHocTh / [lox pexn. JI.A. Jopdmana.
M., 2004. C. 96-123; Jopgman JI.A. MeTanHAUBUIYATBHBIA MUP: KOHIICTI-
LT, TIPUJIO’KEHNS, SMITUPUUECKHIE CBUAETENbCTBA. BecTHuk [lepmckoro rocy-
JIapCTBEHHOTO menarorndeckoro yauBepcuteta. Cepust 1. Ilcuxomorus, 2010.
Ne 1-2. C. 30-51; JJopgpman JI.A., 3ybaxun M.B. HoBble naHHBIC 00 3MITH-
puueckux pedepeHrtax odnacreil MerauHuBHyansHoro mupa // X XIII Mep-
JIMHCKHUE YTEHUSL: « AKTHBHOCTD — MHJUBHUAYaJILHOCTD — cyOBeKkT» / Hayd. pen.
Bb.A. Barkun. Ilepms, 2010. C. 35-37.

3 Hopgmarn JIA. TIOTOK METaMHAUBHAYAILHOIO KPEATMBHOIO CO3HA-
uust // CoBpeMeHHbIe HcclenoBanus TBopuyectBa: K 90-ieturo S1.A. ITono-
mapesa / Hayu. pen. JI.51. lopdman, JI.B. Yiakos. Ilepms, 2010. C. 59-97;
Jlop@man JILA. TIoTok CO3HAHUS U METAUHIAMBUAYAJIbHBIH MUpP KaK IPEIIo-
CBUIKH KpeaTnBHOCTH // COBpeMEHHbIE HCCIIeJOBaHMsI TBOpYecTBa: K 90-ie-
tiio S.A. Tlonomapesa / Hayu. pen. JI.S. Hopdman, JI.B. Vimakos. Ilepmsp,
2010. C. 18-58.

362



Pa3zHopeune B My3bIKe U JIBOMCTBEHHOCTh KaU€CTBEHHOU OIpe-
JICJICHHOCTH METaWHJMBHIyaJbHOTO MUpa Kommo3uTtopa. Pa3Hope-
uue, 1o B. CeipoBy>’, eCTh My3bIKaJIbHOE APAMATYPTUUECKOE MBIIII-
JIeHUE B MPOTHBOpeuMsiXx win B ¢popmax auanora. C pasHopeunem
TECHO CONPAraeTcsl PasHOPOAHOCTb. PazHopeune (pa3HOPOIHOCTH)
3apoJUIIOCh B OTEpe, U3 ONEpbl MPOHUKAIO B Apyrue xaupbl. Oco-
00e BHHUMaHHE CIIeyeT 0OpaTUTh Ha KOHTPANYHKT M TOJIU(POHHIO.
A. Cepos® ormeuas, 4To B pacCydOYHOM PeYd HEMBICIUMO, YTO-
Obl, HapUMEp, HECKOJIbKO JIMI[ TOBOPWJIM BMECTE, KaXAbId CBOE,
W 49TO0 M3 ITOr0 HE BBIXOAMJIA MyTaHWIA, HEMOHATHAs dYermyxa.
B My3bIKe Takoe 4y0 BO3MOXKHO Oyiarofaps, B Y4aCTHOCTH, KOHTpa-
nyHKTy W nonudponun. [lomudoHnyeckas My3blka BBI3bIBaeT IMpe-
BOCXOJHOE oO0llee BIeYaTieHHE. B MeTaumHIMBHIyaJbHOM MHpPE
KOMITO3UTOPa aHAJOTOM Pa3HOPEYHIO U PasHOPOJHOCTH B MY3bIKE
CIYyXKHUT JABOMCTBEHHOCTh KAau€CTBEHHOW ONpEIEII€HHOCTH. J[BOii-
CTBEHHOCTBh 0OpasyeTcsi Ha OCHOBE 0a30BBIX CHCTEM «OT MHpa K
WHIVUBUAYaJIbHOCTUY» U «OT MHIUBUIYAIBHOCTH K MHUPY», KOTOPbBIE
COCYLIECTBYIOT MapajuielbHO. Takke mapalijiebHO COCYIIECTBYIOT
COLMAJIbHO-MY3BIKaJIbHBIH U WHANBUAYAJIbHO-TIPETBOPSIOMINN TIPO-
totunsl. M Te, 1 Apyrue mpuUBHOCAT B METaWHIUBUIYaIbHBI MU
KOMITO3UTOPA M HAIIOJHAIOT €r0 HECKOJIbKUMU U Pa3HOPOJHBIMH Ka-
yectBaMu. K mpuMepy, MaBHBIMH KaueCTBaMH CUCTEMBlI «OT MHpa
K MHAMBUAYATbHOCTH» (COIMAIBHO-MY3bIKAIBHOIO MPOTOTHIIA) SIB-
JSOTCA MOAPAKAHUE «IYKOMY», €ro 0TOOpaxkeHue, H300pakeHue.
[maBHBIMU KauecTBaMH CHCTEMBI «OT MHAWBUIYaJIbHOCTH K MUPY»
(MHAMBUIYaTbHO-TIPETBOPSIONIET0 MPOTOTHIA), HA00OpOT, SIBIIS-
I0TCS BBIpAXKCHHE, BOILIOIICHUE, peTBopeHrne. CocyniecTBOBaHUE
HECKOJIbKUX PA3HOPOAHBIX CHCTEM C Pa3HBIMU KaueCTBaMH IPUBO-
JTUT K Pa3HOPEUHIO, HO HAa ATOT pa3 HE B Marepuajie MY3bIKH, a BO
BHYTPEHHEM MHpE KOMIo3uTopa. PazHopeuusi, B CBOIO ouepeab, MO-
T'YT IPOSBIATHCS KaK B IPOTHUBOPEUHSIX, HAMPSDKCHUAX, KOHPIUKTAX,
TaK ¥ B MPUMHUPEHUSIX, TUAJOraxX, cornacusaX. Takxke MOTYT UMETh
MECTO IIEPEXOABI OT OJHOU CUCTEMBI K IPYrOH, OT OJHUX KauyeCTB K
IpyruM. B koHEYHOM MTOTre, METaMHIUBHyaJIbHBI MUP KOMIIO3H-
TOpa MOXKET OBITh Kak Obl cOaaHCUPOBAaHHBIM HJIM, HAIPOTHUB, pa3-
OaJlaHCHPOBAHHBIM.

39 Cuipoé B. TUIONOTHYECKUE ACTIEKTHI KOMIIO3UTOPCKOro ctuis // Cru-
neBble uckanusi B My3bike 70-80-x romoB XX Beka. PocroB-Ha-/lony, 1994.
C. 53-71.

0 Cepos A.H. N36panusie crartsu / ITox pen. I.H. XyOosa. M., 1950.
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LMKJINYHOCTh B MY3bIKE U B METAWHJIMBHIYAIHBHOM MHPE KOM-
MIO3UTOpPa. AHAJIOTOM LUKIMYHOCTU (IIEPUOAMYHOCTU U IOBTOpE-
HUS1) B My3bIKE MOTYT OBITH SIBICHHUS LIUKINYHOCTH, KPYTOBOPOTOB,
BOJIH B METaMHAMBUIyaIbHOM MUpe KoMmno3utopa. [lociennue mMo-
I'yT BO3HUKATh 1U3-3a IPUCYLICH METanHIUBUIYaJIbHOMY MUPY JABOM-
CTBEHHOCTH KauyeCTBEHHOH onpeneiaeHHocTH. Jleno B ToM, 4To 6azo-
BbI€ CHCTEMbI OTHOUICHHH («OT MHpa K MHIWBHIYAJIBHOCTU» U «OT
WHIUBUIYaJIBHOCTH K MHPY») MOTIYT COCYIIECTBOBATH HE TOJIBKO
OJIHOBPEMEHHO, HO U TOCJEN0BATENBHO, Pa3BEPTHIBASICh BO BpeMe-
Hu. [Ipu nmocnegoBaTenbHOM pa3BePTHIBAHUM OJHY 0a30BYIO CHUCTE-
My OTHOIICHMH CMEHSET 4epe3 Kakoe-TO BpeMs apyrasi 6azoBas cu-
cTeMa OTHOILICHMH, 3aTeM — MpeabIAyas u T.4. B pa3Hbie mepruosl
BPEMEHH POJIb BEAYUIUX AETEPMHUHAHT IPUHUMAIOT Ha ce0s pa3HbIe
0a30BbIe CUCTEMBI OTHOIICHUH, @ UX CMEHA IPOUCXOIUT MHOTOKpAT-
HO M B NOBTOpsmomeMcs pexxuMe. Ha 3Toil ocHOBE MOTyT BO3HH-
KaTh HUKJIBI B HOpME KPYTOBOPOTOB M BOJIH B METaHHIUBH Iy aJIbHOM
MHUpe KoMIo3uTopa’!.

Taxoli moaXoa MO3BOJIAET MpeANoararb HUKIMYHOCTD MOsBIIC-
HUA pa3HbIX TOTOKOB METaWuHAMBHUIYaJIbHOTO co3HaHus. [lonpazyme-
BAIOTCs, 10 MEHbIICH Mepe, UUKIMYHOCTh MBICICH U LIMKIMYHOCTh
9MOLMOHAJIBHBIX MPEJCTaBICHUH, BOSHUKAIOMIMX B Pa3HbIX MOTOKAX
METauHANBUyaIbHOTO CO3HAHHUS.

KocBeHHBIE CBHIETEIBCTBA B IOJIb3Y HPEIIOJIOKEHUS O IH-
KJIIMYHOCTH TOSIBICHUS «MY3bIKaJIbHBIX» MBICIEH, OTHOCSIINXCS K
TBOPYECKOMY MPOIIECCY, MOXKHO OOHAPYKHUThH B pe3yJibTaTax KoJauue-
CTBEHHOTO KOHTEHT-aHaju3a (aHaiu3a BPEMEHHBIX PSI0B METOIOM
ABTOKOPPEJSILIMN) MOITHYECKUX TEKCTOB poccuiickux (1811-1850 rr)
u coerckux (1960-1984) aBropoB. bbimm ycTaHOBIEHBI IUKIIU-
geckue (BOJHOBBIC) U3MEHCHHUS MECTOMMEHHBIX MapKEepOB CyOMO-
nanpHOCTEH S92, DTH JaHHBIE CBHAETEIBCTBYIOT O TOM, YTO BEMIy-
masi poJib pa3HbIX cyOMonanbHOCTeH S pacmpeneneHa BO BpeMEHHU

o1 Hopgpman JI.A. MetavuaMBuayaibHbIH MUP: METONOIOTHYECKHE |
Teopetudeckue mpodiemer. M., 1993; Joppman JI.A., Toxapesa I B., bapau-
koéa E.B. MeTauHINBHIYaJbHBII MHP U KOPOTKHE SMOLMOHAJBHBIC MPE/-
MOYTEeHHUS] My3bIKaHTa-ucnoauutens // B ku.: Teopust undopmanum 1 uckyc-
crBo3Hanue / Pen. B.M. Ilerpos u A.B. Xapyro. M., 2008. C. 397-425.

02 Hoppmar JIA. Jlnanoe Hauano B nod3uu 1970-x // XynoxecTBeHHas
*ku3Hb Poccun 1970-x rogoB kak cucremuoe nenoe / Ots. pea. H.M. 3op-
kas. CII6., 2001. C. 328-338; Dorfman L., Malyanov E., & Barashkova E.
Interacting selves through literary texts. In P. Bonaiuto et al. (Eds.), Proceed-
ings of XV Congress of the International Association of Empirical Aesthetics
(p- 235-236). Rome, Italy. 1998.
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1 MOXET MEPEXOAUTH OT OJIHUX cyOMoanbHOCTeH S K npyrum, npu-
YeM IMOBTOPHO U MHOTOKPATHO. ECIIM ITUKIIMYECKHEe IPOLEeCChl MOTYT
HaOIIoaThCs Y MOATOB, HE UCKIFOUEHO, YTO MOJ00HOTO poja Mpo-
[IeCChl MOTYT HAaOIIOMAThCS W Yy KOMIIO3UTOPOB. Ecim «My3bIKaib-
HBIC» MBICJIH, OTHOCSIIMECS K TBOPUSCKOMY MPOIIECCY, BOBHUKAIOT B
pa3HbIX (hopMax CO3HAHUS U HAXOJSATCS IO YIPABICHUEM Pa3HbIX
cyOMopanpHOCTEH I, HE MCKIIOYEHO, YTO OHH TaK)Xe MOTYT OBITh
MTO/IBEP>KEHBI IUKIMIHOCTH.

H#UKINIHOCTH MOTYT OBITH MOABEPIKEHBI TAKKE IMOIMOHAIb-
HbBIE TIPEACTABICHUS KOMIIO3UTOpA. B SMONMOHANBHBIX MPEACTaB-
JIEHUSIX BBIICIAIOTCS SMOIMOHAIbHBIC 3HAYCHHUS U SMOIIMOHAIbHBIC
00pa3bl. DMONMOHANBHBIE 3HAYEHUS BIIMCHIBAIOTCS B COLHAIBHO-
MY3BIKQIBHBIA MPOTOTHII (0a30Bas cHCTeMa OTHOMIEHUH «OT MHpa K
WHJIMBUAYAITBHOCTH ), SMOIIMOHAIbHBIEC 00pa3bl — B WHIAUBUAYAJIBHO-
MPETBOPSIOMNNA TPOTOTHUTI (6a30Bast cHCTeMa OTHOIICHHUH «OT WH]IN-
BUAYATHLHOCTH K MHPY»). LIMKIIBI (KPyTOBOPOTHI) MOTYT BO3HHKATH
Omarogaps TOMy, 4TO SMOIIMOHAIBHEIE TPECTABICHHS KOMITO3UTOPA
nepuoandecku (MHOTOKPATHO M MTOBTOPHO) CMEIIAIOTCS U000 K TM0-
JFOCY SMOLMOHAIBHBIX 3HAYEHHH, JTHOO K MOIIOCY AMOITMOHATHHBIX
06pazos®.

Konebanmnsi B My3plke M METaWHANBUIYyAIHbHOM MHpPE KOMIIO-
3uTOpa. B KomebaTenbHBIX MpoIeccax MPOSBISETCS MUKIMIHOCTS.
BwmecTte ¢ Tem kone6aHus — 3TO HEYTO OOIBINEE, YEM TOJIBKO ITHKITIY-
HOCTh. [lon mukiTaMu mogpazymMeBaloOTCA PEryisipHbIE U MHOTOKpAT-
HO TTOBTOPSIONIUECS IEPHOINIHOCTH U TTOBTOPHI, IO/ KOJIEOAHUAMHA —
HEKHE OTKJIOHEHHS OT «CPETHET0», aMIUTMTYIAbl OTKIOHEHUH, CMEHa
OTKJIOHEHUU B OJIHY CTOPOHY OTKJIOHEHHSIMH B APYTYIO CTOPOHY, TO
€CTh MepuoAndecKre (MHOTOKPATHO TOBTOPSIOMINECS) MEPEX0Ibl OT
OJTHUX COCTOSTHUH K IpyruM. [IprMeps! KoneOaTenbHBIX IPOIIECCOB B
MYy3bIKe YK€ TpuBOAMINACh. Ceifyac OTMETHM, 9TO KOJeOaHHsSI MOTYT
MMETh MECTO ¥ B METaWHANBUAYAJIFHOM MHUPE KOMITO3UTOPA.

B MeramHauBHIyadbHOM MHpPE KOMIIO3WTOPAa BEIYIIYIO POJIb
MOTYT BBITIOJHATH 00 0a3oBasi cUCTEMa «OT MHpPa K WHIWBHUIY-
aTBbHOCTHY, THNOO0 Apyras 0a30Basi CUCTEMA, «OT HHANBUIYaIbHOCTH
K MUPY». «loMHUHHpOBaHWE» OMHOW 0a30BOM CHCTEMBI HAJ IAPYTOM

8 Jopgman JI.A. MeTannmuBuayanbHbiii MAp: METOMOIOTHYECKUE |
TeopeTryeckue nmpoodiaemsl. M., 1993; Joppman JI.A., Toxapesa I'B., bapaw-
xoea E.B. MeTtaunauBuayaibHbIA MUP U KOPOTKHE SMOIIMOHAJIbHBIEC MpEe.-
MMOYTEHUST My3bIKaHTa-ucnonHuTeNs / B xH.: Teopus nHbOpMauu U HCKyC-
crBo3Hanue / Pen. B.M. Ilerpos u A.B. Xapyto. M., 2008. C. 397—-425.
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MOXET MPOABJIATHCA TAKKE B TOM, U3 KAKHUX [TIOTOKOB METAUHIAUBUY -
aJBbHOTO CO3HAHUS MPEO0IIaIat0T MBICIH, OHH MOTYT OBITh U3 MIOTO-
KOB, Kau€CTBEHHOE CBOeoOpas3ue KOTOPHIX 3aJal0T CyOMOJaIbHOCTH
IIpeBpamennoro S u Bropsiero f, win M3 MOTOKOB, Ka4€CTBEH-
HOE cBOeoOpa3ne KOTOPHIX 3aJal0T CyOMOIanbHOCTH ABTOpPCKOTO S
u Bomomenuoro . [IpeamnonokurenbHo, B METaUHIUBUAYATIbHOM
MHpE MPOUCXOUT MEPUOINUECKAs CMEHA OJHOW 0a30BOW CHCTEMBI
(M COOTBETCTBYIOIIMX ITOTOKOB CO3HAHUS) IpyToii. B cBOIO 0duepens,
9TO MOXET 03HAYaTh CYIIECTBOBAHHE MHOTOKPATHO MOBTOPSIONIMX-
CsI IEPEXO0/I0B MEK/Ty 3TUMHU 0a30BBIMU CUCTEMaMH, TO €CTh KoJieOa-
TeIbHBIE MPOIIECCHI.

TemmopanbHOCTh (COOBITHSI) B MY3bIKE W METaWHIMBUIYaJb-
HOM MHpe KoMIo3utopa. Kak orMedanock, TeMIOPaIbHOCTh — 3TO
MPOTSHDKEHHOCTh BO BpeMeHH. OHa ONpeuelNseTcss KOJIUYECTBOM
BMEIICHHBIX B TIPOMEKYTOK BpPEMEHU COOBITHH (COOBITHITHAS
HachIeHHOCTh)%. CoOBITHE ONpENENeH0 TEMAaTHYECKH, SBISAETCS
MPOTSHKEHHBIM, XapaKTEPU3yeTCsl KOHEYHOCTHIO.

Enunnnamu My3bIKaibHOTO COOBITHS MOTYT OBITH MOTHB, (ppa-
3a, TeMa, MapTHsl, YKCIIO3UIUs, HHTOHAIIMOHHBIA 000POT, 00pa3HbIi
ctpoii u T.11. O My3BIKQIBHBIX COOBITHAX yKe Tia pedb. Ceifgac
MOXXHO OTMCTUTL, YTO B MCTAMHAUBUAYAJIbHOM MHPEC KOMIIO3UTOpPA
TaKXKe MOTYT UMETh MECTO T€ WU UHbIe cOObITHUs. (B mcuxomoruye-
CKOH HayKe MOHsATHE COOBITUS yroTpebinsercs peako. Ho xorma ono
puUMeHseTcs (HampuMep K MepHenTUBHOMY IIPOIECCy), TO KacaeTcs
COOBITUS OHTOJIOTUYCCKH, BBIPaXaCT YKOPCHCHHOCTD IMCUXUUYCCKUX
SIBJICHUH B Mpoleccax ObITHS, MOAYCPKUBACT SAUHCTBO BHEIIHUX H
BHYTPEHHHX YCJIOBHIA €r0 CymecTBoBaHmA®.)

CoOBITHS B METAaWHIUBHUIYAJIEHOM MHPE MOKHO paccMaTpUBaTh
JIBOSIKMM 00pa30M: OTHOCS X K pasHbIM (popMaM akKTUBHOCTU®® min
K Pa3HbIM [OTOKaM MBICIEH B METAMHAMBHIYalIbHOM CO3HaHUU® .

% Bonoaues A.B. Hoanyuu. Cy/JeHHS B PyCIie SBOJIFOLMOHHON Mapaiur-
Mbl. CII06., 2007; Fondaues A.B. TemmnopansHoCTh // Jloki1aa, mpOYUTaHHBINA
Ha PoccuiickoM MeXINCIMINIMHAPHOM CEMHHApe 10 TeMIopoJioruu. buono-
rudeckuit Gakynsrer MI'Y, 20 okTsiops 2009 1.

% Bapabanuwuxos B.A. TIcuxonorus Bocrnpustis: OpraHu3alus 1 pa3Bu-
THE TIePUENTHBHOTO Tporecca. M., 2006.

 Jopgman JIL.A. MeTanHauBUIyanbHbIH MUP: METONOIOTHIECKUE |
TeopeTryeckue npoodiaeMsl. M., 1993.

7 Topgpmarn JI.A. TIOTOK METaMHIUBUIYATHLHOTO KPEATUBHOTO CO3HA-
nust // CoBpeMeHHbIe MccienoBanust TBopuecTsa: k 90-neruro S.A. [Tonoma-
pesa / Hayua. pen. JI.A. Jopdman, JI.B. Ymaxos. [Tepms, 2010. C. 59-97.
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Jlanee orpaHMYMMCs TOTOKAMHU MBICIEH B METaWHIWBHIYaIbHOM
CO3HAHUH, a MOJI COOBITHEM B HEM OyJeM MOHUMaTh (parMeHT Io-
TOKa MBICIICH, MBICIIECOOBITHE, TEMATHYECKH OINPEACIEHHOE, TPOTSI-
KEHHOE U KOHEYHOE.

Brigensats coObITHS B METAUHAMBUAYATILHOM MHPE MOKHO, KaK
MHHHMMYM, 110 ABYM OCHOBaHHAM. IlepBoe ocHOBaHHE — CTOJKHO-
BEHHS MBICIIEHd M3 pa3HbIX (opM (MMOTOKOB) METaWHIMBH]YaJIbHO-
ro cosHaHus. Bo3Hukaromme mo 3TOMy KpUTEpPUIO MBICIECOOBITHS,
0003HaYMM KaK METaWHIWBHyalbHbIE. BTOpBIM OCHOBaHHEM MO-
XKeT OBITh COOCTBEHHO KOMIIO3UTOPCKOE TBOPUECTBO KaK MPOIECC U
BBIICJICHHE B HEM OTACIBHBIX (a3 — MOJAOOHO TOMY, KaK BBIICIS-
10T (hassl COOCTBEHHO B TBOpUECKOM mpoiiecce®®. Bosuukaromue mno
BTOPOMY KPHUTEPHUIO MBICIECOOBITHS, 0003HAUMM KaK TBOpPYECKHE.
MeTanHauBUAyaIbHbIE U TBOPYECKHUE COOBITHS, KOHEYHO, Mepece-
KaloTCA; KaKk UMEHHO OHH IE€pPeCceKaloTcs, — TeMa CIEeHHAIbHBIX dM-
NUpUYECcKuX ucciaegoBaHuil. OcTaBUM B CTOPOHE ITOT BOIMPOC, HO
OCTAaHOBHMMCS Ha METaWMHINBHIYaIbHBIX U TBOPYECKUX COOBITUSAX B
riane ux JuddepeHIranim.

Memaunousuoyanvrnoe muviciecobvimue, Kak 0TMEYaIOCh, BO3-
HUKACeT Ha CTBIKE MBICJICH M3 pa3HbIX (GopM (IIOTOKOB) CO3HAHWUS.
[MosiBisirominecs: MpU 3TOM MBICIIE-COOBITHS, TIPOUCTEKAIOT U3 pa3-
HBIX UCTOYHHKOB, OKa3bIBAIOTCS Pa3HOKAUYEeCTBEHHBIMU U MHOI'OCO-
crtaBHbiMu. C JIpyroil CTOPOHBI, HEKast 001ast TeMa MOXET 00be/ -
HSTHh MBICITH W3 Pa3HbIX QOpM co3HaHUs. Tak, K MBICIECOOBITHSIM
MOKHO OTHOCHTH TIEPEKMBAHUs TpErpap W CTPEeMIICHHE HX Ipe-
ofl0yieBaTh  (COOBITHE-CTOJIKHOBEHHE,  COOBITHE-IIPOTHBOPEUHE,
coObITHe-KOH(MIUKT). MBICIECOOBITUIMH MOTYT OBITH COCTOS-
HUsl pa3MbIlUIeHUsT W peduekcun (CoObITHE-AHANIOT, COOBITHE-
KOMIIPOMHCC, COOBITHE-TIPUMUPEHHE), U T.11. B oparopusx ['ennens
OCHOBHBIE JICHCTBYIOIINE JINIAa — HAPOJl U €ro BOXKJIM, YaCTO TMpe.-
CTaBJICHHBIE B KOHTPACTHBIX 00pa3ax: JUKYIOIUNA U CTPaJaroniuii,
moOeIUTeIb U TOOCKICHHBIN. 3a 3TUMHU 00pa3aMu — MbICJIECOOBITHS
camoro ['eHens, mpoucTeKaoIme u3 pasHblx GOpM ero MeTanH 1-
BH/1yaJIbHOTO CO3HAHUA.

MapkepaMu METaMHAWBUAYAIBHOTO MBICICCOOBITHS MOKHO
CUMTATh €r0 TEMaTHYECKYI0 OOIIHOCTh, BOSHUKHOBEHHE, MPOTSKE-
HUE, 3aBepIIeHUE. DMIUPUICCKUMHU XapaKTepUCTUKAMU METaWH U~

8 ITonomapes S.A. TlepCrIeKTUBLI Pa3BUTHS TICUXONOTUH TBOPYECTBA //
INcuxonorus TBopuectsa: mkoia S.A. [Tonomapesa / ITox pen. J1.B. Yinakosa.
M., 2006. C. 145-276.
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BUyaJIbHOTO MBICJIECOOBITHS MOTYT OBITh AU PepeHunanus Tem mno
COJEPKAaHNIO, TPOAOIKUTEIBHOCTh, CMEHA OJHHUX MBICICCOOBITHI
JIPYTHMH MBICIIECOOBITUSIMU, TOBTOPSIEMOCTD OJIHUX U TEX K€ MBIC-
JIECOOBITUH U T.I.

Brinenenve enwHUI] aHAIN3A MEOPUECKUX MbICAecOObImuULl 3a-
BHCHUT OT TOTro, Kakue (a3bl B TBOPYECKOM IPOLIECCE KOMIIO3UTO-
pa BbLAENAOTCS. B mpenpinyiuel miaBe aHajIu3y HOABEPTajcs IO-
TOK METaWHAMBUAYAIHLHOTO CO3HAHUS KOMIIO3UTOPA. B 9TOM moToke
BBIICISIINCH M PA3IMYaINCh CyOBEKTHBIH (BHYTPEHHHH MHUP KOM-
no3uTopa) U OOBEKTHBIN (MY3BIKaJbHBIN NMpPEaMET) MoJkoca, mepe-
xonbl Mexay HuMmu. llepexonbl paccmarpuBainuch Kak Mpouecc, u
B HeM Bwliessuinch Tpu (assl. IlepBas dasa — mepexonbl Mexny
«51» KoMmo3uTOpa M MaTepuanbHO-PUKCUPOBAHHON MY3BIKaJIbHOMN
IpeaMeTHOCThI0. Bropas ¢dasza — mepexonsl Mexay MarepualbHO-
(UKCHPOBAaHHOW MY3bIKAJIBHOW MPEAMETHOCTHIO M CO3/1aBaEMbIMH
Ha €€ OCHOBE IICUXOUACANbHBIMU ((KU3HEHHBIMU U XYHT0KECTBEHHBI-
MH) KadecTBamu. TpeThs (aza — co3faHne My3bIKaJIBHOTO MTPOU3BE-
JEHUS U TEePexXoIbl MEXy HUM KaK MPOAYKTOM TBOPYECTBA KOMIIO-
3uTOpa M ero (MPOAYKTA) CYIIeCTBOBAaHNEM B (hOpMax MY3BIKaJIbHOM
JKU3HM O0IECTBAa M BOCIPHUSTHUS €0 UCIOIHUTEISIMHU, KPUTHKAMH,
ciaymarensiMu. Ternepb OTMETHM, UYTO KaKIYIO U3 3TUX (a3 MOKHO
paccMaTpHuBaTh Kak OTJEIbHOE TBOPUECKOE COOBITHE.

Temamu MbIciIecOOBITHI B IEpBOH (pase MOTYT OBITH 3aMbICEN U
MepPEeBOJI ICUXUYECKHUX TPE/ICTABICHHUI B My3bIKaIbHbIC (MY3bIKAIb-
HOE omnpeaMednBaHue). TemMaMu MBICIEcOOBITUH BO BTOpOH (asze
MOTYT OBITh pa3pabOTKa U MEPEBOJ My3bIKaIbHBIX IIPEACTABICHUN B
NCUXOouAcanbHble KauecTBa (KU3HEHHBIC U XyIOKECTBEHHBIC Mpel-
cTaBiieHus). TemMaMu MBICIECOOBITHI B TpeThel (aze MOTYT OBITh
JIopaboTKa MY3bIKAJIBLHOTO MPOU3BEACHHUS W B3MIIAJ KOMIIO3UTOpa
Ha CBOE COYMHEHHUE C MMO3ULHUN BHEIIHEro Habmoparess (MCIOJIHU-
TeJs, KpUTUKA, cinymarels). OnaTb-TakKu MapKepaMH TBOPYECKOTO
MBICJIECOOBITHS MOXKHO CUHUTATh €r0 TEMAaTUYECKYI0 OOMIHOCTD (CO-
BIAJAOMyI0 ¢ (pa3aMu TBOPUECKOrO IpoIlecca), BOSHUKHOBECHUE,
OPOTSDKCHHE, 3aBEepUICHHE. OJMIHUPUYECKUMU XapaKTEePHUCTHKAMH
TBOPYECKOTO MBICJIE-COOBITUSI MOTYT OBITH T€ K€, YTO U AMIIUPHU-
YECKHE XapaKTePUCTUKH METaWHJAHBHUIYATHHOTO MBICIECOOBITHUS
(cwm. BhIIIIE).

B Hacrosimiee BpeMs MOSIBUIACh BO3MOXKHOCTh OIPECIICHUS U
W3MEpEeHUs] KaK METauHIMBUIYaJbHbBIX, TAK U TBOPYECKHUX MBICIIEC-
coObITHii. KOCBEHHBIM CBHIETENHCTBOM B IOJB3Yy TaKOH BO3MOXK-
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HOCTHU sBistoTcs ucciaegoBanus A. [Tomoa®®. C moMompio Celu-
aNbHBIX (B TOM 4YHCIIe AUCTAHIIMOHHBIX) MPOLEAYP OH OIMpeaessi
WHIMBUIYaJIbHO-CBOCOOPa3HYI0 OPraHU3aLHUIO MPOCTPAHCTBA KH3-
HU CTYJEHTOB IyTeM OLCHKU AJIUTEIHHOCTH IPHUCYTCTBUS UX B OT-
JeNBbHBIX CUTyalUsX B3auMmoaeicTBus. [IpocTpaHcTBO KHU3HU OTpa-
HUYHMBAIOCH MSIThIO HAUOOJIee TUHITMYHBIMHE JIJISI CTYACHTOB chepamMu
B3aUMOJICHCTBUS: B yu4eOHOU AESITENbHOCTH, MO3HAHUHU, OOILICHUH,
cozepuanunn, peduekcuu. [Ipuuem B cdepy cosepuaHusi BKIOYa-
JIOCh IICJICHANpPABICHHOE CO3EplIaHHe OOBEKTOB XYH0KECTBEHHOU
KYJIBTYPBI, B TOM YHCJIE MY3BIKaJIbHBIX IPOU3BEACHUH.

Topu3oHTaNnbHBIH Kpacuc B MY3bIKe M METaWHIUBUIYaJIbHOM
MUpe KoMno3uTopa. Kak yxke oTMeyanoch, KpacuC €CThb COOTHOIIIE-
Hue, OanaHc, NPOMOPIHs, COPAa3MEPHOCTh, B TOM YUCJIE OTHOILICHUE
OJIHOM YacTH K IPYroi WM OTJEJIbHOM YacTH K LIEJIOMY, pABHOBECHE
MEXKAY 4YacTsMU. B cBOI0O odepenn, TOpU30HTAIBHBIN KPACUC TECHO
COMPSITAETCs C MPOTSIKEHHOCTHIO, HO MPENCTaBIsieT cO00i HE Tpo-
TSOKEHHOCTh KaK TaKOBYIO, a €€ OT/AeNbHbIe (hparMeHThl (Hampumep
COOBITHSI) B UX OTHOIICHUSX MEXIAY CO0O#, OTHOIICHUS YaCTOT pas3-
HBIX COOBITUH W/MJIM OTHOLICHHUS MEXAY PA3HBIMU COOBITHUSIMHU IO
WX MPONOJIKUTEIBHOCTH.

B My3bIKanbHOM NPOU3BEJCHUU TOPU3OHTAIBHBIA Kpacuc Mo-
KET MPOSIBISITHCS B TEMIIE, PUTME, METpe, Takre, Mmenoauu. [pen-
MOJIOKUTEIHHO, TOPU30HTAIBHBIN KPacuc B My3bIKE MOXKET CIYKHUTh
MPOTOTHUIIOM TaKKe JJisi TOPU30HTAJIBLHOTO Kpacuca B METaWH[IU-
BHUJIyaJIbHOM MHpE KOMIIO3UTOpa, M0 MEHBILIEH Mepe, B 4acTH €ro
METauHJIUBUIYalbHOTO co3HaHMs. OnpeneeHHbIH HHTEpeC UMEIOT
BOIIPOCHI O TOM, KaK COOTHOCSITCS MEXIY COOOH «My3bIKaIbHBICY
MBICJIECOOBITHSI U «HEMY3bIKATbHBIE)» MBICIIECOOBITHS — MO YaCTOT-
HBIM XapaKTEepUCTHKaM, IO MPOIOJIKUTENbHOCTH. bornee riyOokoi
SBJISCTCS IOCTAHOBKA TEX K€ BOIPOCOB B OTHOLICHHH TBOPYECKHUX
MbIciiecoObITUH. Ele 6onee riy0oKo# SBIsETCS TOCTAHOBKA TEX JKe
BOIIPOCOB O TBOPUYECKUX MBICIECOOBITUSIX, B3SITHIX B OTHOLICHUHU
K METaWMHINBHIYaIbHBIM COOBITHSIIM.

BeprukanpHblii Kpacuc B MY3bIKE M METaWHIUBUIYaJIbHOM
MHpE KOMIIO3UTOpA. BepTUKanbHBIA KpPACUC B MY3bIKAJIBHOM IIPO-
W3BEJICHUH — ITO MPOIMOPLUHMH MY3BIKaJbHBIX CPEICTB, B3SATHIX IO
BEPTHUKAJIHN: TeMOp, rapMOHUs. BepTuKanbHbIM Kpacuc B METauHIU-

 ITonos A.E. AKTUBHOCTH CYOBbEKTa KU3HU: CTPYKTYpa U (yHKIHH B
WHTETPaJbHON WHANBHUIYAIBHOCTH (Ha IIPUMEPE CTYICHTOB By3a) // ABTOped.
kauz. aucc. Exarepunoypr, 2010.
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BHUJlyaJbHOM MHUpPE KOMIIO3UTOpA MOXKET CKJIAJbIBATHCS U3 MPOMOpP-
LUWH, BOBHUKAIOMIMX M3 OTHOWIECHUH 0a30BOM CHCTEMBI «OT MHUpa K
WHIUBUIYaJIBHOCTH» K 0a30BOH CHUCTEME «OT MHIMBHUIYaJIbHOCTH
K MHUpPY», U3 OTHOIICHHH COLHMAIBHO-MY3BIKAJIbHOTO MPOTOTHIA K
WHIABUAYATBHO-TIPETBOPSAIOMEMY IPOTOTHIY. BepTukanpHbIi Kpa-
CHC B METaUHAUBUIyaTbHOM MHPE KOMITO3UTOPA MOKET CKJIaJ[bIBATh-
Csl U3 MPOTIOPIUI, BOSHUKAIOIUX U3 OTHOIICHUH CyOMOIanbHOCTEH
[IpeBpamennoro u Bropsmero £ k cyOMonanbHOCTIM ABTOPCKOTO
S u Bormomennoro S (monmumonansHoe Sl Kak MEeHTabHAs perpe-
3eHTalMsl METauHIUBUAYaJIbHOTO MUpa). BepTukanpHelil Kpacuc B
METauHANBUIYaTbHOM MHpE KOMIIO3UTOpPa MOXKET CKJIAIBIBATHCS
U U3 NPONOPLUUM, BO3HUKAKOUIUX M3 OTHOLIEHUH MEXAYy IOTOKa-
MM METauHAMBUIYAJIBHOT0 co3HaHUA. OJHUMH MOTOKaMU MbICIEH
ympasistor IIpespamennoe S u Bropsamee S, npyrumMu norokaMu
mbiciiel — ABtopckoe S u Bomnowmennoe . Ilpomopius moxeT
MOSIBJISITHCST TAKXKE, KOTAa AMOLMOHAIbHBIC 3HAUYEHUs (COLUAIbHO-
MY3BIKaJIBHBIH MPOTOTHUIT) O€PYTCS B OTHOMIEHUH K SMOIIMOHAIBHBIM
oOpaszaM (MHAWBHUIYAIbLHO-TIPETBOPSIOMIKIL poToTHI)’’,

CoBMelIeHHBIH Kpacuc B My3bIKe U METaUHANBUIyaIbHOM MUpE
komno3utopa. CoOBMEIEHHBIH Kpacuc B MY3bIKaJbHOM MPOU3BEIE-
HHUH — 3TO MPOMOPLUHH MY3BIKAJIBHBIX CPENCTB, B3ATHIX COBMECTHO
110 TOPU30HTAJN M BEPTHKAIN (KOHTPAMYHKT, MoaudoHus). B 1o ke
BpeMs MoNu(pOHUS €CTh My3bIKaJbHAs TMPOEKIUs ONpeaeIeHHOTO
THIIA Y€J0BEYECKON MHAMBHUAYAILHOCTH ',

CoBMeIlleHHBIH KpacuC B METaWHIMBHUAYaJbHOM MHPE KOM-
MO3UTOpa MOJKET CKJIAJbIBaThCA W3 MPOMOPLMH pacrpeaeneHHbIX
BO BPEMEHHU «MY3BIKaJIbHBIX» MBICIEH K «HEMY3BIKaJIbHBIM» MBIC-
J5IM, TBOPYECKUX MBICIECOOBITHH, B3ATHIX B OTHOLIEHUU K MeETa-
WHIABUAYAIBHBIM COOBITHSIM. MIMeeTcst B BULy MPU ITOM, YTO OHU
B3STHl B pa3pe3e OTHOLIEHUH 0a30BBIX CUCTEM, CyOMOIaibHOCTEH
51, NOTOKOB METaMHMBUAYaJbHOIO CO3HAHMS, KOTOPBIMHU YIIpaBIIs-
10T pa3Hble CyOMOJanbHOCTH S, SMOLMOHANBHBIX 3HAYCHUH U IMO-
LUOHAIBHBIX 00pPa30B, O KOTOPBIX LUIA PedYb B MPEABIIYIIUX IOI-
maparpadax.

0 Hopgpmarn JI.A. DMOLMK B HCKYCCTBE: TEOPETUUECKUE MOIXOABI U M-
nupudeckue ucciaenoBanus. M., 1997.

" Mapuenxoe B.JI. Moro(pouus, noaudoHus U TMIHOCTh: MeUTa O pyc-
CKOM MHororonoche // EBpasuiickoe mpocTpaHCTBO: 3BYK, ClIOBO, 00pa3. M.,
2003. C. 413-434.
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CTpykTypa B My3bIKE M METAaWHJIMBUIYaIbHOM MHUpPE KOMIIO-
sutopa. CTPYKTypa B My3bIKE CKJIAJBIBACTCS U3 €€ IHUKIMYHOCTH,
TEMIIOPAJIbHOCTH M COBMEIIEHHOTO Kpacuca, B3aHMMOCBSI3aHHBIX
MKy COOOH, — B YaCTHOCTH, OJ1arojjapsi OIOCPEIYIOIUM 3BEHbBSIM.
Kak oTmeuanoch, TeMIOpalbHOCTh U TOPU3OHTAIBHBIA KPacUC MO-
I'YT BBIONHSITH POJb OMOCPEAYIOMINX 3BEHBEB B CTPYKTYpE XPOHO-
ca u Kpacuca. Eclii pyKoBOJICTBOBaThCSl TEM, UTO CTPYKTypa My3bl-
KaJIbHBIX TPOU3BEIICHUI MOXKET CIIYKUTh IMPOTOTHUIIOM CTPYKTYPbI
METauHIUBUIYalbHOTO MUpa KOMIIO3UTOPa, TO CTPYKTypa METanH-
JTUBUIYaJbHOTO MUpPa KOMIIO3UTOpa TaKKe MOXKET BO3HHKATh Oia-
roiapsi UIMKJIWNYHOCTH, TEMIIOPAIbHOCTH U COBMELICHHOMY Kpacucy.

Oco0eHHO 5TH NpPEeCTaBICHUS YMECTHBI B OTHOLUICHHH MOTOKA
METauHJIUBUIYalbHOTO cO3HaHus. [IoTOK — 9TO NBH)KEHHUE, Teue-
HUE, TIepeTeKaHue, Mepexo/pl MbICICH U3 OIHUX (OPM CO3HAHHS B
npyrue’?. Wjest 0 HUKIMYHOCTH, TEMIIOPAILHOCTH U COBMEIIEHHOM
Kpacuce Kak mapaMerpax MoToKa MeTanHAMBHUAYaTIbHOTO CO3HAHUS
MpeJcTaBiseTcs WIOA0TBOPHOH. OHa OTKPHIBACT MyTh K U3YUYCHHIO
MOTOKa METAWHIAMBUAYaJIbHOTO CO3HAHHS B OMIUPHUUYECKOM KIIOUE.

HccnenoBaTesib MOXKET «CXBAaTHThY SIBICHHE TIOTOKA, KOT/IAa Me-
TauHJIWBHIYyaJlbHOE CO3HAHUE PACCMATPUBACTCS KaK MOABHIKHOE,
JUHAMUYHOE U MEHSIOIIEe CBOI0 KOH(MHUTYypaluio MEHTAJIBHOE «Ibl-
mramee» mnosie. Ho psii BOMpocoB MOsBISIETCS K CTPYKTYPE 3TOTO IO~
Toka. BoT HexoTopsle U3 HUX. DTOH CTPYKType MPUCYIIH YCTONUH-
BOCTh WJIM HEYCTOMYMBOCTH? DTOT BOINPOC MPUOOpeTacT OO0JIbIIOE
3HAaYeHHE B CBSI3H C IBOMCTBEHHOCTHIO KA4€CTBEHHOH OTNPE/ICICHHO-
CTH METaWHIWBHYaIbHOTO MUpa. J{BOWCTBEHHOCTh — 3TO MPOOJI-
XKUTEJIbHOE COCTOSIHUE UM KPATKOBPEMEHHOE CO «CTPEMIICHUEM K
Mepexoay B Kakoe-To ojHO U3 Hux? B TBopuectBe llIHuTKE MposiB-
nsiIack 0a3oBas CUCTEMa OTHOLICHUH OJHOBPEMEHHO U «OT MHUpa K
WHJIMBUAYAJIbHOCTH» (COIMAIbHO-MY3bIKAJIbHBIA MIPOTOTHIT), U «OT
WHIUBUAYAILHOCTH K MUPY» (MHIUBUIYaTIbHO-TIPETBOPSIFOLIUHN TIPO-
totum). OgHako B mo3gHeM mepuonae TBopuectna . llocrakoBuua
npeobnagana ojgHa 0a30Bas CUCTeMa OTHONICHUN — «OT WHIUBUY-
AILHOCTU K MUPY» (MHIMBMIYaJIbHO-IPETBOPSIOMIME IPOTOTHUII) 3.

2 loppman JI.A. TIOTOK METaMHAUBHIYAILHOTO KPEaTHBHOTO CO3HA-
nust // CoBpeMeHHbIe HccienoBanus TBopuecTsa: k 90-neruro S.A. [Tonoma-
pesa / Hayu. pen. JI.A. Jopdman, [1.B. Yimakos. [Tepms, 2010. C. 59-97.

3 Cuipoé B. TUTIONOTUYECKUE ACTIEKTHI KOMIIO3UTOPCKOro ctus // Cru-
neBble uckaHus B My3bike 70-80-x romoB XX Beka. PoctoB-Ha-[ony, 1994.
C. 53-71.

371



Lukibl, cOOBITHS, KPAaCUC — XapaKTePU3YIOTCS CUMMETPHEH HIIn
acuMMeTpuei? u T.1.

Tunel B My3blke U METAMHANBUIYAJIbHBIX MHUPAX KOMIIO3UTO-
poB. Tunwvl 6 my3vike — 3TO €€ *KaHPbl, OOMHOCTU B (OPMAX THUIIO-
JIOTUH M KiaccHuQUKAUN MY3BbIKaJIbHBIX MTpou3BeacHui. [Tono00HbIM
ke 00pa3oM MOKHO CTaBHTH BOMpPOC 00 oOmHOCTIX B (hopMax TH-
MOJIOTUH METAaWHJIMBUAYAIBHBIX MHPOB KOMIIO3UTOPOB. lloHATHEM
TUIIA MOYXKHO OOBEAMHSATH B TPYIIBI HEKOTOPOE MHOXKECTBO METaNH-
JTUBHIYaJbHBIX MHUPOB 110 MPU3HAKAM UX CXOJCTBA.

B n3BecTHOM CMBICHE, NMOHATHE THIIOB METaWHIUBHIYalIbHBIX
MHPOB IIEPECEKAETCS C MOHATUEM CTPYKTYPbl METAMHANBUYIbHO-
ro Mupa. Ho 3Tv moHATHS HE TOKIECTBEHHBI, a TOJIBKO MEPECEKAIOT-
cs. JlanHble moHATHs 00pa3yroTcs U3 pa3HbIX OCHOBaHUN. CTpyKTypa
METauHIUBHYaIbHOTO MHUPA ONPENEIICTCS IO €r0 napamempam;
THIBI METAaUHAUBHIyaIbHBIX MUPOB BO3HHUKAIOT B PE3YJBTATE CPaB-
HEHHS Pa3HbIX rpymnn (00MHOCTEH) 110detl, KOMIIO3UTOPOB TI0 ATUM
napamerpaM. O4eBHIHO, YTO 37IeCh 00Pa3yrOTCs JIBE pa3iHyalonue-
Cs1 MATPHULBI JUISl aHATIU3A.

BosBpamasice kK TeMe THIOJIOTHH, OTMETHM, YTO LEHTPAIBbHOU
JUISL Hee SIBISIETCS, oAy, mpobiema kputepues. [LU. Tanzoypr’
MpUMEHSET KPUTEPHil TUHAMUKH TBOPYECTBA KOMIIO3UTOPOB M IO
9TOMY KPHUTEPHIO BBIAEISACT IATH THUIIOB KOMIIO3UTOPOB. [lepeuiii
mun — ciaboe Hadyano, MEAJICHHOE pPa3BUTHE, IOTOM CTPEMHTEIb-
HBI B3JIET, YCKOPSIOMIMICS K KOHIY U OOPBIBAIOIIMICS HA BBICIIEH
touke (YaiikoBckuil). Bmopoii mun — HAYMHAIOT Cpasy C IIEIEBPOB
u aepxat nmoctosaHyo Beicoty (Illomen, boponun). Tpemuti mun —
JOCTUTAIOT KyJbMHHAIUU, IIOTOM TBOPYECKAasl aKTUBHOCTb HEOXKH-
JaHHO mpepbiBaeTcs win 3aryxaer (Poccunu, I'munka, Cubenuyc).
Yemeepmoiti mun — TBOPUYECTBO CKIIQABIBACTCS U3 OIMpPEACICHHBIX
3aMKHYTBIX [IEPUOIOB; My3bIKa B Pa3HBIEC IEPUOABI PA3JINYAETCS TaK,
KaK MOKET pa3jiudarbCs MY3bIKa Pa3sHbIX KOMIO3UTOPOB (Mouapr,
HlyOept). [lamuiti mun BKIIOYAET KOMIIO3UTOPOB, YCH TBOPUYECKHUI
MOTEHI[MAJ TOCTENEHHO HapacTaeT B COYETaHUH C U3BMEHEHUEM CTH-
ns (bax, I'ennens, [atinn, JIuct, Baraep, Bepnn, lllyman). Ilo cyTn,
I'. 'aH30ypr BBOOUT KPUTEPU TEMIIOPAIBHOCTH, H ATOT KPUTEPHUH,
CyZs 110 BCEMY, AaeT HEIIOXHUE PE3YJIbTATHI B YACTH BBIACIECHUS KOM-
MO3UTOPCKUX THUIIOB.

" I'ansz6ype I' Y. Tecennsiii Tearp Pobepra [llymana. My3bikanbHas aka-
nmemus, 2005, Ne 1. C. 106-119.
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Mexay TeM B HalleM ClIy4ae KPUTCPUH THUIIOJOTHH HYKHO
paccMarpuBaTh HE camMu 10 ceOe, a yBs3bIBas UX C YCTPOHCTBOM
(opranmzanueil) METaMHIUBUIYATILHOTO MHPa KOMIIO3UTOpPA, MPHU-
4yeM 10 ero (pyHIaMeHTalIbHBIM XapakrepuctukaM. Kpurepuii Tem-
MOPaJIbHOCTH, KOHEYHO, UMEET 3Ha4YeHHEe, HO «OOKOBOE», HE KJIIO-
yeBoe. CTEp)KHEBBIMH K€ KPUTCPHUSIMH MOTYT CIYXHUTh 0Oa30BBIC
CHUCTEMBI OTHOIIICHHUH OT «MHUPa K HHAUBUIYATFHOCTH (CONMATBLHO-
MY3BIKQJIIBHBII TPOTOTHI) U OT «HHIAWBUAYATBHOCTH K MHUPY»
(MHIUBUIYATBHO-IPETBOPSAIONINN TTpoToTH). [l0 A3TOMY KpUTEpHIO
OTIPaBJaHO BBIACIIATH U Pa3INYaTh TPU TUIA METAWHIUBUIYaTbHBIX
MHPOB KOMIIO3UTOPOB: COIIUAIbLHO-MY3bIKATbHBINA, HHIUBUIYaJIbHO-
HIPETBOPSIOIINI, PABHOBECHBII.

OCHOBOH COIMATBHO-MY3BIKAIbHOTO THUIIA KOMIIO3UTOPOB SIBJISI-
I0TCs1 0a30Basi CHCTEMa OTHOIICHUHN OT «MUPa K UHAUBHIYAIHHOCTH,
COIMAIFHO-MY3BIKaJIbHBIN TPOTOTHII, TOApaKaHUe. S pKkuMu oOpas-
[IamMu dTOro Tuma sBisoTes [mmaka, boponun, Pumckuii-Kopcakos,
Crpasunckuit, [lleapun, Cnonumckuii. OCHOBONW MHIWBUIYaTbHO-
MIPETBOPSIONIETO THUIIA SBISIOTCS 0a30Basi CUCTeMa OTHOIICHUN OT
«UHIWBUIYATLHOCTH K MHUPY», WHIUBUIYATbHO-TIPETBOPSIONINI
MPOTOTHII, BOIUIOIICHUE. SIpKMMH 00pa3laMu 3TOTO THIIA SIBJIs-
torcs onen, Ckpsioun, ocrakoBud. OCHOBO paBHOBECHOTO
THUIIA SIBJISIOTCS 00€ 0a30BbIE CHCTEMBbI OTHOIICHHUM, COI[MAJIbHO-
MY3BIKQJIbHBIN ¥ HHAUBUAYIHHO-TIPETBOPSIIOMIUI MPOTOTHUIIBI, TTO/I-
pakaHWe W BOIUIOIICHHME, B HEKOTOPOM pojic X OanaHc. SIpkumu
oOpasiaMu 3Toro Tura spisoTcs berxosen, Mouresepau, llIuuTke.
NmenHO TakuMm cOamaHCUPOBAHHBIM MPEACTABISIECTCS THUI MHOTHX
KOMITO3UTOPOB-KJIaCCUKOB >,

Crnenyer 3aMETHTh, YTO MPHU JFOOOM W3 3TUX THUIIOB JIBOHCTBEH-
HOCTh METAaWHANBUIYaTLHOTO MUPA KOMITO3UTOpA COXpaHsieTcs. Tum —
9TO HE a0COIOTHBIC, @ OTHOCUTEIHHBIC XapaKTEPUCTHKH, MpeobIanaro-
11ast TCHACHIIMS U OTHOCUTEIBHOCTh MPEoOIIiaaHui.

CTunu B My3bIKC M B METAWHIAWBHAYAIHHOM MHPE KOMIIO3H-
topa. Kak oTMeuanoch, B My3bIKE CTHUIIb — 3TO CHCTEMa MY3bIKaJIb-
HOTO MBIIUIEHUA ®, MUP My3BbIKH, IPOHHU3aHHBIA CO3HAHMEM KOMIIO-

5 Copos B. TUNONOTMYECKHE ACTIEKThI KOMIO3UTOPCKOro ctuis // Ctu-
neBble uckaHug B My3bike 70—-80-x romoB XX Bexa. Pocros-na-/lony, 1994.
C. 53-71.

76 Meoyweeckuti B. K mpo6ieme CyLIHOCTH, 3BOJNIOLUM U THIIOIOTUH
MY3bIKaJIbHBIX CTHIICH // My3bIKaubHBIH cOBpeMeHHUK. Bpim. 5. M., 1984.
C. 3-17.
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sutopa’’. Co CTUIIAMHU B My3bIKE MOKHO COOTHOCUTH dMOIMOHAIb-
HbIC U KOTHHUTHBHBIC CTHJIM B METAaWHAMBUAYaJTbHOM MHPE KOMIIO-
3UTOpA.

OMOIMOHANIbHBIE CTUIU — 3TO XapaKTepHbIE AJsl JIMYHOCTH H
CyOBEKTHBHO-00YCIIOBIICHHBIE BBIOOPHI M CHOCOOBI MpeoOpa3oBa-
HUSI MUPa 110 IMOLMOHAIBHOMY KPUTEPHUIO. B SMOIIMOHANBHBIX CTH-
JSIX OMOLMOHANBHBIE MPEANOYTCHUS ONPEACISIOT BHIOOPHI, a IMO-
[IUOHAJIbHBIE MPEACTABICHUS — CHOCOOBI NpeoOpa3oBaHMs MHUpa
(omepanuoHalbHass CTOPOHA dMOLIMOHAIBHBIX CTHIICH), B TOM YHC-
Je crnocoObl ¥ TPHUEMBI ONEPUPOBAHHS KOTHUTHUBHBIMH 00pa3zaMu
v niepepaboTkoii uHpopmanuu’®. KOrHUTUBHBIA CTHIIb, B IIUPOKOM
CMBICIIE, — 9TO XapaKTEPHBIM JJIsi TMYHOCTH Crocol MO3HaHUs pe-
AJTBHOCTH, B y3KOM CMBICIIC — HHJIUBHIYaIbHO-CBOCOOpa3HbIE CIIO-
coOBI IepepaboTKH HHPOPMAIMH O CBOEM OKPYIKEHHUHU”.

B HexoTOpoM cMBICIe dMOIMOHATIBHBIC MPEANOYTEHHUS MOKHO
COOTHOCHUTH C Ma)XOPHOCThIO—MHHOPHOCTBIO B MY3bIKe. B T0IB3y
TaKUX aHaJIOTHi CBHJIETEIbCTBYIOT, B YaCTHOCTH, dMITUPHUYECKUE
JaHHBIe 00 AMOLMOHANBHBIX TMPEANOYTCHUSIX BHYTPU pernepryapa
MY3bIKAaHTOB-UCIIOJIHUTENICH. YCTaHOBJIICHO, YTO TaK Ha3bIBaeMbIC
KOPOTKHUE SMOIMOHATbHBIC MPEANOUYTeHHS (00HAPYKUBAIOTCS B UH-
TepBajie OT HACTOSIIEro K ONnmkaiieMy OyaylieMy) CONpsraroTcs
c obnactsimu ABTOpcTBa M PedepeHTHOCTH B METaMHAMBUAYAJb-
HOM MUpPE MYy3bIKaHTOB-HcTONHUTENEH. O0nacTb ABTOPCTBAa BHOCUT
BKJIaJ(bl B CTCHHYECKUE U aCTCHHUYECKHE IMOIHMOHAIbHBIC MPEAIo-
yTeHus, 00nacTh PedepeHTHOCTH — B acCTEHWYECKHE dMOIMOHAIb-
uple npeanouteHus?’. JlajibHUE SMOUUOHAIBHBIE MPEANOYTEHUS
(oOHapyXMBalOTCS B YCIOBUSAX BBIOOpa MPOU3BEICHUN, KOTOPBIC
MY3BIKAHT XOTEJl Obl UCIIOJHUTH B OTAQJICHHOW MEPCIICKTHUBE) CO-
npsratrcs ¢ Apropckum A u Bropsimum S xak cyOMoaabHOCTSIMU

77 Meoywesckuii B. K npobiemMe CyLIHOCTH, 3BOJIOLMM W THIIOJOIUH
MY3bIKaJIbHBIX CTHIIEH // My3bIKajabHBIH COBpeMEeHHHMK. Bpim. 5. M., 1984.
C.3-17.

8 Hopdmarn JI.A. DMOLUK B HCKYCCTBE: TEOPETUUECKUE MOIXOIBI U M-
nupuyeckue uccaenosanus. M., 1997; Maszenv JI. CTpoeHHe My3bIKaIbHBIX
npousBeneHuil. M., 1986.

7 Xonoonas M.A. Korautuhsle ctii: O NPUPOIE WHAWBHAYAILHOTO
yma. M., 2002.

80 TopgmanJI.A., Toxapesal B., Bapawkoéa E.B. MeTauH 1uBU Iy albHbINA
MHUp ¥ KOPOTKHE SMOLMOHAIBHBIE MPEAIOYTEHHSI My3bIKaHTa-UCIOIHNTENS //
Teopuss wunpopmammm u wuckycctBozHanue / Pex. B.M. IletpoB un
A.B. Xapyto. M., 2008. C. 397-425.
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nosuMonansHoro S (B KOTOPBIX perpe3eHTUpyroTcst obmactu AB-
TopcTBa U PepepeHTHOCTH B MEeTaMHAMBUAYATLHOM MHpE). ABTOP-
ckoe SI BHOCHT BKJIAJbl B JallbHUE IMOIMOHAIBHBIC MPEATIOYTCHHUS
nevanu, IpuYeM ¢ ycuiaeHueM ABTOPCKOrO S BBIPaK€HHOCTH dMO-
UMOHAJILHBIX NPEANOYTEHUN nevanu cHuxaercs. Bropsuiee S BHO-
CUT BKJIAJbl B JAJIbHUE IMOIMOHAIBHBIC IPEIIOYTCHUS THEBA, PH-
4eMm ¢ ycuiieHneM Bropsimiero S BeIpaKCHHOCTH SMOIMOHAIBHBIX
npeanoyTeHuii ruesa Bozpacraer®!. IIpu TOM KOPOTKUE U JaJIbHUE
SMOIIMOHAJbHBIC MPEANOYTEHUsI B3aUMOJCHCTBYIOT MO acTeHHYe-
CKHM DMOIIMSM CTpaxa, HaCCUBHOCTH, HANPSIKCHUS, a TAaKKe Teda-
JIM U HanpaBieHHOCTH Ha ce0sn®?. KOHEeuHOo, y KOMIIO3UTOPOB MOTYT
UMETh MECTO MHBIE M0 COCTaBY, YeM Yy MY3bIKAHTOB-HCIIOJIHUTEICH,
SMOIMOHAJBHBIC IPEANOYTEHUS. TeM He MeHee MPUBECHHBIC BBIIIE
SMIIUPHUUYECKHUE JaHHBIE MOTYT OBITh CEPhE3HBIMH MPEAIOCHITKAMHI
B MOJIb3y THIIOTE3Bl O CaMOM ()EHOMEHE dMOIMOHAIBHBIX MPEATO-
YTCHUH M UX CBS3SX C METAMHIUBH/yaJIbHBIM MUPOM KOMITO3UTOPA.

Psin mapaMeTpoB KOTHUTHBHBIX CTUJICH CBSI3aH C OTPE/CIICHHBI-
MU CyOMOAAJIbHOCTSIMU I M KpEeaTUBHOCTBIO MBIIUICHUS. DTH (ax-
ThI CBUETEIBCTBYIOT O MPAaBOMEPHOCTH BKIIIOYEHUS] KOTHUTHUBHBIX
CTWJICH B IepeuYeHb KOHCTPYKTOB, KOTOPBIMH MOXKHO OITMCHIBATh
[OTOKM METaWHIMBUAyadbHOrO co3Hanus. . Kosanea®® usyuana
pPedIEKTUBHOCTh — UMITYJIBCHBHOCTD (3aMEJICHHBI KOTHUTHBHBIN
TeMII, aHAJTUTUYCCKUI croco0 Kiaccu(UKAlUU OOBEKTOB — yCKO-
PEHHBIN KOTHUTHBHBIN TeMIl, (YHKIIMOHAIBHBIN cIOCO0 Kilaccudu-
Kalluu 00BbEKTOB), THOKHUI — KECTKUH MO3HABATCIbHBIH KOHTPOJIb
(IeTKOCTh WIJIH TPYAHOCTH MEPEKIIOUYCHII C OMHOM MO3HABATEIHLHON
(GYHKIUY Ha APYTYIO), MOHATHHHYIO AuddepeHnnanuio (B 3a1aHu-
X Ha KaTeropu3aluio Mpu cBOOOIHON KiacCHPUKAIUU 0OBEKTOB),

81 Coipos B. TUNONOTMYECKHE ACTIEKTHI KOMIO3UTOPCKOro ctuis // Ctu-
neBble uckanug B My3bike 70—-80-x romoB XX Beka. Pocros-Ha-/lony, 1994.
C. 53-71; Toxapesa I'B. «JlanpHre» dMOIMOHANBHBIE TIPEATOYTCHUS U TT0-
nuMoaibHoe S My3bIKaHTOB-UCTIONIHUTENCH // ColMaabHO-TearorniecKue,
Tcuxojiornyeckue M ¢uiaocodckue acnekTbl (OpMHUPOBAHMS JTHYHOCTH B
KynbType coBpemeHHOM Poccun / OtB. pen. JI. @. basnosa, }0.U. Opuuxka.
Bupck, 2006. C. 107-110.

82 T okapeesa I B. B3auMoaeicTBUS KOPOTKUX U 1aJIbHUX SMOLIMOHATIbHBIX
MPEANOUTCHUN Y My3bIKaHTOB-UcTOHUTENEH // BectrHuk [lepmckoro roc. uH-
Ta UCKycCTBa U KynbTypsl, 2009, Ne 7. C. 34-48.

8 Koeaneeéa I'B. B3aMMOCBSA3M KOTHMTHBHBIX, JTMYHOCTHBIX M HEHpO-
MUHAMHYCCKUX XapaKTePUCTUK KpeaTHBHOCTH: KaHmumarckas quccepramus.
[lepmb, 2002.

375



M10JIE3aBUCUMOCTh—TI0JICHE3aBUCUMOCTh  (KOTHUTUBHBIE  CIOCO0-
HOCTH OTZEIATh S1 OT IPEIMETHOro M COLMAJIbHOIO OKPYKEHUS,
BBIICTISATH B LEJIOM YacTH, BHYTPEHHHE WJIM BHEIIHUE MCTOYHHUKHU
KOTHUTUBHBIX pa3IMunii). DTH MapaMeTpbl KOTHUTHUBHBIX CTHIEH
H3Yy4aJIUCh B CBSI3U C KPEATUBHBIM MBILIUICHUEM M IOJIMMOJATbHBIM
S1. Beuto oOHapyXeHO, YTO B CPABHEHHUH C HU3KOKPEAaTUBHBIMH, BbI-
COKOKpEaTUBHbBIE JIONH OTIAWYAIOTCS Oojiee BHICOKUMHU YPOBHSIMHU
peIEKTUBHOCTH, THOKOCTH MO3HABATEILHOTO KOHTPOJIS, IIOHATUHN-
HOH nuddepeHInanmny, MoJIeHe3aBUCUMOCTH, a TaKkxKe 0ojee BbICO-
KOM CTEeNeHbI0 BhIpaxxeHHOCTH Bormiomennoro .

He nckiroueHo, 4To KOTHUTUBHBIE CTHIIN XapaKTePU3YIOT H KOM-
M03UTOPOB. DAKTHI O CBA3SIX KOTHUTUBHBIX CTHJIEH C MOIUMOAIb-
HBIM Sl MO3BOJIAIOT MOJjararh, 4TO CBOEOOpa3ne OpraHu3allid Me-
TaWHIUBUIYaIbHOTO MUPa KOMIIO3UTOPA MOXET BIMITH HA BBIOOD
UM CTHUJIEBBIX MPOTOTHUIIOB B My3bIke. CKakeM, MOJe3aBUCHUMOCTh
MOJKET COYETAThCS C MY3bIKaJIbHO-COLMAIBHBIM NIPOTOTHUIIOM, & I10-
JICHE3aBUCUMOCTb, HA000POT, — ¢ MHAMBHUAYATbHO-IIPETBOPSIOLIUM
MPOTOTHUIIOM.

[ToHSATHO, YTO CHMCOK NPUBEACHHBIX BBILIE [1apaMETPOB XPO-
HOca, Kpacuca, CTpyKTypbl, )KaHPOB M CTUJIEH ABISIETCA BecbMa He-
noJiHeIM. Ero MoxHO Obl10 OBl MPonoIKUTE. OJHAKO 3TOT BOIPOC
U1t OyAyIIMX UCCIIe0BaHUH.

MemaunoueudyanvHvlit Mup KOMRO3UMopa
U MEeMauHOUBUOYANbHAA MY3bIKA

Memaunousuoyanenas memaghopa couuHeHull KOMROIUMopda

bynem paznuuath aBa oTHoueHus. [lepBoe OTHOIIEHHE — MEXK-
Iy METAaUHAUBUAYAJIbHBIM MHUPOM KOMIIO3UTOPA U MY3bIKaJIbHBIMU
MMpOTOTUIIAMHU, BTOPOC OTHOUICHUE — MEXKAY MCTAaMHANBUAYaAJIbHBIM
MHPOM KOMITO3UTOPA B €r0 COOCTBEHHBIMU COYMHEHUSIMU. B mepBoM
OTHOIICHUH METAWHANBUAYAJIbHBI MHUP KOMIIO3UTOPA COOTHOCHUT-
€A C «4YyKOH» MY3BIKOM, BO BTOPOM OTHOIIEHUU — C MPOAYyKTaMU
TBOPYECTBA CAMOTO KOMITO3UTOPa. B IEpBOM OTHOIIEHUU MBI UMEIH
JIeJI0 ¢ MY3bIKalIbHOH MeTaopoii MeTanHAMBUIYyaIbHOTO MUPa KOM-
MMO3UTOPA, C MY3BIKAJIBHBIMH IMPOTOTUIIAMH, BO BTOPOM OTHOIIEHUH,
Ha00OpOT, — peyb UJET 0, TaK CKa3aTh, METAWHIUBHIyaJbHON METa-
(dhope, METaMHIUBUYAIBHOM MPOTOTUIIE COOCTBEHHBIX COUMHCHUMN
kommno3utopa. Ciemayer 3aMeTHTh, 9TO ATH JABa OTHOIIEHHUS CKOpee
Bcero nepecekarTcea. CKaxkeM, IepeceueHuss MOryT UMETh MECTO 110
JIMHUAM TpaJulluu — HOBATOPCTBO, MOApPAaKaHUC — NPOTHUBOIIOCTAB-
JIeHWe, KOHCEepPBAaTU3M — paJuKkaiu3M, U T.1. Ho B Kakux rpaHumax
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(uHTEpBale, AMana3oHe) MOTYT BO3HUKATh TaKHUe MEPECEUCHHs, 10
CHUX IOP HEH3BECTHO.

[lepBoe oTHOIIEHHE MOJBEPrajioch aHaiau3y paHbiie. Bropoe
OTHOIIEHHE PACCMOTPUM TEIEpPb.

OTHoOLIEHNE MEXJy METAauHAMBUAYaJbHBIM MHUPOM KOMIIO3H-
TOpa U €ro COOCTBCHHBIMH COYMHEHHSIMH MOXXHO TIOHHMATh Kak
BO3HHUKHOBEHHE, CTAHOBJICHHUE U PA3BUTHE MY3BIKAJBHBIX MBICIIEH
(upeii), nMeromMX HECKOIbKO (GopMm cymecTBoBanus. OOpaTum
BHHMaHHE Ha «MY3bIKaJIbHBIC» MBICIH, BO3HUKAIOIINE B HECKOJb-
KHX IMOTOKaX METaWHJMBHIYaJIbHOTO CO3HAHUS («MYy3bIKa» MeTa-
MH/IMBHYaJbHOTO MHpa KOMITO3UTOPA), M HA MX ONpPEIMECUHBAHHE,
BHEIIHEE OOBEKTHBHOE CYIIECTBOBAHME B MPOAYKTaX TBOPUECTBA,
MY3bIKaJIbHBIX COYMHEHHSIX KOMIIO3UTOPA.

KoneuHno, COOCTBEHHO HJIesl O TOM, YTO KOMIIO3UTOP BBIPAXKAET B
My3bIKe camoro ce0s, He HoBa. CeKCT DMIHPHK MUCANl O TOM, 4TO B
MY3bIKE MBI CJIBILIMM JIMIIb caMuXx ceOs. [erens yTBepkaal, 4To aei-
CTBUTEIbHOE ObITHE MY3BIKH €CTh CAMOOBITHE CYOBEKTA, €r0 CAMOCTh,
a He CIEKYJSITUBHBIC KOHCTPYKTHI THIIA «MY3bIKH cep». My3bIKallb-
Hasl PaCWICHEHHOCTh IPOUCXOIUT U3 3aKOHOB YCTPOMCTBA BHYTPEH-
Hero mupa genoseka®t. A. Cepos®® mucan o ToM, 4TO My3bIKa — A3BIK
nyumu. B Hame Bpems B. Cyxannesa®® ¢ mosuumii anTpornonoruuecko-
TO TIPUHIIAIIA TPAKTYET MY3bIKY KaK YeJIOBEUYECKUN MHUP.

3HAUNTENBHO ONMKe K METaWHIMBHIYyaJbHOMY IIOIXOTy Ha-
XOIATCSI SMIIMPUUYECKHE HMCCIEAOBAHUA KOMIIO3UTOPCKOTO TBOpYE-
CTBa, KoTophie Bhimonuunu [onuisia, Janunosa, Kamenckuit, [let-

poB®’. OHM wu3y4anu TpOsBIEHHS (YHKIMOHAIBHON acMMMETPUM

8 Cyxanyesa B.K. Kareropus BpeMEHU B My3bIKaIbHOM KyabType. Kues,
1990.

85 Cepos A.H. U36pannsle crateu / Iox pen. I'H. Xy6osa. M., 1950.

86 Cyxanyesa B.K. Mysbika kak mup 4enoseka. OT HeH BCENEHHON K
¢unocodun myssiku. Kues, 2000.

8 Tonuywin I'A., Hanunosa O.H., Kamenckuii B.C., Ilempos B.M. ®ax-
TOPBI MEXKITONYIIAPHOW aCHMMETPHH B TBOPYECKOM IIpoIiecce (OIMBIT KO-
JUYECTBEHHOTO aHanmu3a). Bompockr mcuxomoruu, 1988, Ne 5. C. 150-156;
Tonuywin I'A., JJanunosa O.H, Kamencxuii B.C., Ilempoeé B.M. ®axmopwi
ACUMMETPUHU TBOPYCCKOT'O MPOoIecca: 0TOOpP CYNICCTBEHHBIX MPU3HAKOB MY-
3bIKalIbHOTO TBOpuecTBa. Ilcuxomormyeckuit xypHan, 1990. T. 11, Ne 3.
C. 101-114; Tonuywin I'A., Janunosa O.H, Kamenckuii B.C., Ilempoe B.M.
MexmoyrapHas aCHMMETPHS B TBOPYCCKHIA MPOIECC KOMITO3UTOpa. My3bI-
KaJbHAs ncuxosiorus u neuxotepanus, 2007, Ne 3. C. 54-59.
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YeII0BEUECKOTO MO3Ta B TBOPUECKOM IPOIIECCE KOMITO3UTOPOB. bruin
BBIJICJICHBI JBA THIA KOMIIO3UTOPOB. OAWH THUI — JIEBOMOJYyIIap-
HeIi (JI-Tum). OH oTIMYaeTCs MPEeNMYIIECTBEHHO aHATUTUYECKUM,
palMOHANBHO-JIOTUYECKIUM XapaKTepOM TMICUXUUYECKOU JeAaTeib-
HOCTH, KOTOpas ONEpPUPYeT JOKaabHON uH(popMmalueil, o0pabaTsi-
BaeMoO¥ HEOONBIIUMHU MOPIHUAMHE, TIOCIET0BATENbHO U T.J1. BTopoit
UM — npasononymapHeii (I1-tumn). J{ns sToro Tumna cBoiicTBeHHa, Ha-
000poT, cUMYJIbTaHHast 00paboTKa 00JIBIIUX 00BEMOB UH(GOPMALIUH,
JOMUHUPOBaHNE HHTYHUIINH, YePT CHHTETHYHOCTH U T.A. beliu momy-
YeHBI SMIIUPUYECKUE CBUICTEIHCTBA B TIOJIB3Y TOTO, 4TO JI-THT mpH-
cyuy TBopuectBy baxa, I'ennens, Menaenbcona, [Ipoxodsesa, Pamo,
CrpaBunckoro, Xunaemura. [I-tum ObL1 mipucyny TBOpUYECTBY bep-
nuo3a, Baruepa, Jle6toccn, Manepa, Ckpsbuna, YalikoBckoro, [1ly-
maHa. CounHenus: Komno3uTopos JI-tuna u [1-Tuna cooTBETCTBEHHO
OTJIMYAJIUCH IO CICIYIOIINM XapaKTePUCTUKAM: ONTUMU3M, KU3HE-
PaIOCTHOCTD — TPAarUYHOCTH MHUPOOIIYIIEHUS; PAalMOHATBFHOCTD —
WHTYUTUBHOCTH; TEMOpOBasi OJHOIIAHOBOCTh — 00MIHE TeMOpOB,
IOJIYTOHOB, HIOAHCOB; CTPOrocTh (popMbl — cBOOOMa (HOPMBI; Tpa-
(bUIHOCTh THChMA — XHUBOMHUCHOCTH, KOJOPUCTHUYHOCTH MHCHMA;
rpeobiagaHue CPEeHeT0 M BEPXHEro PerucTpoB — Becomas pollb
HIDKHETO PErucTpa; CTporas JOTMYHOCTh Pa3BEPTHIBAHUS — CIIOH-
TaHHOCTH, UMIIPOBU3AMMOHHOCTh, IKCIIPOMTHOCTh. CyIIEeCTBEHHO,
YTO aBTOPHI IPOBOIMIN KOHTPOJIBHBINA AKCIIEPUMEHT Ha HOBOH TpyTI-
e YYaCTHUKOB — MY3bIKOBEJIaX U My3bIKaHTaX-UCHONHUTENsIX. Ero
pe3yibTarThl MOATBEPIUIN BBICOKYIO Pa3JIMUaOIIYyI0 CIIOCOOHOCTH
BCEX 0003HAYCHHBIX BBINIC XAPAKTEPUCTHUK, MOTYUCHHBIX Ha TPEI-
BIAYIIEH BHIOOPKE MY3BIKOBEOB.

YrBepxkaeHus GuiIocoPoB U IMIUPUYECKUE JAaHHBIE CBHJIC-
TEIBCTBYIOT B IOJB3y TOTO, YTO KOMIIO3UTOP MOXKET BBIPAXKaTh B
MYy3BIKE CBOM BHYTPEHHUU MHpP, KPUTEPHEM pPa3TUUCHUS MPOIYK-
TOB TBOPYECTBA Pa3HBIX KOMIIO3UTOPOB MOTYT CIIYUTb BHYTPECH-
HUe (aKTOPhl, B YACTHOCTH MEXKIIOJIyIIapHas aCUMMETPHS UX MO3-
ra. UMeHHO 3Ty Hay4YHYIO HJICIO Pa3BHBACT MCTAWMHIWUBHUIYaJIbHAS
MeTtadopa MPOoAYKTOB TBOPUYECTBA KOMITO3UTOPOB. LeHTpanbHas ru-
MOTe3a 3aKII0YAETCsl B TOM, YTO KOMIIO3UTOPHI B CBOUX COUMHEHUIX
00BEKTUBUPYIOT (CTPOST, CO3TAIOT, ONIPEIMEUNBAIOT, BRIPAXKAIOT, BO-
IJTIOMIAIOT, TPETBOPSIOT) CIIOCOOBI OPTaHU3ANNH UX METAWHIUBUIY-
aJIbHOTO MHUpA.

Bpsia nu 9Ta runore3a HOCUT TOTAIBHBIN xapakTep. OHa JOJK-
Ha UMETh KaKHe-TO OTpaHWuYeHHs. Tak, My3bIKa OpraHH30BaHa II0
3aKOHaM TapMOHUU (B 3HAYEHUHW €€ Kak Kareropuu (uiocopuu u

378



ACTETUKH): COPA3MEPHOCTH M COTIACOBAHHOCTH YaCTEH W IEJIOTO,
€IUHCTBA MPOTHBOIMOJIOKHOCTEH; MPOTMOPIIUNOHATBHOCTH, CUMMET-
pum, BHYTPEHHETO MOpPsIKa, cTpoiHOoCTH U T.I. Ka3zamock ObI, Tak
JOJDKEH OBITh OPTaHW30BaH M METAWHIUBHUIYATbHBIA MHP KOMIIO-
sutopa. OgHAKO 3TO HEOYEBUIHO. 3BECTHO, YTO COBEPIICHCTBO
MY3bIKaJIbHBIX MPOU3BEACHUN MOXKET 3HAYUTEIbHO MPEBOCXOJUTH
«COBEPIIEHCTBO» MX TBOPIIOB. B 3TOM KOHTEKCTE MOXXHO MOCTABUTh,
HanpuMmep, TAKUE UCCIIEI0BATENbCKUE BOIPOCHI.

B cBOUX COUMHEHUSIX KOMIIO3UTOP BOCCO3AET CBOU UI€albHbBIN
WJIU peajbHbII METauHIUBUIAYAIbHBIA MUP?

Wnu, my3blkadbHOE COYMHEHUE €CTh PEalbHbI METauHIUBU-
NyaJIbHBI MHp B OJHHX OTHONICHHsIX ([0 OJHUM MapaMerpam) u
HEKUW METauHIWBHUIYaJIbHBIN UJeall — B JPYTUX OTHOMICHUSIX (10
JIpYTUM NapaMmeTpam)?

NneanpsHOCTH W PEaNbHOCTh PACXOMATCS IO IMapamMeTpaMm Co-
JepKATEeIbHOCTU — AUHAMUKH? VneanbHbli METauHIUBUTYaTIbHBINA
MHD pa3BEepTHIBACTCS B COUYMHCHUH IO MPUHIHUIY KOHTpAcCTa, a pe-
aTBbHBIA METAMHIUBUIYATHHBIA MU — IO MPUHITAITY OO0 ?

JlaHHyI0 TeMy MOXHO pa3BOpadyuBaTh B pPa3JIMYHBIX HampaB-
JICHUSIX, HO Ha 3TOM MOXHO OCTaHOBUTBLCS, MOCKOJBKY pe€ub HJAET
TOJIBKO O TOM, YTOOBI IIOCTABUTH TIPOOIIEMY.

[ToHATHO, YTO MOT'YT UMETh MECTO U APYTOTO POja OrpaHUYCHUS
LEHTPaJbHOM TUIIOTE3bl — MO MapaMeTpaM METAUHIUBUIYaTbHOTO
MHpa, IO mapaMeTpaM MY3bIKaJbHBIX MPOU3BEACHUN, MO CTEIEHU
poncTBa (MM PaCXOXKJCHHI) METaWHIUBHUIYATbHBIX U MY3bIKAJIb-
HBIX [TApaMETPOB B ACIEKTE UICATbHOIO U PEaTbHOTO METAUHIUBHU-
IyaJdbHOTO MUpA, U T.1.

MemaunousudyanvHvlit NPOMOMUN U €20 RAPAMEmPbl
Yenosus smnupuueckux uccnedosanuii

Brime oTmewanach CyTh IEHTPaTbHOU THIOTE3BI (C yuyeToM
OTPaHUYCHHI): OHA B TOM, YTO B CBOUX COUYMHECHUSX KOMIIO3UTOPHI
00BEKTUBHUPYIOT CIIOCOOBI OpraHU3allid X METauHIUBHUIYaJIbHO-
ro mupa. MHaue roBopsi, 3Ta runoTe3a TECTUPYET UJIEI0 O TOM, YTO
CIocoOBl OpraHM3alNi METAaWHIUBUIYAJTbHOTO MHUPA KOMIIO3UTOPA
CIy’)aT MPOTOTUIIOM OPraHU3allMU €ro MY3bIKaJIbHBIX COYMHEHU.
VYTOouHIO jajiee, 4TO JlaHHAs THIIOTE€3a OTHOCHUTCS MPEXkKJE BCEro K
NIPOAYKTaM TBOPYECTBA KOMIIO3UTOPA, K COYMHSIEMBIM MM MY3bI-
KaJIbHBIM TIpOHW3BeNeHUAM. TBOopueckoe (B TOM dHCIie MY3bIKallb-
HOE) MBIIIIEHHE, 0COOEHHOCTH TBOPYECKOH JIMYHOCTH KOMITO3UTO-
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POB, MpoliecC TBOPUECTBA, pa3yMeeTcsl, UMEIOT OOJbIIOE 3HAUYCHHUE.
OHH MOTYT MOJBEpPraThCs aHAIU3Y M AMIIUPUYECKOMY HCCIIe0Ba-
HUIO, OJIHAKO HE caMM 1o cebe, a B TEeCHOI CBS3M C NMPOAYKTaMHU
KOMITO3UTOPCKOTO TBOpYecTBa. McciemoBanus 3TH, Ha MOU B3TIIAI,
MOTYT OBITH IBOSKOTO pofia. OHM MOTYT KacaThCs KaK KOMITO3UTOPOB-
MPEIIEeCTBEHHUKOB, TaK U KOMIIO3UTOPOB-COBPEMEHHUKOB. Y KaX-
JIOTO W3 DTHX HAIPABICHUN €CTh CBOM ILTIOCH 1 MHUHYCHI.

Crnenyer yTOYHUTHh TaKXe, YTO MOAPA3yMEBAIOTCS SMIUpPUYC-
CKHE MCCJIEeIOBAHUS METaWHINBUIYaIbHOTO MMPOTOTHIIA MY3bIKAJh-
HBIX TPOU3BEACHUN KOMIIO3UTOpA B BEPOATHOCTHOM KIIOYE: HE
OJIMH, a HEKOTOPOE MHOXKECTBO KOMIIO3UTOPOB, HE OJHO, & HEKOTO-
po€ MHOKECTBO MY3BIKAJIbHBIX COUMHEHUN OTHOTO U TOTO K€ KOM-
MMO3UTOpa, HWCCIIENOBaHNS, OCHOBAaHHBIE HAa TPHUMEHEHWH METOJ/IOB
MaTeMaTH4YECKON CTaTUCTUKHU. To ecTh mpemnonaracMbie pe3yabTa-
THI 3aTParuBalT JOMUHHUpYIOIUe (TIpeolraaroniue) TeHASHIIUA U
HE MOTYT UMETh CIUJIOITHOH (TOTaIbHBIN) XapaKTep.

Hapamempol smnupuyeckux ucciedo8anuil

OnuH M TOT e MEeTaWHIWBUAYalbHBI MUP KOMIIO3UTOpA, KaK
0TMEYaoCh, paCCMaTPUBACTCS B ABYX Pa3IMYalOIIUXCI OTHOIICHH-
AX: C MY3BIKQIHHBIMH TPOU3BEICHUAMH NPYTHX KOMIIO3UTOPOB (C
«UYKO» MY3BIKOW) M C MY3BIKJIBHBIMU MPOU3BEACHUIMH CaMOTO
KOMITIO3UTOPA (CO «CBOEH» MY3bIKO#). MOKHO Ioararh, 4To cKopee
BCETO 10 OJHUM MapameTpam OyieT HaONroaaThCsi CXOJCTBO B Opra-
HHU3AIUA METauHIUBHIYaTIbHOTO MUpa B CUCTEME OIHUX H JIPYTHUX
OTHOIIEHUH, IO APYTUM MapaMeTpam, Ha000poT, OyAyT UMETh MECTO
pacxoxaeHUsI MEX/y STUMH OTHOIIeHUsIMH. Kakne MMEHHO TaHHbBIC
napaMmeTphl — 3TO BOTIPOC, KOTOPBIH MOKHO apecoBaTh K OyIyIIHM
SMIUPHUYECKUM HCCIIeJOBaHUAM. BMecTe ¢ TeM B KauecTBE «HYJIe-
BOI» THIIOTE3bl MOXKHO MPHUHSITH MPETIOT0KEHIE O TOM, YTO OJTHU U
TE e TapaMeTphl XapakTEePU3yIOT 00a OTHOWICHHUS: U C «UyKOi», U
CO «CBOEI» MY3bIKOM.

Takoli moaxox MO3BOJISET HAM PACIPOCTPAHHUTH PE3YIBTATHI
MIPEIIeCTBYIONIET0 aHAIN3a MapaMeTPOB OpPTaHU3AINN METaWH/IH-
BUyaJIbHOTO MHpa KOMIIO3UTOpPA (B3ATOTO B OTHOIICHHWU K MY3bI-
KaJIbHBIM TPOTOTHIIAM) Ha JAPYTroe OTHOIIEHHWE, — Ha OTHOIIEHHUE,
B KOTOPOM OpraHU3alHs METanHIUBUIYyalbHOTO MUPa KOMIIO3UTOPa
paccMarpuBaeTCs B KaueCTBE MPOTOTHUITA OPTaHU3AIUN €T0 COUYNHE-
HUHI. DTO MOapa3yMeBaeT, 4T0 y METauHAMBUAYATIHLHOTO MPOTOTUIIA
MOT'YT OBITh CIEIYIONINE TapaMeTpHhI.
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Bo-nepeswix, 310 MOTYT OBITH 0230BBIE CUCTEMBI OTHOIICHHUH «OT
MUpa K WHAUBUAYATBHOCTH» U «OT WHAMBUAYAJTBHOCTH K MUPY»
(TBOMCTBEHHOCTh Kauy€CTBEHHOU OMNMpPEACICHHOCTH METauHIUBHILY-
aJpHOTO MHUpa). Bo-8mopwix, 5TO MOTYT OBITh TTOBTOPSIOIIHECS BO3-
BpaThl K OJHUM M TeM ke (opmMaM CO3HAHUS M NEPHOJHUYECKHE TIe-
pexoasl OT OJHUX (HOPM CO3HAHUS K APYTUM. B-mpembvux, 3T0 MOTYT
OBITh METAWHINBUyaIbHBIE U TBOPYECKUE COOBITHS, UX MPOITOPIIUU
(KaK ¥ MPOTIOPIINH «MY3BIKATBHBIX» MBICIEH K «HEMY3bIKaJIbHBIM)
MBICIISIM), pacupeliejeHHble BO BPEeMEHH B 0a30BBIX CHCTEMax «OT
MUpa K WHIUBUAYaJIBHOCTH» U «OT UHAMBUAYAIHHOCTH K MHUPYY,
KaK ¥ B UX OTHOIIEHUSX APYT K NPYTy. B-uemseepmoix, MOKET MOJI-
pasyMeBarhCsi METaWHAMBHUAYaJbHAS CTPYKTypa, KOTOpas CKIIabI-
BaeTCs W3 B3aUMOCBSI3aHHBIX LUKIIOB, KOleOaHUW, COOBITHIA, TIPO-
nopuuid. Kpome Toro, ¢-namuix, MOXXHO CTaBUTh BOTIPOCHI O THIAxX
u, 8-uiecmvlix, 00 SMOIMOHATBLHBIX U KOTHUTUBHBIX CTHIISIX, «ITPUBSI-
3aHHBIX» K CTPYKTYp€ METAaWHIMWBHAYaJbHOTO MHpPa KOMIIO3UTOPA.

B cBoro ouepenp, MOKHO Mpeanosararb, 4YTo ¢ ITHMHU HapaMeT-
paMu METaWHIUBUIYalbHOTO MPOTOTHIIA MOTYT COOTHOCHUTBCS ClIe-
IyIOIIUE MapaMeTpbl My3bIKaJIbHBIX TTPOU3BEICHUN: «Pa3HOPEUHE,
IUKIAYHOCTD U KOJEOAHUS, TEeMIIOPATBLHOCTE (MY3bIKAIBHBIE COOBI-
THs), Kpacuc (TOPU3OHTAJIBHBIA, BEPTHUKAIbHBIN, COBMEIIEHHBIH),
CTPYKTYpa, *aHp U CTUJIIb.

Koncmpykmuenoiii Konyenmyaaum
U MEMAUHOUBUOYATbHAA MY3bIKA

MeTanHIUBUAYaNbHBIH TPOTOTUI U €r0 MPOSIBIEHHUS B MY3BbI-
KaJIBHBIX TIPOU3BEICHUAX — 3TO HE TOJIBKO MPEIMET HayUHBIX HCCIIE-
JIOBAaHWW W TIOMCK OOIIMX 3aKOHOMepHOCTeH. Jlerko mpeacTaBuTh,
YTO KOHKPETHBIH KOMITO3UTOP OTKPBIBAET (MJIM OCO3HAeT) cBoe S,
CBOW BHYTPEHHUH MHUP U OCO3HAHHO IBITAETCS IEPETOKHUTH» €ro
Ha MY3BIKYy, IPUIaTh €My XapakTep MOJHOLEHHOIO MY3bIKaJIbHOTO
MPOU3BEACHUSA. DTOT CBOEOOPA3HBIN MBICICHHBIH JSKCIIEPUMEHT B
4aCcTU CAMOIIO3HAHUSI CBOEr0 METAUHUBUYaIbHOIO MUPA U BBIPA-
KEHHE €ro B MYy3bIKaJIbHBIX (pOpMax, B My3bIKAJIbHBIX COUMHEHUSX,
B IPUHIIUIIE, MOXKET OBITh TOCTYICH J000MY KOMIIO3UTOpPY. Tak mo-
SABIIACTCS MEMAUHOUBUOYANLHASL MY3bIKA.

Nnes MeTaMHIMBHUIYaJIbHOM MY3BIKH BOCXOJUT K KOHCTPYK-
THBHOMY KOHIIETITYaJIN3MYy, KOTOPbIi oTKpbLH [leTpos u ['pubkosse.

8 [Tempose B.M., Ipubkoe B.C. VIckycCTBO B OyayllleM: «KOHCTPYK-
TUBHBIM KOHIeTITYyanu3m» // Borpocs! uckyccrBoznanums, 1996, T. 8 (1/96).
C. 527-537.

381



CoOCTBEHHO e METauHANBUIYyalbHYI0 MY3bIKY MOKHO TPaKTOBATh,
C HEKOTOPBIMHM OIOBOPKaMHM, KaK OJTHO U3 BO3MOXKHBIX OTBETBIICHUN
KOHCTPYKTHBHOIO KOHIENTyainu3Mma. B 3TOH CBsI3M paccMOTpuUM
OCHOBHBIE ITOJI0KEHUSA KOHCTPYKTUBHOI'O KOHIIENTYaJlu3Ma.

Koncmpyxkmuenwiii konyenmyanusm

ITetpo u I'pubOkoB® TPakTyIOT KOHCTPYKTHBHBIM KOHIIENTYa-
JU3M KaK MCKYCCTBO Oymymiero. To Te4eHHe MPUHAIJIEKHAT OTHO-
BPEMEHHO M K HayKe 00 MCKYCCTBE, U K CAMOMY HCKYCCTBY. ABTO-
PBI HCXOAT M3 TOTO, YTO KaXK0€ HAIPABICHUE UCKYyCCTBAa B CBOEM
BIMSTHUY HA TIPOIECC BOCTIPHATHUSA €r0 MPOU3BEICHUH HCIIOIB3YyeT
KaK IMOIIMOHANBHBIN, TaK W PAllMOHAJIBHBIN KOMITOHEHTHI, HHTYH-
LU0 U paccynok, u T.1. [Ipum 3ToM BO3HWKaeT mpodiemMa pasjelre-
HHUS TICUXWUKH, «PACHIETIIIEHHOCTH» JYXOBHOW XU3HH YeJIOBEKa Ha
3TH cocTaBisomue. OCHOBOM TAaKUX Pa3IUYUN ABISETCS MEXIO-
JyIIapHas aCHMMETpHs Mo3ra. Mexay TeM 4eloBeKy CBONCTBEHHO
CTPEMHUTHCS K CAMOCOTTIACOBAHHOCTH CBOETO BHYTPEHHEr0 MHUpa, K
HEKOeW «TapMOHUU AYIIN». A €My MPUXOIUTCI UMETh JEJ0 C YeM-
TO TIPOTHUBOIIOJIOXKHBIM — Pa3THYAIONIUMHUCS JIOTHKAMH 3aKOHOMED-
HOCTEH, 0OyCIOBICHHBIMH TOJYIIAPHBEIM ITOMUHUpOBaHWeM. OmqHa
u3 QYHKIMA MCKyCcCTBa, Kak oTMedaroT Iletpos u I'pubkos®, B ToM
U COCTOUT, YTOOBI JTUKBUANPOBATH MOJAOOHBIE MPOTUBOPEUHS HIIH,
10 KpaliHe# Mepe, yMEHBIIATh UX OCTPOTY, TO €CTh AeNaTh IMCHXH-
YECKYI0 W JyXOBHYIO JKHM3HB 4eJOBeKa 0oyiee caMOCOTIaCOBAHHOM.
CpencTBa UCKycCTBa MOTYT CIYKHTh MHTETPAIIUU JABYX Ha3BaHHBIX
KOHTPACTHUPYIONINX KOMIIOHEHTOB. BMecTe ¢ TeM 710 cuX Top elie He
OBLTO HaIpaBIICHHs] WCKYCCTBA, KOTOPOE TMOCTABHIIO ObI CBOEH Iie-
JBI0 00BbEIMHUTH YMOIIMOHAIBHOCTD ¥ PAIlHOHAIBHOCTE, HHTYHITHIO
1 paccyaoK.

DTy 3amady CTaBUT M pemaeT KOHCTPYKTHBHBIA KOHIIETITya-
nu3M. OH pemraeT ee, OpUEHTHPYSICh Ha «YUCTO PAIlMOHAIBHOE», U
3aHUMAaeTCsl MOWCKOM HMHTETPAMOHHBIX CPEACTB, HAIPaBICHHBIX
Ha TMPEUMYIIECTBEHHO JIOTHYECKYI0 WJIH BepOallbHYI0 HHTEpIIpe-
Talui0 YyBCTBEHHBIX (IMOIMOHAIBHBIX) IMpoIleccoB. Pammonanb-
HBIIi KOMIIOHEHT MPUMEHSETCS I HHTePIPETAIlliid IyBCTBEHHOTO,
a YYBCTBEHHBIH KOMIIOHEHT WJUTIOCTPUPYET (KOHKPETHU3UPYET)

8 Ilempos B.M., Ipubros B.C. VICKycCTBO B OymyIIeM: «KOHCTPYK-
TUBHBIA KOHIENTyasu3M» // Bompocsl uckyccrBo3Hanus, 1996, T. 8 (1/96).
C. 527-537.

% Tam xe.
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coJiepKaHue paloHanbHOT0. HamnydimuM oO6pa3om 3Ty 3aaavy pe-
maet pediekcus (palHoOHaIbHOE).

B pamkax cucteMHo-uH(popMannonHoro nogxona’! peduekcus
ompenenseTcs Kak IpeBpalieHue CpecTBa B 1elb, IEPEHOC yIpaB-
JIEHUS CO CPEICTBA HA MPUYNHY, CBO€0Opa3Hoe 00paTHOE ABMIKEHUE
[0 IPUYMHHON LENOYKE OT KOHIA K e Hauany 2. [[puMeHHuTENbHO K
XYIIO)KECTBEHHOMY TBOPYECTBY (PeHOMEH peIeKCHUU 3aKITI09aeTCs
B CO3HATENBbHON (DOKYCHpPOBKE XYyHIOKHHUKA Ha MPOIECCax CO3AaHUS
XyIO)KECTBEHHBIX TTPOM3BEICHHH, BKIIFOUas HX BOCTIPHITHE.

PedriexkcuBHBIE TIPOILIECCH BBIPAXKAIOTCS TIIABHBIM 00pa3oM B
JIOTHYECKOH mti BepOanbHOU popme. C MX ITOMOIIBIO OTTUCHIBAIOTCS
(OOBSACHSIIOTCA) COTPOBOXKAAIONINE BOCHPHUATHE XYHOKECTBEHHOTO
MPOM3BEICHUS IICHXUUECKHUE TPOLECCHl: 00pa3bl, MpPEICTaBICHUS,
accoIMalny, YMOIMOHAIbHBIE MepeKuBaHus U T.1. Tak peduexcus
CITOCOOCTBYET paIlMOHATBHON penpe3eHTaI[UU TPOIECCOB IMICHUXUYe-
CKOH JKM3HU YeJIoBeKa. B 4acTu jxe COOCTBEHHO HCKYCCTBa BO3ZHUKA-
€T TeHACHIUS CO3JIaHUSI METAUCKYCCTB: METAI0331H (II033UH O 03~
3UH), METAXXUBOITUCH (KUBOIIMCH, OTMCHIBAIOIICH S3BIK KUBOIUCH),
MeTarearpa (Tearpa, aHaJM3UPYIOIIETrO I3bIK Tearpa) u T.I.%%.

ITerpoB u I'pubkoB®* momararrt, yro Benackec ObLI OXHUM W3
MEePBBIX XYJAOXHUKOB, NIPEJACTABUBIINX CBOW TBOPUYCCKUU MPOIECC

o1 Tonuyvin I'A. aopmarus u TBopuecTBO: Ha myTH K MHTErpanbHOi
KynbType. M., Pycckuii mup, 1997; lonuywin I A., [lempoeg B.M. lndopmarius.
[osenenwne. A3sik. TBOpuecTBO. M., 2007; Ilempos B.M. De la musique avant
toute chose! — B momnckax 3a cpeactBamu 60pb0BI ¢ «rrymammy (Muadopmarim-
OHHBIN B3IIIS Ha JKU3Hb, SI3BIK U TBOpUECTBO) // COBpeMEHHbIE MCCIEI0Ba-
Hust TBopuectBa: K 90-neruro S.A. [Tonomapesa / Hayu. pen. JI.A. lopdman,
J.B. Ymakos. Ilepmb, IlepMckuii roc. HH-T UCKyCCTBa U KyabTypbl; M., H-
ctutyT ncuxonorun PAH, 2010. C. 136-174; Golitsyn G.A., & Petrov V.M.
Information and creation: Integrating the ‘two cultures’. Basel; Boston; Berlin:
Birkhauser Verlag, 1995.

2 Ionuywin I'A. udopmanus u TBopuecTBo: Ha myTH K MHTErpaibHOM
kyasType. M.: Pycckuii mup, 1997.

9 Koeanenxo T.B., Ilempoe B.M. PedreKcUBHBIE TIPOLECCH B SBONOLUH
XyHAOKECTBEHHOTO TBOPUYECTBA: AMIIMPHUYCCKUE CBHIACTEIHCTBA MEPHOANYC-
ckori mynpcanuu // Ilcuxonorus TBOpuectBa: Hacieane S1.A. ITonomapea
u coBpeMeHHbIe uccienoBanus / Hayd. pen. JI.S. Hopdman, [.B. Yimmakos.
epmb, M., UuctutyT ncuxonoruu PAH, 2010. C. 290-294; Jlomman FO.M.
MecTo KHHOHMCKYCCTBa B MexaHu3Me Kynbrypbl // Jlorman FO.M. O6 uckyc-
ctse. CII6., 1998. C. 650-660.

% [Tempoe B.M., Ipubros B.C. VICKycCTBO B OyaylleM: «KOHCTPYK-
TUBHBIA KOHIENTYann3M» // Bompocsl mckyccTBozHauusa, 1996, 1. 8 (1/96).
C. 527-537.

383



B KapTuHe «MeHuHnb», B npo3e — Jlopenc CtepH (poman «Ku3Hb u
Muenus Tpuctpama Ulenau, mxeHTnbMeHa»), B mod3un — A. [lym-
kuH (poman «EBrenuii OHerwH»), B KHHOHUCKYCCTBE — AHIDKEH
Baiina (kunopuiabm «Bce Ha mpomaxy»), u T.0. OxXuIaercs, 4To
cieayole craaued Oymetr pediiekcusi mpoleccoB (MEXaHU3MOB)
BOCIIPUSITUSL CTPYKTYPBI XYIOKECTBCHHBIX IPOU3BeICHUN. B 1enom
K€ IPOrHO3 3aKJII0YAETCS B TOM, YTO CKOPO XyHOXKECTBEHHOE TBOP-
YECTBO BCTYIHUT B MOJIOCY JTaBUHOOOPA3HOTO pocTa pedIeKCUBHBIX
npoieccoB. ToMy mnpeaTredn — BCEBO3MOXKHBbIE HANpPaBIECHUS HC-
KyCcCTBa aBaHrapja, a B 0COOCHHOCTH — KOHIECNTyajlu3Ma, HaunHas
¢ 1950-x ronos?.

Memaunousudyanvuas my3vika Kax omeemenenue
KOHCMPYKMUBHO20 KOHYENnMyaiusma

N3BecTHO, UTO My3bIKa HMEET UYBCTBEHHBIH (IMOIIMOHATLHBIN)
xapaktep. B To ke BpeMs My3bIKa XapaKTepU3yeTCsl pallioOHaIbHO-
CTBIO: €€ CPaBHUBAIOT C MaTeMaTHUKOW (HACTOJNBKO MY3BIKa CTPOTO
opraHu3oBaHa) U Quiocoduel (HaCTOIBKO TI100alIbHBIMHA U BCEOO-
IIAMH MOTYT OBITh HIEH, KOTOPBIC CIIOCOOHA BBIpaKaTh MY3HIKA).
UyBCTBEHHOCTh W PAIlMOHAILHOCTh, B3SThIE COBMECTHO, MOTYT
POXKIaTh MPOTHBOPEYHsSI, HO TaKKe CTPEMJICHUE UX MPEO0JIeBATh.
DTO cTpeMIIeHHE MOKET HAXOJAUTh CBOE BHIPaKEHHUE B TOM, UTO KOM-
MTO3UTOP CO3HATEIHHO (POKYCHpPYET CBOE BHHMAaHHE Ha IpOIleccax
CO3/IaHMsI MY3bIKaJIbHBIX IIPOU3BENICHUH, JIOTHUECKHU HIIU BEpOaIbHO
HHTEPIPETUPYET YyBCTBEHHBIE (IMOLIMOHAIbHBIE) poLecchl. Tak B
(hokyc mccrnenoBaTeNbCKOr0 BHUMAHHUS TOIanaeT pediaekcus KoM-
MMO3UTOpa HaJ MPOIIECCOM CBOETO TBOPYECTBA, OTOOpaKEHHE €€ pe-
3yJIbTaTOB B CAMOM MY3BIKAJIILHOM MPOM3BEAEHUN ®, 0OpaTHOE IBH-
KEHHE 110 MPUYUHHOM IEM0YKEe OT KOHIIA K ee Havyay’’ .

Ota ujes uaeT OT KOHCTPYKTUBHOTO KoHIenTyanu3ma. OHa mpe-
oJIaraeT JABMKEHHE B CTOPOHY CaMOCOITIACOBAHHOCTH, K «TAPMOHUHU

9 Kosanenxo T.B., Ilempos B.M. PedrekcuBHbBIE TIPOLECCHI B SBOJIOLUK
Xy[0’KECTBEHHOTO TBOPUECTBA: SMIIMPHUYECKUE CBHJETEILCTBA INEPUOAHYE-
ckoit mymbcaruu // Ilcmxomorus TBOopuectBa: Hacimemue S.A. IloHomapesa
u coBpeMeHHbIe uccnenoanus / Haya. pen. JL.S. dopdwman, .B. Ymaxos.
ITepmb, M., MacTuTyT ncuxonorun PAH, 2010. C. 290-294.

% [Tlempoe B.M., Ipubkoe B.C. VICKycCTBO B OymylleM: «KOHCTPYK-
TUBHBIA KOHIENTyasu3M» // Bompocsl uckyccrBo3Hanus, 1996, T. 8 (1/96).
C. 527-537.

97 Nonuywin I'A. Undopmanus u TBopyecTBo: Ha myTH K MHTErpaabHOM
KynsType. M.: Pycckwii mup, 1997.
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AyLin)> KOMIIO3MTOpa 1O JIMHUU COCAUHCHUSA YYBCTBCHHOI'O (:-)MO-
[MOHAIBHOTO) U PAIMOHAIILHOTO, HHTYHIIMH U PACCYJKa, «pacIler-
NEHHBIX» EHOMEHOM MEXKITONYIIAPHOW aCHMMETPUU MO3Ta.

Mexay TeM IBHKEHHE K CaMOCOIIACOBAaHHOCTH, «TapMOHHH
AyHmin», K CIIAXKUBAHUIO MPOTUBOPEUMH MOXKET INPOUCTEKATH HE
TOJIBKO M3-32 MEKITONYIIAPHON aCUMMETPHH MO3Ta, Pa3HOTIOPSIIKO-
BOCTH YyBCTBEHHOTO (3MOI[MOHAILHOTO) U PAIIMOHATLHOTO, HHTYH-
MU ¥ paccyaka. Jpyroe pemenne npoOieMbl MOXKET 3aKITH0YAThCS
B CTPEMJICHHUU YEJIOBEKa K CAMOCOTIIACOBAHHOCTH CBOEI'O BHYTpEH-
HETO W BHENIHET0 MUpa. B TepMUHAX KOHICMIIMA METAWHIHBHIY-
QJIBHOTO MHpa, 9TO IJIOCKOCTh 0a30BBIX OTHOIIEHHH «OT MHUpa K
UHAUBUAYAJBbHOCTU» U «OT MHAWBUAYAJIbHOCTU K MUPY», BKIJITOUAA
OTHONICHUSI OT MY3BIKH JIPYTUX KOMIIO3UTOPOB K HHJIMBH]IYaJIbHO-
CTH TAHHOTO KOMIIO3UTOpa ¥ OT MHIUBUIYATBHOCTH JAHHOTO KOM-
Mmo3uTopa K €ro COOCTBEHHBIM COYHMHEHHUSM. Perrenue 3agadyu Ha
COTNIACOBAaHHOCTH ATUX JBYX 0a30BBIX CHCTEM OTHOIICHHU TPUBO-
JTUT K COYMHCHHUIO TOW Pa3sHOBUJAHOCTH MY3BIKAIBHBIX MPOU3BE/IC-
HUI1, KOTOPYIO s 0003HAYa0 TEPMHUHOM «METaWHAMBHIyalbHAs MY-
3bIKka». Peduekcus mporecca TBOPUECKOTO PEIICHUs 3TOH 3a1auu U
ero OTOOpaKeHUEe B COUYMHEHUSIX TaKKe mojapazymeBaetcs. [Ipuuem
KOMIIO3UTOP MOXKET IO/IBepraTh pe(uieKCUu Mpouecc coOOCTBEHHBIX
COYMHEHUII 110 MapamMeTpaM XpoHoca, Kpacuca, CTPYKTYPHI, JKaHpa |
CTHUJIsA, KOTOPBIC MMOABEPralnuCh aHAJIN3y BBIIIC.

Crneayer 3aMeTHTh, YTO JBA OCHOBAHHUS — MEXKIOJyIIapHAs
aCMMMETpPHsI ¥ BHYTPCHHHMI M BHELIHHIH MHUP — YaCTHYHO Tepece-
KarTCs, HO OHU HC TOXJICCTBCHHEI. MoxHO rmoJjiaratb, 4To BTOPOC
OCHOBaHHE SIBISICTCS JIOTIOJHUTEIBHBIM 110 OTHONICHHIO K MEXKIIO-
JyLUIapHOW aCUMMETpPUHU, HO B TO XK€ BpeMs (DyHKIHOHUPYET OT-
HOCHUTEJNBHO aBTOHOMHO. OTcrofia 1enecoo0pa3HOCTh BBIICICHUS
0a30BBIX CHCTEM «OT MUPA K HHIUBHUYaJIbHOCTH» H «OT UHJIHBHIY-
ATbHOCTH K MUPY» B CAMOCTOSTEILHOEC OCHOBAHUE.

Yro kacaeTcsi COOCTBEHHO METAaWHAMBHIYaJbHOH MY3bIKH, €€
3a4aTKU MOYKHO YCMOTpPETh B NIpPOrpaMMHON My3bike. IIporpamm-
HOM, KaKk M3BECTHO, SBISETCS MY3bIKa, MMCIOIIAs ONpeIelICHHYIO
CIIOBECHYIO, HEPEIIKO MOATHYECKYI0 porpammy. [Iporpammuas my-
3bIKa — 3TO (opMa peduieKCHH KOMIIO3UTOpa HajJ CBOUM TBOpYE-
CTBOM, BBIpaXKCHHAsI BepOalbHBIMU cpesicTBaMu. OHa MOXKET UMETh
MpOrpaMMHbINA 3arofoBok (Hamp.: «®PaHTacTUueckas CUM(OHUD»
bepnunosa), packpbiBaTh 3aleyaTiicHHOE B MY3bIKE COJCpXKaHHE, B
TOM 4YHCJI€ YyBCTBa W HAcTpoeHHUs Kommoszutopa («Kampmuuo Ha
0The31 Bo3M00NeHHOTO Oparay baxa). Kaxkmas gacts «llactopanb-
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Hoil cumdponun» (Ne 6) Berxopena cHabxeHa MPOrpaMMHBIM TOJ-
3aroJIOBKOM. A Ha MapTUType 3HAYUTCS MIOMETKA O THIIE TPOrpaMM-
HOCTH — «0o0Jiee BBIpaKeHUE YyBCTB, YeM H3o0pakeHue». [1o ayxy,
KaK sl 1oJiararo, OJIM3KMM METaWHJUBUYalIbHON MY3bIKE SBISETCS
MY3BIKAJIbHBII UMIIPECCHOHN3M B COYETAHHH C IPOTPAMMHOCTBIO
(Catm, [lebroccu, PaBenn). B My3plke MMIIpecCHOHHU3MA PacCKpPHI-
BAIOTCSl CKBO3b YBEIMUYUTEIEHOE CTEKJIO TOHKHE ICHXOJIOTHYECKNE
pednexcun. Tak, My3bika PaBens co3maer BredatineHue, OyaTo Ha-
Omronaenrs paboTy XyJOXKHHKA, CO3/IAI0LIETO CBOE ITOJIOTHO.
KoHeuHO, My3BIKaJIbHBIH MMIIPECCHOHU3M — 3TO €lle He c00-
CTBEHHO METaWHIUBUIYyaJbHAS MY3bIKa, & HEKOE IICUXOJIOTHYECKOe
npubImKeHrne K Heil. BepOanbHoe ToJIKOBaHHME MY3BIKH B BHJIE JIU-
TeparypHoro tBopuectsa xomno3utopoB (bepmmos, llyman, Jlucr,
Barnep) Hampsimyro Takxke He KacaeTcsi METauHIUBHIYallbHON My-
3blkd. COOCTBEHHO METauHAMBHUAyaJIbHAs MY3bIKa, CKPOCHHAS IO
JexajaM OpTraHM3allii METaMHAMBHIYalbHOIO MHUpa €€ aBTopa,
BKJIFOUaroniasi B ceds pepiaekcuio 3Toro TBOPYECKOro mporecca, —
9TO MBICICHHBIN SKCTIEPUMEHT CETOJIHSI, HO IKCIICPUMEHTAbHAS MY-
3bIKa KaK OTBETBIICHHE KOHCTPYKTHBHOTO KOHIETITYyallu3Ma 3aBTpa.

& * *

CounHsis My3bIKaJbHBIE MPOU3BEACHUSA, KOMIIO3UTOP aKTyaln-
3UPYET B 3ByKaX CBOW XKM3HEHHBIM MHUp. B TakoM KOHTEKCTE Ipo-
(heccuoHapHasA KU3HH KOMIIO3UTOPA — ITO MYy3bIKa €ro XKM3HH, a
€ro MY3bIKaJIbHBIE COYMHEHHUS — JTO €ro >KH3Hb, MPETBOPEHHAS B
3BYKH MY3BIKA. My3bIKa KU3HH — OTO B3IV Ha JKU3HEHHBIH MHD
KOMIIO3UTOpa KaK HEKYIO0 YNOPSAOYEHHOCTb U OPraHU30BAHHOCTD
3TOTO MHpa (€ro JIATCHTHBIC 3aKOHOMEPHOCTH) TIO0 ONPE/ICICHHBIM
3aKOHaM OBITHS MY3bIKH, a )XM3Hb MY3BIKH — 3TO B3IJISJl Ha MY3bI-
Ky Kak 0co0oro pozaa crnocod oToOpaxxeHus] KOMIO3UTOPOM CBOETO
JKU3HCHHOTO MHpa. Pa3nbie HOCUTEH U pa3HbIC CHOCO6I)I OBITHSA Xa-
pakTepu3ytoT ux. Ho coBceM He MCKIIIOUE€HO, YTO OHH COOPTaHU30-
BaHBI MEXy COOOA.

Ot Q)YHI[aMeHTaIILHBIe HUACHU MMOABEPIraroTCAa aHaJIn3y B IICUXO-
JJOTHUYCCKOM KJIIOYC U C HO3PIIIPII7[ KOHOCIIIUYU METAaMHANBUAYAJIbHOTO
mupa. B ocHOBe ncciaeqoBaHms JIeKaT ABE MeTadophl. My3bIKaIbHAS
MeTtadopa UCTIONB3YeTCs ISl aHATN3a MEeTauHIUBUIYaJIbHOTO MUpa
KOMITIO3UTOPa, METanHINBHUAyalbHAs MeTadopa — IS aHaIu3a Mpo-
JIYKTOB TBOPYECTBA KOMITO3UTOPA, €0 COOCTBEHHBIX COUNHEHHH.

[Tox yrimom 3peHns TBOpUeCTBA KOMITO3UTOPA TTOKa3aHO, YTO MY-
3BIKa TIPEJICTABISAET COOOW CHUCTEMHBIH OOBEKT U MOKET UMETh, 110
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MEHbIIEH Mepe, Tpu usMmepeHus. IlepBoe nusmepeHue — My3blka Kak
COLIMAJILHO-XY/I0)KECTBEHHOE SIBIIEHHUE, BTOPOE U3MEPEHUE — MY3bI-
Ka Kak MPOTOTHI OpPraHU3alUy METaWHIUBUIYalbHOTO MUpPa KOM-
MO3UTOPa, TPEThE M3MEPEHUE — MY3bIKa KaK MPOSBICHUE METaWH-
JUBUIYalbHOTO MPOTOTHIIA. DTH CTOPOHBI OPTaHMU3AIMH MY3BIKH U
TBOpUYECTBA KOMIIO3UTOPA MOABEPraINCh UCCIEAOBAHUIO B HAIPAB-
JICHUSX XPOHOCA, Kpacuca, CTPYKTYPHI, KaHpa U CTHIIS.

PesynbraTsl uccieoBaHus UMEIOT OOJBIIOE 3HAYCHHE IS T10-
HUMaHUsT (DEHOMEHOB HWHOOBITHS WM TpaHCIEHJeHInH. MHOOBITHE
MY3bIKH KaK COMabHO-XY/I0)KECTBCHHOTO SIBJICHHSI 00OHAPYKUBACT-
csl B METaMHIMBHIYIbHOM MHPE KOMIIO3UTOPa, HHOOBITHE U TPAHC-
LEHCHINS METauHANBUIYaIbHOTO MUPa KOMIIO3UTOpA — B COYUHSI-
eMBIX UM IIPOU3BEICHUX. Bo BTopoM cityyae coBepinaercs nepexon
W TIepeBOJ] BHEMY3bIKaIbHBIX (HOPM OpraHu3aliu ObITUSI CyObeKTa
(MeTamHAMBUAYATBHOTO MHpPA KOMIIO3HTOPA) BO BHETICUXHYECKHE
($OpMBI OpraHHM3alui OOBEKTUBHOTO (MaTepHalbHO U HJICAJIBHO)
ObITHSI My3BIKH. B pesynbrare mosBisieTcss feHOMEH METauHIUBU-
JlyaJdIbHOU MY3BbIKH.

MeTanHauBuaAyanbHas My3blka — 9TO HE TOJIBKO IMpEeJMET Ha-
YYHBIX MCCJIEOBAHUN M TIOMCK OOIIMX 3akoHOMepHocTel. Jlroboi
KOMITO3UTOP MOXKET OTKPBIBATH JUJIsi ce0si CBOH METaWHIUBUIYallb-
HBI MHp, MTOJIBEPraTh ero peaeKkcuu U NbITaThCs JeaTh «Iepeo-
KCHHS» ero Ha My3bIKy. MeTanHIuBUIyallbHAsI My3bIKa, CKPOCHHAs
aBTOPOM I10 JIEKaJaM OpPTaHM3aIMH €TO K€ METanHIUBUIYabHOTO
MHpa U BKJIOYaromias B ce0s pedeKkcuio 3TOro TBOPUECKOro Mpo-
necca, — 3TO IKCIEPUMEHTaIbHAs My3bIKa OyIyIIero Kak OTBETBIIe-
HUE KOHCTPYKTUBHOTO KOHIENTyalu3Ma.
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WHAT IS “CREATIVITY”?
A STUDY ON REPRESENTATION AND ASSESSMENT
OF CREATIVITY EXPRESSED BY TEACHERS

The aim of this study is to explore the representation and
assessment of creativity expressed by teachers and the creative
performances developed by students. The sample was made up of
60 Sicilian teachers, divided in three subject areas. The materials
were: the Scale of Assessment of Creative Performance, Likert-
type scales on definition and origin of creativity, Thermometers
of feelings and Semantic Differentials about the concept of Cre-
ativity according to teachers; also, a Test on Creative Thinking
and a Test on Creative Personality were administered to students.
The results showed that the evaluation expressed by teachers in
relation to their students’ creative thinking and personality was
positively related to students’ performance in terms of flexibility,
originality, and elaboration, as well as to their traits of creative
personality.

1. Introduction

The ability to think in a creative and flexible way and to recog-
nize alternative viewpoints as additional resources (and not as limi-
tations) seems to be an important element in contemporary society
of change, characterized by growing obsolescence of traditionally
used socio-cultural models and by the fact that “all experiences are
of the past, but all our decisions are about the future” (Boulding,
1995, 1; cfr., Larson, 2002).

In this direction, the topic of education of new generations,
which should be given the opportunity to develop their creativity in
order to learn “to sail in an ocean of uncertainty among some islands
of certainty” (Morin, 2008, 83-84), constitutes a meaningful prob-
lem. In this scenario, the role of school is important, which has the
statutory task of training young people, as “potential assets of the
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community” (Zeldin, 2004), to think and to feel in a way character-
ized by openness to change, flexibility, and tension toward novelty.

1.1. Conceptions and beliefs about creativity in teachers

The importance of schooling in the development of students’
creativity is well-documented (Cropley, 2001; Starko, 2005) and the
concern for creativity in educational context has increased in re-
cent years (Craft, 2006; Sawyer, 2006). Teachers’ role in the deve-
lopment of students’ creativity is very important (Kowalski, 1997,
Nickerson, 1999) and their conceptions and implicit theories about
“what is creativity” may facilitate or inhibit students’ creative per-
formance because the ways in which teachers organise classroom
practices are primarily influenced by what they know and believe
with reference to creativity (Beghetto, 2006). According to Kampy-
lis et al. (2009), the majority of interviewed teachers reported that
the facilitation of students’ creativity is included in the teachers’
role, but they do not feel well-trained and confident enough to rea-
lise this particular expectation. With reference to teachers’ attitudes
toward creative students, scientific literature has shown that teach-
ers describe their ideal students without any indications about typi-
cal traits of creative personality (Wiechnik, 2000); in addition, as
in Westby and Dawson’s study (1995), teachers dislike personality
traits associated with creativity (such as risk taking, impulsivity, and
independence) because their efforts remained to maintain discipline
in the classroom.

According to some recent studies carried out by Ward et al.
(1999), Fleith (2000), Diakidoy and Phtiaka (2001), Sternberg
(2003), Starko (2005), and Kampylis et al. (2009), the majority of
interviewed teachers believed that “creativity is a key factor for per-
sonal development, social progress, economic growth, and physical

9

survival of the society”, “creativity could be facilitated and deve-
loped in everybody”, “the school is the best environment for stu-
dents to manifest their creativity”, but they thought that “students
are not offered a lot of opportunities to manifest and express their
creativity in school”.

These contradictions could be explained with the gap existing
between teachers’ beliefs and conceptions of “what is creativity”
and daily classroom practices realized in educational context con-
cerning training programs on development of creative abilities.
From this point of view, we think that there is a fundamental need to
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deepen what teachers really mean about creativity and what are their
social attitudes when they make use of “creativity”.

1.2. Creativity and Creative Personality According
to Factorial Perspectives

In this study, the framework for the analysis of factors of cre-
ativity and creative personality has been represented by Williams’
model (1969), with reference to Guilford’s perspective on divergent
thinking (1950) and Torrance’s research (1963). The factors used for
defining divergent thinking are fluency, flexibility, originality, elabo-
ration, and production of titles. Fluency refers to the capacity to
generate a large number of ideas and produce meaningful respons-
es; flexibility refers to the capacity to change ideas passing from
one category to a different one; originality consists of the capacity
to produce rare, infrequent, and non-obvious ideas; elaboration is
considered the capacity to develop, embellish and enrich ideas with
details, and, finally, production of titles refers to the development of
verbal ability.

With regard to the components of creative personality, most
studies found several personality traits typical of creative individu-
als, such as attraction to complexity, high energy, independence of
judgment, self-confidence, openness to experience, agreeableness,
curiosity, complexity, extraversion, need for achievement, tension
towards novelty, and risk-taking (Barron & Harrington, 1981; Mc-
Crae, 1987, 1993; Williams, 1969; King et al., 1996; Feist, 1999;
Dacey & Lennon, 1998; Csikszentmihalyi, 1999; Dollinger et al.,
2004; Lee, 2005; De Caroli & Sagone, 2009a). In particular, accord-
ing to Williams’ perspective, the four factors of creative personality
have been indicated as follows: “willingness to risk-taking”, defined
as the tendency to act under non-structured conditions; “imagina-
tion”, consisting of the ability to visualize and build mental images;
“curiosity”, described as the capacity to find new connections which
are not always direct and obvious; and, finally, “complexity”, con-
sisting of the tendency to look for new alternative solutions to prob-
lems and to restore order out of chaos.

In the present study, as in previous researches carried out in
Italian school context (De Caroli & Sagone, 2009b, 2009¢, 2009d;
De Caroli et al., 2010), Williams’ model supported the assessment
and the evaluation of creativity and creative personality produced
by teachers and expressed by their students. Specifically, this re-
search has been focused on the relationship between beliefs, social
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attitudes, and perspectives of teachers on students’ creativity and
creative performances expressed by their students attending State
Junior High School.

2. Research objectives

We have explored the representation and assessment of creativi-
ty expressed by teachers and creative performances developed by
their students. Differences for teaching areas, sex, and age groups
have been analyzed.

3. Method
3.1. Participants

The sample is made up of 60 Sicilian teachers who constitute
the totality of teachers of 10 class councils and serve in six State
Junior High Schools in Catania. Each class council is made up of
60 teachers (14 men and 46 women) aged from 29 to 66 (M=52.3,
SD=7,6). Participants have been divided in two age groups (junior
teachers: range age 29-45; senior teachers: range age 46—66) and in
three balanced areas of teaching (Group-I: 20 teachers of humani-
ties, Group-II: 20 teachers of sciences, and Group-III: 20 teachers
of arts).

3.2. Materials and procedure

The materials have been administered to teachers and their stu-
dents in small group setting. For teachers, we have used: a question-
naire for background questions, useful to define the characteristics
of participants to the current study; a set of 7-points Likert-type
scales to explore the definition and the origin of creativity (Lic-
ciardello et al., 2010); six “thermometers of feelings” (Licciardello
et al.,2010) (from 1=totally unsatisfactory to 7=totally satisfactory)
to assess the importance of teaching subject about improvement of
students’ levels of creativity (in relation to “the past”, “the pres-
ent”, and “the future”) and the relevance of creativity in learning
of teaching subject (also, in this case, in relation to “the past”, “the
present”, and “the future”); the “Semantic Differential” (Osgood et
al., 1957; Licciardello et al., 2010), consisting of 28 pairs of bipolar
adjectives (each evaluable on a 7-point scale with the intermediate
value equal to 4) used to analyze the representation of “Creativity”.
Finally, we have administered the “Scale of Assessment of Creative
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Performance” by Williams (1969, 1994): this scale, consisting of 48
statements evaluated in a rating scale (always, sometimes, rarely),
has been used to assess the factors of creativity (fluency, flexibility,
originality, elaboration, and production of titles) and the traits of
creative personality (curiosity, complexity, imagination, and will-
ingness to take risks) expressed by students according to the evalu-
ations produced by their teachers.

For students, we have used the Test of divergent thinking and
Test of creative personality (Williams, 1994). The first test was made
up of a paper-pencil protocol with 12 frames containing incomplete
graphic stimuli from which students have been invited to draw a
picture for a time of 20 minutes; this test measured the factors of
fluency, flexibility, originality, elaboration, and production of titles.
The second test was composed by 50 statements to which each stu-
dent answered in order to self-evaluate in a 4-point scale (always
true, always false, partially true, partially false, I do not know) for

9% Ces

the following factors of creative personality: “curiosity”, “imagina-

LRI

tion”, “complexity”, and “willingness to take risks”.

3.3. Data analysis

The examination of the statistical significance of results was
carried out using the SPSS 15.0 software (Statistical Package for So-
cial Science), using the following tests: One-Way Anova, t Student,
correlation (Pearson’s r), and linear regression.

4. Results

4.1. Definitions of Creativity

Descriptive statistics have shown that creativity is defined as
overall “artistic quality” (M=6,38, SD=,92), “cognitive competence”
(M=5,32, SD=1,8), and “relational ability” (M=4,83, SD=1,7). The
ideas of creativity as “to have one’s head in the clouds” (M=2,78,
SD=1,8), “psychological lack of moderation” (M=2,65, SD=1,7),
and “social deviance” (M=1,93, SD=1,4) received a little support by
teachers (F(5,55)=84,68, p<.001).

Significant differences for sex, age groups, and areas of teach-
ing were found.

—As far as sex is concerned, women expressed higher agreement
with the idea of creativity as “relational ability” than men (men:
3,93 vs. women: 5,11; #(58)= -2,39, p=.020), while men expressed
higher agreement with the idea of creativity as “psychological lack
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of moderation” than women (men: 3,93 vs. women: 2,26; #(58)=3,40,
p=.001);

—As far as age groups are concerned, senior teachers expressed
higher agreement with the idea of creativity as “to have one’s head
in the clouds” than junior ones (3,31 vs. 2,38)(#(58)=2,05, p=.04);

—As far as teaching areas are concerned, Group-II of teach-
ers expressed higher agreement with the ideas of creativity as “psy-
chological lack of moderation” (F(2,57)=5,464, p=.007) and “social
deviance” (F(2,57)=3,506, p=.037) than the other colleague (“psy-
chological lack of moderation”: Group-1: M=2,65, SD=1,9, Group-
II: M=3,50, SD=1,6, Group-III: M=1,80, SD=1,3; “social deviance”:
Group-I: M=1,60, SD=1,2, Group-II: M=2,60, SD=1,7, Group-III:
M=1,60, SD=1,4).

4.2. Origin of creativity

Descriptive statistics showed that teachers attributed the ori-
gins of creativity to different aspects, without significant differences
in degree of agreement: “people born creative” (M=5,22, SD=1,9),
“creativity depends on the family climate” (M=5,37, SD=1,4), “cre-
ativity depends on the climate in classroom” (M=5.,47, SD=1,2), and
“creativity depends on the social climate” (M=4,83, SD=1,4). No
differences were found for sex and areas of teaching.

—As far as age groups are concerned, senior teachers expressed
higher agreement with the idea that “people were born creative”
than the one expressed by the junior ones (5,77 vs. 4,79)(¢(58)=2,006,
p=.04).

4.3. Thermometers of Feelings

Data analyses related to the importance of teaching subject
about the improvement of students’ levels of creativity in the “past”,
the “present”, and the “future” showed that teachers valued more
important their subjects in the “future” (M=5,89, SD=1,3) and in the
“present” (M=5,58, SD=1,4) than in the “past” (M=4,74, SD=1,9)
(F(2,58)=24.,98, p<.001).

Differences for sex were found in relation to the “future” (#(58)=
-2,52, p=.014): in fact, women valued their subject as more impor-
tant to improve students’ levels of creativity in the “future” than
men (men: 5,15 vs. women: 6,12).

With reference to the relevance of creativity to learn the teach-
ing subjects (also, in this case, in relation to the “past”, the “present”,
and the “future”), teachers indicated that creativity is more impor-
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tant in the “future” (M=5,67, SD=1,4) and in the “present” (M=5,47,
SD=1,4) than in the “past” (M=4,84, SD=1,6)(F(2,58)=21,31,
p<.001), without significant differences for sex, age groups, and ar-
eas of teaching.

4.4. Semantic Differential: the Concept of Creativity

Data analyses have shown a good representation of the concept
of Creativity (M=5,31, SD=,62), without differences for sex, age
groups, and teaching areas. Linear regressions have indicated that,
in general, the representation of Creativity has negatively influenced
the agreement with the definition of creativity as “cognitive compe-
tence” (f=-.298; =-2,21, p=.031). The representation of Creativity
has negatively influenced creative performances produced by stu-
dents (B=-.302; = -2,41, p=.019) and, in particular, flexibility (B=
-.464; t=-3,99, p<.001) and originality (p= -.345; = -2,80, p=.007);
in addition, the representation of Creativity has negatively influ-
enced students’ creative personality evaluations (= -.356; = -2,91,
p=.005) and, in particular, the factors of curiosity (= -.455; = -3,89,
p<.001), imagination (B= -.323; = -2,60, p=.012), and complexity
(B=-.312; =-2,50, p=.015).

4.4.1. Creativity: Openness to Change, Closure to change,
and Stagnation

The factor analysis carried out on pairs of adjectives referred
to the concept of Creativity permitted to draw three different fac-
tors (Table 1: KMO=,737; Bartlett’s test of sphericity: 722,872, df
276, p<.001; eingenvalue > 1; total percentage of variance: 52,6%):
I factor has been defined as “openness to change” (eigenvalue=6,61;
27,5% of variance), Il factor has been called “closure to change”
(eigenvalue=4,26; 17,7% of variance), and III factor has been de-
fined as “stagnation” (eigenvalue=1,75; 7,3% of variance).

The first factor included adjectives which evoke the idea of
openness to change, novelty, and originality as, for example, tasty,
active, strong, etc. The second factor included adjectives which re-
call the idea of closure to change and resistance to modifications,
such as secure, resistant, consistent, stable, etc. Finally, the third
factor grouped adjectives which identified the idea of stagnation and
of absence of modification, such as calm, simple, etc.

Significant and negative correlations were found between the
concept of creativity as “openness to change” expressed by all
teachers, flexibility in creative performances of students (r= -.31,
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Factor Analysis of concept of Creativity

Table 1

Concept of Creativity
e L opemes 1 o gnaion

Tasty/disgusting ,891

Vivacious/apathetic ,816

Undesirable/desirable ,804

Active/passive ,720

Expansive/closed ,715

Deep/superficial ,696

Insignificant/important ,686

Strong/weak ,678

Fast/slow ,610

Independent/dependent ,586

Cold/warm ,545

Resistant/fragile ,807

Stable/unstable ,677
Decided/undecided ,675
Consistent/inconsistent ,642

Secure/unsecure ,623
Efficient/inefficient ,586

Tidy/untidy ,510
Pacific/aggressive ,478

Quiet/excited ,887
Thoughtful/impulsive 177
Simple/complicated ,762
Relaxed/unrelaxed ,750
Calm/anxious ,522

Extraction Method: Principal Component Analysis. Rotation Method:
Promax with Kaiser Normalization
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p=.016), traits of curiosity (= -.38, p=.003), complexity (r= -.38,
p=.003), and willingness to take risks (r= -.28, p=.027). This result
has underlined that the more teachers considered the concept of cre-
ativity as openness to change, the less their students performed in
capacity to shift from a mental set to a different one; in addition,
the more teachers valued the concept of creativity as openness to
change, the less their students valued themselves as curious, com-
plex, and willing to take risks.

4.4.2. Correlations between Scale of Assessment
and Creative Performance

The evaluation expressed by teachers in relation to their stu-
dents’ creative thinking was correlated with performance produced
by students in total creativity (+=.50, p<.001), and, specifically, in
flexibility (r=.31, p=.016), originality (»=.40, p=.001), and elabora-
tion (=.39, p=.002). In addition, the evaluation expressed by teach-
ers in relation to their students’ creative personality was correlated
with total creative personality (=42, p=.001), and, specifically,
with the traits of willingness to take risks (=.29, p=.025), com-
plexity (r=.48, p<.001), imagination (»=.34, p=.008), and curiosity
(r=231, p=.017).

Conclusions

This study provides an interesting contribution on the issue
“what is creativity” according to the beliefs and the conceptions ex-
pressed by teachers. With reference to definition of creativity, teach-
ers consider it as an “artistic quality” and attribute its origin to dif-
ferent aspects as “nature”, “family climate”, “classroom climate”,
and “social climate”. They have expressed a positive agreement
with the idea that, both in the “future” and in the “present”, a)their
teaching subjects are very important for the improvement of stu-
dents’ levels of creativity and b)creativity is relevant for the learning
of subjects. These results are in line with those of the studies carried
out in different countries (Diakidoy & Phtiaka, 2001; Craft, 2003):
there is a total agreement with the idea that “my role as a teacher
involves the facilitation of students’ creativity” (Kampylis et al.,
2009) among in-service and prospective teachers of Greek State Pri-
mary Schools.

As far as the representation of the concept of Creativity is con-
cerned, through Semantic Differential evaluation, it has been pos-
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sible to highlight three aspects of this psychological dimension: cre-
ativity as openness to change, creativity as closure to change, and
creativity as stagnation. From the comparison between the repre-
sentation of creativity (explained through the three mentioned as-
pects) expressed by teachers and the creative performances of their
students (measured through Williams’ tests), we have found that the
more teachers considered the concept of creativity as “openness to
change”, the less their students performed in flexibility, that is, the
capacity to shift from ideational category to a different one, and the
less their students valued themselves as curious, complex, and will-
ing to take risks.

Therefore, the evidence of this study has indicated a positive
connection regarding the assessment expressed by teachers on cre-
ative thinking and personality and their students’ performances (spe-
cifically, in the factors of flexibility, originality, elaboration, and all
traits of creative personality).

The main issue of this research is that the gap is clear between
teachers’ beliefs and conceptions of “what is creativity” and daily
classroom practices carried out in school contexts concerning the
development of creative abilities; for this reason, we believe that
it could be important to deepen the multiple meanings of “what is
creativity” for teachers and to verify the correspondence between
these meanings and the factors of creativity assessed by psychologi-
cal tests.

It is possible to think that the gap above mentioned could be
created by a series of myths concerning the ideas about creativity,
as proposed by Plucker, Beghetto, and Dow (2004); these myths
consist of the conviction that “people were born creative or non-
creative” and “the implication for such a point of view must lie in
a doubt whether working on developing creativity makes sense at
all (...) Such point of view, based on predestination, is both un-
true and socially harmful” (Plucker et al., 2004, 58). Moreover, this
myth has an opposite meaning to a body of research devoted to the
efficiency of creativity training which confirms the possibility for
developing creativity potential (see, for example, Scott, Leritz, &
Mumford, 2004).

The second myth appears to be connected to the idea that chil-
dren’s and youth’s creativity is related to negative behaviours and
characteristics (Karwowski et al., 2007). And, finally, the third wide-
spread myth regards the conviction that creativity is a non-scientific
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concept, appeared under the influence of popular beliefs that distort
the meaning of what creativity really is (see Plucker et al., 2004).

These last indications and the results of our investigation sug-
gest the need to research on the relationship between teachers’ rep-
resentation of creativity and everyday classroom practices to im-
prove students’ creative abilities. The analysis of this issue could
be helpful to plan specific training programs for teachers to develop
students’ creativity.
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DIVERGENT THINKING AND SHAPE COLLECTIONS
IN DEVELOPMENTAL AGE

Aim of investigation: verify if creative performances, stud-
ied by means of evaluation of factors of creativity, were influ-
enced by the production of “shape collections” (Piaget, 1936).
Participants: 48 Italian pupils from 6 to 8 years of age. Mate-
rials: Test of Divergent Thinking (Williams, 1994) and Logical
Operations (task no.13)(Vianello & Marin, 1998). Results: Cre-
ative performances were influenced by ability to produce shape
collections, overall for older pupils. Originality, elaboration, and
production of titles were affected by this cognitive competence
developed in older pupils. Future research could deepen the role
of cognitive development — in terms of quality of thinking — in
relation to the divergent thinking.

Introduction

In recent literature focused on the cognitive aspects of creativi-
ty, a reduced attention has been given to relationship between diver-
gent thinking and specific cognitive operations of classification, the
“shape collections”, produced in developmental age and analyzed
by Piaget and Inhelder (1961).

The shape collections were considered “creations of a figure
whose parts are connected to each other not only for the presence of
one or more common characteristics, but also for simple relations of
spatial proximity” (see Petter, 1961, 241). Children realize a shape
collection with empirical meaning, creating, for example, a house
consisted of a triangular roof, two square windows and a rectangular
door, from to 4 geometric shapes (one triangle, two squares, and one
rectangle). These performances were analyzed by Piaget in terms of
capacity of classification, but it is possible to think them as products
of the ability to reorganize the stimuli using the factor of originality
studied as one of the most important factors of creativity (Guilford,
1959; Torrance, 1962).
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The aim of the current study has been focused on the relation
between the creativity according to the Williams’ model and ability
to elaborate “shape collections” as studied by Piaget. In reference to
the first aspect, the factorial model of Williams analyzed five factors
identified as representative of cognitive aspects of creativity:

a) “fluency”, i.e. the capacity to produce a large number of ideas
and to generate meaningful responses; this capacity was investigat-
ed in previous studies by Guilford (1959) and Torrance (1962) by
means of the following tasks: “use a brick”, “name all of the things
of square or circle form”, “how a ‘potato’ and ‘carrot’ are alike”;

b) “flexibility”, i.e. the ability to change ideas passing from one
category to another; the researchers analyzed this ability using the
tasks of “brick uses” and “product improvement” (Guilford, 1959;
Torrance, 1974; Runco, 1991; in Italy, Antonietti, & Cerioli, 1992);

c) “originality”, i.e. the capacity to produce rare, infrequent,
and unfamiliar ideas; Wallach & Kogan (1965), Guilford (1959),
and Torrance (1974) explored this ability with the following tasks,
“word building and symbol production”, “mosaic construction”,
“inkblot”, “production of rhymes”, “gestalt completion”, and “un-
usual uses”;

d) “elaboration”, i.e. the ability to develop, embellish and en-
rich ideas with details; this ability was analyzed by the researchers

EE T EE T

using “block constructions”, “imaginary situations”, “incomplete
figures and shape test”, “invention of stories”, and “analogies” (Tor-
rance, 1962; in Italy, Antonietti & Cerioli, 1992);

e) and, finally, “production of titles”, i.e. the verbal ability to
generate new and original ideas.

The Williams model has been widely used in Italian context
with subject in developmental age and in relation to other psycho-
logical processes (psychological androgyny: De Caroli, Licciardello
& Sagone, 2008; personality traits: De Caroli & Sagone, 2009; flex-
ibility on gender stereotypes: De Caroli & Sagone, 2009; disability:
De Caroli & Sagone, 2010) and so on. In reference to disabled pupils,
the authors analyzed the relationship between creative performances
and learning disability, in particular, with the aim to compare chil-
dren with learning disability and children with typical development,
balanced for the same cognitive level (pre-operational, intermedi-
ate, and concrete operational levels). The Italian version of Test of
Divergent Thinking (Williams, 1994) and Logical Operations Tasks
(Vianello & Marin, 1998) were used to measure the cognitive le-
vels of children in areas of seriation, numeration, and classification.
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Results partially supported the hypotheses: at the pre-operational
and concrete operational cognitive level, learning disabled children
scored lower on flexibility, originality, elaboration, and production
of titles than children with typical development.

From this last investigation, we were interested in deepening of
the role of “shape collections”, realized in cognitive tasks of clas-
sification, in creative performance produced by Sicilian pupils and
this represented the aim of current research.

2. Research objectives

We analyzed if creative performances, studied by means of
evaluation of factors of creativity, were influenced by the produc-
tion of “shape collections” realized by pupils (cfr., Piaget, 1936).
Differences for sex and age groups were analyzed.

3. Methodology
3.1. Participants

The sample consisted of 48 Italian pupils from 6 to 8 years of
age (divided in two age groups: 6 yr., 0 mo. to 6 yr., 11 mo.; 7 yr., 0
mo. to 8 yr., 0 mo.). Participants were randomly chosen from all stu-
dents attending the classes in public elementary schools in Catania
(26 boys and 22 girls). Parental consent was obtained prior to each
child’s participation in this study.

3.2. Materials

The materials were individually administered to pupils and
constituted by the Italian version of the Test of Divergent Thinking
(Williams, 1994) and Piagetian tasks proposed in Logical Opera-
tions tasks (Vianello & Marin, 1998).

3.2.1. Test of Divergent Thinking

The Test of Divergent Thinking (Williams, 1994) was made up
of a paper-pencil protocol with 12 frames containing incomplete
graphic stimuli from which pupils were invited to draw a picture
for 25 minutes. Five scores were identified as indicators of creative
thinking: fluency, flexibility, originality, elaboration, and production
of titles.

According to the Manual, the fluency score is the number of
meaningful pictures produced by participants (range 1-12 points).
The flexibility score is the number of changes of pictures from one
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category to a different one (range 1-11 points). The originality score
is the number of pictures drawn inside or outside each stimulus
placed in the frames (range 1-36 points). The elaboration score is the
number of asymmetric pictures realized by participants (range 1-36
points). Finally, the production of titles score is the sum of points
assigned to each title produced by children (range 1-36 points).

3.2.2. Logical Operations Tasks

The Logical Operations Tasks, proposed by Vianello and Marin
(1991), analyzed the cognitive level of pupils by means of 18 tasks,
divided into three areas which included, respectively, 6 tasks of se-
riation, 6 tasks of numeration, and 6 tasks of classification. In each
area, the tasks were proposed to participants in order to increasing
difficulty. In present study, we used only one of 6 tasks of classifi-
cation focused on the construction of the “shape collections” (task
no.13), that consisted of the following materials: eight shapes con-
sisted of two red circles, two blue circles, two red squares, and two
blue squares (for each pairs, respectively, size: 8§ cm and 4 cm).
In this task pupils were invited to put together the shapes that are
“similar among them”; for example, the realization of a toy train
with all eight shapes offered to pupils was a “shape collection”.

3.3. Data analysis

Data analyses were carried out with software SPSS 15.0 for Win-
dows (Statistical Package for Social Science), using the following
tests: t Student, correlations (Pearson’s ») and linear regressions.

We divided pupils in two balanced groups in relation to the real-
ization of shape collections: Group I (24 pupils for YES-collections)
and Groups II (24 pupils for NO-collections).

4. Results
4.1. Factors of creativity

From the comparison with normative scores for each factors of
creativity (Fig.1-Tab.I), participants obtained scores above mean in
fluency (M=11,4, SD=1,1) and flexibility (M=7,7, SD=2,0); at the
mean in originality (M=23,8, SD=5,5); below the mean in elabora-
tion (M=13,3, SD=6,2) and production of titles (M=16,7, SD=5,7).
This result showed that pupils were more able to produce a large
number of different ideas and to change mental set; on the contrary,
they were less able to embellish the ideas and to produce creative
titles.
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O Sample

O Normative

fluency flexibility originality elaboration title production

Fig. 1. Comparison between sample performances and normative trend

Tabl Levels of Normative scores for each factor
' creativity FLU | FLES | ORIG | ELAB | TITOL
Talented 9 6 27 24 30
Above Mean 7 5 26 21 26
I-1I-1III
classes Mean 6 4 22 18 25
Below Mean 5 3 15 13 22

Pearson product-moment correlations among the factors of
creativity were analyzed (Tab.Il): fluency was positively correlat-
ed with flexibility (»=.38, p=.007), originality (»=.38, p=.007), and
production of titles (r=.42, p=.003); originality was correlated with
elaboration (»=.71, p<.001) and production of titles (»=.42, p=.003);
and, finally, elaboration was positively correlated with production
of titles (r=.37, p=.009). No significant differences for sex and age
groups were found.

Tab.II — Pearson’s correlations among factors of creativity
flexi- origi- elabo- title pro-

Factors fluency bility nality ration duction
flexibility 38(F*)
originality 38(**) .07
elaboration 21 .16 JTL(F*)
title produc- s sk s
tion A2(*%) 21 A2(*%) 37(FF)
Total creativity | .50(**) 32(%) .84(**) .84(*%) T3(FF)
Significance Levels: * p<.05; ** p<.001
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4.2. Factors of creativity and shape collections

Statistical analyses carried out dividing the sample into two
sub-groups (YES-collections and NO-collections) showed that the
first were more creative than the latter and, in particular, the first
obtained higher scores in the factors of originality, elaboration, and
production of titles than the latter (Tab.III).

Tab.III — Differences for shape collections and factors of creativity (N=48)

Group
Factors of Shape N Mean SD t Student
creativity collec-
tions
YES 24 11,5 0,8
fluency ns
NO 24 11,2 1,3
o YES 24 7,4 2,3
flexibility ns
NO 24 8,1 1,6
o YES 24 26,7 5,4
originality 4,25%
NO 24 20,9 4,0
) YES 24 15,5 6,7
elaboration 2,46%*
NO 24 11,2 5,1
title YES 24 18,5 6.1 2,15%*
production NO 24 15,1 49
o YES 24 79,6 15,9
total creativity 3,24%*
NO 24 66,5 11,7

Significance Levels: * p<.001; ** p<.05

Significant relations between the factors of creativity and shape
collections were found (total creativity: =.43, =3,24, p=.002);
the deepening by means of linear regressions showed that origi-
nality (p=.53, =4,25, p<.001), elaboration (f=.34, t=2,46, p=.01),
and production of titles (p=.30, r=2,15, p=.03) were affected by
the capacity to produce shape collections (Fig.2). The greater was
the capacity to realize shape collections the greater were the abili-
ties to produce rare, infrequent, and unfamiliar ideas, to develop,
embellish and enrich ideas with details, and to generate verbally
new ideas.
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Fluency

Originality
B=,53, =4,25
p<,001

Fig. 2
Shape
Collections

Production

Elaboration

of titles
B:’30’ =215 B:,34, =2,46
p<,03 p<,01

This result was affected by age group (Fig.3): linear regres-
sions showed that, only at the 7-8 years of age, originality (B=.60,
t=3,96, p<.001), elaboration (p=.45, =2,69, p=.012), and produc-
tion of titles (=.52, t=3,24, p=.003) were influenced by the capacity
to produce shape collections. This datum could be explained with
the greater capacity to produce shape collections developed by the
older pupils than the younger ones.

Conclusion

The current investigation was focused on the hypothesis that
creative performances, studied by means of evaluation of factors of
creativity, according to Williams’ model, were influenced by the pro-
duction of shape collections, analyzed in relation to Piaget’ perspec-
tive. As noted, the creative performances were influenced by ability
to produce shape collections, overall for older pupils. In particular,
originality, elaboration, and production of titles were affected by
this cognitive competence developed in older pupils.
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Fluency

Originality
B=,60, =3,96
p<,001

Fig. 3 — Shape
Collections

Production

Elaboration

of titles
B=,52, =3,24 p=.,45, =2,469
p<,003 p=,012

For the educational intervention in school context, useful to
improve the divergent thinking, the authors believe that it is very
important to address curricular programs in every subjects towards the
precocious development of cognitive abilities to produce the shape col-
lections, using different tasks, i.e, the construction of puzzle, of songs
starting by single notes, of words from single letters, and so on.
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HALWLN ABTOPBI

ADOAHACBHEB Banentun BaagumMupoBuyd — My3bIKaHT, UCKYC-
ctBoBen M XynoxHUK, CankT-IleTepOypr u [lapmx.

ADACHIKEB Mapar HypOuesuu — noktop Gpuiiocopckux Hayk,
npodeccop, TIaBHBII HayYHBIH COTPYIHHMK [ OCYIapCTBEHHOTO HH-
CTUTYTa UCKYCCTBO3HAHHSA.

JE KAPOJIU Mapus DnBupa — JOKTOp HayK, npodeccop, YHu-
Bepcutet Karanwsu, Utanus.

JOPOMAH Jleonusa SIkoBieBUY — JOKTOP ICUXOJOTUUSCKUX
HayK, podeccop, 3aB. KaQeapoi MCUXOIOTHH U Teaaroruku [lepm-
CKOTO TOC. HHCTUTYTa UCKYCCTB U KYJIBTYPHI.

3YBAPEBA Haranbs bopucoBHa — TOKTOp UCKYCCTBOBEACHUS,
npodeccop, 3aB. kadeapoil Teopun U ucTopuu My3biku [lepmckoro
roC. HHCTUTYTA UCKYCCTB U KYJIBTYPHI.

KACTUJIBOHE Knaynua — aciupant YHuBepcurera Karansu,
Wranus.

KOPOTYEHKO Enena AnexcanapoBHa — actimpaHT llcuxoio-
rudyeckoro axkyiabreTa MOCKOBCKOTO MOCY/IapCTBEHHOTO YHUBEPCHU-
tera umeHu M.B. JlomoHocoBa.

KVYJIMYKUH Iletp AnekcaHIpOBUY — KaHAWUIAT KYJIBTYPOJO-
T'UH, CTapIIuil mpemnojaBarens [lepMcKoro roc. MHCTUTYTa HCKYCCTB
U KynbTypsl, wieH Coro3a komno3zutopos Poccun.

JIMUYUAPIAEJJIO Opamno — gokTop Hayk, mpodeccop, YHH-
Bepcutet Karanwu, UTanus.

JIOMBAP/IO IxynuaHo — Xyq0KHUK U MY3bIKaHT, CTyaus «Sp-
Tpakop», Pum.

JIOMBAP/IO Cepmxuno — Xya0XKHUK, TOKTOP HayK, mpodeccop,
Axanemus U3SIIHBIX UCKYCCTB, PuM.

MACTAHJIPEA CredaHo — 1CUXO0IIOTL, JOKTOP Hayk, mpodec-

cop Pumckoro ynuBepcutera-3, I'eHepanbHbIi cekpeTapb Mexay-
HapOJHON acCOLMALNHN AYMIUPUIECKON ICTETUKHU.
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MUT'YHOB Aunekcanap CepreeBud — JOKTOpP (PUIOCOPCKUX
HayK, npodeccop, 3aB. Kadenpoil 3cTeTHKH MOCKOBCKOTO TOCYyAapCT-
BEHHOro yHuBepcutera umeHu M.B. JIomoHOCOBa.

MUWPOJIJIA Mupnam — XyJ105K€CTBEHHBIN KPUTHK, JOKTOp HayK,
npodeccop AkaaeMuu U3SIIHBIX UCKYCCTB, PuM.

[TAJIBAPUHMU Jlynpxu — XyIOXKHUK U IICUXOJIOT, JOKTOP HayK,
AxanemMus U3SIIHBIX UCKYCCTB, PuM.

INETPEHKO Bukrop ®enopoBud — JOKTOP TCUXOJIOTHYECKUX
Hayk, npodeccop, wieH-koppecnonaeHT PAH, 3aB. naboparopueit
[Tcuxomormueckoro (axynpreTa MOCKOBCKOTO TOC. YHHBEPCHUTETA
um. M.B.JIoMmoHOCOBa.

[NETPOB Brnagumup MuxaitnoBud — nokrtop ¢uiaocodekux
HayK, KaHIuaaT (pu3mko-MaTeMaTHuecKuX HaykK, mpodeccop, riaB-
HbI HAay4HbIM COTPYAHUK [0OCYIapCTBEHHOTO HHCTUTYTa HCKYC-
CTBO3HAHUSI.

MMYEJIKNHA JIro60Bb PoHansn0oBHA — HAyYHBIH cOTpYAHUK [0-
cynapctBeHHOM TpeThsikoBckol ranepeu, acnupanT ['ocynapcTBeH-
HOTO MHCTHTYTa UCKYCCTBO3HAHHUSI.

CAT'OHE Dnu3abera — qoKTOp HayK, mpodeccop, YHUBEPCHUTET
Karansn, Utamus.

XPEHOB Hukonaii AnapeeBud — 10KTop Hunocopckux Hayk,
npodeccop, 3aM. 1upekropa [ocynapcTBEHHOr0 MHCTUTYTa HCKYC-
CTBO3HAaHUSI.
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